
. , 

WOODvV.ORKERS' ASSOeIATION OF NE'VV SOUTH WALES 

Incorporateo •.. 

NOVEMBER 1998 NE\tVSLETTER • 1· :-. . . 
It is with great interest I• have taken up the position of Chairman after so ·many years. This is a 

time of unprecedented opportunities for members of the Association who.wish to expand their 
interest and their obvio_us enjoyment of woodworking as a craft or a hobby qr a .profession. 

' 
I was delighted to fill the Chair for the first time on the 3rd of ,August and while the meeting was 

not as well attended as we may have seen in the past, it was very active and most interesting. 
David Eden from Acoustic Dync;1mics was the Guest Speaker and his entertaining address 
allowed everybody to identify with the problems and effects of lo1.:1d noise in woodworking and his 
whole presentation was enthusiastically received. 

The Special Interest Groups are designed to encourage "like mir-1ded" individuals in the 
Association to come together and share their knowledge and interest in this specific area of 
woodworking detailed by the group. The whole principle of the Special Interest Groups is 
association and activity and a golden opportunity for us all to avail ourselves of this·facility. 
These groups will meet or carry out their activities at other times to the regular meetings to allow 
time and suitable venue for the specific interest. • 

Even if you are not always able to attend 
meetings I encourage members to actively 
participate by making contact with co-ordinators 
of the SIGs with which you find some empathy 
and then to both share and participate in the 
activities of that group. It is an interesting facet 
of human nature that people often believe they 
have little to contribute particularly when 
associated with "experts" in a particular field. To 
the contrary it has been my experience, and very 
muh endorsed by my recent trip to Italy, that 
there are very few singular "experts" and indeed 
we can all be enriched by exposure to each 
other's ideas and construetive criticism. This is 
an incredibly stimulating experience and with the 
advent of the SIGs and as a token of 
encouragement to those who have put 
themselves forward as co-ordinators of SIGs I 
believe we have a responsibility to participate by 
contacting them at their given phone numbers to 
enquire about the planned activities, both 
immediate and long term to take advantage of 
this new element of the organization. 

Les 
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OUR NEXT MEETING 

ADHESIVES. 
Guest Speaker Frank Hanlon 

from AVSyntec 

Our next meeting is a session on adhesives. 
This will include a talk by Frank Hanlon from 
A VSyntec who supply a range of adhesives 
including PVA, cross-linked PVA and Urea 

.Formaldehyde. 
We plan to follow the talk with an open forum 
which all attendees are invited to contribute to 

by bringing along their favourite glue, glue up jig 
or technique or tip. 

This is our last meeting before Christmas so 
come along and join us for a drink. There will 
also be quick reports by the SIG co-ordinators 

• 
on planned SIG Activity for 1999 

Monday, December 6th1998 
from 7 pm at the 

Powerhouse Museum 
500 Harris Street, Ultimo 

(entry via Macarthur Street) 

Light refreshments will be available for a token 
$3 fee from 7 Pfl'1 for a 7:30 start. 

Limited parking may be available on site. To 
reserve a space please phone Phil Lake (02 
9518 4150) by midday on the day of the 
meeting. 

Look forward to seeing you there. 
Visitors and friends are always 

welcome. 

Change of Address? 

Was this newsletter addressed correctly to 
you or are you about to move? If so please 
let the Membership Secretary know so that 
we can update our records before the next 

mail out. 
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Eight courses will be running for five days, 
Glaze development with Trisha Dean, Mosaics 
with Susie Bleach, Throwing with Euan Craig, 
Drawing with Louise Owen, Weaving with 
Elizabeth nagel, Jewelry with Norma Tome, 
Creative writing with Jenny Murchie and 
Woodwork with Dale Dryen. 

Sturt is set amongst beautiful gardens. 
Accommodation is available for $80 per week, 
Lunches will be provided plus 3 dinners for 
extra cost. Enquires to Sturt on 0248 602083 or 
0248 602080 or fax 0248 602081. 

Woodwork 

The course will be based on a small project - a 
stool, occasional table or tray, to be chosen by 
each student, This course will give students a 
chance to refine hand skills such as planing, 
paring, using a spokeshave and finishing. 

Tool tuning advice will be available. Tutor:Dale .,.--,= ,. 
Dryen. Dale completed the Sturt Wood School 
course in 1990. Between 1991 and 1993 she 
was resident woodworker at Sturt, where she 
worked on production pieces and commissions. DECtMBER • 
In 1994-95 Dale completed her Bachelor of until Enmore SIT annual exhibition 
• I rt W d t ANU Sh • ti 1/1/99 Object Galleries v1sua a S - oo a • e IS presen Y Centre for Contemporary Craft 

establishing her workshop in Mittagong, and will 
continue her production and commission work 7 Floor Talks, Centre for Contemporary Craft 

Customs House Sydney 
in 1999. 

Tools and materials provided, Cost of the 
course is $225 for 30 hours tuition. The 
workshop will be run in the Sturt Wood School. 
There will be plenty of discussions covering 
finishes, sharpening, tools and adhesives. 
Every evening slide shows will be held by tutors 
from other disciplines within the summer 
school. 
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11-31 

3 graduates from Enmore SIT discuss their work 
influences and anecdotes. 
6pm in Object Galleries 

"Heartwood" 
Victorian Woodworkers Assocition 15th Annual 
Exhibition 
Metro Craft Centre, 42 Courtney Street, 
North Melbourne 
Jane La Scala (03) 9497 1916 

JANUARY 1999 
4-8 Sturt Summer School 

See advert elsewhere in this Newsletter 

Please note that the diary for 1999 will be prepared for the next 
newsletter issue. 
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David Eden started his talk by focussing our 
minds on the scale of the problem. As shown 
by the examples in the table typical noisy 
workshop tools such as the router are well up 
there in the spectrum of noise sources we 
encounter. In the table the noise levels are 
measured in terms of their sound pressure in 
decibels (dB's). An increase of 10 dB means_ 
the noise is twice as loud, four times as 
damaging and has ten times the energy. 

We are born with approximately 12,000 hair 
cells in our ears. These fine hair cells are 
stimulated by sound energy - the higher the 
sound level the more the cells move. These 
movements are transformed into nerve 
impulses and transmitted to the brain as 
auditory information. However if the noise 
levels are too loud and in particular above 75 
or 80 dB then the hairs cells will be damaged 
and lost. This damage is thought to be 
permanent since the cells do not heal. 

Our hearing deteriorates with age as shown 
on the figure opposite. It is possible to loose 
down to only 1500 fine hair cells and still 
have "normal" hearing. Once the loss gets as 
severe as this though, subsequent damage 
will cause increasingly rapid degradation in 
ones hearing. The figure shows the impact 
on hearing of exposure to noise levels of 100 
dB(A) for thirteen years. Also as indicated by 
the curve the hearing loss can vary 
significantly with frequency. 

The extent of the damage is both time and 
intensity dependent. Over short time any 
damage may not be noticeable because of 
the ears ability to cope. Instant damage can 
occur at high sound levels above 120 dB as 
in the case of being in close to thunder, 
fireworks and small "clicker'' toys. 

