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A Word From The President

JEI President’s Message 
 Now that high school 
football season is drawing to 
a close, and with it, 
marching band season you 
will soon be turning your 
attention to jazz band. Your 
mailboxes have already 
begun filling up with CDs 
and catalogs of  the newest 
repertoire from the major 
publishers. If  you haven’t 
already planned your 
repertoire for the entire year, 
you are in luck. Following on 
the heels of  the very 
successful “listening” focus 
of  last spring’s newsletter, 
this issue focuses entirely 
upon music selection. Inside 
you will find concrete 
suggestions of  specific pieces 
to try, as well as general 
advice on building an out of  
the ordinary concert or 
festival set, selecting a solo 
feature that will challenge 
your best player 
appropriately, and other 
topics related to selection of  
music.

	 JEI is pleased to 
announce the guest directors 
for the 2014 All-State Jazz 
Bands. Photos and bios are 
posted on our website. 
Freelance composer and 
saxophonist Rick Hirsch 

leads the 4A band (see my 
article on writers deserving 
wider recognition). The 3A 
band will have the pleasure 
of  working with Jerry Tolson 
of  the University of  
Louisville, while the 1A/2A 
band will be in the capable 
hands of  Iowa jazz 
education legend Dick 
Redman. Audition etudes, 
recordings, and instructions, 
including deadlines, will 
once again be posted on the 
website. Best of  luck to your 
students as they prepare 
their audition CDs.

	 Once again, I invite 
all members of  JEI to 
contribute suggestions for 
articles for the newsletter. Or 
better still, actual articles. 
There is a lot of  experience 
out there to be shared.

Christopher Merz, President
Jazz Educators of  Iowa
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Under the Radar

Submitted by Chris Merz
Chris.Merz@uni.edu

 As much as I enjoy 
programming classics from the 
Basie, Ellington, and Buddy Rich 
libraries, I love discovering young 
and/or underplayed writers even 
more. Perhaps it’s because, as a 
writer myself, I know the blood, 
sweat and tears (!) that go into the 
creation of  each new piece.  The 
process of  creating a sonic world, 
then populating it with sounds that 
belong to that world, is one I am 
well acquainted with. I am 
particularly excited by the trend 
among the current crop of  writers to 
move the music away from the 
“theme and variations” format that 
survives as a vestige of  the big band 
era. A few of  my favorites among 
the lesser known and up and coming 
writers appear below.

Rick Hirsch (http://
shop.hirschmusic.com/Jazz-
Ensemble-s/1819.htm) writes clever, 
quirky music that sounds harder 
than it is. He keeps the brass ranges 
manageable, and most of  the 
technical stuff  appears in the sax 
parts. Few doubles are required. The 
harmonic rhythm of  solo sections is 
well within reach of  a motivated 
high school soloist.  Rhythm section 
parts are a combination of  fully 
scored and sketch scoring (chord 
symbols, slashes, and rhythmic 
notation). I have used lots of  Rick’s 
music over the years with high 
school honor bands and All-State 
ensembles as well as my band at 
UNI. A few of  my favorites: 

Great Big Ball with a Map 
Wrapped Around It—
Bearing the obvious influence 
of  Bob Brookmeyer, this chart 
is scored as a feature for either 
alto or bari sax. Chord changes 
are simple, but the key makes it 
a bit of  a challenge (G).  Lots of 
unison brass. This is a very 
happy sounding piece that 
works equally well in a concert 
or festival set.

Bohemian Rhapsody—Yes, 
THAT Bohemian Rhapsody. 
Every bit of  the original is 
included in this ensemble tour 

de force.  Like the original, this 
arrangement morphs through 
an array of  styles including an 
a capella sax section 
introduction, a torch song 
featuring trombone soloist, a 
quadruple time swing passage, 
and a driving shuffle. This great 
chart is now published (with 
Brian May’s permission) by 
ejazzlines.

Hey Diddy Ahh—A very 
original and highly quirky 
chart, the title derives from the 
rhythm of  the primary motive.  
The original drum groove is 
fully notated. Solo space for 
tenor and trumpet.

Dan Cavanagh writes fresh and 
exciting big band music for bands at 
every level (his website lists two Simpsons-
inspired charts at grade 2.5). His writing 
often includes interesting techniques such 
as use of  follow-the-leader sections 
(Black Rattle). Frequently 
commissioned by professional, university, 
and high school ensembles, Dan recently 
completed a piece for Keokuk High 
School (Tunnel Vision). Dan’s music is 
available directly from his website, 
http://www.dancavanagh.com/live/
music.

