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The next meeting  (note change of date) 

  David DavenportExhibition 
Old Bakery Gallery 

6th to 27th May 2006 

 
With over thirty years experience and training in 
wood furniture design and construction, David's 
knowledge of the structural possibilities of the 
timbers he works is precise. His expertise af-
fords him the opportunity to explore the possibili-
ties of his medium further by experimenting with 
new combinations of woods and working with 
rare or unusual timbers as they find their way 
into his Mudgee workshop.  
 
He reconfigures the designs of modern-
traditional home furnishings by favouring sleek, 
pared-back lines. With his drinks and collectors 
cabinets for example, a lightness and elegance 
of form is arrived at as a result of taking out 
what is extraneous or weighted in the design, as 
opposed to the adding of decorative elements.  
 
A sense of the decorative and the charming is 
still achieved, but is arrived at as a result of a 
process of reduction. In other instances, more 
'utilitarian' home furnishings such as the coffee 
table offer designs that could be termed 
'structurally decorative'.  
 
Further, in the case of his finely worked Black-
wood and Huon Pine Tallboy, Davenport has 
translated a design best known and seen in an 
industrial context or space into the sphere of fine 
furnishings and interior design. As such, a con-
temporary object of 'function' is re-realized as a 
design and object of consideration, care, work-
manship and sensibility. In all cases though, 
Davenport returns our attention to the wood 
itself - meticulously cutting timbers so as to best 
reveal the peculiarities of grain lines, shapes 
and colour - reminding us of the material of con- 
 

struction - timbers at once so practical and raw 
and so inherently decorative and beautiful. With 
his furniture design,  
 
David Davenport communicates an appreciation 
and concern for both detailed restraint and ele-
gant utility. Rather than a product born of fusion, 
these two aesthetic influences participate in a 
kind of joinery at the hands of this skilled wood-
crafter. Able to compliment a variety of settings, 
David Davenport's furniture is a noteworthy ad-
dition to any interior environment. 
Continued page 4. 
 
 
You can visit David Davenport’s website http://
www.woodworker.com.au/ directly, or via the 
Gallery section of our newly revamped website 
http://www.woodworkersnsw.org.au/  
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Monday 19 June 2006 
 
 

Paul Gregson will give a 
demonstration on finish-
ing so do come along 

 
YourWorkshop 

 
Unit 2, Building 5,  
75 Mary Street, St Peters 
(Peter Stone - 9519 1234) 

7 pm for 7.30 pm start - until 
9.30 pm 

  
Meeting fee $4-00, incl. 
draw for door prize. 
Visitors welcome - 1st visit 

free! 
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Opinions expressed in articles in this 
newsletter are not necessarily those of 
the editor or the Committee of The 
Woodworkers’ Association of NSW Inc. 
 
Articles for the next newsletter should be 
forwarded to Paul Barton by 31 July 2006. 
 
. 
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Phil Lake  (02) 9518 4150  philjanlake@yahoo.com.au 
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Newsletter Advertising  vacant  

Woodworkers Association 
Logo for use by members 

The Committee has 
agreed that professional 
and semi-professional 
members wishing to use 
the WWA logo on their 
vehicles, stationery and 
web sites may do so.   
 
Members must be cur-
rently financial and 
should in the first in-
stance, approach a 
committee member 

The Woodworkers’ Association of NSW, Inc 
 

Correspondence to PO Box 1016 Bondi Junction NSW 1355 

Welcome to 

new and 

returned 

members. 

 
Andrew Cole 

Ken Lucan 

Graham Norris 

Hugh Springford 

Michael Thom 

Dianne Wynne 

Robert Parker 

Chris Hurditch 

James Carr  
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David Buick continues as 
Public Officer.  
 
A special thanks is ex-
tended to Kim Larymore 
and Geoff Billingsley who 
did not nominate for re-
election.  Both have con-
tributed greatly to the 
Association and they con-
tinue to be actively in-
volved in our activities. 
 
Cockatoo Island 
 
The Sydney Federation 
Harbour trust has ac-
cepted our proposal for a 
workshop and gallery in 
the former Joinery Shop 
on Cockatoo Island.  We 
have been invited to ten-
der for the Joinery Shop 
as part of Phase Two of 
the tender process that 
should take place in early 
2007. 
 
The next meeting 
 
The next meeting will be 
on the 3rd Monday 19th 
June.  This will avoid the 
meeting being immedi-
ately after the Timber & 
Working With Wood Show 
or on the following long 
weekend. The guest 
speaker will be Paul 
Gregson.  
 
Hope to see you there. 
 
Warwick Wright 

 
I am continually impressed 
by the generosity of mem-
bers in giving up their time 
to support the Association.  
This is particularly so at this 
time of year with our contri-
bution to the Timber 
&Working With Wood 
Show.  Thank you for your 
support.   
 
Membership support is es-
sential for the growth and 
invigoration of the Associa-
tion.  We have a proud his-
tory of achievement but 
unfortunate there have 
been periods of compla-
cency and loss of inspira-
tion.  We are starting to see 
a revival in interest by pro-
fessionals and hobbyists 
alike.   
 
Our heritage revisited in 
2006 
 
The Woodworkers’ Associa-
tion was born from the dedi-
cation and hard work of an 
inspirational group of wood-
workers who, together with 
the support of the early 
members, brought fine 
woodwork to public atten-
tion and contributed to ca-
maraderie amongst wood-
workers. Their influence 
permeates all of us. The 
contribution of two of our 
founding members, Les 
Miller and Alan Wale, will 
be celebrated in June.  The 
third founding member, 
Leon Sadubin, recounts the 
glory of the early exhibitions 
in this issue of the newslet-
ter. 
 
Sadly, Les Miller passed 
away in 2005.  However his 
contribution is remembered, 
amongst other things, by 
the annual Les Miller Young 
Achievers Award presented 
to outstanding young wood-
workers at the Sydney Tim-
ber & Working with Wood 
Show.  This year the Show 
is from 2nd to 4th June.  