Apart from the frequency of any noise that 
one is overexposed to it is not known why 
hearing deteriorates more at some 
frequencies t~an others. 
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Office, talking 
Room airconditioner 
Bushland, daytime 
Rural bedroom 
Threshold of hearing 

3 
60 
50 
30 
10 
0 

Men suffer age related loss after 56 whereas 
for women this occurs later after 65. As an 
indication of the extent of the problem 57% of 
people who work in coal mining have 
significant loss and 95% of boilermakers 
suffer significant hearing loss. 

Your hearing will be damaged by noise 
consistently over 75 dB(A). The damage will 
be measurable from exposure to noise over 
85 dB(A). You will be killing off your last 1500 
inner ear cells at exposure to 80 dB(A). In 
noise at 80 dB(A) two people one metre apart 
raise their voices to talk. 
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Effect of age and noise exposure 
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* Effect of exposure to 100 dB(A) for 13 years 

o Worst case effect of age at test 

David explained with the aid of the illustrations 
shown on the next page the benefits of possible 
measures that could be taken to reduce the 
noise levels, for example by boxing in noisy 
machinery or using shields and ceiling 
absorbers in the workshop. Another obvious 
approach is to isolate noisy machinery in a 
separate room from other people not using the 
machine. It is also important to clamp noisy 
objects down in order to reduce vibration. 

Beyond these measures are more expensive 
and sophisticated techniques probably outside 
the budget of the normal woodworker which 
utilise active noise control. Here equipment 
measures the noise profile, inverts it and then 
re-radiates the inverted noise so as to cancel 
the noise with an out of phase signal. Such a 
system is obviously set up to achieve 
cancellation in a particular spatial zone since 
the noise components will vary spatially. Such 
systems can be even personalised so that the 
worker carries microphones connected close to 
his head which the system then uses to 
characterise the noise. 
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70dB 

70dB 

1 - Noise source 

67 dB Noise reduction 
3 dB 

2 - Sound Absorbers are like blotters they absorb 
sound but they do not prevent sound getting through 

50 dB Noise reduction 
25 dB 

75 dB 
Soft rubber 

7htseal 

3 - Box in the rioise source using materials such as 
plywood, steel or bricks 

43 dB Noise reduction 
28dB 

4 - Box in the noise source and use sound absorbers 

Illustration of the impact of 
protective measures 
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In response to questions from the floor a 
number of important points were discussed: 

=> Ear protection in the form of hear muffs or 
plugs must be worn properly and must be 
used at all times. If one is present in the 
noisy environment for even a small amount 
of time (e.g. 10%) without the protection on 
then this will significantly degrade the value 
of wearing them. David paralled this 
situation with expecting filter tips on 
cigarettes to provide adequate protection 
against lung cancer and urged the use of 
measures to reduce the ambient noise 
around the operator. 

=> Ear plug9 reduce the noise by 17dB 
approximately. To install properly, roll the 
plug cylinder up, pull the ear back using a 
hand placed behind ones head and insert 
the plug. Then hold it in for a minute. 

=> Previous legislation proved to be rather 
toothless with only 2 prosecutions between 
1979 and 1987. Now legislation is not 
expected to be used either. Common law 
court cases suing for negligence can pay 
damages of $60,000 to $80,000 but the 
government is making it harder to win such 
negligence claims. 

=> Separation from the noise source is also a 
major factor. If you are twice as far away 
then the sound is reduced by one quarter. 

=> Damage to hearing can be very specific. 
For example someone who shoots 
regularly without ear protection is likely to 
suffer a notched hearing loss. The loss is 
also likely to occur primarily in the ear 
which is uppermost when shooting 
because the other ear is provided with 
som,e attenuation by the body. 

=> One can often fail to realise that significant 
hearing loss has occurred as in the story of 
the worker who thought that his hearing 
was fine but was fed up with his wife 
always mumbling. 

Phil Beddington 
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Hard ceiling 
and walls 

Sound Source 

Screen Screen 

Sound Source 

Screens should be combined with absorbent ceilings 

Where the noise is dominated by high frequencies, a noise screen can be very effective against 
it. The screen is more effective the higher it is and the nearer to the source that it is placed. 

However if the ceiling above the source is non-absorbent, it reflects noise from the source into 
the "quiet area" on the far side of the screen. An absorbent ceiling prevents this reflection taking 
place and improves the performance of the screen. 

Small vibrating objects radiate less noise than large 

A small object may vibrate without giving rise to high noise levels because the surface can not 
transfer the vibration energy into sound efficiently. Connecting a large panel to the object 
increases its ability to do this. As most machines produce vibration then the machine and its 
panels should be as small as possible. 

As an example a shaver resting on a glass panel is much noisier than the shaver held by its 
cord in mid air. 

David Eden has been responsible for the 
acoustic design of many projects including 
Theatres such as the Bondi Junction Plaza 

cinema or University buildings such as NSW 
library. 
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His company Acoustic Dynamics ( 9571 
9633) provides a range of acoustic services on 

sound and vibration, their measurement, 
effects and assessment. 
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As advertised this meeting was not held at 
the Powerhouse. Instead a more hands on 
style saw the meeting held at The Splinter 
Workshop in St Peters with Phil Beddington 
acting as host. The formal business of the 
evening included an update by the chairman 
on matters being addressed by the committee 
and reports from SIG co-ordinators. 

The meeting then consisted of a show and 
talk session where attendees where invited to 
talk about a particular tool or project, followed 
by a tour of the Splinter Workshop. The "show 
and tell" session featured several items 
including somecomments from Phil on Biscuit 
Joiners and later the renovated machinery in 
the workshop. 

The Splinter Workshop was set up in 1995 
by a group of graduates from Sturt and at 
present there are 7 designer makers sharing 
the co-operative workshop, 6 of whom are 
Sturt graduates. The workshop is truly a co
operative workshop with the participants all 
sharing the cost overheads and chores 
involved in maintaining the workshop. Each of 
the participants has their own work area for 
their work bench and tools. The machine shop 
is located in a separate area and shared by 
all. At the outset a legal agreement was drawn 
up for the workshop which sets out the basis 
for sharing the workshop. Monthly accounts 
are prepared and form the basis for cost 
sharing. The costs associated in setting up 
items such as the 3 phase power were born 
by the workshop but the machines are owned 
by individuals and the workshop pays the 
owners an annual fee for their use. 

The participants operate as separate 
businesses but team up for larger projects. 
There is a strong emphasis on helping and 
encouraging each other on a day to day basis 
both practically and with design. In the first 
couple of years the participants have taken on 
a variety of work including part time work 
using other skills to keep the cash flow 
healthy. At the time of the meeting pieces 
such as Nie Barratt's Shaker style 
apothecary chest or a veneered cabinet in 
production by Julia Charles were visible. 
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. One of the most used hand held power tools 
In our workshop is the biscuit joiner of which 
we have three, all Makita 3901 's. We find .this 
to be an invaluable tool both for solid timber 
work or when working-with man made board. 

A biscuit joint serves two purposes. Firstly it 
acts to accurat~ly align the pieces during 
assembly and glue up. Secondly it provides a 
~trong joint. In virtually all solid timber projects 
in the workshop we will use biscuit joints since 
we dress boards and then use biscuit joints as 
part of butt jointing the boards to form wider 
components. Similarly the biscuit joint is our 
standard joint for cabinet work with man made 
boards. 

