
WWA of NSW Newsletter March 2021

From the Chair 
Friday night, the 6th of March, we had a dinner at Northbridge Golf 
Club to farewell our long-time member, John Kirkwood who is moving 
to Adelaide.   John had a high-level career in dentistry, including a 
teaching position in Hong Kong, before he turned to woodwork.  His 
interest in developing techniques for carrying out dental procedures 
expertly and his fine manual skills translated effortlessly to woodwork.  
No doubt John found that working with wood had one huge benefit over 
working on humans - wood does not abuse you for causing pain and 
discomfort!  Well not verbally, anyway.   

Since we started the Workshop at Quarantine Park in 2009, John has 
been a regular attendee and has made a tremendous contribution in a 
variety of ways.  At the dinner a number of tributes were paid to John.  
As one member observed “It is impossible to look in any direction in the 
Workshop without seeing numerous examples of John’s work and donations.”   John spoke with affection of 
his time as a member of the Association and modestly observed that he had gained more than he had given.  
He also assured us that he was intending to remain a member and would look forward to reading the 
newsletter and visiting when possible.  We all wish John the very best on his Adelaide adventure.  

Another member, Shane Orion Wiechnik, is the author of an article 
published in the current edition of Australian Wood Review titled “What 
I learned making historic varnishes”.  It is informative and instructive.  
Shane has a curious mind and loves to explore, discover and share his 
experiences.  Last year Shane ran two finishing courses for members 
which were appreciated by experienced and novice woodworkers alike.  
Another course is planned for later in the year.  Peter Dunn has 
interviewed Shane for this newsletter so you can learn more about him 
and his path to becoming a conservator.  

Speaking of members’ courses, this newsletter includes details of the 
current courses scheduled for this year.  As you will see, Phil Nanlohy 
has been very active in organising opportunities for members to improve 
their skills.  These courses are only possible because of the leadership of 
the members who present these events, many of whom are leading 
multiple courses.  We are careful not to compete with the professional 
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course providers who are members too.  Please see their 
advertisements at the end of the newsletter.  If you think you could 
offer members a short course on a particular aspect of woodwork, 
please contact Phil Nanlohy and have a chat.      

Our next meeting will be the Annual General Meeting on Easter 
Monday, 5 April.  If you have any interest in being more involved in 
the Association and joining the committee, please let David Palmer 
know (secretary.woodworkersnsw@gmail.com).  Your interest will be 
welcomed.  After the short formalities at the meeting, we have some 
great speakers on Wood and a presentation on a wonderful Louis XV 
hall console.  More details are on the next page.  I hope to see you 
there. 

Finally, but importantly, a very serious plea for someone to volunteer 
as newsletter editor.  It is not difficult but it does take time.  A new 
editor will be assisted by the established template we use, a 
handover from the current editor, Phil Nanlohy and the regular 
contributions provided from members such as Peter Dunn and 
presenters at our general meetings. 

News, news, news … 

As most members know the Association’s workshop at the old Animal 
Quarantine site in Abbotsford is open each Wednesday and Sunday. 
It is located in a site that is now a public park with a covered BBQ 
area and lawns that slope down to the river. 

The workshop has a full range of woodworking machines and hand 
tools available for members’s use. Access to the workshop is one of 
the benefits of membership. Due to the current COVID limitations 
time in the workshop has been divided into nine slots each day. Three 
members can attend at any one time by booking two hour blocks. 
These blocks are 10:00 am to 12:00 noon, 12:00 to 2:00 pm and 
2:00pm to 4:00pm. Access to the a time is arranged by emailing 
David Palmer secretary.woodworkers@gmail.com 

  

Labels, labels everywhere
The committee decided to attack the problem of things going missing 
in the workshop.  It’s not that anyone is walking off with our 
equipment, it’s simply that things get misplaced and can’t be found. 

For example, John Kirkwood made a magnificent finger jointing 
system for use on the router table. It has parts for ¼ inch, 3/8 inch 
and ½ inch finger joints.  The trouble is there are many parts and it’s 
not easy to find the one you need. 

A sub-committee of labellers/organizers was duly formed and they 
got stuck into the problem on a recent Saturday. The sub committee 
consisted of Frank Duff, David Palmer, Tim Major & Steve Townsend. 
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WWA objectives 

The objects of the Association 
are: 

• to provide a forum for 
networking and to encourage 
camaraderie amongst all those 
who work in wood 

• to promote public awareness 
and appreciation of fine 
woodwork 

• to encourage creativity, design 
and development of skills and 
application by all woodworkers 

• to represent professional 
woodworkers and promote 
sustainability of fine woodwork 
as a career 

• to promote awareness of 
environmental issues including 
encouraging the judicious use 
of our precious native timber 
resources and use sustainable 
harvested, recycled and 
reclaimed timbers. 

WWA Life 
Members 

Richard Crosland 

Phil Lake 

Kim Larymore 

Leon Sadubin 

Richard Vaughan

The Abbotsford Workshop
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Now, all the finger joint parts have yellow paint and labels identifying 
them.  Many other systems now have labels identifying them  

We are also buying a Festool Domino system. This also has many 
small parts that are easily lost.  So, it will have a special place in the 
steel cabinet in the backroom. It will also be the place where special 
router bits are stored along with the Makita router for mortising and 
other small, but important, components. 

This cabinet has been fitted with a lock 
which will be opened by a supervisor when 
needed. All parts must be checked by the 
supervisor at the end of the day and the 
cabinet locked again. 

It might sound a bit authoritarian, but it’s 
only so we can all enjoy our woodwork 
rather than waste time trying to find lost bits 
and pieces. 