James Miley is hardly unknown 
anymore. His arrangement of  
Radiohead’s Everything In Its Right 
Place, commissioned by Buchanan High 
School, spawned the now famous Sierra 
Music/Lawrence University Radiohead 
Project.  He has since followed up with 
two more Radiohead charts (There, 
There and his latest, Bloom) His 
catalog includes scores ranging in grade 
from 3 (What Did You Say?, 
Henchworm, UNC Jazz Press) to 5. 
Miley is another highly inventive writer 
who is willing to take interesting risks. His 
scores are published by Sierra, UNC, and 
Walrus.

Ryan Middagh has a number of  charts 
published through UNC Jazz Press, and 
is highly sought after for commissions for 
high school and college bands around the 
country. He has done several charts for 
Jeff  Coffin and other professionals. His 
trombone feature, Soul Bagel, is 
playable by a good high school band with 
a skilled and soulful trombone soloist.

Mike Conrad is back in Iowa after 
completing his Masters degree at 
Eastman. He has also completed a 

number of  arrangements on commission 
and, like Ryan, is a graduate of  our 
program at UNI. His arrangement of  Joe 
Henderson’s Tetragon, a modified blues 
form, is quite playable by a good high 
school band. View score samples at his 
website, http://www.mconradmusic.com, 
and contact him to purchase. 

Christopher Merz is the president of  Jazz 
Educators Of  Iowa

Latin Chart 
Recommendations

Submitted by Robert Washut 
Robert.Washut@uni.edu

	 In my opinion, Michael 
Mossman is the best composer/arranger 
of  quality, educational Latin big band 
charts. Victor Lopez is consistently good, 
particularly for easier levels. Matt Harris 
has also written many good sounding 
Latin charts for all levels. Good general 
resources for their music and other 
quality Latin jazz big band charts 
include:

1) 3:2 Music http://3-2music.com/ 
(geared to more advanced levels);
2) Hal Leonard (Michael Mossman) 
http://www.halleonard.com; 
3) Alfred Music (Victor Lopez) http://
www.alfred-music.com; and 
4) Matt Harris www.mattharrismusic.com

Grade: 1.5-2.5
1) Afro Blue (Mongo Santamaria/arr: 
Michael Sweeney)
Publisher: Hal Leonard
http://www.ejazzlines.com/c57/c62/
ARRANGED-BY-MICHAEL-
SWEENEY-AFRO-BLUE-p65202.html
An effective and playable version of  the 
Latin jazz classic made famous by John 
Coltrane. Saxes are featured on the first 
chorus, then the brass get a chorus of  
their own. The easy solo section (using a 
single scale) makes this a great training 
piece for improvisation.

2) El Ritmo de Vida (Bob Washut) 
Publisher: Heritage JazzWorks
http://www.ejazzlines.com/EL-RITMO-
DE-VIDA-p66547.html
The rhythmic and harmonic elements of  
the authentic cha-cha style are 
incorporated into a very playable, yet hip-
sounding composition. The solo section is 
an accessible modal vamp. The “shout” 
section is comprised of  an additive riff  
build up over a montuno.
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Grade: 3-3.5
1) Cubano Chant (Ray Bryant/arr: 
Victor Lopez)
Publisher: Alfred
http://www.ejazzlines.com/c1240/
ARRANGED-BY-VICTOR-LOPEZ-
CUBANO-CHANT-p63431.html
Catchy melody is traded off  to the 
various sections, with written solos for 
2nd trumpet and 1st tenor plus an 
auxiliary percussion part. A good, 
accessible arrangement of  one of  the 
classic Latin jazz compositions.

2) Gatito (Matt Harris)
Publisher: Heritage JazzWorks 
http://www.mattharrismusic.com 
A well-written Latin chart that really 
works for young bands.  Cool cha-cha 
groove, with many engaging, creative 
twists. Repeated themes will help young 
musicians catch on quickly.

Grade: 4-4.5
1) C Jam Blues (ala Mambo) (Duke 
Ellington/arr: Michael Mossman)
Publisher: Hal Leonard
http://www.halleonard.com/product/
viewproduct.do?itemid=7011223
A unique take on an Ellington swing 
classic, including a slightly twisted melody 
to fit the style. Includes clever 
counterlines, a montuno section, solos for 
alto and trumpet, and a vamp that starts 
soft then gains momentum. 
 