T_he biscuit jointer is able to cut joints very 
quickly and accurately. Note however that is 
can also cut slots in the wrong place just as 
quickly and it is essential to develop a sound 
technique. Important things to remember are: 

⇒ Take care to mark out the work properly. 
The .biscuit joint provides some tolerance 
for movement along the line of the joint 
but none perpendicular to the biscuit. 
Make sure that joint positions are marked 
correctly on mating components. 

⇒ Make sure that the tool is set up correctly 
(e.g. the slot depth) by cutting two test 
slots and mating them up. 

⇒ Have the work firmly supported and 
restrained as appropriate by clamps or 
pushed up against fences so that it can 
not move around. 

⇒ Concentrate on keeping the faceplate 
and fence of the biscuiter flush up against 
the work surface. Be particularly careful 
that the body of the biscuiter is not 
allowed to droop at an angle. Also make 
sure that the base plate of the biscuiter is 
not in contact with the work bench as this 
will push the biscuiter fence away from 
the work. 
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Expect to pay between $500 and $600 for _a 
joiner and to get some accessories. Special 
plates can be provided which clip on to the 

fence for particular situations. Also check out 

the instructions , particularly if you have not 

used a joiner before. 

E This is a personal thing but think about: 

R • 
G 

ease of holding the tool (consider one 

handed operation also if you work like this) 

O • on/off switches 
N • noise (but you will need ear protection 
0 regardless) 
M 
1 

• good dust extraction ( essential for low dust 

c • and for good slot cutting) 

s • air flow from motor fan 

Weighs 2°,,a kg,·costs ar:ound $525, 

2.6 ar.nps,:5.90. W , 11.000· r.p.m lndudes: 
• • S01icj .m6uld:ed case • .. '.,- ... . .... 

• qu~t bag . 
• • Blade· change spanner 

• Standard .blade 
• Clip-on plate for thin material 

Here the rr.iain hc1ndle is located on the body 
wrnictn is comfortable. to hold: in one har,ia. Has a 

•simple on/oJf-.s·witch ~tiich for the right handed 
.is. e'asll~ activated by tlie .tt,amb o.f the. hand' 
,holdin:gi the tool: body.· G0od weight b~lance and 

v~ry c;mfortabfe to use. Dust extraction works • 

:we1L0hen ~ohnect~d. upJo the workshop>,,vac .• 
'Not ,a~·h.oi~y·?s _some·(.~ore ·of. a growl than a 

whine)': Air flow is away from face. nor:rnally. 

You will want the flexibility of being able to use One .of the best fence designs at pre.s.ent which 

the joiner both with and without a fence. The 
F fence should have height adjustment and there 

E should be a means of adjusting the angle of 

N cut (e.g. for mitre joints). Presets can be handy 
C but check they are accurate and/or adjustable. 
E Check that the height and angle adjustments 

lock independently and that the fence.locks 

perpendicular to the faceplate and parallel to 

the blade. 

also provides good support and operator 

p(otection. The faceplate is. rotatable, has 
p,res<::ts._and a range ofO ~go ·oegree.s, The 

Fence js d_etachable and moves up and down 

:·on a~ excellent rac~_and pinion system. There 
is· one, lq9king handle for height ~nd one for 
.angl¢ :ptuf a heJght. scale ..•• 

A Make sure that you demonstrate that the joiner Perior-ms very_ well. With the fence removed the 

C is cutting a nice snug and repeatable 4 mm .faceplate and base provide good flat and 

C thick slot for the biscuits. Accurately check the square:~efer.ence surfaces. Take care though 
U squareness of the faceplate, fence and base wh.e.ri taking oh and off the fence, for .example 

R and that they are well machined and flat. that you do riot get any material trapped in the 

A Remember that errors in these surfaces will fence height adjustment slides which could 

C translate into errors in the slots and thus the scratc_h th~m or mis-align the -~en~e. The plunge 

Y alignment of the parts held by the biscuit joints. actionJs contr0.lled by parallel rods and is very 
firm a~d ·accurate. .• 
·: .• ·, • 

0 How easily and accurately can the depth of the ·A rot~ting-turret ena:bl_es quick changing. 

T slot be set for different biscuit sizes? between-biscuit sizes with a separate threaded 
H stop for fine adjustment. 

1-------------------l-,---'-----'---'-------------l 

E How easily is the blade changed and does the Very neat oiade changing-sy~tem with thehase 

R machine offer special features? plate ~rapping open-to give complete access to 
s the blade area. 
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• . I've recently returned from Italy where we 
were visiting our son in Milan and took the 
opportunity to visit a variety of small 
woodworking workshops in Milan, Florence, 
Rome, Naples and Capri. 

I had expected to see workshops similar to 
those in Australia and was amazed to see 
something entirely different. In the whole of 
the time I was away, I saw only one . 
conventional metal plane and even this was 
taken out of the cupboard for my benefit. It 
was obviously not part of the normal 
equipment because it was covered with dust 
and not sharp, where, on the other hand, the 
two wooden-bodied planes on the bench, 
were beautifully fettled and ready for use. The 
other b·ig surprise in the area of planes was 
the rack of wooden moulding planes carefully 
stacked, always in a convenient place, ready 
for instant use. I don't know whether it is the 
desire to maintain their hand skills or the high 
cost of electric power tools which causes 
these planes to have their operational place in 
the workshop but the craftsmen are very 
proud of their tools and very keen to show off 
their workshop and their own skills. 



The next area in which I was astonished was 
that of wood-finishing. In the sum total of all 
the workshops I saw one orbital sander and 
one belt sander ( different workshops) an_d no 
other mechanical sanding device except for a 
huge Italian linisher. All the papering is by 
hand and finishing by French polish. A 
polisher in Florence was keen to display ttie 
system by which he filters his French polish 
through what appeared to me to be a double 
thickness of ladies' stocking over a frame not 
just once but three times. The resulting polish 
felt like silk between your fingers. The 
polisher proudly showed me a melted bees 
wax concoction, melted and mixed with who 
knows what to produce a honey-gold soft 
paste which he applies after the French polish 
then buffs to a high shine. I saw no sign of 
spray guns, lacquer or polyurethane. 

My most prized purchase of the whole trip 
was in Florence where a tool merchant 
proudly presented a bow sax, new and still in 
its original brown-paper wrapping, trussed up 
like a "mummy" with its date of manufacture 
October, 1943 accompanied by E.T. being .the 
initials of the maker. The merchant informed 
me this is a stock item of which I hand four 
from which to .choose. The saw is used by the 
"Men in the Mountains" and is still a fully 

I operational tool. It cost me $14:00. 
! 
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The "Florence"Chair 

Another interesting oddity of the trip to Italy 
itself in a furniture shop where I noticed this 
chair which was clearly marked "The Florence 
Chair". The thing which stru9k me was this this 
ia chair common in the middle to bottom end 
consumer market, commercially termed a 
country or colonial chair. If we had been in 
Florence at the time I would have put it down 
to a marketing ploy to strike the strings of 
loyalty to make slaed byt the shop wasin 
Rome so it was not really relevant. We moved 
on t hrough a variety of towns and cities but I 
made a specific point to watch out for this 
chair which I encountered in Capri, Naples, 
Rome, Florence and Milan. I draw no firm 
conclusions from these observations but 
found the whole exercise to be interesting. 
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The other tool I was fascinated with was 
encountered on the roof of the huge Cathedral 
in Milan where. some carpenters were carrying 
some sort of repair. I noticed one of them 
holding a particula,rly unusual claw hammer. 
inspected it as the conducted tour 
disappeared into the distance, and 
photographed what I thought was a hand 
made tool unique to this particular man's 
toolbox. It was in a tool shop in Capri that 
this assumption was shown to be wrong 
because there in the window was a brand-new 
hammer exactly the same as I had seen 
earlier in Milan. 

