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From the Chair 
The last few months have no doubt been difficult for all 
members, but for some it will have been extremely 
distressing.  Sometimes it is not very obvious who is really 
hurting, so we need to speak to each other and see how 
our friends and colleagues are going.  Please consider 
calling someone today and checking in with them. 

We do know that the shutdown had an immediate and 
drastic effect on the conduct of woodwork schools.  Some 
of our members are dependent on that activity for their 
income, including Stuart Faulkner, the principal of 
Heartwood Woodworking.  The cessation of classes 
provided us with the opportunity to engage Stuart to make 
three cabinets for our Workshop so we could house some 
of our tools more effectively. He has done a splendid job and we are now slowly fitting out the cabinets so 
each tool has a home.  There has also been some other rejuvenation of the Workshop, which is documented in 
this newsletter, and it is ongoing.  

We are very mindful of the need to comply with the Government’s restrictions and of being careful to suppress 
the spread of the Covid virus.  Recent easing has enabled us to develop a plan to re-open the Workshop on 
Sunday, 14 June. Details below. In short, members can book a time to attend the workshop but only two 
members and the supervisor will be able to attend.  Bookings with David Palmer will be essential and for 
everyone’s protection the usual precautions will apply.  The number of days are being temporarily expanded.   

Of course the shut-down meant that we had to postpone our Annual 
General Meeting in April and our general meeting for June.  The existing 
committee and office-bearers are continuing in the meantime.  As soon 
as we are permitted, a fresh AGM will be scheduled.  We are hoping it 
can be held on Monday, 3 August.   

We have Phil Nanlohy to thank for compiling and editing this newsletter 
so members are kept informed of the ongoing activities of the 
Association and some of its members.  With Clare O’Reilly, Phil has also 
been organising and involved in running our courses for members.   

This newsletter is really the work of many members. Frank Duff 
contributed the article on Alex Spingall’s clever cabinet. Peter Dunn 
interviewed Peter Munro and Leon Sadubin wrote a moving and 
informative tribute to Paul Freelander. Thanks also to David Palmer and 
Gordon Joseph for helping compile the many stories on what members 
have been doing during the shut-down. 

Best wishes to all members and their families,            
Phil Greenwood 
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News, news, news …. 

 

These past few months of the COVID -19 lockdown have meant  
that we have not been able to open the Association’s workshop. 
What we have been able to do is to spend some time working to 
rejuvenate the hand tool side of the space to get it ready for 
reopening.  

For sometime we have wanted to re-organise the back right corner 
where many of the hand tools have been stored.  In addition the 
work benches, clamp stores, safety gear, the sign in and kitchen 
areas are all down this side of the building. As an important part of 
this reorganisation the association’s committee has asked Stuart 
Faulkner from Heartwood to build three wall cabinets and fit them 
to this wall.  

The committee and others have been working (often individually) to 
effect a reorganisation that will make the workshop a cleaner, 
brighter, better equipped and safer place for members to visit. 
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WWA objectives 

The objects of the Association are: 

• to provide a forum for networking 
and to encourage camaraderie 
amongst all those who work in 
wood 

• to promote public awareness and 
appreciation of fine woodwork 

• to encourage creativity, design 
and development of skills and 
application by all woodworkers 

• to represent professional 
woodworkers and promote 
sustainability of fine woodwork as 
a career 

• to promote awareness of 
environmental issues including 
encouraging the judicious use of 
our precious native timber 
resources and use sustainable 
harvested, recycled and reclaimed 
timbers. 

WWA Life Members 

Richard Crosland 

Phil Lake 

Kim Larymore 

Leon Sadubin 

Richard Vaughan

Workshop Rejuvenation 
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The good news is that “Community centres can also open for 
counselling or support group services. Capacity must not exceed 
one person per 4 square metres including staff members”. (Ref) On 
this basis we have let members know (via an email) that we have 
been able to reopen the workshop. The rules are as follows… 

Workshop  Conditions of entry 

1. Members will be permitted to enter the Workshop when they 
have made a booking with the Secretary and agree to abide by the 
following requirements: 

a. use of hand sanitiser upon entry; 

b. at all times maintaining social distancing of 1.5m; and 

c. accepting the directions of the Supervisor including any 

direction to wear a face mask or leave the Workshop. 