 

Diary dates for this year include the AGM and the regular general 
meetings that are held at the Canada Bay Club on the first Monday of 
the even months. So, for this year those dates are; April 5th (AGM), 
June 7th, August 2nd, October 4th and December 6th.   

In addition to the April meeting being the Annual General meeting it 
will feature a deep dive into the qualities of that wondrous living 
material with which we all work. Rodney Henderson from Anagote 
Timbers and Steve Townsend from the  committee will present a 
detailed discussion on how to decide which timber is the best fit for 
your next project.  To choose the right timber for a project, you may 
need to consider: 

·  Colour: very light, golden, reddish, dark brown, or black. 

·  Source:  Australian or imported. 

·  Price 

·  Strength, Hardness and Density 

·  Stability 

·  Durability 

·  Sustainability  

·  Grain and texture 

·  Ease of working and Ease of gluing 

·  Resistance to end-splitting 

·  Ability to take finishes 

·  Ability to be steam bent 

·  Availability 

·  Allergenic properties 

It is worth joining the Canada Bay club when you visit. The 
membership fees are so small ($3.30 p.a. or $11 for 5 years) that the 
discount you get on food and drink means it can be recovered in one 
visit. 
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WWA Committee 
2021 

Chair:  Phil Greenwood  
9235 2874 
pgreenwood738@gmail.com 

Vice-Chair:  Frank Duff 
9061 3061, 0422 778 380 
fwduff@icloud.com 

Secretary:  David Palmer 
0415 188 605 
secretary.woodworkersnsw@ 
gmail.com 

Treasurer:  Oliver Addis 
0419 016 622 
oaddis@comcen.com.au 

Committee members: 

Peter Harris 
0419 164 098 
peterh47@ihug.com.au 

Richard Leniston 
0402 306 249 
richard_leniston@hotmail.com 

Phil Nanlohy 
0416 022 252 
philnanlohy@gmail.com 

Clare O’Reilly 
0423 360 023 
clareoreilly@iinet.net.au 

Steve Townsend 
0411 477 075 
steve@ibis4.com 

If you would like to join or assist 
the Committee or be more 
involved in the Association, 
please call any Committee 
member.

General Meetings
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Short Courses 
What’s on this year?
Readers will know that a list of this year’s short courses has been sent to all members.  The Introductory 
Computing No. 1 with Peter Munro and Kevin Wallace was successfully completed in February. Many thanks 
to Peter and Kevin for leading this course so early in the year. 

So far 21 bookings have been made for the 48 places across the 8 currently advertised courses. So far 9 of 
these bookings have been confirmed.  Places in courses are confirmed in order of payment. 

The program for the rest of the year has a variety of offerings. There are two ‘event days’, two week-long 4 day 
courses, two 2 day courses to be held on successive Saturdays and four single day Saturday courses.  

The event days are the Accreditation Day on the 20th of March and the Annual Sharpening Day on the 22nd 
of May. The Accreditation Day is now fully subscribed. Uniquely the numbers for the Sharpening Day are 
open ended. If you have not been before and can get to Abbotsford this would be a good opportunity to visit 
the workshop. There will be a free BBQ on both these days.  

The mid week Marquetry and Box Making courses will both be led by Peter Harris and Peter Dunn. The 
duration of the courses will allow the investigation of more detailed constriction techniques with two talented 
teachers. The two day courses are both concerned with Finishing. The week’s separation between the two days 
of these courses will allow for more complex finishes being tried out. Again these courses are being led by two 
highly qualified conservators.  

The four 1 day courses offer a variety of topics. The first is Spoon Carving, second is Intro No. 2, next is Hand 
Cut Joints and then the Shaker Step Stool. All of the courses are led by members for members. In the 
descriptions below the places confirmed, requested and available as at the date of publication are noted. 

How do I secure a place in a course?
Securing a place is a two step process. First, email Phil Nanlohy (philnanlohy@gmail.com) to see if there are 
any places left in the course that interests you. He will advise by return email if there is space available. To 
confirm your place you next pay the course fee. Places are secured in order of payment received. The best way 
to do this by direct funds transfer from your bank. The Association’s account details are; BSB: 112879, Acc. 
no. 107 098 141. Please include an abbreviated course name in the reference box. (eg. Joints, Box etc.)  

Courses need at least 4 participants to be viable and are usually capped as 6. High demand can lead to a 
course being repeated. If a course that you have paid for is cancelled you will receive a refund.  If for any 
reason you are unable to attend please notify Phil (Mob. 041 60 222 52, 9:00 to 9:00) as soon as possible. If 
notification is more than a week before the course or if the place is filled we will issue a refund. 

Courses Overview 
March
Workshop Accreditation Day on Saturday 20th March, 2021. 

Duration 10:00am to 4:00pm; Fee $120 OR 1:00pm to 4:00pm; $5 Donation at the door 

Led by David Palmer, Peter Harris, Tim Major and those Workshop Supervisors who are able to attend 

Includes free BBQ for participants from 12noon to 2:00pm. 

Attend one of two sessions of three hours each that will introduce the safe use of the workshop machines. The 
workshop maintains a table saw, two band saws, a mitre saw, a drill press, a thicknesses, a jointer, a router, a 
lathe, two belt sanders, a disk sander and a number of hand held machine tools.  The use of these machines 
will be demonstrated by the Workshop Supervisors.  These members are rostered to volunteer their time so that 
the workshop can be opened Wednesday and Sundays.  They assist members who are able to book time in the 
workshop and help to ensure that it is a safe working environment. 

Unfortunately this day is fully subscribed. 
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April
Spoon Carving on Saturday 17th of April, 2021. 