The exercise of visiting workshops in other 
countries is always rewarding. It is absolutely 
amazing the diverse means by which people 
in other countries and other cultures carry out 
the same tasks that we do by entirely different 
methods at the highest levels of success. I 
never tired of the superb craftsmanship, the 
never ending variety of colour of the Italian 
walnut and the enthusiasm of the Italian 
craftsmen producing, repairing and restoring 
by methods which only can be described as 
traditional. 

~~ ANAGOTE lfri'\ 

SPECIAL TIMBERS 

We carry a large 
range of specialist 
cabinet timbers. 

Please phone us for a price list 
144 Renwick Street, 

Marrickville, NSW 2204 

Tel: (02) 9558 8444 
Fax: (02) 9558 8044 
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Peter Lloyd and Andrew Crawford are 
proposing to organise an exhibition of box
makers to tour the Uk, probably in the year 
2000. This will be a major international 
exhibition representing the finest box-makers 
worldwide. They also hope that the exhibition 
will tour Europe and the USA and that it will be 
linked to a book featuring the participants. 

The exact venues and dates are to be 
finalised but the first leg will be at Tulie House, 
a museum art gallery in Carlisle. Sponsors 
have already been found and Alan Haydon 
(Director at the Craft Council) and Alan Peters 
have both agreed to be selectors in the later 
stages. 

· The Old School House 
Hallbankgate, Brampton 
Cumbria, 
CA2 2NW UK 
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Peter is off on a trip to California to meet and 
research box makers and Andrew will be in 
Australia and the Far East. 

If you know of any quality box makers 
(predominantly wood please and no turned 
work) who you think might be interested could 
you add their names to our database. 

Although they are at the early stages of 
planning they have had a lot or response 
already but they want to have as many box 
makers as possible in order that the final 
event presents a rich and varied picture. 

Telephone (44) 16977 46698 

Internet= info@harlequinac.com 
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The Technical SIG held it's first meeting on 
3/9/98 at the Splinter Workshop hosted by 
Phil Beddington. The topic of discussion was· 
the bandsaw. Attendees -Bob Moen, John 
Brassell, Phil Beddington, John Hutchinson 

Phil's has a large Wadkin D Type bandsaw 
which is of order 30-40 years old. It has a 
classical cast iron C shaped frame with a large 
tilting table.There are guides above and below 
the table but only the upper guides include a 
thrust bearing. The guide blocks are solid 
brass pads rather than the more common 
rotating bearings. The machine is fairly much 
in its original condition but Phil has added a rip 
fence and a foot brake to the machine. 

Using the Wadkin as an example, we 
discussed some common aspects of using 
and maintaining the Bandsaw. A machine 
that many woodworkers regard as the most 
useful item in their workshop. What follows is 
a brief overview of the nights forum. 

The bandsaw is a versatile machine and can 
be used for re-sawing, ripping, cross cutting, 
cutting veneers, cutting curves and accurate 
joint cutting such as finger joints, or tenons. 
It's advantages over the circular saw for re
sawing are smaller kerf (less wastage), 
increased safety (no kickback etc. less noise, 
and usually greater depth of cut. 

The bandsaw requires a little regular 
maintenance. The set-up of the blade guides 
and thrust bearing must be checked and 
adjusted if necessary, especially after 
changing a blade. New blades must be 
tensioned correctly .The procedure suggested 
for this was to increase the tension until the 
blade pulls straight and then a touch further 
but this is a matter of practice after which you 
will know what feels right. 

In general it is best to use a blade with as 
few teeth as possible to achieve good ripping 
performance. Phil's keeps a number of 
different size blades for the machine but the 
one almost always used is a 3/4 inch deep • 
blade with 2 tpi (in one inch there are 2 whole 
teeth or 3 tips). It is possible to get a lower tpi 
b_ut this means a deeper blade and Phil 
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believes this blade is an excellent all round 
choice. As taught at Sturt The Splinter 
Workshop re-sharpen their own blades 
regularly and certainly before any critical 
machining (e.g. cutting veneers). This is done 
without removing it by first cleaning the sides 
of the blade using a wire brush in an electric 
drill. Then. the blade teeth are sharpened with 
a small grinding stone mounted in a dremel 
(stones are sold for use to sharpen chain 
saws). This can also be done by hand using a 
round file. With .re-sharpening the life of the 
blade is usually limited by it breaking and 
blades at Splinter can easily.last for a year. 

With a new blade the back of the blade may 
also require dressing to remove any burrs and 
allow it to run through the guides more evenly. 
John Brassell recommended using a fine file 
held lightly against the back edge to do this. 

• The bandsaw should be cleaned regularly to 
keep it free from excessive saw dust build up 
including particularly around the guides and 
the wheels. The table should be kept clean 
and rust free. Phil uses a spray lubricant 
(penetrating oil type) available from Mainlub 
in Botany road but John Brassell 
recommends Duroseal', a floor wax from SC. 
Johnson. 

The new blade often has a burr on the edge 
of the teeth or some other inconsistency 
which causes the blade to drift to one side or 
the other in the cut. If you are using a rip 
fence it will need to adjusted to compensate 
for this tendency periodically and certainly 
with a new blade. This can be done by jointing 
one edge of a board and then marking a line 
parallel to the jointed edge. Then without the 
rip fence in place rip halfway along the board 
making the cut follow the marked line. Then 
stop the saw and align the rip fence with the 
jointed face of the board. Aligning the rip 
fence well is important because otherwise the 
ripped thickness will vary more and there are 
likely to be more burn marks on the cut face. 

There are variety of approaches to the 
design of a fence for the bandsaw. Phil uses 
a fence he had made up in steel which is 
similar to that found on table saws and 

Page 14 



Mounting 
for fence 

consists of a metal fence whose position can 
be adjusted by sliding it along a steel rod. A 
simpler fence is illustrated in James Krenov's 
book 'The Fine Art of Cabinetmaking. This 
simple shop built fence is made from two 
pieces of three quarter inch ply joined at right 
angles with a couple of blocks for bracing. The 
fence is clamped to the table in the desired 
position with two clamps. 

A completely different approach is to use a 
small radius guide as illustrated in the figure 
above. This allows the orientation of the timber 
to be adjusted by hand to compensate for drift 
of the blade. It is also possible for a piece of 
timber which is not necessarily straight to be 
cut at a constant thickness . Perhaps those 
using this set-up would like to comment 
further. 

Any feedback from all members on this topic 
or suggestions for future areas to explore 
should be addressed to the Technical SIG co
ordinator, John Hutchinson. 

John Hutchinson 
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Belated thanks to a couple of generous door 
prizes donors at meetings earlier this year. 

Henry Black brought along a fine KING water 
stone to be given away at our February 
Meeting. 