2. Members will not be permitted to enter the Workshop if: 

a. they have the symptoms of a cold or influenza or are suffering 

with a runny nose or a dry or sore throat or unexplained fatigue; or 

b. if they have been tested for COVID-19 in the previous two 

weeks and are awaiting results; or 

c. if they have tested positive for COVID-19 in the previous four 

weeks. 

The maximum number of people permissible in the Workshop is 

limited to 2 members plus the supervisor.
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WWA Committee 2020 

Chair:  Phil Greenwood  
9235 2874 
pgreenwood738@gmail.com 

Vice-Chair:  Frank Duff 
9061 3061, 0422 778 380 
fwduff@icloud.com 

Secretary:  David Palmer 
0415 188 605 
secretary.woodworkersnsw@ 
gmail.com 

Treasurer:  Oliver Addis 
0419 016 622 
oaddis@comcen.com.au 

Committee members: 

Richard Leniston 
0402 306 249 
richard_leniston@hotmail.com 

Phil Nanlohy 
0416 022 252 
philnanlohy@gmail.com 

Clare O’Reilly 
0423 360 023 
clareoreilly@iinet.net.au 

Steve Townsend 
9719 8753, 0411 477 075 
steve@ibis4.com 

If you would like to join or assist the 
Committee or be more involved in 
the Association, please call any 
Committee member.

Workshop Reopening 
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The Association plans to do more social benefit projects 
where we use our skills and resources to make things for 
people in need. 

The committee members thought it would be a good 
idea to brand such works with the Associations name 
and logo. Originally, it was thought we would do this 
with a branding iron that would burn our name and logo 
into each product. 

It turns out that branding irons are expensive, can’t 
handle small type and they require great care in their 
use. 

One of our members, Brian Dawson, had already tried branding irons for his own work and looked for a better 
solution. While doing a woodworking course in Tasmania he ran into Rob van Tholen of Rodeb Creations. 

Rodeb is a small operation in Heybridge on Tasmania’s north coast dedicated to producing high quality 
woodcraft products and laser engraving. Brian got them to laser engrave a couple of different designs with his 
name and logo (being a Scot, he chose a shamrock.) This inspired us to do the same. We now have 50 disks 
29.5 mm in diameter and 2 mm thick. They are made in huon pine. The type and logo came out perfectly and 
we are very impressed with the quality. 

The workshop now has a forstner bit that will drill a 30 mm hole which will allow the disks to be glued into a 
2 mm deep hole flush with the surface of the work. This should be done as the last step as the disks already 
have a finish and can’t be sanded. 

Rodeb charged $30 to covert our logo artwork and text into finished artwork and produced the disk for $2-50 
each. The company will make the disks in a range of woods including huon pine, myrtle, cheesewood, 
blackheart sassafras and blackwood. (For more details: www. rodebcreations.com) 

Steve Townsend 
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Logo Disks - Branding the WWA 

Canada Bay Club membership - Just $3.30 pa or 
$11 for 5 years 

Benefits of membership include  - reward points every 
time you swipe your membership card to purchase 

food, drinks and other services at the club, discounted 
food and drink benefits, free parking, birthday rewards, 

health and fitness classes, discounted holiday 
accommodation in NSW’s beautiful Forster 

Join at reception next time you visit the Club.   
More details at https://canadabayclub.com.au/

membership.html •••·•••rt••••eraetlwe.e••·•• 
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Lockdown Stories
What have you been doing during the COVID-19 lockdown? 

One of the great benefits of membership is access to the Spring Street Workshop. In ‘normal’ times volunteer 
supervisors open this space for members every Wednesday and Sunday. It is also where our courses take 
place. What is unique about the workshop is the comprehensive collection of machine and hand tools that 
have been built up by members past and present.   

Due to COVID-19 restrictions, the workshop has been closed. Lack of access has meant that some members 
could not undertake their woodwork projects because they have not been able to use the machines to size 
and dress timber. Other members have not been able to spend time on woodwork because they have focused 
on their other interests during the COVID-19 lockdown, including family, work, charitable work and exercise.  

Our association caters for a wide range of woodworkers. Individual members have very different levels of 
experience and expertise, of access to tuition and of personal availability of tools. Many members have a 
small home based workspace but none of the big machines. The lockdown necessitated by the pandemic has 
meant that woodwork schools around the city have also been closed.  

Woodworking is a process. Our projects move through stages of inspiration, design, milling of timber, joinery, 
assembly, finishing and exhibition. Throughout the lockdown period, many members have been busy on their 
woodwork projects in their home workshops. Some have been working on more complex projects while 
others have completed multiple projects.  