2) La Llama Azul (Bob Washut) 
Publisher: C. L. Barnhouse
http://www.barnhouse.com/
product.php?id=035-3133-00
Features a duet for alto sax and trumpet, 
along with plenty of  solo space (modal 
blues) for the soloists of  your choice. A 
contrasting montuno section builds with 
good effect. I’ve used this with several all-
state jazz bands with good results.

Grade: 5-6
1) Cubauza (Michael Mossman)
Publisher: Hal Leonard
http://www.halleonard.com/product/
viewproduct.do?
itemid=7011790&lid=0&promotion=476
&subsiteid=6&

Exciting Afro-Cuban composition from 
the 1993 album 944 Columbus, the final 
recording by Mario Bauza, one of  the 
most influential figures in the 
development of  Latin Jazz. Title is 
derived from the words “Cuban” and 
“Bauza” and features a bebop influence 
interpreted by the Afro-Cuban rhythm 
section. Newly edited and engraved 
edition. 
 
2) Los Brujos de Cisano (Matt Harris)
Publisher: Kendor Music
http://www.kendormusic.com/
2000/3271.htm
An authentic sounding mambo with 
repeating, rhythmic figures throughout. 
Solo section for trombone can be opened 
up for others, and the score gives 
directors two ending options: 
a) stopping at the fine in m. 99; or b) 
continuing on to the unique encore 
section which concludes 27 bars later. 

Robert Washut is a Professor Of  Music at 
the University of  Northern Iowa

TOP TUNES IN SWING 
STYLE

Submitted by Dick Redman
dredman@iowatelecom.net

	 I have listed and reviewed some 
jazz band compositions/arrangements 
that I would recommend to educators as 
quality literature.  The criteria taken into 
consideration was up- tempo and 
medium tempo swing tunes.  I admit that 
I am partial to arrangements of  standards 
to teach literature to students (maybe a 
required jazz music list for State Jazz 
Band Contest could be future discussion?) 
and the harmonic structure in a blues 
form for ease of  improvisation.

BACK TO THE BASEMENT (Bret 
Zvacek) – great sounding jazz shuffle that 
has the drive.  It’s a medium tempo at the 
medium-easy level that allows solos for 
anybody with blues changes.  Kendor 
Pub.

SOLAR (Rick Stitzel) – arrangement of  
this Miles Davis tune by my jazz camp 

and facebook buddy Rick Stitzel.  It is 
up-tempo at the medium-easy level.  
Written for trumpet and tenor sax solos 
(can be adjusted for other solos) with a 
blues form that features ii – V 
progessions. Hal Leonard Pub.

TWO DEGREES EAST, THREE 
DEGREES WEST (Mark Taylor) – 
arrangement of  the Modern Jazz Quartet 
classic.  I highly recommend the Hal 
Leonard Jazz Classics for Young 
Ensemble series.  This chart is medium 
tempo blues at the medium-easy level and 
open for solos.  Also uses a small group of 
two saxes, trumpet, trombone and guitar.  
Hal Leonard Pub.

SUGAR (Mark Taylor) – the Stanley 
Turrentine tune arranged by Taylor at 
the medium-easy level.  Open solo 
section and some great ensemble 
moments with plenty of  dynamic contrast 
at a medium tempo.  Hal Leonard Pub.

SECOND RACE (Mike Carubia) – one of  
the Thad Jones arrangements in the 
Barnhouse Smart Chart catalog.  Great 
harmonic notes chosen for the melodic 
line and blues changes that contain some 
altered chords in an up-tempo, medium 
level chart.  Harmon mute trumpet and 
tenor sax solos.  Barnhouse Pub.

BLUE MONK (Mark Taylor) – very well 
written ensemble parts in this Thelonious 
Monk tune.  It is a medium tempo, 
medium level arrangement that features 
solos for tenor sax, trumpet, and drums.  
Hal Leonard Pub.

BLUES IN THE CLOSET (Mark Taylor) – 
another Taylor arrangement you say?  
Well, that is because he writes extremely 
well for the high school jazz ensemble.  
This Oscar Pettiford tune is an up-tempo 
blues with solos for tenor sax and 
trombone.  Hal Leonard Pub.

