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From the Chair
The days are getting longer, the deciduous trees are sprouting new
leaves and it is time to complete some projects and start a few
new ones.

Within the Association there is an ongoing feeling of renewal and
reinvigoration. We are regularly welcoming new members who
bring fresh ideas, interests and a thirst for knowledge to our group.

There is a lot of activity within the Association and members are
encouraged to participate in whatever way they wish. Our
Workshop is constantly being improved and enhanced through the
work of Peter Harris and our team of excellent Workshop
Supervisors. If we had more Supervisors, we could look at
expanding the number of days that the Workshop could be open.
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ABN 51 544 261 324 

Our upcoming General meeting is on the Monday of the long weekend, 3 October 2022. We have much
to discuss and share, and I hope to see you there. Phil Greenwood

If you are one of our highly competent woodworkers, please
consider getting involved - it can be only day per month if you
wish.

The Committee has also commenced on a project to upgrade
our internet presence through an enhanced website and to
engage with other social media platforms. The object of this
project is to provide better services to existing members - such
as simplifying renewals of membership, allowing online
bookings for use of the Workshop and enrolling for courses,
and providing a gallery of members’ work and resources of
interest. We expect the changes will also make the Association
more accessible and attractive to prospective new members.
At the same time, Phil Nanlohy is continuing to develop new
courses for members and is always interested to receive ideas,
suggestions and especially offers to teach.

Finally, I wish to extend the warmest wishes and
congratulations to John Brassell and Peter Dunn who have
been active and contributing members of our Association for
30 years. Their willingness to share their wisdom in their own
modest ways has been, and continues to be, an inspiration to
other members. Our thanks to them both.

http://www.woodworkersnsw.org.au/
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WWA Objectives
The objectives of the Association are:
• to provide a forum for 

networking and to encourage 
camaraderie amongst all those 
who work in wood

• to promote public awareness and 
appreciation of fine woodwork

• to encourage creativity, design 
and development of skills and 
application by all woodworkers

• to represent professional 
woodworkers and promote 
sustainability of fine woodwork 
as a career

• to promote awareness of 
environmental issues including 
encouraging the judicious use of 
our precious native timber 
resources and use sustainable 
harvested, recycled and 
reclaimed timbers.

WWA Life Members
Richard Crosland

Phil Lake

Kim Larymore

David Palmer

Leon Sadubin

Richard Vaughan

News, News, News

Workshop Bookings
Our Abbotsford workshop is normally open for all members’ use every
Wednesday and Sunday between the hours of 10:00am to 4:00pm.
Numbers using the workshop at any one time are limited and it is
therefore necessary to book a date and time with Andrew Honan by
email at bookings.woodworkersnsw@gmail.com

General Meetings
The next General Meeting of the Association will be on the 3rd October
at the Canada Bay Club, 8 William Street, Five Dock, 7.00pm for a
7.30pm start.

Members are encouraged to arrive early to enjoy the company of other
members and eat a meal at the bistro or restaurant available at The
Canada Bay Club.

A reminder to Members that our WWA Member Meetings are held on
the first Monday of every 2nd month, at the Canada Bay Club - in this
regard, our last Members Meeting for the year is Monday 5 December
2022.

Contribute to the 
Newsletter
Have you been working on an 
interesting woodwork project? Do 
you have some knowledge to share? 
Have you read a woodwork book and 
would like to provide a review for 
the benefit of other members?

Then please get in contact with Chris 
Gaskin and contribute to the next 
edition of the newsletter.

Chris Gaskin
e: chris.gaskin11@gmail.com
m: 0423 554 406
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To Collectors Of Fine Woodworking Magazine
The Association has spare copies of some editions of Fine Woodworking
magazine.

If you are a collector and your set is missing an edition (or two or more),
please let us know and we may be able to complete your set.

Just send an email to Phil Greenwood at pgreenwood738@gmail.com

Short Courses
This year the Association ran eight courses. They have been a balance
between introductory days for woodworking novices and specific skill
courses for the more experienced. The last advertised event for the year
is the Annual Sharpening Morning which will run from 10 am to 1 pm on
Saturday, 15 October.