Gordon Joseph and David Palmer asked our members to tell us what they have been doing.  The following are 
a few examples of the wide range of “COVID-19 projects” some of our members have finished or are in 
progress. 

The members stories …

Tony Anderson

“The pictures I sent are of two cabinets made from 100 year old doors, one in Australian Cedar, the other 
probably Kauri Pine, seen after glue up. The second picture shows Machinist Screw Jacks used to position 
drawer during fittings of Bunnings drawer slides.  The last two pictures are of sharpening a CMT saw blade 
using a diamond wheel in a Tool and Cutter grinder.  All were done because of the lockdown. Doors were 
painted so removing paint and cutting doors up left huge mess in the workshop so job had to be finished. They 
were sanity savers. And now I know a bit more about wood saw cutting blade geometry.” 
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John Brassell 

John is working on two guitars 
including making jigs for 
shaping the various 
components. The back of one 
guitar is made from New 
Guinea rosewood and the 
other has a Monterey pine 
back. The fronts of both guitars 
are made from spruce.  

Harry Dixon

“I made the little side table because I am always wanting to have a project underway. I had no one in mind 
but thought I would find a home for it, eventually. The lockdown had the effect of making me self isolate out 
of Sydney on the Central Coast where I have my workshop so, between trying to work remotely and feeling 
pretty stressed about the sudden adjustments and uncertainty I escaped more regularly  to the shed to be 
distracted and to enjoy creativity. I did find a home for the table. My wife and I liked it so much that we made 
room for it in our house. (WA Sheoak is perhaps my favourite timber). Having found a spot I needed to make 
an accompanying piece,  which you will see from the image attached. The sheoak shelf has American Walnut 
supports.” 

Stuart Einfeld 

Stuart has been busy making some boxes from recycled timber using machines in his home workshop and 
hand tools. 

John Evans 

John Evans has worked on a range of projects including turning a yarn bowl in silky oak and turning tall salt 
and pepper grinders in camphor laurel and red cedar. He also made marking knives and dovetails markers 
from planer blades and fitted them with handles he turned or carved. 
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Alan Gravolin

“I made a hall table. I had the time to get it done without the normal commitments, family, church etc that 
regularly dragged me away from the bench The frame was made from mahogany. The top from a section cut 
from an old hardwood support beam. I have forgotten what these beams are called.” 

Peter Hunt 

Peter is making a small dressing table with a seat, 
using Queensland silver ash with jarrah wedges in 
the many through mortise and tenons. Have a look 
at the photo of the WIP carcass for the dressing 
table drawers – many half-blind hand-cut dovetails, 
five wedged through mortise and tenons on each of 
the four dividers between the five drawers. The 
carcass and drawers will be suspended below the 
table legs.  

Richard Leniston

While Richard has been busy at work, he has still managed to spend time at 
his lathe, including turning a carver’s mallet. He made the head of the mallet 
from recycled Queensland red gum and the handle is laminated rock maple 
and Honduran rosewood. 

Phil Nanlohy

“These are photos of a footrest that I made for Kathy, my wife. It was recommended by our physio and 
unusually for me, it only took a week to make. It is made from leftover camphor laurel. It had some interesting 
knots that crumbled to the touch. What I am finding challenging in this time of isolation is the lack of access 
to the machine tools. I love working with hand tools but usually only for joints and assembly.  I miss the 
machines that help me to accurately prepare the timber that can then be jointed to make a piece of furniture.” 
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Valerie Odewahn 

Valerie has been working on a variety 
of projects including making a perching 
stool using Fijian mahogany. Valerie 
also made two shave horse using 
different recycled timbers.  

Clare O’Reilly

“Lockdown without access to machines 
and advice, has meant slow progress on 
my main project which is a spice 
cabinet. However, with the help of 
Heartwood, I was able to proceed with 
dovetailing thirteen drawers. The tails 
on all sides are done, and the hidden 
dovetails at the front of the drawers 
finished, and I am slowly finishing off 
the pins at the back of the drawers. 
Such a shame work gets in the way of woodworking!  I have also carved two spoons that I sent off to my aunt 
without taking a photo – one in beech and the other in Qld maple, and I finished smoothing a carved cheese 
knife that I started last year. I am looking forward to the workshop re-opening and some normality returning!” 