	 I hope that you give the above 
arrangements a try and enjoy the music.  
Play the original recordings of  the 
standards for your students so they hear 
and become familiar with the artists and 
literature.  
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Literature Selection is 
Our Curriculum

Submitted by Steve Shanley
steve.shanley@gmail.com

Welcome to the 2013-14 school 
year and another opportunity to evaluate 
your jazz curriculum.  We are very 
fortunate as music educators.  Whereas 
many of  our colleagues in other subject 
areas are forced to adopt a specific 
curriculum or textbook, we are given a 
great deal of  power to select any music 
we want to place in front of  our students.  
And with great power comes great 
responsibility, so let’s consider a few 
thoughts that might go into programming 
decisions for the year.  

Give it some thought
	 As tempting as it may be to 
simply purchase the new releases from 
your favorite publisher or recycle the 
same music you used four years ago, your 
students deserve a little more effort.  You 
and the students will live with these 
decisions for months, and the literature 
you select will have a great influence on 
how and what your students learn.  Your 
programming decisions are worthy of  a 
serious time investment.  

Start easy
 In a previous article for this 
newsletter, I wrote about using the 
beginning of  each year as an opportunity 
to sight-read a lot of  music.  I noted that 
playing easier music at the beginning of  
the year allows students to develop a 
more confident and positive approach to 
jazz band (it can be a little discouraging 
for students to start the year by 
attempting that Grade 6 saxophone soli 
you want them to play for a contest in 
February…).   Also, it is often easier to 
address and refine specific style concepts 
(swing articulation, for example) when the 
music has simpler notes and rhythms.  

Showcase your strengths
 The middle of  the year 
typically involves participation at jazz 
festivals and competitions, so this might 
be the time to feature any particularly 
strong players or sections in your group.  
It can be a nice reward for those students 
who have been dedicated to improving 
their skills, and it helps present the group 
in the best possible manner.  I have 
noticed that many directors seem to value 
the idea of  showcasing strengths of  the 
group, though fewer tend to…

Plan for the future
  In addition to showcasing 
strengths, contest programming often 
involves hiding weaker components of  
the group.  While this can be an effective 
way to help the group sound its best, 
employing it as a year-round strategy can 
make it difficult for younger and less 
experienced players to get the 
opportunities they need to develop.  
Addressing these concerns is the right 
thing to do from an educational 
standpoint, and it also helps strengthen 
the group you will have next year.  I have 
found the end of  the year is an excellent 
opportunity to work with some of  the 
players who will need to “step it up” the 
following year.   It can be a good time to 
program music that challenges a 
particularly inexperienced section, allows 
saxophone players to double for the first 
time, or requires soloists to begin 
negotiating more difficult chord changes.  
This is also a great time to let some 
younger students get more experience 
playing lead or rhythm section parts.  If  
your “second” drummer spent most of  
the year playing the easier charts, this is a 
good time to help her prepare for next 
year when she is playing the more 
difficult material.

Find opportunities for all to be 
creative
 For each concert program 
throughout the year, I encourage you to 
find at least one chart that allows the 
entire ensemble to work on improvising 
skills.  This does not necessarily need to 
be a blues tune (in fact, I have found the 
blues to be one of  the more challenging 
forms for beginning soloists).  Pieces with 
simple vamps or modal changes are great 
for this sort of  goal.   Improvisation was 
central to the development of  jazz, and it 
is our responsibility as educators to 
provide opportunities for everyone in our 
group to be creative.  They do not all 
need to improvise in a live concert 
performance, but your students will 
benefit if  they each have the opportunity 
to develop their creativity regularly 
throughout the year—even if  it is only in 
rehearsals.  

Be flexible
	 As the above thoughts indicate, 
I encourage you to give a great deal of  
thought to your programming.  However, 
we work with human beings, so we would 
be wise to remain flexible.  It is tempting 
and admirable to plan your programs for 
the entire year, but I encourage you to 
make any necessary adjustments along 
the way.  Sometimes students surprise us 
and are capable of  more than we 
predicted.  And sometimes we program 
literature that ends up being a bit too 

challenging.  Making a change to your 
programming is not the same as 
admitting to a bad decision.  Quite the 
contrary: it indicates that you are 
responsive to your students and their 
needs.  And that, arguably, is more 
important than any curriculum.  