A copy of "Built in Furniture" by Taunton 
Press was kindly provided by the distributors, 
Lothian Books, for our April meeting. 

r Rose Gum -, • 

Joinery Timber 
Rose Gum, also known as Flooded Gum, is appearing 
again on the East Coast as a joinery timber and also as 
fine furniture. It never really went away but had been 
largely overlooked since imported rainforest timbers 
took over the joinery market. 

Eucalyptus grandis is one of the fastest growing. 
eucalypts. occurring from Newcastle to North 
Queensland. The timber is a warm pink to red, straight 
grained and easy to work, it glues well and is 
surprisingly light for a hardwood. 

Rose Gum is marketed from Bellingen in northern NSW 
by a• company called Rose Gum Timbers, which 
produces select quality timber from a huge local 
resource of plantation and regrowth forest, much of it 
reclaimed farmland. 

Timber is seasoned in solar heated kilns, a slower 
process than conventionally heated kilns, and one which 
produces a consistently better quality board, with . 
negligible degrade. 

Ideal for 
• Architrave & skirting • Windows & Doors 
• Lining Boards • Staircases 
• Door Jambs • Bench Tops 
• Flooring • Furniture 

Rose Gum Timbers 

ff l'lYUO ff . . 
AUSTRALIAN HARDWOODS 

. FURNITUR:~~D JOINERY 

-a--....,:;;. 
'°F .... , "'6)SS llOO• 01>1'61<0 ""'' Hos•• OtS 78S '°' J 

31 Coronation Street. Belhngcn. NSW 2454 
ACN 061·794•016 
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The Designer/Maker SIG based in St Peters 
framed its first meeting around Carolyn 
Casey's exhibition and talk during Sydney 
Design Week at the Powerhouse Museum. In 
introducing the talk the Powerhouse Curator 
said that their brief was to locate Australian 
design within an International context and that 
this was reflected in their .choice of speakers, 
Carolyn Casey from Australia and Renny 
Ramakers from Droog Design in Holland. 

Carolyn's talk was an interesting insight into 
her career as a designer, her work and the 

,, approach she adopts. Training initially at the 
Sydney College of Art she then set up her own 
company Cas Design focussing initially on 
textiles producing clothes and furnishings. It 
was interesting to reflect back later in the talk 
on the images she showed from this period 
as the fabric images contained features 
present in her later work such as clear 
structure and harmonious repetition. 

She then spent time in New York studying 
and working on interior design and won an 
award for her elliptical folding screen. As 
coined by the Powerhouse literature this is 

. . 
. . ·. 

_., : •• . ..,/ 
• • 

. .I~-_?,''. 
. 1-"' ·, 
• • . ... · . : .~ • 
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very much a signature piece for her as it 
embodies all the characteristics that 
distinguish her work such as her meticulous 
attention to detail and finish. 

Caroyln considers that materials can 
completely transform a product and 
consequently she spends considerable time 
on materials and working with the. 
manufacturer on the making process. 
Commitment from the manufacturer is 
therefore a vital aspect. An interesting 
example of this is her Zella Daybed. 
Influenced she suggested by her time with her 
young baby the inspiration came from the form 
of a hammock. After prototypes in other 
materials the final piece was made using 
woven sea grass over cane. She emphasised 
the importance of returning regularly to one's 
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initial sketches as it is easy otherwise to stray 
during the design process. This particular 
piece took 2.5 months to weave. 

Her interest in exploring the notion of objects 
and utiHtarian ones in particular lead to her 
self supporting wishbone design for a clothes 
ladder. The attractiveness of the form and the 
quality of the manufacturer are evident again. 
Hearing the history of this project her 
attention to detail was obvious. She 
highlighted how scale had been a sensitive 
issue and that she had spent some time 
optimising the final form to the extent of a 50 
mm final adjustment in its size. 

Emphasising the importance of 
considerations such as light, shades, patterns, 
forms and positive/negative spaces, Carolyn 
made illustration with reference to her 
Helicona Lights. These are made in chrome 
plated steel and parchment backed styrene. 
The shaping of the negative spaces was vital 
in these pieces and she used a filter on the 
lights. The final ellipse has a very sensual 
quality. She referred to plants that she had 
observed in the botanical gardens, their large 
leaves being pivoted at the joints and having a 
similarly fragile quality about them. 

In her work she moves quickly from her initial 
sketches into models. An.idea can be 
generated by a single form but it is often a 
material that causes a focus in the design 
process. 
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In describing the essence of her design 
approach she highlighted important 
considerations as structure, form as the 
poetics of structure and rhythm as the harmony 
of repetition. 

Phil Beddington 
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Renny Ramekers at The Powerhouse 

Renny Ramakers talk proved to be a 
fascinating contrast in approach from 
Carolyn Casey's. She started first by 
describing her view of the Dutch design 
scene around the time. that she founded 
Droog design. The emphasis was on 
adopting a structured design approach which 
focussed on good form, functionality, 
technique and price. The scene was 
dominated by nice geometrical shapes with 
too much similarity between everyone's work. 
She was critical of the dogma of 
functionalism and does not consider that all 
design or products must be meaningful. 

At this time several designers in Holland 
started to rebel against design with a capital 
"D". An important feature of the examples 
that she showed were the use of existing 
objects as elements of the piece, accepting 
them as they were but relating them still to 
the environment in which they were placed. 
She described them as having a rough 
sobriety rather than the smooth stylised 
approach more typical of the time. 

Renny wanted to bring these ideas and 
designs together and organised a series of 
small exhibitions with the final show being a 
huge success. This was the impetus behind 
the formation of Droog Design and their first 
major show in Milan. 

Some example pieces that she spoke about 
included (Sorry that we were not able to get 
hold of some pictures - editor): 

• a ceiling lamp made from a large 
number of individual commercial light 
cords and holders assembled together 
to form a flower like cluster 

• a chair made from knotted fibres which 
had then been coated with epoxy to 
create a rigid form, the decoration 
stemming from the production process 

• a cupboard made from driftwood, Renny 
noting that the imperfections in the 
piece can generate beauty and 
emphasising that their work was less to 
do with design principles and more to do 
with ideas 
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• a cabinet that was a collection of open 
boxes tied together in a cluster 

Renny made a number of comments which 
illustrated her views such as: 

• the appeal of a piece that degrades 
gracefully. Her favourite product is 
something worn with the imperfections that 
arise from the violence of daily use. 

• sometimes it can be appealing to intensify 
the ugly elements in a piece rather like the 
characteristics of the barbed elements 
around buildings 

• it is interesting to combine the familiar with 
the new or to use the familiar in a new way 

• re-use or re-cycling is very appealing. If 
you are fed up with that old curtain then 
turn it into a jacket. She highlighted how in 
Holland packaging for tulip bulbs has been 
developed which is made from cow dung 
(ideal sell their waste to the tourists!). 

Droog have now developed a large number of 
designs and have taken a number of products 
to the market place such as a clever oil and 
vinegar bottle that she showed us. She 
emphasised though that Droog operated like 
anyone else in a dynamic reality and they 
planned to keep their eyes and ears open to 
fresh approaches. 

Phil Beddington 
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SIG visit to Richard Parson's Workshop 

The second event of the Technical SIG was 
held at the workshop of Richard Parsons -
(Canalpie Fine Furniture and Timber) at North 
Richmond. The morning provided a . 
fascinating session of milling logs for the 
twelve members who attended. 