Warwick Wright

“With no commission work,  I 
made the cabinets for our 
house as they were long 
overdue. The lockdown had 
no adverse effects. I have 
been able to spend more time 
in the workshop without other 
commitments. I have had 
extra time to walk the dogs on 
the beach and go 
bushwalking.  

 I am now making a sideboard with Japanese kumico sliding doors for an exhibition in October. It is 
something like the photo attached but has three doors and a different base. It is made of Tulip Wood.” 

Kevin Wallace

I've been putting in some trench drains in the driveway and had to 
build some timber formwork for the concrete.  The work wouldn't win 
prizes at the Royal Easter Show but it is unusual and it is timberwork.  
Like fine cabinetry the formwork still needed to be straight, level and 
inline, although tolerances may be somewhat less. 
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Making the Escher* Book Case 
Presentation by Alex Springall to General Meeting 3 Feb 2020 

 Based on text & photos from Alex, Frank Duff reports:  

A fascinating presentation, everybody learned something: you 
had to be there! 

Alex revealed that he'd made a number of tambour-lid boxes, 
but never a large tambour-fronted cabinet; not satisfied with 
setting a difficult challenge, he'd made it almost impossible by 
putting a marquetry picture on the tambour. 

Artwork

For the artwork he'd wanted to have a picture containing 
Australian native birds, animals and plants, but nothing seemed 
to work.  Instead he found, in a book of Escher’s work, two 
prints, one of some trees, and one which was clearly a reflection 
of the same trees in a pond with ripples. He rescaled these and 
drew up a cartoon from which to create the marquetry. 

Designing the cabinet

While he likes to sketch initial ideas freehand, Alex does design drawings using 
ViaCad 3d; being quite intuitive: doing things pretty much the same way as if using a 
T- square and drawing board. 

The basic carcass was straightforward. The sides, top and bottom were each made 
from three edge-jointed silver ash boards using biscuits - to keep the boards in 
alignment rather than to add strength.  The half-blind dovetails were hand cut. The 
back of the carcass was laminated from southern silky oak. 

For tidiness, he coved the edges on the tablesaw, and made a template guide to route 
the slot for both sides. 

The bottom of the cabinet don’t come all the way to the front because: first, it 
would be easier to feed the tambour into the carcass after it’s been glued up than to 
glue the carcass up around the tambour; second, in the distant future, the tambour 
will need repair, probably when its cotton duck backing decays.  

Slots were cut for the false back and 
top which were designed to conceal 
the tambour.  The slots were lined 
with thin strips of velvet to help the 
tambour slide quietly and smoothly. 

The tambour front

Slats were made from recycled Western Red Cedar 21mm x 10 mm (x 48 including 6 spares), and thicknessed 
to 21mm, then cut & dressed to 10mm thick.  WRC was chosen because it is light and very stable, unlikely to 
bend. 

www.woodworkersnsw.org.au 9

••••••••••••••••••••••••••••••••••••••••••••••••••••••••••• ■ ••••••••• ■ ••••••••• ■ ••••••••• ■ ••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••• 

http://www.woodworkersnsw.org.au


WWA of NSW Newsletter June 2020

Cutting the marquetry

Cutting the marquetry was the most time-consuming part.  Veneers 2mm thick were cut on the bandsaw from 
recycled Australian red cedar, silver ash and southern silky oak.  

[The principle of double-bevel cutting is that if you set the scroll saw 
table at an angle equal to the inverse cosine of the kerf divided by the 
veneer thickness and cut two veneers, one on top of the other, the two 
veneers will fit together perfectly when the waste is removed.] 

The marquetry panels were made slightly oversize to overlap the 
adjacent panels and to overhang the ends. However, they had to be 
positioned exactly on the slats when glued. 

Gluing the backing to the slats

The cotton duck backing was cut slightly oversize and stretched flat, Titebond II was applied to the backing & 
the back of the slats, and allowed to dry for an hour minimum. 

The slats were clamped tightly in position, in the correct order; a hot iron being pressed onto the slats to 
reactivate the glue. [When it comes to glue-ups, you can never have too many clamps.] 

For gluing, Alex used Techniglue from the fridge - to prolong its shelf life and increase the working time.  The 
proportions must be correct within 5% and quantities must be measured.  Very small amounts of ochre and 
white powder tint were used to match the timber. 

[When Techniglue is mixed, rather than leaving a blob, it should be spread out over the mixing surface - the 
mix is exothermic and the heat will accelerate its setting unless the heat can be dispersed.] 