Duration 10:00am to 4:00pm; Fee $120 

Led by Carol Faulkner and Clare O’Reilly 

Carol describes the workshop in the following terms. 

“Spoon Carving – the woodworking you do when you’re not ….. woodworking! 

If you fancy spending the day in companionable woodworking company, learning new skills and working with 
beautifully crafted hand tools, then this course is for you. Join members, Carol Faulkner from Heartwood 
Creative Woodworking and Claire O’Reilly from the WWA committee team for a relaxing day of carving.  

Seasoned timber suitable for spoon carving, grain direction, cutting techniques and design will all be covered 
during the course. Spoon blank and tools supplied. Take home notes also provided.” 

Three places confirmed, Two places requested, One place not yet booked. 

May
Basics of Finishing on two Saturdays the 8th and 15th of May, 2021. 

Duration 10:00am to 4:00pm; Fee $200 

Led by Nik Telpy 

After all the engagement that has been expended on designing and making your project the final step is to 
apply an appearance enhancing and protective “finish”.  The process of finishing is so important that many 
makers outsource this part of the process to professional specialists. This two-day course will be run by one of 
Sydney’s most renowned conservators and restorers. The course will explore the proper preparation of wood 
for finishing beginning with sanding and filling. Different types of finishes will be used to create a sample 
board to take and use for reference when deciding what type of finish you will use. Consideration will be 
given to solvent finishes that build layers and enhance the figure of the wood and to water based finishes that 
maintain colour and appearance. Different application methods will be demonstrated and practised. A general 
theory of finishing will also be discussed. Why finish? What protection does finishing offer? How does a finish 
affect the look of a piece of furniture? 

No places confirmed, One place requested, Five places not yet booked. 
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Annual Sharpening Day on Saturday 22nd May, 2021. 

Duration 10:00am to 1:00pm: $5 Donation at the door 

Led by Steve Townsend, David Palmer, Peter Dunn, Brian Dawson and others. 

Includes free BBQ for participants from 1:00 pm to 2:00pm 

In this 3 hour morning session a range of sharpening techniques will be demonstrated.  ‘Your work  can only 
be a good as your tools’ is a truism that particularly applies to well sharpened hand tools. Many woodworkers 
have favourite methods of keeping the blades they use in the best possible condition. However there are many 
different ways to accomplish that aim. Many methods and tools will be demonstrated. 

Six places booked, many more places available. 

June
Introductory Woodworking No 2: Designing and Making on 26th May, 2021. 

Duration 10:00am to 4:00pm; Fee $120  

Led by Phil Nanlohy and Clare O’Reilly 

This course will consider the sequence of tasks involved in creating a woodworking project. A useful piece 
will be made on the day as a demonstration of a process that can be applied to any project the participants 
wish to create in the future. Researching possibilities, design of the specific project, drawing with dimensions, 
sequencing construction, cutting and joining the parts and final finishing are the main steps in this process.  

Two places confirmed, One place requested, Three places not yet booked. 

July
Hand Cut Joints on 10th July, 2021. 

Duration 10:00am to 4:00pm; Fee $120 

Led by Matt Dwight   

This courses suitable for both beginners and those with some experience. It will improve your skills in using 
hand tools to create precise joints. It focuses specifically on the Lap Joint, the Bridle Joint and the Through 
Dovetail. Participants will practice marking out, hand sawing and chisel techniques needed to cut clean, tight 
joints by hand. These techniques will be applied to a number of suitable timbers species. Tools are available in 
the workshop but participants may prefer to bring their own. If you do please label them before hand.  Tools in 
use on the day will include;  Engineer’s Square, Marking Knife, Marking Gauge, Cutting Gauge, Mortice 
Gauge, Tenon Saw, Dovetail Saw, Japanese Saw, Chisels and Mallets. Issues around tool selection and 
preparation, joint design and selection, and the use of jigs and aids will be discussed. 

Two places confirmed, Two places requested, Two places not yet booked. 
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July
Marquetry on 19th, 20th, 22nd and 23rd July 2021 

Duration on Monday, Tuesday, Thursday and Friday from 10 to 4: Fee $360  

Lead by Peter Harris and Peter Dunn 

Peter Harris has provided the following questions to prompt your thinking about this workshop. 

“What is marquetry?   Pictures with wood of various colours & textures cut to shape and fitting together to 
make a design.  

Parquetry?  A geometric design with non-curves elements. 

Intarsia?  This appears to be an Italian word for  marquetry but can also mean a 3D form, sometimes inlaid. 

Inlay?  Very similar to marquetry and parquetry but inlaid into a background. 

Boule?  A method where multiple layers of veneer are stacked then cut to shape before reassembling them in 
alternating colour patterns.  

Find out more at the workshop in 2021” 

Two places confirmed, One place requested, Three places not yet booked. 

 

August
Box Making on 16th, 17th, 19th and 20th of August, 2021. 

Duration on Monday, Tuesday, Thursday, and Friday from 10:00am to 4:00pm; Fee $360  

Led by Peter Dunn and Peter Harris 

This course allows time to investigate many of the choices that are 
available when designing and making fine wooden boxes. Such 
elements as; overall shape, the joints used and the different types of lids, 
hinges, trays, legs, and linings that might be incorporated into a box 
design will be discussed and demonstrated. Participants will work 
through the process of designing, drawing, preparing their choice of 
wood, jointing and finishing a box of their own conception.  