We are currently planning the short course program for 2023. Before the
end of the year an email will be sent to all current members detailing the
topics and dates for next year’s offerings. Please look out for this
announcement as these classes are sure to fill up quickly.

http://www.woodworkersnsw.org.au/
mailto:bookings.woodworkersnsw@gmail.com
mailto:chris.gaskin11@gmail.com
mailto:mailo:pgreenwood738@gmail.com
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WWA Committee

Chair:  Phil Greenwood 
9235 2874
pgreenwood738@gmail.com

Vice-Chair:  Clare O’Reilly
0423 360 023
Clare.oreilly@iinet.net.au

Secretary:  Mark Angelo
0405 303 646
secretary.woodworkersnsw@
gmail.com

Treasurer:  Gordon Joseph
0409 488 919
treasurer.woodworkersnsw@
gmail.com

Committee members:

Frank Duff
9061 3061, 0422 778 380 
fwduff@icloud.com

Peter Harris
0419 164 098
peterh47@ihug.com.au

Richard Leniston
0402 306 249
richard_leniston@hotmail.com

Tim Major
0418 214 993
jtmajor@bigpond.net.au

Phil Nanlohy
0416 022 252
philnanlohy@gmail.com

If you would like to join or assist the 
Committee or be more involved in 
the Association, please call any 
member of the Committee.

Meet a member – by Peter Dunn
Hello members, and those who are
considering becoming members. This
time I would like to introduce to you
Dr. Clare Nicholson. I don’t have to
tell you how talented Clare is. I will
let the following words and pictures
do that.

Q: Thanks Clare for sparing your
time to tell us a little about yourself
and how you got to be the sculptor
you are now.

3

A: My woodwork journey started just before my youngest child, Jiyah,
was born. He’s now 31! We had migrated to Australia from England a
couple of years earlier and I wanted to make something special for my
fourth child. So, I designed a cradle on paper, then purchased a beam of
wood, (I don’t remember what species) and three Pfeil chisels.

Assistance to the 
Committee 

The Committee is assisted by a 
number of members on a regular 
basis with the overall management 
and administration of the 
Association. They are:

Newsletter editor: Chris Gaskin
chris.gaskin11@gmail.com

The timber yard ripped and dressed the
wood and I used the kitchen table as a
bench in our small Brisbane
Queenslander - which I do remember
was pretty difficult being heavily
pregnant. I jig-sawed the sections,
joined them and carved the end panels. I
had very little idea what I was doing – I’d
only made a breadboard and a small
trinket cupboard at adult ed. classes, but
reasoned the dowel joining approach
would have to be the same. I can see all
the faults now, such as the grain running
in the wrong direction, compromising
the cradle’s strength etc., but the cradle
worked and was ready for Jiyah’s birth,
so I was pretty happy.

Working with wood was put on the backburner while I parented my
young children and then studied contemporary painting at university. But
later I thought I’d have a go at making hand-carved, solid timber rocking
horses. I wanted to make a hybridisation between a carousel horse on
metal pole and a traditional rocking horse on bow rockers. So, I designed
a horse, purchased a block of terracotta clay and set about sculpting my
design. I imposed very strict rules on myself...I was only allowed to
subtract clay from the block, and not add at all. If I felt I’d done a good
enough job, I’d have a go in wood.

At the time I was living on a rural
property behind Mullumbimby,
where Camphor Laurel is
constantly on the brink of being
declared a noxious weed, clear-
felled from the landscape,
bulldozed into huge piles and
burnt.

http://www.woodworkersnsw.org.au/
mailto:pgreenwood738@gmail.com
mailto:Clare.oreilly@iinet.net.au
mailto:secretary.woodworkersnsw@gmail.com
mailto:secretary.woodworkersnsw@gmail.com
mailto:treasurer.woodworkersnsw@gmail.com
mailto:treasurer.woodworkersnsw@gmail.com
mailto:fwduff@icloud.com
mailto:peterh47@ihug.com.au
mailto:richard_leniston@hotmail.com
mailto:jtmajor@bigpond.net.au
mailto:philnanlohy@gmail.com
mailto:chris.gaskin11@gmail.com
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Membership Secretary: Gordon 
Joseph
membership.woodworkersnsw@gma
il.com

Workshop Supervisors Roster and 
Workshop Bookings: Andrew Honan
bookings.woodworkersnsw@gmail.c
om