The slats were laid out in a right-angle frame and held tightly together with gaffer tape to cut rebates on each 
end to fit into the slots in the cabinet. Cuts for the rebates were made by defining the position of the shoulder 
on the table saw, then removing the rest of the material on the router table. 

When the glue on both surfaces was completely dry - at least an hour, but longer if possible - the slats were 
clamped tightly in position, making absolutely sure that they were in the correct order, it being impossible to 
re-order them once the backing is on. 

The backing is attached to the slats by laying it flat on them and reactivating the glue using a hot iron. 

Gluing the marquetry to the slats

Sets of four strips was removed from the tambour by cutting the gaffer tapes.  
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But first, a coat of wax was put on each strip between it and the adjacent one, being careful not to get wax on 
the glued surfaces to prevent the strips sticking to each other and to make it easier to separate them. 

As each new piece of veneer is cut it was stuck to the rest of the panel using veneer tape, a thin paper tape 
coated with water-soluble adhesive. When wet and stuck to the veneers it shrinks, holding the pieces tightly 
together. On the reverse side of the panel, masking tape was used to temporarily stop the panel flapping 
around. 

Each panel was glued using Techniglue, tinted to match the darkest timber, Australian red cedar so that any 
gaps would be less noticeable.  Alex clamped each panel between two pieces of 16mm MDF, with a strip of 
2mm craft foam between the veneer panel and the MDF.  This was to force all the pieces of veneer against the 
strips in case any pieces were thinner than others. 

Alex separated the slats using the scroll saw. First, he opened up the gap slightly and ran a scalpel down it to 
remove any glue that had squeezed in.  He'd intended to separate the slats using a razor saw, but 
experimented on the reject panel and found that it was easy to separate them on the scroll saw.  The excess 
veneer was trimmed from the outside slats on the bandsaw, then planed flush. 

Cabinet assembly

The cabinet was secured by a lock on the bottom of the tambour, which engages with the front part of the 
bottom of the carcass. Attached to the bottom of the tambour is a more solid piece which houses the lock. The 
striker plate is in the bottom of the carcass.  It was easier to prepare to fit the lock before attaching the solid 
piece to the tambour.   The bottom piece is attached to the tambour in the same way.  

Before he installed the tambour, the handles and an escutcheon plate were fitted; he gave the tambour 
assembly several coats of oil; then he installed the lock and plate. 

The tambour was installed from the bottom, the front of the bottom was screwed on and concealed by cedar 
plugs. Should the tambour ever need to be repaired, the repairer will need to work out how to remove it. 

______________________ 

*  Maurits Cornelis Escher (1898-1972) is one of the world’s most famous graphic artists.  He is most famous 
for his so-called impossible drawings, During his lifetime, Escher made 448 lithographs, woodcuts and wood 
engravings, and more than 2000 drawings and sketches. 

Extract from https://mcescher.com/about/biography/  
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Meet a member - Peter Munro 
Hello readers, 

For this addition I would like to introduce you to Peter 
Munro who has been a member for a few years now 
and is one of the members who supervise the 
workshop.  Like most of us he sees things that are made 
of wood, and within reason, believes that he has talent 
enough to have a good shot at making them. I know 
that he does have the talent. 

Q. Peter would you like to tell us a little of your 
background? 

A.    I was raised in the inner west of Sydney, one of 7 
children. My father was a tradesman an electrician. My 
early timber experiences were building cubby houses, 
tree houses and billy carts from old timber. 

Q. That sounds a whole lot like my own childhood 
experiences. I had a hand in building many cubby- 
houses and billycarts.  The cubbyhouses mostly were 
built somewhat above ground level and eventually most 
fell down. A few cuts and scratches but I don’t remember my parents fussing that much, they patched you up, 
dried the tears and you got on with it. Unfortunately, a popular building material was asbestos cement 
sheeting (fibro) thought to be harmless then and it also made a good substitute for chalk for hop-scotch grids 
and the like. My Father was also a tradesman, a metal worker, and you and I actually went to the same school. 
What happened after the school years? 

A. I went on to university and after I completed that I worked for a few years as a customs officer. I bought 500 
acres on the north coast. My wife and I moved to the property and built a “bush house” using only hand tools 
(adzes, saws, axes, hand augers). Unbelievably the “house” stayed standing for several years, before being 
eaten by white ants and wood borers. 