Participants will be assisted through this week of woodworking by Peter 
Dunn and Peter Harris, both of whom are award winning box makers 
with years of experience in creating and making beautiful boxes. The 
course will build on your existing skills. Participants will receive a 
comprehensive set of notes before the course and enough wood, glue 
and finishing materials to complete their project.  If you have that 
special piece of wood or special hardware that you’d like to use please 
bring it along. The workshop has the essential tools available for your 
use, but if you prefer to use your own you are encouraged to do so. 

No places confirmed, Two places requested, Four places not yet booked. 
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September
Introduction to Finishing on Saturdays 18th & 25th September, 2021. 

Duration 10:00am to 4:00pm on each day: Fee $200 

Led by  Shane Wiechnik 

Conducted over two successive Saturdays this course in finishing will guide you towards a deeper knowledge 
of techniques, materials and tools. Finishing can be difficult skill to learn to do well. It is common for 
finishing to be completed by a specialist artisan however amateur crafts people can complete high quality 
work. Applying the knowledge and skills gained in this courses will improve the finish your own woodwork. 

Participation in this courses will help you to implement different finishing methodologies. Attendees will 
explore historic and modern materials and get an understand the chemistry behind the creation and 
application of finishes. They will learn how make simple varnishes. (Editors Note: Please see Shane’s article on 
his experimentation with antique varnishes in the current edition of the Australian Wood Review.) Students 
will create a sample board demonstrating different techniques that they can use as a reference piece for their 
future projects. They will gain a deeper understanding of what is happening on the surface of their projects. 

No places confirmed, Two places requested, Four places not yet booked. 

October
Shaker Step Stool on 23rd October, 2021. 

Duration 10:00am to 4:00pm; Fee: $160 (including a $40 materials fee.) 

Led by Brian Dawson and Steve Townsend 

This one day course will see you create a stylish stool that will become 
indispensable in your home or workshop. The Shaker Style of furniture comes from 
the American Christian sect of the same name. Their communities lived a life that 
emphasised simplicity and practicality. They developed a range of furniture that 
reflected these virtues. The Shaker step-stool is a perfect example of that style. 

Tutor Brian Dawson says: "This is one of the most useful things I've ever made. I use 
it every day in the workshop. It's a step to help me reach high shelves and a stool 
when I'm working down low. It's light, easy to move and easy to store. It’s also a very 
elegant piece of furniture.” 

Your step-stool will be made from 22mm thick light but strong planks. There will be a choice of designs and 
joinery techniques. Participants can choose from dovetails, Domino mortises and floating tenons, or butt joints 
with cleats. A range of workshop machines will be used throughout the day.  These include the  table-saw to 
cut to width along the grain, a drop saw to cut to length across the grain, a bandsaw to cut curves, a drill press 
to drill holes, a Festool Domino to cut floating tenons and a router to round-over edges.  

Hand tools you will use include saws, chisels and planes.  All timber, glue and finish will be supplied. It is 
intended that the step-stools can be completed in one day but the final coats of finish may need to be done by 
the participants at home.” 

No places confirmed, One place requested, Five places not yet booked. 
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Meet a Member - Shane Orion Wiechnik 
Peter Dunn. 

Hi members, this time I would like to introduce to Shane 
Orion Wiechnik. Shane has invested a lot of time and effort 
amassing experience in many fields to ensure that he is able 
to earn his living doing something that he is good at and loves 
doing.  

Q. Would you mind telling us where you were born? 

A. I was born in Alaska; however, I only spent my first year 
there. 

Q. Where did you move to? 

A. We moved to Indiana and about 4 years later moved to 
New Hampshire. After completing my schooling, which 
included woodworking as a subject, I studied film and 
television production, and in 2008 I moved to Perth, Western 
Australia. In 2010 I completed a degree at the Edith Cowan 
University. 

Q. What next? 

A. I returned to Boston and stayed for a year, While I was there, I found employment in event décor. I finally 
got to do some woodworking as the company business was the production of large and complicated sets for 
upscale corporate events.  It was more than just table decorations and streamers. At one job I remember 
installing a large 18th century style wooden ship at the Boston Convention Centre and they had built an exact 
replica of the bar from the television show, Cheers. Whatever we did the Creative Director insisted that it be 
believable with your face right next to it. After going to the trouble of building and erecting these sets they 
were often pulled down some hours after completion of the event. 

Q. And after that? 

A. Back to Perth where I found employment with a company that rented 
and programmed radios for mining and industry. I started out cleaning 
the radios and then programming them.  I did that for a few years and in 
2014 I moved to Sydney and worked at The Bower which is an 
environmental not for profit charity that deals in the reuse and repair of 
household items. I volunteered at first and started getting involved in 
furniture repair. We created a paid position which developed into the 
management of a woodworking department.  We repaired furniture and 
also ran classes in basic woodworking and upholstery with Sydney 
Community College. We ended up running all their woodworking 
courses. I did that for 4 years. 

Q. What did you do then? 

A.  I decided that I needed some formal training in woodworking, so I 
went to England and enrolled at West Dean College to study furniture 
conservation. While there, we spent most days in the workshop at the 
bench, but also got time learning skills like blacksmithing, gilding, 
turning, and chemistry. I achieved my graduate diploma in the 
conservation of furniture and related objects. When I finished there I went 
to Kyoto, Japan to study Japanese carpentry before returning to Sydney. 
Now I work mainly with two companies, Renaissance Conservation and 
International Conservation Services. I work for about 6 to 7 days a week 
as a furniture conservator. I also love teaching and I have had the 
opportunity to work at Heartwood Creative Woodworking with Stuart and 
Carol Faulkner.  
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Q. What is your favourite timber? 

A. I don’t actually have a favourite timber; I like so many. I 
guess that I would have to say my favourite timbers are the 
ones that come from trees. 