 
Alan Wale’s contribution to 
fine woodworking is im-
measurable. One of his 
most significant achieve-
ments was the establish-
ment of Sturt School for 
Wood.   
 
Alan and his wife Doreen 
had recognized the need for 
a high quality full-time 
course in fine woodworking. 
When an offer came from 
the Winifred West School in 
Mittagong for Alan to work 
out of the “Back Workshop”, 
Doreen saw the possibility 
to fulfill a dream.  Alan de-
clined the offer and sug-
gested instead he start a 
full-time wood school!  After 
many hours of planning, 
preparation and hard work, 
Sturt School for Wood 
opened with 10 students in 
1985.   Alan taught at the 
School until 1991.  There 
efforts are to be celebrated 
again with the opening of  
“Sturt School for Wood 
turns Twenty-One” exhibi-
tion at Sturt Gallery from 
28th May until 2nd July. 
 
The youngster of the three 
founding members, Leon 
Sadubin, is still an active 
designer/ maker and strong 
supporter of the Associa-
tion.  In this issue he shares 
with us the exuberance of 
the early members in 
“Woodcraft goes to the Op-
era 1985”.  (This is the full 
text of an edited version of 
the article in the last edition 
of Australian Wood Re-
view). Leon is currently 
taking a break from his own 
workshop to offer his exper-
tise to students at the Aus-
tralian school of Fine Furni-
ture in Launceston.   
 
Exhibitions 
 
While it is proving extremely 
difficult to secure a venue 
for another Association 
exhibition, it is exciting to 

see that our members have 
been very active in recent 
exhibitions.  This issue of 
the newsletter features the 
exhibitions of David Daven-
port, Aris Ruicens and the 
joint Philip Gould / John 
Gallagher exhibition.  Mem-
bers will also be well repre-
sented in the Sturt Exhibi-
tion in May-July.  
 
I was particularly delighted 
to receive an invitation to 
David Davenport’s exhibi-
tion at the Old Bakery Gal-
lery in Lane Cove.  The 
gallery featured prominently 
in the exhibition of mem-
bers work in the 1980s.  I 
had not heard of the Old 
Bakery in recent years and 
thought it had gone the 
same way as other “wood 
friendly” galleries.  But no, it 
is still there and still run by 
John Harding. 
 
 
The New Committee 
 
The AGM saw the re-
election of Paul Barton as 
Vice Chairman and myself 
as Chairman.  Paul has 
taken on the Editors job as 
well as being our new Web 
master. The Committee is 
most grateful to Paul to 
taking on these two very 
important positions. Peter 
Hunt, who agreed to take 
on the Secretary’s duties 
during the last term until the 
AGM, reconsidered and 
agreed to nominate for the 
position to which he was 
duly elected. Phil Lake is 
the new treasurer.  The 
efficient operation of the 
Treasury function is critical 
to the smooth operation of 
the Association and Phil’s 
election to the position is 
most welcome. 
 
The other committee mem-
bers are Chris Redondo, 
Con Downy, Frank Duff and 
Robert Chapman.  

From the Chair 
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Otto & Son 
Wood Carvers & 
Sculptors 
 
131 Queen  St Beacons-

Small classes in woodcarving from deco-
rative furniture carving to ornamental & 
sculptural work.  Beginners to advanced. 
 
Call Laurens on 02 9698 8637 / 0414 800 

“I’ve seen a nice piece of furniture which I really like.  But it’s made of pine.  I wonder if you 
could make something similar in a nicer wood, so it would fit in with my existing furniture?  For 
about the same price?”  

David Davenport  From Page 1 
 
David  was born in England and edu-
cated in Scotland where, encouraged 
by his first tutor and mentor, he devel-
oped a keen interest in wood and 
woodcraft.  
 
Pursuing his passion, David began 
both an apprenticeship as a cabinet-
maker and tertiary study at Bucking-
hamshire Chilterns University to fur-
ther extend his knowledge and skill of 
furniture making and design. In due 
course, he successfully obtained the 
City & Guilds qualifications in Cabinet 
and Chair making, and went on to 
acquire a National Diploma in Design 
(Hons).  
 
On completion of his studies, David 
relocated to Melbourne to work in the 
fields of furniture design, shop fitting, 
and with Fred Lowen at Fler. Subse-
quently he held the position of Fac-
tory Manager at Fler's Sydney plant. 
In 1974 David created and operated 
his own design practice, specializing 
in furniture and interior design. T 
 
The business expanded and devel-
oped into the highly successful Dav-
enport, Campbell & Partners design 
consultancy -with offices based in 
Sydney, Melbourne and Hong Kong.  
 
In 1984 David decided to hand over 
his portion of the practice to his 
younger associates and retire to 
Mudgee. Here, amongst other activi-
ties, he returned to his first love; de-
signing and making fine wooden fur-
niture. Recently, David's commitment 
and contributions to the Australian 
design sector have been formally 
recognized with the award of a Fel-
lowship from the Design Institute of 
Australia. David was involved in the 
process of creating and establishing 
the Design Institute.  
 
David says that a desire to bring to-
gether the elements of design, crafts-
manship and the beauty of wood in 
an elegant and cohesive manner is 
the basis of his design approach.  
 
Timbers is sourced from the Mudgee 
district as well as other parts of Aus-
tralia - in particular Tasmania. “I am 
as resourceful as possible - often 

utilizing timbers that are otherwise 
destined to become firewood. My 
research of the unique qualities of 
different timbers plays an important 
role in informing my subsequent de-
sign process. I work to create pieces 
of refinement, drawing inspiration 
from both the clean lines of a neo-
classical design aesthetic and the 
grain-lines, tones, texture of the wood 
selected.” 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
The Old Bakery Gallery featured 
prominently in the promotion of fine 
woodwork of our early Association 
members.  It is a small gallery, which 
suits focused concentration on the 
subject! 
 