Richard is a furniture designer/maker who 
also supplies timber from salvaged trees 
which have fallen victim to urban development 
or have been brought down by storm. 

Considerable engineering, ingenuity and 
much hard work have gone into the 
sophisticated set up Richard has designed 
and implemented for converting logs that 
would otherwise have ended up as woodchips 
or fire· wood into fine timber for furniture 
making. Logs from rare local trees such as red 
cedar and exotic species such as cedar of 
Lebanon are part of the large range of timber 
that has been saved from oblivion in this way. 

November l 998 

The mill consists of a large bandsaw/resaw 
which has been modified to a prodigious depth 
of cut capacity and is driven by a 100 horse . 
power _diesel engine. The log is first loaded by 
crane onto an hydraulic "flipper" table which 
allows the log to be rotated to the .desired 
orientation and then moved onto a carriage. 
The carriage runs on rails taking the log 
through the bandsaw. Four individually 
controlled hydraulic rams fine tune the 
position of the log on the carriage and provide 
dogs to securely hold the log in place. 

What follows is a pictorial essay on our visit. 

John Hutchinson 
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Obituary 
. ' . 

Since· 1604 at least one son in each 
generation of the Otto family from Austria has 
studied and mastered the skills of 
woodcarving, The oldest known example of 
the family's work is a beautiful carved 
staircase in oak at Murland Castle near Kleve 
in Germany. 

Peter Wilhelm Augustus Otto, who has died 
at Bowral (he lived in Bundanoon), was born 
in Leiden in the Netherlands, the second child 
of Peter and Elizabeth Otto. Educated at the 
Leiden Catholic College, he completed an 
apprenticeship as a baker before taking up 
woodcarving under his father. 

Otto met his wife Ger, in the seaside village 
of Katwijk aan Zee in 1938. World War II 
intervened and they were married in 1944. 

As a result of his involvement with the 
scouting movement, he joined the Dutch 
Underground Resistance and became a group 
leader of a cell in Leiden, The achievements 
and the sacrifices of the Dutch resistance are 
now history, in particular with the help given to 
the .Jews and downed Allied airmen. In 1980 
Otfo was awarded the Resistance 
Remembrance Cross by the Dutch 
Government in recognition of his service. 

He spoke little in later years about that 
period but he vigorously opposed and 
abhorred the wave of reprisals that took place 
at the end of the war against known • 
collaborators, He wanted to forgive and forget 
past evils. 

Times were tough in postwar Europe so the 
family decided to migrate, with Frank, Peter's 
younger brother, coming first to Australia in 
1951 to explore the possibilities. Peter came 
to Sydney in 1952, leaving his wife and three 
children with his parents. 

Armed with his chisels, he approached the 
NSW Forestry Commission for work. "Yes, we 
can use you," he was told. "We need people 
to go bush and cut down trees." 

Otto was reunited with his family in 1954 
when Ger and the children arrived Sydney, a 
reunion that made the front page of The 
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Sydney Morning Herald. His parents 'migrated 
to Australia in 1956 and lived with the family in 
suburban Kingsford. • 

Frank and Peter founded the firm Otto 
brothers, Woodcarvers and Sculptures. In 
1963 Peter and his son, Laurens, established 
a new firm, Otto & Son, Laurens having been 
trained both by his grandfather and his father. 
The association flourished and continued until 
Peter's retiremenJ five years ago at the age of 
75. Laurens continues in the business. 

During Peter's working life the two 
woodcarving firms produced many notable 
and outstanding works which are to be found 
all over Australia in churches, public buildings 
and government institutions. 

The family's proudest achievement is the 
huge Australian coat of arr:ns at the High Court 
Building in Canberra. The animals stand out a 
full metre from the wall and are about four 
metres tall. Peter took three months to 
prepare the project and he and Laurens spent -
a further three months carving it. They were 
presented to the Queen at the building's. 
opening. 

Later they carved the Australian Coach 
which Australia gave to the Queen to 
celebrate the Bicentenary in 1988. The coach 
is housed at Buckingam Palace. 

Peter and Laurens started teaching 
woodcarving in Sydney in 1977 at the historic 
house Addington in Victoria Road, Ryde. They 
taught there until 1984 when the property was 
to be restored. 

They'd had a long association with 
Bundanoon, other members of the family 
having bought a house there. Peter and his 
wife also built a house and studio there and 
lived in it from 1985. 

Peter continued to teach woodcarving; he 
was passionate about his skills and would 
have taught hundreds of Australians, young 
and old. He reckoned that it took about 12 
years to become a proficient woodcarver. 

He is survived by Ger and their children 
Vincent, Laurence and Gabrielle. 
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Chiselled bits from Newsletters 
around the Country 

Various information arrives in other club's 
newsletters such as dates and details of 
exhibitions and meetings, technical snippets, 
and also good ideas relating to how they run 
their clubs. Different aspects will appeal to 
different members of our Association, making 
brief excerpts unavoidably personal. Won't it 
be great to have our own permanent 
Association room, with newsletters, books, 
and other information permanently available? 
The Victorian Woodworkers Association have 
a wonderful centre at the Metro Centre 
(previously the Meat Market), which .should be 
visited when you can in Melbourne (42 
Courtney Street, North Melbourne), and the 
Woodcraft Guild of the ACT are currently 
looking at options for a "home of their own". 

Chiselled from the pile of newsletters 
accumulated over recent months are the 
following: 

• Victorian Woodworkers Association -
Their Committee get perks in the form of 
free time using machinery at their Furniture 
Studio. Let us think of some perks for our 
own hard working committee. Free 
membership over the time that they serve? 
Annual exhibition December ?-27th at the 
Metro Craft Centre. 

• Central Coast Woodworkers - have 
commenced an article each issue outlining 
the life of one of their members, This 
would give a great opportunity for one or 
more of our members with journalistic 
leanings to visit and see and learn of other 
members' work and compose, say a half 
page profile. Alternatively, our members 
can be asked themselves in turn to 

. prepare a page or a half page summary -
we used to do this for all new exhibiting 
members, but it seems to have gone by 
the board. Further reading indicates this is 
the practice in other clubs. 

• The magazine of the State Forests of New 
South Wales "The Bush Telegraph" Aug.
Oct. 1998 has a number of interesting 
articles. Even one on fly fishing, which 
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conjures up thoughts of the lovely wooden 
landing nets now available. • 

• Forest Hill Woodturners newsletter has a 
short article on the Constantia range of 
organic wood finishes, developed over the 
past 2 decades for its fine furniture 
manufacturing business. They have 8 
products in the range, with 2 types of 
thinners and a cleaner restorer. In addition 
there is Red oil, Pine oil, Chinese wood oil 
(hard wearing internal or external finish for 
all woods), Seedlac(more resistant type of 
trench polish). Lincoln Furniture wax, and 
the Cleaner Restorer for use on trench 
polish and similar surfaces. 

• Sydney Woodturners Guild "By Hand and 
Eye" August/September 1998 gives a 
safety message, Grinding near a supply of 
fine steel wool resulted in the STEEL 
WOOL CATCHING LIGHT AND 
BURNING slowly. Beware. 