Workshop Supervisors
Peter Dunn, John Evans, Peter 
Harris, Gordon Joseph, Richard 
Leniston, Peter Munro, Tim Major, 
Clair O’Rielly

Meet a member – continued
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Assistance to the 
Committee - continued

This never sat well with me, so I put my Pfeil chisels to work and found
Camphor’s actually an incredible nice carving timber. Then I discovered
the Arbortech power carver! That was a game changer and I never
looked back. I became so confident I could pull these horses off
(goodness knows why!!) that I sold my extremely time-consuming rural
property and bought a fabulous shed (that came with a house) in
Mullumbimby town and created a soundproofed carving room. I paid for
some lessons with a retired carpenter/boat builder and learnt how to
join and bend wood.

Cirrus (left) and Mirage (right). White Beech heads, Camphor Laurel 
bodies. 

I spent hours carving away, improving as I went, and learnt the
strengths and limitations of Camphor, such as the glue lines being
harder than the wood. I started using solid blocks for the head to
eradicate vertical glue lines standing slightly proud through the eyeballs
after sanding. For this I managed to source some White Beech (every
woodcarver’s dream), then, when this quickly ran out, a pallet of
Chilean Myrtle ‘waste blocks’ from a veneer factory at the Gold Coast. I
used a cabinet timber for the rockers – mostly Silkwood.

Probably due to my love of
painting, but also to eradicate the
crazy, multidirectional look of the
Camphor Laurel grain, I used
layers of painterly oil paint glaze
to create depth and warmth of
colour. This is Stratus, a chestnut
arab, before being tacked up (I
feel like I’ve come full circle here,
as Jiyah owns Stratus and has him
in his Erskineville unit!)

Wood, stainless steel, paint. 132 x 
168 x 57cm

My horses were for sale in the Woodworkers
Gallery at The Rocks before it sadly closed down. I
think this is how the Australian Wood Review got
to hear of them. Lovely Linda Nathan visited me in
my Mullumbimby shed before writing an article
for the magazine in 2009.

AWR, Issue 
62, 2009.

http://www.woodworkersnsw.org.au/
mailto:membership.woodworkersnsw@gmail.com
mailto:bookings.woodworkersnsw@gmail.com
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New Members
We are delighted to welcome the following new members: Paul Abbot, Alice Beasley, Andrew Cavanagh-
Downs, Ben Cherian, Lisa Dever, Neil Heron, Ray Onorato, Elsie Pirani, Rod Seares, Russell Smith and Antony
Williams.

We look forward to your involvement in the activities of the Association and meeting you at our bi-monthly
general meetings as well as at our Abbotsford workshop.
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Meet a member – continued
Thirteen years ago, I moved to
Sydney and undertook a Master of
Fine Art by research degree. I
wrote and made work about the
cruelty of the racehorse industry.
A component of my research
covered the Western nostalgia of
an idealised childhood wrapped
up in equine toys. This meant
there was nothing for it but to
make a subverted rocking horse,
Ruptured Lullaby (that has two
heads and three front legs) and
Carousel, which is my take on the
Austrian Lipizzaner performing
horses.

Ruptured Lullaby. Wood, stainless steel, bronze, leather, paint. 
127 x 168 x 57cm

Carousel. Wood, stainless 
steel, paint. 

181x 152 x 78cm. 

These days I live in Haberfield and work as an exhibiting sculptor and
educator. I hold a practice led PhD in epigenetic maternal-foetal
programming and work across a range of materials, including bronze,
ceramic, cement, and wood! I aspire to learn really fine cabinet making,
incorporating detailed marquetry. I’m incredibly grateful to have the
expertise and support of everyone I’ve met at Abbottsford. It feels such
a treat to spend the day there with so much collective knowledge and
experience. So, thank you, and I look forward to learning more with you!

Q: Clare, you used the phrase, “epigenetic maternal-foetal
programming”, could you explain, in layman’s terms, what that means?

A: Sure! Scientific epigenetic inquiry understands bodies and
environments as interdependent and permeable. Epigenetic
mechanisms alter gene expression, triggering acquired characteristics.
These are transmissible across several generations, and, when
transferred by mothers, referred to as maternal-foetal programming.