Q. No doubt you relied heavily on the engineering skills gained in the cubbyhouse construction industry and 
the “give it a go” attitude. 

A. I did retain a high interest in timber and minor construction, renovating an old weatherboard house in 
Wingham, but always regarded myself as a “wood butcher.”  I was frustrated by my limited experience with 
precision tools and skilled making. 

Q. What were you doing for an income at this time? 

A.  After retraining as a teacher, I worked mainly with behaviour disordered students in juvenile detention 
centres and behaviour schools. Here I found that working with timber was a good way to open up 
conversation with the “lads.” They were always keen to make something for their mums. While they 
wouldn’t talk to you face to face, they would when working shoulder to shoulder with you, making 
something. Following another bout of university, I became a registered psychologist and worked through to 
retirement as a school psychologist. 
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Q. I know that you have had some formal woodworking training, 
please tell us something about that. 

A. I was fortunate to hear about Richard Crosland who, at 
Alexandria, ran Sydney’s oldest school of fine woodwork. I enrolled 
and completed several terms with Richard, learning some of the 
skills of design & making with this skilled craftsman and excellent 
teacher. This was a most valued experience for me. 

My first major project was to make a large bookcase from 
American oak replicating a smaller antique bookcase my mother 
left me when she died. Several tables followed, then I renovated an 
old 8 drawer cedar desk my father had owned.  

My most recent major work was a nest of jarrah tables for a friend 
who had bought the timber but realised he didn’t have the skills to 
make the tables 

My current goal is to improve my hand joinery skills. I have a small workshop under my house, with limited 
power tools and I am trying to refine my hand building skills. Last year I made a beautiful work bench under 
the expert guidance of Stuart Faulkner (Heartwood) and this has been a real boost to my workshop. 

I have a keen interest in carving and also of re-
purposing used timber, repairing old oak chairs and 
making picture frames. 

My other main interest is the Cooks River. For the 
past 15 years I have helped co-ordinate a large 
environmental group that is attempting to bring the 
Cooks River back to ecological good health. 

Q. As the question asks, “And what do you do with 
your spare time?” Truthfully, you have had a fruitful 
life with meaningful occupations. You have enough 
to fill up your time in a long and happy retirement. 
Thanks for your time.  

Peter Dunn.  
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Richard Crosland’s 

School of Fine Woodwork 

All tools are provided and work in 
progress can be stored at the Alexan-

dria workshop. 

Phone 02 9313 4142 

www.crosland.com.au 
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Paul Freeland 
An Obituary by  Leon Sadubin 

Paul Freeland, rock musician, woodworker, furniture maker, 
sculptor and teacher passed away on Friday 17th April, aged 70, 
after a long battle with dementia. 

Paul’s life as a musician and woodworker was characterised by 
his calm, laid back personality, warm nature and a self 
deprecating attitude to his considerable abilities and finely 
honed skills. Following studies in Metallurgy at the University of 
NSW Paul commented: “I finally knew what I didn’t want to do 
for a living and began to dabble in things at the other end of the 
spectrum - music and woodwork.” 

Experimental furniture making, in particular coffee tables, got the initial Freeland focus. At the time Paul lived 
in a small cabin ‘Bayu’ on the Woronora River at Illawong and had to lug materials and heavy finished pieces 
up and down countless steps. 

One day a group of woodworkers was organising its first exhibition ‘Woodcraft 78’ in Sydney. Paul had seen 
one of our advertising posters in the city and arrived at the meeting with a coffee table in his arms. He was 
immediately accepted as a member of the group. Apart from his obvious design skill, the group was impressed 
by the fact that he had managed to be showcased in an article in Belle magazine! None of the exhibitors had 
achieved that dizzy height of success, and hoped some of Paul’s lustre would rub off on them as well. 

Paul did have some spectacular failures in the early 
days when he pushed the boundaries in the 
woodwork and didn’t allow for expansion and 
contraction of the wood. He was a fast learner 
though, but continued to push the boundaries in 
smart ways…! “I plugged along until 1980 when I 
decided that a capital input was necessary - one can 
do just so much with a pocket knife, a bush saw and 
a tube of Tarzan’s Grip! To this end, I reverted to 
being a musician in the evenings.” This occurred at 
the time of Paul’s membership in the band Moving 
Pictures as their drummer and contributor to the 
band’s standout debut album Days of Innocence. 