• Sydney Woodcarving Group is now five 
years old and continues growing. Ernie 
Perkins has taken over from Bob Howard 
as President. Meetings on the first or 
second Saturday each month at Oyster 
Bay (Como). Happy Birthday. 

• Finally from the Woodcraft Guild of 
Tasmania -

Trevor Semmens has published the 
second edition of his book on Australian 
Woodworking Planes and Plane Makers. 

Legendary Vin Smith has passed away 
suddenly at his shop, described as a "real 
magic toy shop" and was a landmark for 
woodworkers in Hobart, For the last 20 
years he was an avid collector of antique 
woodturning machines and tools, and 
happily displayed these wherever he could 
- including major exhibitions such as the 
Melbourne and Sydney Working With 
Wood shows. His dream was to establish a 
working museum of these machines, and 
there are hopes that his dream will come 
true. 

"The Chiseller'' 
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Exhibitions SIG 
News 

Your association could be providing the 
opportunity to get involved in at least three 
exhibitions over the next 18 months. 

The first, to be called REDEFINED, and to 
be held in new gallery space being 
constructed by State Forests in Grafton. This 
exhibition, to be sponsored by AMP , has as 
its theme the idea of a clean sheet design 
philosophy - discarding accepted forms and 
conventional techniques and using mainly 
wood to create novel solutions to modern 
challenges. REDEFINED is scheduled for mid 
September 1999 and will run for 2 weeks. 

The second, to be called 99% will be 
sponsored by QANTAS and is to be held in 
December, 1999 in prestigious facilities in 
Albury. The idea of 99% is to mark the end of 
the millenium with a showing of exceptional 
workmanship using only the finest Australian 
timbers and timber products 

The third exhibition will be in Sydney in 2000, 
just one month before the Olympics. It will be 
called XYLEM Numbers and will be displayed 
in the Sydney Town Hall with major 
sponsorship form the Sydney Morning Herald. 
Again this will be an opportunity to showcase 
our wonderful timbers and woodcraft, in a high 
profile location with powerful media coverage. 

It all sounds to good to be true. And it is 
unless we can whip up enough enthusiasm to 
engage professional organisers, enlist some 
serious corporate supporters and provide 
skilled woodworkers with enough incentive 
and ample advance notice so that they may 
create works worthy of exhibition. 

So come on all you gurus of the gab, all 
those with connections and creative skills, all 
entrepreneurs and craftspeople, publicity 
seekers and quiet achievers. Make yourself 
known and let's start networking with ·a 
purpose. Don't delay, do it now, contact Con 
on (02) 9525 7593 to get something 
happening. 
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Don't Say that you 
were not asked 

Recently received mail included Draft 
Industry Handbooks for the National Pollutant 
Inventory (NPI) from Environment Australia. 
The NPI is an internet database designed to 
provide the community, industry and 
government with information on the types and 
amounts of certain substances being emitted 
to the air, land and water. 

The first national NPI database will be 
publicly available on the internet in 2000. The 
main objective of the NPI are to: 

• provide information to industry and 
government to assist in environmental 
planning and management 

• satisfy community demand for accessible 
information on emissions-to the 
environment, and 

• promote waste minimisation, cleaner 
production, and energy and resource 
savings. 

As woodworkers particularly th9se involved 
in furniture and fixtures manufacturing, we 
have been asked to comment on these draft 
handbooks as part of the national 
consultation process. 

Your comments are sought by Friday 4th 
December, 1998. You can obtain an e-mail 
copy of the handbooks by contacting the NPI 
unit at npi@ea.gov.au. If you have any 
questions about the handbooks or the 
process of their development, ring Neil 
Seabrook on (02) 627 4 1965. 

I am finally ready to start fitting my workshop 
with machinery. I have both single and 3 
phase power. I am looking to buy or baby-sit a 
thicknesser and jointer (both 8-12 inch), 
bandsaw or resaw, table saw (with tilting 
arbor) and disk sander. 

Please phone Dale Dryen on 0248 713633 or 
019 985 893 
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This issue there are a variety of books for 
you to encourage someone near to you to 
put into your Christmas Stocking, including 
some on the opposite page which address 
some less obvious possibilities for working 
with wood. 

Also if you are interested in knowing about 
the tree as well as using the wood there are 
quite a few books on Australian trees to 
refer to. 

Ivan Holliday states that "one square 
kilometre of Queensland rainforest may 
include over 100 different species" and 
"over 500 Eucalyptus species are endemic 
to this country". No one book is likely to 
suffice in the face of such abundance. I 
have reviewed some books which I find 
useful and which are still available. They all 
include a glossary so whatever terminology 
is used isn't a problem. 

You do need to remember when a 
discussion gets heated that Australian 
botanical nomenclature has undergone a 
fair bit of revision, particularly in the last 
decade. For example Red Cedar, formerly 
Toona australis has become Toona cilliata 
and Spotted Gum is no longer grouped with 
the Eucalypts but has been shifted into the 
Bloodwoods (Corymbia). 

Henry Black (02 9744 7875) has some 
copies of the following renowned Taunton 
books in the more affordable but no less 
handsome paperback version. You can get 
them from him for $50 ( like I did): 

• The Toolbox Book by Jim Tolpin. 

• The Workbench Book by Scott Landis 

• The Workshop Book 

• Odate's book on Japanese 
Woodworking Tools 

And don't forget that Woodworks up at 
Meadowbank has probably the biggest 
range of woodie titles in the country as well 
as all those lovely tools. 

All the best for the season 
Richard Vaughan 
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This is collection of articles from the Guild of 
Master Craftsmen publications (UK) 
Woodworking International, Woodworking, 
Woodworking Today, Furniture, Furniture and 
Cabinetmaking. 

It's a useful book which offers a good range 
of well illustrated construction techniques and 
a variety of styles. Sound construction is vital 
for tables and chairs so this book will prove 
excellent reference for many woodworkers. 

If the Windsor and Shaker style chairs with 
their typically fine lines and spindles appeal to 
you but seem daunting to make then this book 
could launch you. There are chapters on 
elevant skills such as jigs for mortising, steam 
bending and weaving seats as well as some 
30 projects with basic but clear scaled 
drawings. The named American woods are 
available here but of course you don't need to 
limit yourself to them with such a range of 
Australian timbers to choose from. 

A far more comprehensive and instructive 
book (hardback) than Pierce's it is certainly 
worth the extra money. There are copious 
photographs, drawings and clear 
explanations. Langsner's teaching experience 
is obvious. This is a satisfyingly scholarly and 
yet very accessible and practical book. 
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No nonsense instruction from this white 
bearded We_st Sussex maker. Plenty of photos 
and clear free hand drawings too. The 
appearance of both chairs and text is less 
refined than in Langsner's book but that's only 
a comment on style as the techniques are 
shared. After chapters on essential skills and 
equipment Hill takes you through 13 projects. 

Here are scores of colour photos of neat 
stuff to make with little bits of wood. It's rather 
satisfying to give a personally made item and 
though this book gives minimal instruction it 
does offer a good range of ideas for the 
smallest of workshop spaces. 

These are comfortable woodie shapes rather 
than innovative design but they're pleasing 
enough and the illustrated techniques could 
stimulate you into your own versions. It's 
certainly a very long time since I bought a 
handle. 