Thanks for that Clare, and again, thankyou for taking the time to show us some of your remarkable work,
and, I look forward to seeing what you will turn out when you put your talents to some fine woodworking.
And readers take the time to have a look at some other works by Clare at the addresses below, I think you
will be amazed.

If you would like to enquire about commissioning a sculpture, please contact Clare on Instagram at:
@clarenicholsonsculptor
Further works can be viewed at: www.clarenicholson.com

http://www.woodworkersnsw.org.au/
http://www.clarenicholson.com/
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In 2001, William Duckworth1 reported that Toshio Odate, then 71 years old, started working on a project
that he estimated would take 10 years to complete. According to Wikipedia, Odate is a Japanese-born
American sculptor, woodworker, craftsmen, author and educator. He specialises in Japanese woodworking
and is a noted shoji maker.

This project involved building a large table and a dozen chairs from a single 215 year old white oak tree,
called ‘majestic oak’. The oak tree had been struck by lightning, killing the pulpwood but the heartwood
remained clear and intact. The log weighed more than 4 tons and the butt end of the 3.5 metre log was
approximately 2 metres in diameter.

Given the size of the slab, Odate had planned to build a small shed over it to protect it from the weather
while it air-dried for 5 to 6 years. According to Duckworth, the tabletop would have live edges and the
chairs would be of varying dimensions to accommodate people of different shapes and sizes. Whilst the
outcome is unknown, at 92 years old, Odate appears to be unstoppable in his craft based on his Instagram.

If any members have an update on Odate’s ‘majestic oak’ project, then please write to the editor.

Update to Long Wait for a Large Table

Toshio Adate at work (in the snow) using a power planer on his 
Majestic Oak table

1 Ducksworth, W, October 2001, ‘Long wait for a large table’, Taunton’s Fine Woodworking, No. 151, page
28. At the time, William Duckworth was the associate editor of this publication.

Get it?

Old Australian 
Manufacturing  Company

Use the pictures on the
right to guess the solution
from the clue above.
Solution on the last page.

http://www.woodworkersnsw.org.au/
https://en.wikipedia.org/wiki/Toshio_Odate
https://en.wikipedia.org/wiki/Shoji
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Members who have attended recent meetings will
be aware of some of the creative pieces made by our
talented member, Brian Dawson.

Brian has an interesting background, so we asked
him to write a few words about himself and his
woodworking journey and tell us about some of his
current woodwork pieces.

Here’s Brian’s story:

From a young age I have worked with my hands:
building model aeroplanes, radios, fixing bikes, and
later motorbikes. I was never taught woodwork at
school neither did my father have woodwork skills
so I just picked it up myself. My early training
resulted in my becoming a chartered quantity
surveyor which gave me detailed knowledge of
building construction. It’s not too big a jump from
construction to woodwork.

Many years later I became an owner builder in
Sydney and built a house with a large brick
workshop which entailed me laying 6,000 bricks to
two storeys. For the first time in my life, I was able
to have a workshop which was the beginning of
some serious woodwork.

Later on, I was able to attend Sturt School for Wood
in Mittagong which lifted my skills to another level. I
was taught by a master craftsman, Toby Muir-
Wilson and his influence has been significant in my
development.

I joined the Woodworkers Association of NSW and
later I became the chairman (I was a professional
facilitator by this time , having run/chaired over
1,000 workshops so it was not too big a step for me
to become chairman).

For many years I followed what might be called a
traditional route, making boxes, tables, cabinets,
chairs and other wooden objects and learning the
basics of fine woodworking like preparing and
flattening timber, making dovetail joints and
learning a variety of finishing techniques. All of this
work was rectilinear.

My Journey - by Brian Dawson
I try to use recycled timber as much as possible and
80% of my work is made of recycled materials.
I enjoy a challenge and I enter competitions when
possible not with the objective of winning but to
test my skills against others. I also exhibit in
exhibitions for similar reasons.

Gradually my output moved to more adventurous
pieces, incorporating curves, making chisel reliefs,
experimenting with colour and different materials
I learned that I got much more satisfaction by
making more organic pieces and realised that play
was becoming a big part too. I introduced curves
and relief to my work and then colour.
I also introduced other materials such as aluminium
and copper nails and Perspex.

At this stage I was combining traditional rectilinear
forms with these new additions and tried to break
new ground so, for example, some portions of my
work would be chiselled in relief and some painted .
I made abstract patterns using thousands of
aluminium nails.