Q. Do you have a favoured finish? 

A. Shellac of course, as well as home-made varnish, urushi 
lacquer, gilding, and humble paint. 

Q. Do you have much of your own furniture at home? 

A. No, not much, a hanging tool cabinet, a Japanese tool box 
and a rocking chair. I made all of those items during classes I 
signed up for. I do plan to make myself a traditional Windsor 
sack back armchair. 

Q. Any future plans? 

A. I intend to travel the world Journeyman style once that’s possible again. I am planning to go to Japan, The 
States, France, Ireland, The Netherlands, and England. 

Thanks, Shane, for giving us the time for this talk. 

Editors note: 

Shane is active on social media.  There is a wealth of information about his practice as a restorer and his ideas 
about the craft of working with wood and furniture. 

Blog: https://thiscraftedworld.com/author/swiechnik/ 

Instagram: https://www.instagram.com/crafts_and_conservation/?hl=en 

Podcast: https://www.craftsandconservation.com/post/
understanding_adhesives_in_furniture_shane_orion_wiechnik 

A Woodworker’s Prayer 
   

Stewart Einfeld recently discovered this interesting footnote while reading the Book of Genesis and sent it in to 
the newsletter: 

“And on the eighth day of creation, God created woodfiller. So that woodworkers who have sinned by cutting 
sloppy joints need not hang their head in eternal humiliation, but may yet find redemption. Yea, even those 
whose mitre joints have gaps. 

And God looked upon his work, and saw that it was good.  Especially Timbermate, because it is manufactured 
in the Garden of Eden, which still trades with us, and is also good value at Bunnings. 

And for this mercy, woodworkers should lift their eyes unto heaven, though not while using the bandsaw, and 
praise God. 

Hallelujah! 
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Making wood sing: The violin 
Tony Anderson 

How did the great violin makers, by simply tapping, touching and listening to the wood, know that, after 
assembly and finishing, the sound would be sublime? One of the violins of Antonio Stradavarius, the famous 
Italian maker, born in 1644, is displayed in the museum in Cremona, valued at five million euros. The 
fundamental tone of the violin is generated by the strings vibrating in a circular motion. The vibrations from 
the four strings are transmitted through the bridge on top of the violin to the body. The vibrations produce 
overtones like a rippling wave. In skilful hands the sound can be spellbinding. 

The violin shown is a fine example of  Joseph and 
Antonius Gagliano from Naples,1793 and is played 
by Lerida Delbridge, Assistant Concertmaster of the 
Sydney Symphony Orchestra and founding violinist 
of the Tinalley String Quartet. Its projection is 
excellent and, due to the high arching, it has a 
beautiful deep and particularly sweet sonority. This 
makes a very characterful instrument in the context 
of a string quartet, particularly when playing the 
inner harmony. 

Violins require wood with resonant qualities. Slow 
growth wood from a cold climate develops the 
density which gives tonal quality. Suitable wood from old growth trees, grown at high altitude, is also 
preferred as is wood from closely packed trees. The season for harvesting the wood is aimed at securing ideal 
sap content levels. Drying of the wood should be slow, taking ten years, 
or a long as 50 years.  

It is generally believed that the quality, structure and condition of the 
varnish plays an important role in the projection of resonance. A strong 
resonance at 600 kHz was detected in a fine Italian violin (Note 1). The 
normal human hearing range is 20 to around 20,000Hz. This is much 
higher for cats so on that score they would be good at sounding wood for 
violin making. 

A variety of woods are used for different parts of the violin. These include 
fir or spruce for the top (spruce can be shaved very thin), willow for 
internal blocks and linings, maple for the back, sides, ribs and neck and 
ebony for the fingerboard. Ebony is most commonly used for the chin 
rest, pegs and tailpiece. Alternatively rosewood and boxwood are used 
and brass is used inside modern violins. The early makers tested the tonal 
qualities of the wood by knocking; hard or light wood giving a higher 
tone and soft or heavy wood a lower tone.  

The early makers of the violins we prize today used simple tools. They 
could have been talented musicians, certainly they had an exceptional 
ear, fine sensitivity of touch and the courage to maintain quality, 
destroying failures. The early makers lacked instruments to measure the 
violin profile (the contour of the surface), thickness of the wood or the 
internal volume of the instrument. They did not have electronic tone 
measuring instruments to assess the frequency and volume of the sound 
and therefore to detect abnormalities in the wood, or a mass 
spectrometer to shoot a beam of electrons through a wood sample to 
detect what it contained. Tests have revealed traces of aluminium and 
fungus in wood used by the early makers. The fungus may have come 
from wood stored in the Venice Lagoon. The curve on the body of a violin 
called ‘the belly’ is important for tonal quality. 
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The repairs visible in this photograph were made 
during a reduction of the size of the violin at some 
unknown time. Stradavarius was said to have built 
his violins around an internal form and to have 
changed its shape many times. Other makers used 
an external form to capture the shape of the 
instrument. Differences have been observed in the 
finish of fine violins. Some have a rougher finish, 
referred to as a ‘rustic look’. It is possible that some 
violin parts, on completion, were found to give the 
right tonal signature but the maker was in a hurry to 
get the instrument assembled and out the door as 
instruments from the quality makers were in high 
demand. 

Stradavarius must have had a complex, possibly profound 
understanding of how wood of different types could be shaped to 
cause vibrations, ripples, reflections and cross currents of sound 
inside the body of the violin. The artistry of the maker is to anticipate 
the effect on the sound of bow speed, pressure, speed of fingering on 
the strings, timing and pace. Some musicians see colour when they 
hear a tone. Is that also how the great makers judged the tonal 
qualities of wood and, importantly, knew when to stop contouring 
and thinning the wood? 