If you are wondering where to buy furniture 
hardware don't forget the ever increasing 
choice at Mother of Pearl and Sons. Also 
bear in mind Style Finish at Cammeray for a 
huge range of very contemporary stuff. 
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Now you can make someone glad by giving 
them stick. And with this book on your shelf 
you'll find taking a walk in the bush has new 
interest. The techniques for making walking 
sticks are well illustrated and explained and a 
lot of variations are shown. Only basic tools 
are required for what could be an absorbing 
addition to your repertoire. 

Those beautiful Colen Clanton tools will be 
going up noticeably in price next year and 
even though that only means they're getting 
closer to what they're worth it's probably a 
good time to make sure your loved ones seize 
the opportunity to put joy into your Christmas 
and improve your life. 

New Address for the 
Association 

In an attempt to overcome problems 
associated with changing our address every 
time there is a change of personnel on the 
committee, we are trialing a private enterprise 
mail receiving service from Mail Boxes Etc. 

For the next 13 months, at least, all 
correspondence should be sent to the address 
shown at the bottom of page 2 and marked 

• for the attention of the appropriate Committee 
member, Editor etc. 
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"The species described are those commonly 
encountered in Nature Reserves,. National 
Parks and along the roadsides throughout 
Australia".(from the introduction) At the front of 
the book is a key guide based on line 
drawings of leaf and fruit shapes with page • 
references to those types. Each species is 
represented by beautifully rendered colour 
ilustrations of leaves plus flowers and/or fruit. 
A paragraph of concise data assists 
indentification. 

" An attempt has been made to cover 
representative species from all of the more 
common genera, as well as the wide ranging 
habitats from arid to rainforest and from 
subalpine to tropical" _(from the introduction) 
Some 400 species from 80 genera are 
mentioned. 150 are seen in excellent colour 
photos of the tree with line drawings of leaf 
and fruit. A page of data for each of these 
150 includes hints on cultivation. 

This book offers 200 of Australia's most 
common Eucalypts. At the front of the book is 
a photographically illustrated identification 
guide to distinguishing features and then the 
key based on -this. For each tree there is 
identification data, a distribution map and an 
excellent colour photo of the fruit. Notes 
include comments on features which 
distinguish it from similar trees. 
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This is a very handy pocket sized book for 
identifying 68 Ei.Jcalypts common within 100 
kilometres of Sydney. Ten pages of general 
pointers on identification are followed by 
grouped sections (stringybarks, ashes etc.) 
with identification data for each tree and clear 
photos of the bark plus line illustrations of the 
form and fruit. The use of the bark as a 
starting point for identification makes good 
sense when fruit and leaves can be difficult to 
obtain or separate on the ground from those 
of neighbouring species. 

This.exceptional reference book is probably 
as essential on your shelves as Keith Bootle's 
"bible" Wood in Australia. Unlike the previous 
4 books mentioned this is not intended as a 
portable guide and its larger format allows for 
much more comprehensive treatment. This 
includes notes on the the nature and uses of 
the wood. Identification has botanical 
accuracy with black and white photos which 
include tree, bark, seedling. leaf, floral buds, 
fruit and a close up of leaf veins. There is 
also a distribution map for each tree. The 36 
introductory pages on the history and 
characterisics of Australian trees makes 
informative reading too. 
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CHRISTMAS SALE 
Saturday 5th December 

TOOL SPECIALS 1. u • ., .c6!Efri 
. ~ 

Record 36 in Flat bar sash clamps $40 ea. ~ 
. Wooden handscrews. 6in$12pr. 8in$15pr. • Y2 
~ing 1000 waterstones $20 ea.~~ • _/~ 

Marples 118 in Blue chip chisels $16 ea. ~ 

No 3 thru 8 Stanley or Record planes (used) 
Stanley No 4 from $40. No 5112 from $75. No 78 from $35. 

BOOKS now in stock for Xmas 
The Art of Fine Tools Sandor Nagyszalanczy 
244 pages. 300 excellent colour photos $75. New ! 

Tools of the Trade Jeff Taylor $25. New ! 

The Handplane Book Garret Hack $75. 

Woodshop Dust Control Sandor Nagyszalanczy $20. 

Classics iust released in softcover 
Japanese Woodworking Tool~ Toshio Odate $75. 

The Toolbox Book 
The Workbench Book 
The Workshop Book 

$50. . 
Henry Black.Fine Woodwork Tools & Books 

14 Corby Ave Concord 02 9744 7875 
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LIQUID 
WAX!?~ 

~- Feed-N-Wax I.... ~. 
_'l"l'.lii!Y___._ 1s pure beeswax, 

,. carnauba wax and 
,,..., ____ .... _.,.,"' orange oil. Applies 

"';.:- like gel, buffs to a 
lustrous, protective 

coat. Feeds dry wood. 
"AU YOU NEED TO KNOW ASOlJTWOOD CARE" 

HOWARD PRODUCTS (AUST) 
175 PEEL STREET TAMWORTH 2340 

ORDERS I 800 6 72 646 
STOCKISTS AUSTRALIA WIDE 

PH (02) 6766 9920 FAJC {02) 6766 9933 

RESTORE WITHOUT 
STRIPPING? 

Don't strip it unless it's covered in 
•;~ point. You can restore old shellac 

?.:. or French 
.,.. • Polish with this J:===;~-;=~ 
._._.,....,., simple wipe

on, wipe-off 
process in 

minutes. Removes scratches, 
heat-rings, watermarks 
instantly and permanently. 

'All YOU NEW 10 mow ABCIJT RESIORAllON' 

HOWARD PRODUCTS (AUST.) 
MUNRO'S MILL, TAMWORTlf 2340 

FREECALL 1800 672 646 
FAX 02 67 669 933 ------------1 ~-•-Ol',......,._...o,_.. ----------
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l9 
TREND TIMBERS PTY LIMITED 

SPECIALISTS IN FINE WOODS 

WOOD 
Nature's Most Versatile 

and Renewable Resource 

USE IT TODAY 
Large stocks of beautiful cabinet and joinery 

timbers to service local industry. We support the 
Australian furniture and joinery manufacture and 
appreciate the higher quality of the locally made 

product. 
(We do not subscribe to a level playing field.) 

Deliver Sydney daily 
Hours: 8 am - 4.30 weekdays 

8 am - 12 noon Saturday 
Tel: 02 4577 5277 fax: 02 4577 6846 
Lot 1, Cunneen St .. 
Mulgrave/McGraths Hill Near Windsor NSW 2756 

MOTHER OF PEARL & SONS 
TRADING PTY LTD 

Traditional Hardware Merchants & Ironmongers 
Suppliers of Quality Restoration Products 

including 
Fine Gauge Brass Woodscrews (0-6 gauges) 

Brusso Hardware 
Fine English Cabinet Hardware 

All products are exceptionally high quality to meet professional trade 
standards. If you have not yet tried any on your work, or may be 

interested in other products in our range, give us a call and ask for one 
of our free colour catalogues. 

34 - 36 McLachlan A venue I 

Rushcutters Bay 
NSW Australia 2011 \ 
Wholesale: (02) 9332 4455 l • • 
Accounts: (02) 9331 7547 .. ;~ 

FAX: (02) 9332 1203 ~OTHER OF PEARL & SONS 
TRADING PTY LTD 
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