John Harding, contact via obee-
gee@bigpond.net.au , has operated 
the gallery and his framing business 
in Lane Cove since 1977.   

May/June 2006 
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Aris Ruicens Peacock Bowl 

 
Aris Ruicens 

307 Gallery Northbridge 

 
Aris Ruicens became a member of the 
Woodworkers' Association late in 
2005.   He is an artist who combines 
the disciplines of woodworking, carv-
ing, sculpting and painting, often using 
metal and resin inlays and colour to 
enhance his pieces.   
  
 Aris has exhibited at several venues 
held by the Sculptor's Society in Syd-
ney and at galleries in the Blue Moun-
tains.    
 
 
 Recently photographs of his work 
were included in two US publications 
which have international distribution.    
      In April of 2006 he held an exhibi-
tion at the 307 Gallery in Northbridge, 
in conjunction with fellow woodcarver 
and sculptor Torben Jensen and his 
wife Joanna who is an expressionist 
painter.    
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
The mix of work on display provided a 
variety appreciated by the many 
guests who attended the opening func-
tion on 8th April, and by subsequent 
visitors to the gallery.   (Sales have 
been gratifying.) 
 

 
John Gallagher & Philip 
Gould, Sturt Gallery 
 
 
John Gallagher with Philip Gould held 
a joint exhibition titled “Progression” 
at Sturt Gallery in Mittagong in Febru-
ary 2006. 
 
“Progression” marked the development 
of the two talented young designer/ 
makers over the past two tears since 
their graduation from Sturt.  They con-
ceived the idea two years ago and 
booked the gallery well in advance.  

 
 
 
 
 
 
 
 
 

 
 
 
John’s work exhibits thoughtful and 
inspiring design combined with excel-
lent execution.   His display cabinet 

with japanned black doors is a fine 
example of contemporary studio furni-
ture. The veneering on his small back-
gammon table is beautifully done. 
 
Philip concentrated more on functional-
ity and honing his skills as a maker of 
fine woodwork.  Despite the commer-
cial pressures of a fledgling business 
he chose to hand cut all the dovetails 
on his superbly made Blackwood chest 
of drawers. 
Over twenty-five objects ranging from 
John’s small fruit bowls and mirrors 
through to two large chests of drawers 
by each maker were for sale. Sales 
were encouraging but more importantly 
they both learned a lot from the experi-
ence.  The progression continues. 
  
Congratulations Phil and John and 
may some of the people who wrote 
those encouraging comments in the 

guest book come to you with future 
commissions.  
 
Contact details 
John Gallagher  0407 208 403 
 
Philip Gould  0437 998 977 or visit the 
website via “Gallery” at  
www.woodworkersnsw.org.au 

 
 
 
 
 
 
 
 
 
: 
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John, Phil and Stuart Faulkner at the  
Exhibition 

Philip Gould 

Philip Gould 

John Gallagher 

John Gallagher 

Philip Gould 



Our Newsletter usually 
lists the Aims of the Association.  
The second aim is to provide 
a forum for the exchange of 
expertise and to foster cama-
raderie among those who 
work in wood.  Accordingly, I 
suggested to Warwick Wright 
that we should interview 
members for the Newsletter.  
So, I was volunteered! 

We meet only 6 times a 
year - there is little time to 
talk.  So if we can get to know 
our fellow members through 
the Newsletter so much the 
better.  This should particu-
larly help our country mem-
bers who can’t get to meet-
ings. 

If you share a common 
interest with the person being 
interviewed, contact them, 
talk about it.  There could be 
a special interest group in the 
making!!! 

To be interviewed you 
don’t have to be a superstar 
with 15 000 years experience; 
we want the beginner or ama-
teur, semi-professional, and 
people with 150 years experi-
ence.  We can learn from all.  
If you are a country member, 
and willing to be interviewed 
in Sydney, we could arrange a 
suitable time to meet. 
Phone (mobile) 0412 96 95 96 
or e-mail me at 
dhire@zip.com.au  (not 
checked every day). 

Our first interviewee is 
from Mudgee - a very interest-
ing individual:  Mr David Dav-
enport. 
 
 
Meet Mr David Davenport 
Interviewed by David Hire 

 
DH:  How long have you 
been involved in woodwork-
ing?  DD:  Since I was 14 
years old, so that is 62 years. 
 
DH:  What training have you 
done?  DD:  I served a 5-year 
apprenticeship in cabinet mak-
ing in the UK; studied Furni-
ture and Interior design at 

college; plus 20 + years in 
architecture. 
 
DH:  What aspect of wood-
working is your speciality?  
DD:  General woodworking 
including veneer, turning, cabi-
net making. 
 
DH:  Do you have a favourite 
wood species you like to use?  
DD:  Blackwood 
 
DH:  Do you prefer to build 
then sell or to accept commis-
sions?  DD:  I do both. 
 
DH:  What is your favourite 
item of woodworking that you 
like to make?  DD:  Anything 
that is good fun and provides 
a challenge.  I recently made a 
backgammon board that was a 
challenge. 
 
DH:  What is your favourite 
finish? 
DD:  Oil, French polish, and 
mirror tone lacquer - it de-
pends on the wood and what 
is appropriate for the item I 
am making. 
 
DH:  What if any aspect of 
woodworking would you like 
to teach?  DD:  I have experi-
ence in most aspects of wood-
working.  I had a high school 
student for work experience.  
During the summer break he 
came back for another week.  
I got him to make his own 
toolbox.  As along as a stu-
dents are enthusiastic, I enjoy 
teaching them. 
 
DH:  How can fellow wood-
workers contact you?  DD:  
By e-mail at 
davport@hwy.com.au   
or by phone to Mudgee:  6373 
3833  
 
DH:  What would you like to 
tell your fellow woodworkers?  
DD:  Be patient – and hone 
your skills. 
 
DH:  Do you recommend 
woodworking as a career?  