The photograph shows the evenness of the grain pattern. It is thought 
that violins like those made by the famous early makers (of which 
there are only a few surviving originals), may never be heard again, 
since the wood used in them is no longer available due to world wide 
pollution changing the characteristics of the wood. Research aimed at 
finding alternatives to the wood traditionally used in violin making 
has examined, among other things, the vibration damping and the 
internal cell structure of various species. Wood with mid range 
damping properties could be suitable for the violin top plate and with 
high damping capability could be suited to violin bow making 
(Bremaud and Minato and others, 2009, (see Note 2) 

Sadly, there is also no record of the formulation of 
the wood finishes originally used. Possibly the 
formula was a trade secret and may have been 
continually changed to suit the wood. The finish 
would be able to be built-up or taken back 
subject to sounding tests by the maker. Some 
modern Tung Oil formulations have the capacity 
to be layered and also repaired if needed. 

Today, the best musical instruments are very 
expensive, often beyond the finances of talented 
players and their value is rising continuously, 
making them an attractive business investment. 
This poses a challenge to new musicians: how to 

afford a good instrument? The most talented of the new players often begin playing with a loaned instrument. 
In some cases, they have an option of purchase the instrument at a later time. 

Professional musicians know that violins must be played to retain their sound. A Stradavarius violin, hanging 
in a museum would, they believe, be disappointing to play. Professional musicians know that new 
instruments, compared to older instruments, tend to have a short life span, around ten years. The brilliant 
violinist Anne Sophie Mutter, is said to prefer to change her violin every five years. The sound of the newer 
instruments seems to close down over time. That is, the sound becomes duller, less resonant, lacking in 
brilliance and likely to give a quieter sound when a louder sound was intended. In contrast, antique 
instruments seem to open up with use.  
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The bow, pictured below is for the viola played by Justin 
Williams, Assistant Principal of the Sydney Symphony 
Orchestra and founding violist of the Tinalley String 
Quartet. The viola has a deeper tone. This one is made by 
the well known French maker Émile-Auguste Ouchard. 
The wood is Parnambuco. The frog is ebony with a Mother 
of Pearl eye. At 72g it is a touch heavy but creates a 
beautiful, rich tone. The weight, however, is difficult when 
negotiating more delicate strokes. A modern violin bow 
tends to be around 62-64g. 

Violins can possess subtly differing tonal qualities which a violinist has to learn, and sometime tame. 
Mastering a violin can require as much as ten hours of practice a day. The violin bow, particularly its balance, 
is a vital part of the final sound and good ones are very expensive. Differences between the violin sounds 
produced by master violinists led one master to suggest that the sound comes from the individual using the 
instrument not from the instrument.  

 

It would be interesting to know if Australian wood species are suitable for various violin parts. 

The article was based largely on conversations with two senior members of the Sydney Symphony Orchestra, 
Lerida Delbridge (Violin) and Justin Williams (Viola). Note 1. Jansson, E.V. Acoustical measurement of quality 
violins … Acoustic Australia.  Vol 20, No.1-11. Note 2. Bremaud, T., Minato, K., Longbour, P. and Thibault, B. 
Physico-chemical indictions of inter-specific variability in vibration damping of wood. Springer Link. 

Steve Toscano’s Guitars 
The first general meeting of the year took place on the 1st of February.  The theme of that evening’s 
presentations was the use of wood in the making of musical instruments.  In addition to the presentation by 
Tony Anderson (see article above) Steve Toscano (steve@toscanoguitars.com.au) demonstrated some the 
guitars made in his instrument making courses. He explained the construction process that he teachers to his 
students and the tonal qualities of the different wood species that they uses. While Steve’s courses fill quickly 
information can be found at  https://australianguitarmakingschool.com.au/sydney/ 
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Tim Major’s Ukuleles 
Editor’s Note: Continuing the music making theme I asked Tim 
send me a short piece to tell us about the ukuleles that he had 
made. I was talking to him in the Abbotsford workshop 
recently when he told me that he had some of these beautiful 
instruments for sale.  The text below is his response to my 
request. 

“My name is Tim Major and I joined the Woodworkers 
Association NSW early in 2020. As a retired Builder I have a 
44 year background in working with a variety of building 
materials but have always loved working with wood along 
with a passion for beautiful timbers. Taking up playing the 
Ukulele as a pastime I purchased a good mid-range instrument 
soon realizing that top quality solid timber Ukuleles that were 
not mass produced in the PRC, ranged from $1,000 to 
$12,000 in value. 

This understanding led to a pursuit in the craft of Lutherie which enabled me to produce my own instruments. 
This resulted in an understanding the value of various tonewoods, instrument construction techniques and 
correct polishing materials related to the production of these wonderfully approachable instruments. 

With this knowledge I have produced a small number of Tenor size solid timber hand crafted Ukuleles, each 
exhibiting wonderful tone quality. I have used a variety of beautiful Tonewoods, paired with quality strings and 
fittings. I prefer to string my Ukuleles with Low G tuning as the Low G string emits a warmer more mellow 
tone. Some of my instruments are available for sale and can be viewed via my Instagram account, search 
paddo_ukes  

Each instrument is numbered and dated and is supplied with a materials information card. I can string for 
High or Low G tuning and for left or right hand players so take up the Uke, it’s such fun! 

I may be contacted on 0418 214993 for further information.” 

Bushfire standards – Timber and your home. 
 The following article has been sourced by our Vice president Frank Duff.  Fire protection of wooden 
construction materials in our homes is an important topic.  This article was written by Greg Hooper – 
Technical Product Manager for the company Fire Defender. 