“Not to be deterred, however, I returned to woodwork in 1982, set up a workshop with royalty money and 
turned my hand to sculpture.” Paul became a pivotal figure in what emerged from the 1978 wood exhibition.   

The Woodworkers Group of NSW was formed and this led to a string of exhibitions and early growth of 
professional practice of creative designer makers in wood. Paul Freeland had an exceptional feel for form and 
shaping skills. A number of us were exploring our direction as creative makers and influenced each other. Our 
work was related - those formative times in the late 1970’s early 80’s were significant. 

In 1985 Paul had a successful one man exhibition at the Holdsworth Gallery showcasing his sculptural works. 
In an Interview on 2BL Lucien Joy asked Paul: “How do you get your sculptures so fine and slender?” 

 “Start with a chainsaw, actually….” was the reply. 
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In 1984 a group of eight of us became the new 
executive of the Woodworkers Group. We put 
ourselves forward to strengthen the Group, to clarify 
its aims and purpose, and establish a membership 
standard by which the Group would better serve and 
represent the woodworkers of NSW. A significant part 
of our work was the organisation of the ground 
breaking exhibition Woodcraft Goes to the Opera in 
June 1985, where else but at the exhibition hall of the 
Sydney Opera House! 

This so called Junta included: Alan Wale, Les Miller, Leon Sadubin, Paul Freeland, Gerard Gilet, Richard 
Crosland (exhibition coordinator), Henry Black and Michael Gill. This group had a vision, unbounded 
optimism and the ability to create this standout exhibition. 

Following these events Paul decided that teaching woodwork would give him a reliable income, allowing for 
the development of his sculpture works. He commenced work at Enmore High School teaching woodwork in 
the Design and Technology department. Jim Zondanos one of the students remembers staying back after 
school regularly, observing Paul work at his sculptures and finds those experiences inform his furniture making 
to this day. 

In 1990 Paul moved on to the Newtown High School for the Performing Arts, continuing teaching woodwork 
and influencing a generation of creative makers including the talented Ralph Myers, Australian theatre 
designer and director. 

A house renovation at Newtown together with his great love, partner then wife Pam Josue, was followed by a 
house rebuild at Clareville on Sydney’s northern beaches. These 
projects allowed Paul to fully express his building design skills, 
then to pull out all the stops, making furniture for the entire 
house. 

The Clareville house became the permanent exhibition space 
for his sculptures and furniture works, as well as an 
extraordinary home and workshop. 

A diagnosis of early onset dementia gave Paul time to finish this 
project with the attention to detail and style which is the 
signature of all his work. 

It is with a heavy heart that we farewell Paul Freeland - may his 
creative spirit remain with us all and forever with future 
designers, artists and makers. 

References: Michael Gill ed. Woodworkers Group of NSW 
newsletters Aug 1984 and May 1985. From the archive, 
Woodworkers Assoc. NSW woodworkersnsw.org.au/
newsletters/newsletter-archive/ 
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A3-31
Planer - Thicknesser

Outstanding results, innovative developments 
and impeccable quality standards make the 
woodworking machines from Hammer and 
Felder a class of their own.

RL125
Clean Air
Dust Extractor 

N440
Clean Air
Dust Extractor 

Tradition - Innovation - Perfection: 
A decision without risk

K3
Sliding 
Table Saw

 FELDER-GROUP AUSTRALIA
NSW Emu Plains, Email: admin@felder.net.au
WA Malaga, Email: sales@krengineering.com.au
QLD Darra, Email: info@felderqld.com.au
VIC Melbourne, Email: info@feldervic.com.au
www.hammer-australia.com

NSW (02) 4735 1011

WA (08) 9209 3055

!

 Immediate-Info :

QLD (07) 5543 5599

VIC (03) 9018 8346

A3+K3+N4400_Woodworking_210x297_26.01.2018_AUD_2018_4c.indd   1 06.02.2018   13:11:20

Terry Gleeson’s School of 
Woodwork  

We teach woodwork, turning, carving, 
dovetailing and other joinery in our 
workshop at Middle Dural in Sydney's 
North West.  

Tuition to suit all skill levels from novice 
to advanced.   

Fully equiped workshop.  Small class 
sizes. 

1191 Old Northern Road, Middle Dural  

Phone 02 9651 1012  

Many thanks to… 
David Palmer, our Secretary in addition to all his governance work has taken on the task of timetabling 
individual member’s access to the Spring Street workshop as part of his role as Workshop Supervisor 
Organiser.  This was the only way we could get members back into the workshop and still comply with the 
COVID lockdown rules. 