DD:  Not if you want to live 
comfortably.  I recommend a 
book called “No money in my 
pocket” by an English author.  
(Does anyone know where to 
get this book? DH) 
 
DH:  Is there a particular era of 
furniture you like and if so do 
you make pieces in that style? 
DD:  James Krenov and many of 
the English makers 
 
DH:  What is your favourite 
thing about woodworking?  DD  
It teaches you great patience - I 
am still learning. 
 
DH:  Least favourite?  DD:  
Dust.  Once I mulched my gar-
den with sawdust from southern 
silky oak.  It killed everything.  
Dust extraction is a must  
 
DH:  What has been your great-
est success? 
DD:  Retiring, with time for 
woodworking. 
 
DH:  Would you like to share a 
woodworking embarrassment?  
DD:  The secret is knowing how 
to fix your mistakes. 
 
DH:  What is your favourite 
joint? 
DD:  Finger joint. 
 
DH:  Do you prefer machine 
power or are you a traditional-
ist?  DD:  Machine power 
 
DH:  Any closing com-
ments? 
DD:  I decry the shortage 
of good timber. 
 
DH:  Thank you for your 
time and all the best suc-
cess with your exhibition. 

Brush the Dust Off - and find the Woody below 
A possible regular column by David Hire 
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WOODCRAFT  
GOES TO THE OPERA 

 
A revisit twenty one years on by 
Leon Sadubin   
 
An Exhibition by the Woodworkers’ 
Group of NSW of “Masterpieces in 
Wood”  at the Sydney Opera House 
Exhibition Hall 
 
( This is the original draft for the arti-
cle published in the Australian Wood 
Review, issue no. 50. I thought the 
full, unedited version would provide 
more information and amusement to 
our erstwhile members.) 
 
Dedicated to three fine men alas no 
longer with us, Nick Masterman, 
Clive Barker and Les Miller. 
 
Woodcraft 83 at OTC House Martin 
Place, Sydney was the Woodwork-
ers’ Group fifth exhibition to date. 
Nick Masterman set the scene by 
building a beautiful Butcher Boat, 
Huon Pine clad, in the window area - 
he managed to transport his whole 
workshop to OTC House as well as 
his assistants and an impressive 
layer of aromatic wood shavings. 
 
We all agreed that our next round 
could well be a sizzler, and we set 
about to “design and construct” the 
best woodworkers’ exhibition seen to 
date. The exhibition hall at the Syd-
ney Opera House appealed to us as 
a non-pareil venue, all we had to do 
was to secure it somehow and come 
up with the goods. We were an unin-
corporated but well organised group 
of highly enthusiastic woodies, used 
to running exhibitions on the smell of 
a tung oil rag…… The next bash 
would require serious financial com-
mitment. It would require a veritable 
Junta to run it.  
 
The bearded men who ran the Junta 
were Henry Black, Gerard Gilet, Alan 
Wale  (Group Chairman), Richard 
Crosland ( the exhibition coordinator), 
Michael Gill, myself, and last but by 
no means least, Les Miller (non con-
formist, clean shaven). The Forestry 
Commission had been a financial 
backer of all our exhibitions from the 
very first. Trend Timbers, NSW For-
est Products Association, Power 
Tools Sales, the Building Bookshop 
and Annandale Timbers. All agreed 
to add their generous financial sup-
port to our project. 
Richard Crosland with the assistance 

of Mike Jefferys ( then Lighting Mas-
ter at the Opera House…… and WW 
Group member ) persuaded the Syd-
ney Opera House Trust to “lend us” 
their space free of charge for three 
weeks, which they did  “as a service 
to the Arts”.   Ah!  those were days 
of optimistic fulfillment…… 
 

Woodcraft Goes to the Opera  was 
booked for June 11th –30th  1985. 
Open 9am to 6pm every day. 
The Junta then went about to 
achieve the following crucial steps: 
Richard and I designed the poster 
featuring a White Cedar block band-
sawn in the shape of the Opera 
House set on a sheet of glass, look-
ing as though it was innocently float-
ing away. Richard coordinated the 
graphic work, and much of the com-
munication with the Trust and the 
sponsors. We chose and invited 
“three distinguished notables to do 
all the vetting, jurying and selecting 
of pieces submitted for exhibition” ( 
Alan Wale WGNSW Newsletter 
5/85). They were Anne Watson, cu-
rator at the Powerhouse Museum, 
John Andersson FDIA, furniture de-
signer and Helge Larsen, designer 
and silversmith, Head of Depart-
ment, Jewellery and silversmithing, 
Sydney College of the Arts.  Mike 
Jefferys aided and abetted by round-
ing up every light he could get his 
hand on from other halls and venues 
within the Opera House to ensure 
our space looked like Aladdin’s 
Cave. And we had the cheek to de-
mand from the Trust that the whole 
hall was painted BLACK to enhance 
this effect. We painted all plinths and 
display aids that colour. 
To ensure that woodcraft was in-
deed “Going to the Opera”, we com-
missioned Peter Kolasinski, fine 
woodworker and member of our 
group to photograph each participant 
so that we could display our images 
throughout the exhibition, very much 
in the style of the dramatic cast of 
the Opera House productions. 
 