In 2011, the Building Code of Australia (BCA) adopted the updated Australian Standard AS3959:2009 that 
covers “Construction of Buildings in Bushfire Prone Areas”. The new standard was adopted by all states with 
some variations in VIC, NSW, SA and TAS. The new standards affect all new construction however there are 
some Local Authorities that require upgrades to existing structures.  

Since then there have been several amendments to this standard, and in 2018 a new revised standard referred 
to as AS3959:2018 “Construction of Buildings in Bushfire Prone Areas” has been released. 

The new standards require that every new structure built, be assessed for bushfire risk; this can be a self-
assessment using instructions available from your local council, or by a qualified Bushfire Consultant. The 
standard refers to this as Bushfire Attack Level; or more commonly as the BAL rating. There are 6 defined BAL 
ratings which are based on heat flux exposure in kW/m2. BAL-Low, BAL-12.5, BAL-19, BAL-29, BAL-40 and 
BAL –FZ. All new construction within a bush or forest environment or within 100 metres of any bush or forest 
is affected by the new Bushfire Standards; this includes home extensions and upgrades. 

For this article, I will focus on Bushfire Attack Levels up to BAL-29 because timber can be used in all these 
levels. All timbers used up to this level must be tested by a NATA approved laboratory using Cone Calorimeter 
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equipment and tested to AS3837 bushfire criteria. Under BAL-40 and BAL-FZ, very little timber can be used; 
in fact, there are only a few timber products approved for use in these high-risk zones. 

The Bushfire Standard is about protecting the exterior of your home and preventing spark and ember 
penetration into the house; it also defines the types of building materials that can be used in a particular BAL 
rated  property, and this is where it will affect your choice of timber as a building material. 

Appendix F of AS3959:2018, states that a Bushfire-resistant timber is timber that is solid, laminated or 
reconstituted, is deemed to be acceptable to withstand exposure up to a BAL-29 condition. 

Timber may be “bushfire-resisting” by means of one or more of – 

Throughout the lower BAL rating standards there are also other higher density timbers that can be used as 
specified in appendix E in tables E1 and E2 of AS3959:2018. 

It’s important to understand that Australian bushfire testing process, tests systems, not products. For example 
the system comprising timber species pine and fire retardant brand X, may be tested and approved for use in 
Bushfire areas; change either the timber species or the fire retardant, then retesting will be required therefore, 
you will be looking for a company that can supply pre tested and treated timbers of the species you need, or a 
company that can supply fire retardant treatments for timber that have been tested and approved for use on 
the timber species you need, and can be self-applied.  

AT ALL TIMES, the supplier of the treated timber or the fire retardant must be able to supply you with a copy of 
the test results that confirm compliance. 

This article is a simplified overview and consultation with a bushfire consultant or your local authority is 
recommended. To find out more about our bushfire compliant products, visit the Fire Defender website 
www.firedefender.com.au. 

•The inherent properties of the material itself. These 
are timbers listed in Table F1 of AS3959:2018. They 
are high density timbers that have been tested and 
declared fire resistant. 

•Being impregnated with fire retardant chemicals. 
These are timbers species that have been 
impregnated with fire retardant, tested and meet the 
requirements of AS3959:2018 

•The application of fire-retardant coatings or 
substrates. These are timbers species that have been 
coated with fire retardant or substrate, tested and 
meet the requirements of AS3959:2018 

Fire Defenders Timber Defence product can be used 
on pine timbers to comply with the bushfire 
standard up to BAL29. Please read conditions of use 
HERE.

There are very few fire retarding products available 
in Australia that are tested and meet the 
AS3959:2018 Bushfire standards, however Fire 
Defender are always assessing and testing new 
systems to try and offer more solutions to our 
clients. 

Firefree 88 is one such product we are extensively 
testing for bushfire compliance – there is potential 
for Firefree 88 to meet a 

BAL-FZ compliance. Test results for this product 
should be available sometime in May 2020. Please 
monitor our website for test results.
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Volunteering Opportunity 
Recently Vanessa Perkins, who is the Inspiring the Future Australia Ambassador, wrote to our Chairman Phil 
Greenwood seeking our assistance.  Her letter, in part ,read; 

"Dear Phil,  

I am an Ambassador for the Inspiring the future program, a free program that aims to broaden the horizons 
and raise the aspirations of all young people, from primary school students to high school students. 95% of 
young people say they want employers to be more involved in providing advice and guidance about careers, 
so we're on a mission to help make those connections. 

Inspiring the Future Australia is run by Schools Industry Partnership, a small charity committed to inspiring 
young people to consider the wealth of career opportunities available to them and the education and training 
pathways that can lead them to successful futures.   

We are always looking for volunteers from all careers and career journeys to join us to inspire the next 
generations. Everyone’s career story and experiences are valuable to students and to inspire them to achieve 
their potential.” 

Vanessa’s contact details are  

M: 0416 262 082,  

Web: www.inspiringthefuture.org.au and www.schoolsindustry.com.au 
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Richard Crosland’s 

School of Fine Woodwork 

All tools are provided and work in 
progress can be stored at the Alexan-

dria workshop. 

Phone 02 9313 4142 

www.crosland.com.au 

http://www.woodworkersnsw.org.au
http://www.inspiringthefuture.org.au/%22%20%5Ct%20%22_blank%22%20%5Co%20%22www.inspiringthefuture.org.au
http://www.inspiringthefuture.org.au/%22%20%5Ct%20%22_blank
mailto:www.schoolsindustry.com.au%22%20%5Ct%20%22_blank


WWA of NSW Newsletter March 2021

www.woodworkersnsw.org.au 17

 

14 

 

 

www.woodworkersnsw.org.au                                                                           PO Box 3282 Wareemba NSW 2046 

Attention: Workshop Users 

The workshop is a great resource for members. 
Volunteer workshop supervisors provide their 
time to help members, ensure safe work practices, 
take care of the machinery, and train members 
safe and effective in machine use.  