This process led to my making objects without a
straight line at all, such as shells or “lumpy boxes”
More recently I have been making carvings which
are purely decorative. This has brought together
many of my lifelong interests, amalgamating my
love of nature, the built form, woodwork and play.
Much of my work is playful and experimental, even
childlike: it has taken a lifetime for me to realise and
release this natural playfulness and to relate it to
many of my experiences of nature and the built
form.

http://www.woodworkersnsw.org.au/
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Following the destruction of the roof structure of
world heritage listed Notre Dame due to a fire in
April 2019, the task of rebuilding was seen as
challenging and many thought impossible.

As reported by the Guardian, Frédéric Épaud, a
medieval wood specialist, told the Observer that
“After the fire, there were a lot of people saying it
would take thousands of trees, and we didn’t have
enough of the right ones, and the wood would
have to be dried for years, and nobody even knew
anything about how to produce beams like they
did in the Middle Ages. They said it was
impossible. But we knew it could be done because
Guédelon has been doing it for years.”

The Guédelon project, started 25 years ago in a
forest clearing in northern Burgundy, allows
today’s artisans to re-learn and perfect long-
forgotten woodcrafting skills using only tools and
methods available in the Middle Ages and,
wherever possible, locally sourced materials.

Re-building the Notre Dame Cathedral - how medieval 
woodworking skills are achieving the impossible

Skilled artisans were already undertaking the
building of a 13th century style castle, using
medieval tools, designs and techniques. Now, in an
unforeseen twist of fate, Guédelon is able to play a
vital role in restoring the Notre Dame cathedral.

Stéphane Boudy is one of a small team of
carpenters at the medieval site, who explained how
hand-hewing each beam – a single piece from a
single tree – respects the “heart” of the green wood
that gives it its strength and resistance. “This isn’t
just nostalgia. If Notre Dame’s roof lasted 800 years,
it is because of this. There’s no heart in sawmill
wood,” he says.

Work and play begin to merge. My main career as a
professional facilitator mainly connected with the
built form with over 1,000 workshops completed in
13 different countries over 35 years . As my
experience grew, I began to realise that work and
play were connected and sometimes even
interchangeable. And so it is with woodwork I came
across this quote recently but cannot attribute it. It
neatly summarises my attitude:

“Designing and making and risk taking are all part of
the same thing. Creativity is fundamentally a high-
risk activity. It demands that we destroy as much as
we create. Having to specify things way out ahead is
too safe a way of going about it “

http://www.woodworkersnsw.org.au/
https://www.theguardian.com/world/2022/aug/20/notre-dame-cathedral-fire-rebuild-medieval-carpenters-guledon
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The “Introduction to Box Making” course was held in early August this year with each participant – Jardine,
Diana, Robert and Geoff producing lovely boxes based on a selection of available ready milled timbers along
with provided course notes and relevant instruction with guidance on machine use and assembly technique.
The course ran for 2 days with the able assistance of Peter Munro.

Each participant was encouraged to give thought to a possible use for the finished box in relation to size,
shape and style. As can be seen a variety of boxes were produced by happy woodworkers over the very
enjoyable 2 days.

If this course interests you, keep an eye on the course list for 2023 …… Happy Woodworking!

Introduction to Box Making Course - by Tim Major

http://www.woodworkersnsw.org.au/
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Advertising

Terry Gleeson’s School of Woodwork 

We teach woodwork, turning, carving, 
dovetailing and other joinery in our 
workshop at Middle Dural in Sydney's North 
West.

Tuition to suit all skill levels from novice to 
advanced.  

Fully equipped workshop.  Small class sizes.

1191 Old Northern Road, Middle Dural 
Phone 02 9651 1012

tgchairmaker@gmail.com
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Canada Bay Club membership - Just $3.30 pa or $11 
for 5 years

Benefits of membership include  - reward points every 
time you swipe your membership card to purchase 

food, drinks and other services at the club, discounted 
food and drink benefits, free parking, birthday 

rewards, health and fitness classes, discounted holiday 
accommodation in NSW’s beautiful Forster

Join at reception next time you visit the Club.  
More details at 

https://canadabayclub.com.au/membership.html
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Get it solution
Durden

http://www.woodworkersnsw.org.au/