Yolande Clarkson, exhibition de-
signer  was engaged to give the 

exhibition its form.  Pamille Berg, Art-
works Coordinator for the New Parlia-
ment House architects, Mitchell, Giur-
gola & Thorp was invited to launch the 
event as opening speaker, supported 
by Dr. Wal Gentle Forestry Commis-
sioner of NSW. 
The most powerful memory I have of 
the event is going into the Exhibition 
Hall on opening night with my wife 
Ginny, both feeling completely over-
come and overwhelmed, having to 
exit for fresh air before gaining our 
composure and re-entering, what un-
doubtedly was the most extraordinary 
wood exhibition ever. 
To list the participants of “Woodcaft 
Goes to the Opera” is mandatory: 
Paul Freeland- sculptures of great 
intensity. Alain Babinard- kinetic 
cabinet.  Alan Wale- coin storage 
boxes. Richard Walker- Rosewood 
and Huon Pine desk. Craig Lewis- 
library furniture. David Lockwood- 
precision furniture and tools to toler-
ances beyond us all. Mike Darlow.- 
woodturned hardwood columns.  
Rob Parker & David Tucker- chain-
saw hewn tables and sculptured din-
ing setting. Grant Vaughan- Rose-
wood cabinet and the red cedar bowl 
and oval mirror. Henry Black- three 
legged table and chair and huge lock 
& key. Jamie Kutasi- brightly col-
oured cabinets. Robert Neville- 
Greene & Greene inspired desk and 
chair.  
 

Laurens Otto- intricate traditional 
wood carving. Leon Sadubin- 3m. 
long refectory table. Harry Arnall- 
woodturned bowls. Geoff Hanna- 
traditionally inspired cabinets with 
high detail  and verve. Richard Cro-
sland- that Go Cart! Clive Warner- 
extreme hewn furniture. Eric Rayner- 
Dame Edna’s spectacles mirror and 
nest of tables in silver ash. Michael 
Retter- Marquetry to make you sigh in 
despair. Nick Hill- fine dimensioned 
stools and coffee table. Neil Scobie- 
“tree carved” platters. Les Miller- Ce-
dar blanket chest and woodturning-
John Commachio- Blackwood side-
board. Bernard Gay- over the top  
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intarsia table called “Dinner for Eight”. Stefan Bruggis-
ser- organic sculpture forms. Michael Gill- Silky Oak 
settle with shaped seat and inlaid cockatoo flying 
through a Gillesque forest . Laurie Oliver- Krenovian 
glass fronted cabinet & bench seat. Hans Westermann- 
those timeless “please touch me” spoons. Nick Master-
man- clinker sail boat. Peter Dorman- dining furniture. 
 

The public response was remarkable. The Opera House 
Trust invited us for another bash in 1987. Anne 
Flanagan, curator at the Powerhouse Museum wrote a 
review for Craft Arts magazine issue 4 – Oct/Nov 1985, 
commenting: 
 
 “This year marked new ground – the Opera House as a 
venue, professional graphic and exhibition designers, a 
far stronger marketing profile which gave the public in-
sight into the high degree of professional woodcraft prac-
tice.” 
 
She continues, “ An exhibition of wood, or as the poster 
read ‘Masterpieces in Wood’, is so tantalis-
ing….technical vituosity ( and so many pieces were just 
that ) however, is not the end….the finished object must 
transcend the process.” Critical evaluation was finally 
being expressed. “It would seem timely that woodwork 
freed itself from the organic trunk obsession and looked 
to a more flexible use of the medium.” She analysed 
many of the individual pieces positively and concluded, “ 
The large crowds bear witness that woodcraft touches  
the right grain; the public came and were intrigued. It still 
remains, though, that the public perception of woodcraft 
practice in NSW is that it’s a man’s craft.” 
 
The Visitors Book 
 
The public commentary in our visitors book held some 
gems, printed here, as written: 
 
: Some of these things should be in the National Gallery 
: I’ve just returned from Europe.The standard here is 
excellent. 
: More power to your arms. 
: The results from a bench are better than from a termi-
nal. 
: This is a very fine exhibition with some superb work. 
Design sometimes to be 
      improved. 
: Quite nice designs and very clever handiwork, but hon-
estly you would be ripped   
      off if you paid the asking price for some of the work. 

: I came to cedar exhibition. I thought I wood like it. 
: Rather boring for the under 18 age bracket. Go-
cart very good, about the only     
      thing. 
: Inspired! I’m off to try and do the same. Maybe 
better! 
: Most impressed - Thanks for letting us touch 
things and open cupboards. 
: Great Stuff – Yeah chippies! 
: It’s all good – especially my father’s. 
: Wonderful, too much lovely. 
: Superb craftsmanship, but sometimes artists get 
too carried away and work  
     becomes sadly kitch. 
: I thought nobody did this sort of fine and imagina-
tive work anymore. I’m glad I  
     was wrong. 
: All work excellently done but some highly impracti-
cal for home use. 
: A once in a lifetime experience. 
: I doubt very much that Chippendale had any cake 
stands, or anything else with   
      exposed round screw heads 
: Too many beautiful pieces detracting from each 
other. 
: Very stimulating. Not recommended for old peo-
ple. 
: Second visit. Who needs dope. 
 
One concern expressed by some commentators 
was the lack of reference or homage to obvious 
influences, Krenov, Maloof, Nakashima, Alan Pe-
ters and “Fine Woodworking Magazine”.  No one of 
course mentioned the much less obvious influ-
ences:  Schulim Krimper, Borge Mogensen, Michael 
Cooper, Jimmy Possum, Shaker furniture, Norse 
stave churches, Woolsheds, Axehandles and 
Spokeshaves, Hewn farm buildings, Larrikinism, 
Perfect breaks…… 
 
From my own point of view, the realisation of a long 
held ideal to promote wood as part of the craft 
movement, was achieved. The Woodworkers Group 
of NSW reached a maturity which was difficult to 
comprehend.  
 
An important underlying influence was the editor-
ship of our newsletter by the incorrigible Michael 
Gill. Michael produced the first newsletter in June 
84 and continued through the organisational phase 
of this exhibition, until the July 85 issue. Seven pre-
cious issues in all. He wrote with candour and inge-
nuity, he tickled our fancies, he educated us, he 
made us howl with laughter. It was he who coined 
the expression “ more air than chair “ when describ-
ing Jimmy Possum’s Aussie masterpiece. He gave 
our Group a newsletter which was admired by all, it 
underpinned our achievements, and gloried in our 
“Going to the Opera”. 
  