You should be aware of our Liability Insur-
ance.  You need to understand that if you are in-
jured at the Workshop as a result of your own 
carelessness, you are not covered by the Associa-
tion Liability Policy.  If the Association is negligent 
in supervising the operation which caused injury 
then the Association is covered for any claim. We 
aim to ensure everyone works safely.  

There are clear statements on display at the 
Workshop regarding the safety responsibilities of 
Members and Supervisors.  Please read these 
carefully before starting any work. 

 

Surplus Tools, Machines and Equipment 
The Committee has decided that surplus tools, 
machines and equipment will be sold to members. 
All such items will be advertised to all members, 
listed in the Newsletter, and displayed at the Gen-
eral Meetings. Stay tuned for announcements. 

 

 The Bower Re-use & Repair Centre  
is an environmental charity and cooperative com-
mitted to reducing waste going to landfill. Our 
shopfronts in Marrickville and Parramatta sell 
furniture, appliances, household goods, salvaged 
building materials, bikes, books and more. It’s a 
treasure trove of delights with new items arriving 
daily. You never know what you’ll find – all at in-
credibly low prices. 
You can learn a new skill with The Bower’s ‘Tricks 
of the Trade‘ workshops – in basic carpentry, 
furniture repair and restoration, furniture 
painting or introductory upholstery. During 
school holidays we offer kids’ recycled art and 
mosaic workshops. 
Need something repaired? Visit The Bower’s Re-
pair Cafe for free assistance with dodgy electrical 
items, wobbly bikes and rickety timber furniture. 
The Repair Cafe operates on Wednesdays, 1pm – 
4pm at Marrickville and on the last Saturday of the 
month, 10am – 12pm at Parramatta. 
 

 

A3-31
Planer - Thicknesser

Outstanding results, innovative developments 
and impeccable quality standards make the 
woodworking machines from Hammer and 
Felder a class of their own.

RL125
Clean Air
Dust Extractor 

N440
Clean Air
Dust Extractor 

Tradition - Innovation - Perfection: 
A decision without risk

K3
Sliding 
Table Saw

 FELDER-GROUP AUSTRALIA
NSW Emu Plains, Email: admin@felder.net.au
WA Malaga, Email: sales@krengineering.com.au
QLD Darra, Email: info@felderqld.com.au
VIC Melbourne, Email: info@feldervic.com.au
www.hammer-australia.com

NSW (02) 4735 1011

WA (08) 9209 3055

!

 Immediate-Info :

QLD (07) 5543 5599

VIC (03) 9018 8346

A3+K3+N4400_Woodworking_210x297_26.01.2018_AUD_2018_4c.indd   1 06.02.2018   13:11:20

Terry Gleeson’s School of 
Woodwork  

We teach woodwork, turning, 
carving, dovetailing and other 
joinery in our workshop at Middle 
Dural in Sydney's North West.  

Tuition to suit all skill levels from 
novice to advanced.   

Fully equiped workshop.  Small class 
sizes. 

1191 Old Northern Road, Middle 
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Many thanks to… 
David Palmer, our Secretary who is central to the proper functioning of the Association. In addition to 
organising the committee business and implementing its decisions he, as Workshop Supervisor Organiser, 
has the continuing role of timetabling member’s access to the Spring Street workshop.  If you would like to 
look a place please email David at secretary@woodworkersnsw.org.au. 

Davis Palmer, Steve Townsend, Tim Majors and Frank Duff for undertaking the reorganisation and labelling 
of the many, many small pieces of kit that can so easily get lost in a shared workshop space. 

Peter Harris for the never ending job of maintaining the workshop machines and ensuring our safe working 
environment. He has recently had responsibility for researching, recommending, purchasing and installing 
several additions to the stock of machines and equipment in the workshop. 

Our Workshop Supervisors, David Palmer, Peter Harris, Richard Leniston, Tim Major, Peter Dunn  and Peter 
Munro who have volunteered to keep the workshop open to members during this last difficult period. 

Oliver Addis, our Treasurer for keeping watch on our financial health and Peter Hunt, our Membership 
Secretary for keeping track of the people who are collectively the Association.  

Clare O’Reilly and Phil Nanlohy, Course organisers, who with Peter Munro, Kevin Wallace, David Palmer, 
Peter Harris, Carol Faulkner, Peter Dunn, Brian Dawson, Steve Townsend, Matt Dwight, Nik Teply and 
Shane Weichnik have been able to mount a program of short courses run by members for members. 

The Committee members - Frank Duff, Peter Harris, Richard Leniston, Phil Nanlohy and Steve Townsend - 
for their constant support, energy and ideas. 

Canada Bay Club membership - Just $3.30 pa or 
$11 for 5 years 

Benefits of membership include  - reward points every 
time you swipe your membership card to purchase 

food, drinks and other services at the club, discounted 
food and drink benefits, free parking, birthday 
rewards, health and fitness classes, discounted 

holiday accommodation in NSW’s beautiful Forster 

Join at reception next time you visit the Club.   
More details at https://canadabayclub.com.au/

membership.html 

https://canadabayclub.com.au/membership.html
https://canadabayclub.com.au/membership.html
https://canadabayclub.com.au/membership.html
http://www.woodworkersnsw.org.au
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