Our Workshop Supervisors, David Palmer, Peter Harris, Richard Leniston and Peter Munro who have 
volunteered to open up the workshop as the changing social distance requirements have allowed. 

Oliver Addis, our Treasurer and Peter Hunt, our Membership Secretary for maintaining the accounts and the 
membership database.  

Clare O’Reilly and Phil Nanlohy, Course organisers, who will be working towards restarting the woodwork 
course program as soon as the lockdown rules permit. 

The Committee members - Frank Duff, Steve Townsend and Richard Leniston - for their constant support, 
energy and ideas. 

And finally, Phil Greenwood for heading all us cats and for keeping the association moving forward in these 
difficult times. 

'Terry §(ce 011 

ma er of 
'Fine 'Fumimre 
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A en on: Workshop Users 

The workshop is a great resource for members. 
Volunteer workshop supervisors provide their 

me to help members, ensure safe work prac ces, 
take care of the machinery, and train members 
safe and effec ve in machine use.  

You should be aware of our Liability Insur-
ance.  You need to understand that if you are in-
jured at the Workshop as a result of your own 
carelessness, you are not covered by the Associa-

on Liability Policy.  If the Associa on is negligent 
in supervising the opera on which caused injury 
then the Associa on is covered for any claim. We 
aim to ensure everyone works safely.  

There are clear statements on display at the 
Workshop regarding the safety responsibili es of 
Members and Supervisors.  Please read these 
carefully before star ng any work. 

 

Surplus Tools, Machines and Equipment 
The Commi ee has decided that surplus tools, 
machines and equipment will be sold to members. 
All such items will be adver sed to all members, 
listed in the Newsle er, and displayed at the Gen-
eral Mee ngs. Stay tuned for announcements. 

 

 The Bower Re-use & Repair Centre  
is an environmental charity and coopera ve com-
mi ed to reducing waste going to landfill. Our 
shopfronts in Marrickville and Parrama a sell 
furniture, appliances, household goods, salvaged 
building materials, bikes, books and more. It’s a 
treasure trove of delights with new items arriving 
daily. You never know what you’ll find – all at in-
credibly low prices. 
You can learn a new skill with The Bower’s ‘Tricks 
of the Trade‘ workshops – in basic carpentry, 
furniture repair and restora on, furniture 
pain ng or introductory upholstery. During 
school holidays we offer kids’ recycled art and 
mosaic workshops. 
Need something repaired? Visit The Bower’s Re-
pair Cafe for free assistance with dodgy electrical 
items, wobbly bikes and rickety mber furniture. 
The Repair Cafe operates on Wednesdays, 1pm – 
4pm at Marrickville and on the last Saturday of the 
month, 10am – 12pm at Parrama a. 
 

 

High quality furniture timbers. Slabs up to 1 metre wide, boards, burls, burl slic

es, blocks, hardwoods, softwoods. Mackay cedar, Austalian red cedar, Rosewood, 

snakewood, Queensland maple, camphor Laurel, Huon pine, bluegum, redgum, 

greygum, flooded gum, tallowood, blackbutt, blaclcwood, pencil 

cedar, Hairy oak, N ands silky oaks, and more. Cheap camphor boards and slabs 

for benches, bars, tables, cutting boards or food display boards. 

Delivering to Newcastle, Central Coast and Sydney Metro. Small orders can be 

collected from Cremorne, Maccas Heatherbrea or Wyong. 

Boutique Timbers 
256 Spokes Road, Ballengarra 

16km west of Pacific Highway, tum onto Rollands Plains Road at Telegraph Point. Fol
low road for 16km, turn left at Spokes Road and travel 2.5km of gravel road. Visitors 

welcome from 7 to 7, 7 days a week. 

Phone Mal or Greg - 02 6585 8296 or 0416 096 827 

Sydney enquiries - 0407 613 002 
boutiquetimbers.com.au 

Finishing for the 
recreational 
woodworker 

Take the mystery out of 
finishing furniture. Learn 
how to prepare and finish 

a wooden surface. 
Increase your knowledge 
of the different materials 

and tools used. You will learn 
how to finish with: oil, 

shellac and water-based 
polyurethane 

For bookings 
call 0425 217 269, or 

nik@ 
nikteplyrestorations.c:om.au 

http://www.woodworkersnsw.org.au
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