I will let him have the final word: 
 
“Woodcraft Went to the Opera” (WWG newsletter 
July 85) 
 
“Thank you to all those who honoured their commit-

Woodcraft Goes to the Opera, continued 
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Twenty-One Years 
at the Sturt School for Wood 

 
To commemorate the 21st birthday of the Sturt School for Wood at Mittagong, a large exhibition is being held to 

showcase work from graduates of the school.  The exhibition is open from Sunday 28 May until Sunday 2nd July 
2006.  As well, a small historical presentation will be on display, documenting all students with a pictorial coverage of 
events from the twenty-one years. 

The School, at Range Road Mittagong NSW, commenced in 1985, under the tutelage of Alan Wale.   

May/June 2006 

ment to the exhibition manning ros-
ter, who forced Continued from 
page 8 
 
catalogues on tight-fisted free-
loaders, who dusted and cared for 
their colleagues’ exhibits and busi-
ness cards, who scrubbed the 
scuffs off those bloody matt-black 
plinths and, most importantly, man-
aged to drag themselves away from 
their own exhibit to propagandize 
and “sell” their fellow woodies 
work.” 
 
“Congratulations to Grant Vaughan, 
whose work was so much admired, 
so often that it became bloody tedi-
ous! So help me, if I had a dollar for 
every time somebody raved about 
that bloody bowl, that bloody oval 
mirror and that bloody cabinet, I 
would be a rich man. Jealous? Me? 
Well I’m already working towards 
Woodcraft 87 – I’m making bowls 
and oval mirrors – dozens of them – 
but not in cedar ( I’m not so coarse 
a plagiarist ! ) – I thought Kalantas 
might look good. ( I’ll bet they don’t 
sell though, I’ll bet that Grant will 
sell his Silky Oak settle on opening 
night and take home orders for 
three dozen more! ).” 

 
 
 
 
 
 

Woodcraft Goes to the Opera 

New Design Group 
 
If you are interested in design and would 
like to join a small group of like minded 
woodworkers, join us for periodic stimu-
lating discussion at the PowerHouse Mu-
seum. 
 
For further details contact Warwick 
Wright or Paul Barton 

Toy-Making Group 
 
Come along to the Timber and Work-
ing With Wood Show and meet the 
toy-makers. 
 
Further information.  Frank Duff. 

“That bloody oval mirror” 
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      2- 4th June   Horden Pavilion 

Presentation by Alan Perry at the April meeting 
 

Why is it, just as you apply adhesive to a job and start to 
cramp-up, the phone rings or someone calls? 
Gluing-up of furniture is a sometimes frustrating, tense time - the 
culmination of many hours of cutting, jointing, shaping and sand-
ing; but it is a wonderful time when you finally see the shape of the 
piece. 

If a lot of planning is put into the process it will be most satis-
factory.  Keep your mind active and think ahead - it will help with 
the process. 
Some tradesmen go to extremes to have a quiet time when gluing-
up:  phones off, door closed, benches cleared and everything 
ready. 

What adhesive should I use??? 
The words adhesive and glue 

mean the same thing; traditionally 
glues mean the older types such as 
animal glue (Scotch glue), paste or 
anything used on wood or paper.  
Modern glues, e.g. PVA, Epoxy and 
Urea Formaldehyde are referred to as 
adhesives. 

You may still find furniture or a 
veneered panel that has been glued 
with animal glue, a thermoplastic that 
can be heated and recramped.  Some 
joints may require a little heat or steam 
to loosen. 

Urea Formaldehyde was used 
during WWII to produce parts for the 
Mosquito bomber and became popular 
during the ’50s, ’60s and ’70s, being 
thermosetting and water resistant.  It 
was used for the gluing of veneered 
panels, laminated work, solid timber, 
etc.  However there were some safety 
concerns towards the end of the ’90s.  
If it is handled with commonsense 
(with gloves and in an open area) you 
shouldn't encounter any problems.  AV 
Syntec has excellent UF adhesives 
AV201 and AV203, see 
www.avsyntec.com.au   
Selleys also has a good two-part UF 
adhesive, liquid and powder, see 
www.selleys.com.au  

PVA is the most common modern 
adhesive:  AV101, AV140 and Selley's 
Aquadhere and Durabond.  I have had 
great success with AV180 for MDF, 
particleboard and timber, for jointing 
carcases and applying lippings to 

boards; and with AV190 for solid tim-
ber jointing.  It is also good for stress 
joints in chairs.  Assembly time is 3 to 
10 minutes, cramping time 30 to 60 
minutes. 
Things to do!!! 
Check websites, consult brochures 
and seek distributors.  Specifically 
look-up Australian hardwoods. 

Why DO things stick together??? 
Two perfectly smooth surfaces will 

stick together at a molecular level.  
Where there is any roughness you 
need a bonding agent to flow over any 
rough surfaces and render them 
smooth enough to adhere.  They just 
stick together!!! 
Why doesn't glue stick to the inside 
of its bottle?  Inside the jar or tube 
the solvent can't evaporate, so air 
can't get at the chemicals, so, until 
it comes out, it won't stick!Glue-
failures -  
Why DON’T things stick??? 

There are many reasons.  Certain 
precautions and practices are neces-
sary: 

The moisture content in timber 
should be between 8% and 16%.  
More than 20% is too much.  If mois-
ture is less than 5%, the glue is merely 
absorbed. 

Gluing should be carried out asap 
after machining to avoid surface oxida-
tion, and contamination with dust, oil, 
etc.  Wood particles should be re-
moved with a brush or vacuum 
cleaner. 

End grain should be sized (coated) 
with glue and left for a few minutes 
before applying final adhesive. 
Edges should be toothed.  Pressure 
should be even, adequate but not ex-
cessive. 

Some timbers are difficult to bond:  
Australian hardwoods:  Mountain Ash, 
Spotted Gum, Sydney Bluegum, Strin-
gybark, Ironbark, Red Gum, Mess-
mate.  Compared with overseas hard-
woods, Australian species are denser - 
they also have a lot of extractives of a 
particular type.   

