
Fed Underbelly of Silicon Valley, 2022 
Six projections [loop 11.46 min], latex, metal, nylon 
4 x 4 m 
 
The politics of visibility 
Posting a photo online not only transforms it into a monitored and commodified object, but the photo also 
becomes part of our culture’s colossal archive. The immense power of the creators of social media networks 
becomes apparent not only as they are the spectators of these archives, but mostly because in this image 
infrastructure they decide what is most visible, what is brought under the radar, and what is deleted. While 
we used to have the perception that social media was democratic, nowadays we can see how the politics of 
visibility applied by these platforms dominates these digital archives and hereby our collective memory. 
The platforms eventually decide which voices are amplified, and which ones are silenced.  
 
Through this installation, I make a comparison between the mechanisms behind the platforms and the 
workings of the human body. Akin to how our organs filter what is poisonous and circulate what is vital, 
the platforms filter out content they deem ‘inappropriate’ and circulate content that they believe makes the 
platform grow.  
  
 So, in what I imagine to be the underbelly of the networks, viewers can enter a space in which they observe 
the digestion of a stream of images. Within this four-by-four meter area, flesh-like latex covers the floor 
and grows over the walls. Abstracted metal organs fill the space, consuming images and casting long 
shadows over projections that chaotically scatter the walls. The images come from the social media profile 
of an advertisement company circulating memes, human rights monitoring groups, and suspended 
accounts. Thereby the content ranges from most visible to deleted, portraying a slice of our digital image 
culture before it’s moderated and digested through this bodily installation.  
 
The digestion of images 
 I imagine the body as a carrier of memory and emotions, which seep through and cling to the walls of our 
insides. Through the installation, I do not only want to show the power of these network systems but also 
the power imagery has on us as individuals who are confronted with perpetual streams of content and have 
become more unaware of their impact. However, in our underbellies, the images easily translate themselves 
into simmering, slumbering feelings. 
 
Every day we have to leave the world of absurdity [dreams, out of the symbolic order] for that of rationality 
and order. But on the internet, we can find our way back to the realms outside of the conscious order. We 
let our eyes scroll over social media platforms with our minds in an innate state. Almost like learning a 
language as a child – we soak up everything someone else does, allowing it to unconsciously affect us.  
 
Contextualising images 
I brought together the roughly 500 collected images by creating typologies, with the six projections on the 
walls and ceiling, morphing from image to image, forming collages. This process of taking images out of 
their context and juxtaposing them with others is something inherent to the internet. Through this, the 
meaning and connotations of a single image change.  
 
Most of the typologies I defined by body language. One typology, for example, depicts people bowing. At 
first sight, it might appear to be a coherent theme. However, upon closer inspection, you can see some 
people praying or begging, while others have simply collapsed from extreme emotion. Other typologies 
show a particular expression. With this, viewers in the underbelly travel through a variety of sentiments. 