See AV. SYNTEC case study -
http://www.avsyntec.com.au/Adh/

case3.htm 
All surfaces should be sealed to 

reduce the rate of moisture change 
and movement at the joints. 
Two trials to undertake!!! 
Glue two thin pieces of timber with 
toothed edges, check for strength 
when dry. 
Glue an edge-to-edge mitre joint, 
"size" both surfaces (coat with glue) 
and check for strength. 
Preparation - Are you ready to glue 
up??? 
*   Some of the frustrations in gluing-up 
come from poor planning: 
*   Trying to glue-up too much, e.g. 
side frames, back frame, front frame of 
chairs.  Aim to have square sections 
and work on sub-assemblies. 
Not allowing enough time. Gluing-up 
should never be hurried. 
• Being too anxious to glue-up. 
To back page…. 
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Success with Biscuit Join-
ers 
Anthony Bailey 
Guild of Master Craftsman, 
2005 
ISBN: 1 86108 431 5 
176pages 
 
If you haven’t already been 
converted to the simplicity 
and versatility of the biscuit 
jointer this book is a good 
place to start. 
Being a British publication the 
machines shown in the pre-
view and photos are much the 
same as we use here, thanks 
to the same power supply. 
One of the drawbacks of rely-

ing on the, admittedly very 
pretty, American mags is that 
their power tools do not 
translate to Australia. 
The biscuit joiner is an effec-
tive tool for joining wood 
quickly and cheaply. Over 
recent years the uses for the 
humble joiner have expanded 
with the ingenuity and imagi-
nation of a large following of 
disciples. This book will help 
even the most ‘boofhead-
prone’ woodworker develop a 
level of skill and confidence to 
use joiners both creatively and 
safely.  
The text introduces various 
types of machines, their fea-

tures, accessories and safety. 
Basic and advanced techniques 
are explained in an easy-to-
follow manner with excellent 
diagrams and 200 colour pho-
tos. The projects at the end of 
the book are not simply pretty 
tables or letter trays, but use-
ful add-ons for your biscuit 
machine, such as a tool stor-
age cabinet, a dedicated work 
table and a dust collection box 
From the highly recom-
mended stable of Britain’s 
Guild of Master Craftsman, 
this book is well designed and 
accessible to woodworkers of 
all abilities. 

Book Reviews                                                Michael McGrath 

woodies all levels of skill and 
experience. 

I’ll now accept any submis-
sions of why you would like 
one of these books. 

Paul Barton 

 

 

 

OK—so the conditions of the 
competition in the last news-
letter were a bit onerous! 

We have four copies of  “The 
Stanley Book of Woodwork-
ing”, courtesy of Capricorn 
Link Australia, to give away.   

These are not so much about 
Stanley tools as woodworking 
techniques While probably 
quite enlightening for the be-
ginner, they sound like they 
would be interesting to 

Submit your entries to: 

 Paul Barton. 

2 Blackman Cres 

Horningsea Park NSW 2171 

Or to  

paullbarton@bigpond.com 

by 30 June 2006 

Win a copy of The Stanley Book of Woodworking 

 

 
Popular Mechanics Work-
shop: Lathe Fundamen-
tals   
The Complete Guide 
Rick Peters 
Hearst, 2005 
ISBN: 1-58816-447-0 
192pp 
 
The Popular Mechanics 
Workshop series is a no non-
sense set of manuals for the 
amateur woodworker setting 
up or expanding a home 
workshop. This book is no 
exception. Working from the 

basics Rick Peters all aspects 
of the lathe. He introduces 
various types of lathes, their 
features and accessories as 
well as available gouges and 
the sharpening and honing 
equipment required to main-
tain them in sharply functional 
condition.  
On the technique side there 
are easy to follow instructions 
on the methods of spindle, 
faceplate, bowl and embellish-
ing turning as well as tips on 
finishing and making custom 
jigs. To round of the book 
there is important information 

regarding maintenance of your 
lathe and troubleshooting 
advice. As with all good in-
structional books these 
days the final section con-
tains some simple to challeng-
ing projects for the reader to 
test their newfound knowl-
edge with. 
Well supported throughout 
with full colour diagrams and 
photos. There is the all impor-
tant metric conversion chart 
for those who rightly aban-
doned imperial measure with 

button shoes. 

What do I do with this?  
Neatest correct entry with 
suggestions can tell War-
wick—no prizes given!! 
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Anagote, Marrickville,  9558 
8444,  Cabinet timbers,  10% 
  
AngleMag, Oatlands,  
www.anglemag.com  9683 6052, 
Jeff Snell, Magnetic saw guide,  
10% 
  
CARBA-TEC, Auburn,   
9648 6446,  David Croaker, 
Woodworking tools & equipment,  
(varies) 
  
F & K Electrics, Stanmore,   
9519 7997, 
Power tools,  10%  (varies) 
  
Feast Watson, H/O Scoresby Vic.  
www.feastwatson.com.au 
1800 252 502, Timber finishes  
Roger Gifkins, via Kempsey,  
www.gifkins.com.au 
6567 4313,  Dovetail jig,  10% 
  
Hare & Forbes, Northmead,  
www.machineryhouse.com..au 
9890 9111,  Machinery  (varies) 
  
Henry Bros Saws, Vineyard,  
9627 5486, 
Saw blades, knives, cutters, (Trade 
prices) 
  

HNT Gordon, Alstonville, 
www.hntgordon.com.au 
6628 7222, Classic plane makers,  
10% 
  
Howard Products, Tamworth, 
www.howardproducts.com.au 
1800 672 646, Orange oil, wood 
care products  
Laminex Industries, Caringbah, 
132 136, Sheet products 
  
Liberon Enterprises, Fyshwick 
ACT,  www.liberon.com.au 
6280 9720, Eric Bray, Finishing 
materials,  25% 
  
Major Woodworking Equip-
ment, Padstow, 
www.majwood.com.au  
 9708 3233, Ryan, Equipment,  
5%  - 15% 
  
Mathews Timber, St Marys,  
9833 3100, Cabinet timbers 
  
Mother of Pearl & Sons, Rush-
cutters Bay, 
www.motherofpearl.com 
9332 4455, Restoration hardware, 
10% 
  

Nover & Co., Eastern Creek, 
www.nover.com.au  9677 3200, 
Sheet products, kitchen hardware 
  
S A & S Stimson, Balmain,  
9810 1007, 
Cabinet making supplies (Trade 
prices) 
  
A W Swadling, Rosebery, Ro-
zelle, 9810 4177, 
Timbers  (Trade prices) 
  
Total Tools, Wetherill Park, 
www.totaltools.com.au 
9203 1950, Hand & power tools 
  
Trend Timbers, Mulgrave 
(Windsor),  
www.trendtimbers.com.au 
4577 5277, Adrian Clark, Cabinet 
timbers,  7.5% 
  
Veneercraft, Padstow, 9773 9433, 
Frank Kletzmayr 
Wood veneers,  10% 
  
Warringah Timbers, Dee Why, 
9981 3733, Timber supplies 
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Discounts  
 

for 
 

Association 
 

Members 

This month’s  
Special from Felder    

ORANGE OIL!? 
 
Yes, 100% pure, no-toxic oil from the skin of the 
orange.  Feeds, seals, cleans & polishes wood and 
other surfaces. 
HOWARD PRODUCTS 
33 Griffin Ave Tamworth    Ph 1800 672 646 
www.howardproducts.com.au 
 

May/June 2006 
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*   Consider dry fitting, or not. 
*   Do a preliminary knock-up. 
*   Make dowels right length, 
e.g. 50 mm for a hole of com-
bined depth 51mm. 
*   Trial fit the dowels. 
*   Prepare braces for back of 
carcase.  
Things to do!!! 

Consider breaking a job into 
many sub-assemblies. 
Make jigs for a difficult glue-
up, e.g. a circular frame or 
angled-joint. 
Could you leave cramping 
lugs on the parts? 
 
Last-minute preparations 
before gluing 
*   Have cramp fixed, use 
block fixed to bench. 
*   Blocks fixed to sash 
cramps 
*   Wet rag. 
*   Space cleared where you 
are going to put it when glued 
up. 
*   Squaring stick. 
*   Pointed dowel for cleaning 
glue out of joints 
*   Block & Hammer, rubber 
mallet. 
Things to do!!! 
Make good quality cramping 
blocks fixed to all your sash 
cramps 
Make several different lengths 
of square sticks 
Make pointed dowel. 
Application of Adhesives 
Most modern adhesives are 

available in a plastic container 
with spout to spread onto the 
joint face.  Larger surfaces 
can be applied with a roller.  
A brush or flat stick can also 
be used.  Avoid using your 
fingers as it may introduce dirt 
or oil to the surfaces. 

It is important to glue all 
surfaces to prevent move-
ment at the joint due to cen-
tral heating and air condition-
ing in use. 
Assembly 
Special procedures are used 
for certain cases: 
*   Dovetailed drawers, adhe-
sive applied to front and back, 
assembled with mallet and 
block. 
*   Carcase using cramping 
jig, 90 degree jig used to hold 
components square while 
drying. 
*   Frame, allow horns on 
stiles to prevent splitting, cut 
off after. 
*   Leg & End, make sure 
exposed faces of rail and leg 
are sanded, avoid excess 
adhesive  to outside faces. 
*   Small mitred box and pic-
ture frame, use masking 
tape,string and blocks. 
Things to do!!! 
Make 2 or 3 90-degree jigs as 
shown in sketch for future 
carcase use. 
Make a small box or picture 
frame, hold mitres together 
with masking tape, apply ad-
hesive and cramp with string 
and block. 

Checks after gluing 

*   Check for square using 
squaring stick, adjust cramps 
to correct 
*   Check for wind, sight along 
frame and adjust with cramps 
or apply pressure to correct 
alignment. 
*   Avoid leaving work in 
cramps wherever possible - if 
left in cramps under stress, it 
could stay in wind. 
*   Check and re-check joint 
and adhesive coming out. 
If you have left in cramps see 
if you can apply a little more 
pressure on the cramp after 5 
or 10 minutes. 
 
Removing adhesive 
*   During the glue-up with wet 
rag or sponge, OK where 
surfaces are to be flushed off. 
*   Right amount of adhesive, 
wait for about half an hour 
and clean off with chisel. 
Things to do!!! 
Butt join 3 rails and legs with 
adhesive and allow adhesive 
to dry for varied amounts of 
time and see which is the 
easiest to remove with a 
chisel and sand? 
Glue lipping to a piece of ve-
neered board, remove adhe-
sive on one side with a wet 
rag and leave adhesive on 
other side and flush off, which 
is the easiest? 

 
POSTAGE 

PAID 

If undelivered please return to 
PO Box 1016 
BONDI JUNCTION NSW 1355 

We’re on the web 
www.woodworkersnsw.org.au 

 

Do as much as possible 
before gluing 
*   Sand panels to at least 
120grit. 
*   Drill for fixed drawer run-
ners, adjustable holes, fixed 
cleats, etc. 
*   Sand inside of frame, rails, 
and legs.  Do not remove ar-
ris! 
*   Sand anywhere you can't 
get at it after gluing. 
*   Insert dovetails halfway. 
Other preliminaries 
*   Mark pieces clearly. 
*   Practice gluing-up, setting 
& cramping. 
*   Make allowance for cramp-
ing, e.g. with circular or ellipti-
cal frames, chair backs, 
shaped tops, cabriole legs.  
*   Provide cramping lugs 
where practical. 
*   Make special jigs for 
cramping, e.g. for splayed 
cabriole legs or chair back 
legs. 
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