As usual, I welcome your thoughts and 
questions.  What works for you?  Please 
share your ideas with me at 
sshanley@coe.edu.

Steve Shanley is the Vice-President of  
Jazz Educators Of  Iowa
	
Big band Literature 
Ideas for the Whole 
Ensemble

Submitted by Kyle Engelhardt
kyle.engelhardt@cfschools.org

	 	                           

 A lot of  what I like about 
playing in big band is when there are 
interesting parts for all players, so when I 
started teaching, I tried to keep that in 
mind.  I want the big band experience to 
be as fun for the best soloist in band as it 
is for the section players, and for the 
rhythm section to have some interesting 
parts and a bit of  variety.  I will work to 
find charts with interesting interludes 
between soloists, and to have something 
unique about them, so it’s not just intro-
head-solos-head-coda.

 One of  the strategies for 
picking charts that has worked for me is 
to take an approach that I stole from my 
local library.  They had a display up one 
time that was “Like Tom Clancy? Try 
Robert Ludlum…” or “Like John 
Sanford?  Try Lee Child.”  It was a 
simple idea – find things you like, and 
then broaden your horizons.  
Amazon.com does the same thing with 
their purchasing algorithm – if  you put 
something in your shopping cart online, 
you’ll see a “customers that purchased 
this also purchased…” So I started doing 
the same thing with jazz charts, with an 
emphasis on everyone getting some great 
lines and places to play.
 
 One of  my favorite composers 
that writes great, accessible charts 
appropriate for high school jazz bands at 
the medium to medium-advanced levels 
is Benny Carter.  Sierra Music 
(sierramusic.com) is a great resource for 
his tunes, and has mp3 samples of  all of  
them for you to listen to before 
purchasing.  If  you want a slow, minor-
blues-like tune that’s an AABA form, try 
the Curnow arrangement of  “A Walkin’ 
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Thing.” The “A” sections of  the tune are 
easy to blow on, and then the bridge is a 
ii-V-I progression for 4 bars with another 
ii-V-I progression for 4 bars.  There’s lots 
of  solo space, there’s some great 
backgrounds under the solos, and there’s 
a fun shout chorus that only goes to 
written B in the lead trumpet book.  
We’ve used this tune with both Jazz I and 
II, and both groups were able to sound 
great on it.  The other thing I like about 
it is that it’s q=116 or so, which means 
you don’t have to do a ballad in the 
middle of  your set if  you use this tune 
instead.  Other gems by Benny Carter 
worth checking out are “Miss Missouri,” 
“Wiggle Walk,” and “Vine Street 
Rumble.”
 
 One of  my favorite bands to 
listen to is the Basie band, but a lot of  
those charts are just too hard to play with 
my high school jazz band.  Besides the 
issue of  appropriate style, there’s extreme 
range in the trumpets and bones, and 
there’s some pretty long, high shout 
choruses that just blow out the chops of  
younger players.  That being said, you 
can find some great Basie charts for the 
whole band that aren’t too bad, like “You 
Got It” by Frank Foster, or “Orange 
Sherbert” by Sammy Nestico.  If  you’re 
band isn’t quite ready for either of  those, 
I like to look for composers and arrangers 
that emulate that style, but write for 
developing (younger) players. I think Rick 
Stitzel does a great job of  writing charts 
in this style at the grade 2 to 3 level, and 
would recommend checking out some of  
his older works, such as “Blues for the 
Cap” or “Choose Your Blues.” Both 
tunes offer interesting section writing with 
appropriate articulations and style, and 
room for soloists to go through some easy 
blues changes.
 
 Besides teaching some classic 
blues tunes to jazz bands, I love big band 
arrangements of  standard tunes.  Both 
the Rob Parton Jazztech Big Band and 
the Tom Kubis Big Band have great 
writing and arrangers, often on standard 
tunes, but much of  it is pretty difficult. If  
you have a more advanced jazz band and 
want to check out some of  their charts, 
look at the Jim Martin charts online 
at www.pdfjazzmusic.com.  I have had 
fun teaching his arrangements of  “Dear 
Old Stockholm” and “Doxy.”  He has 
scored several arrangements for the Rob 
Parton band, and sells pdf  copies directly 
to the buyer for under $20/chart.  Tom 
Kubis’ music can be found online 
through Walrus Music 
(www.walrusmusic.com) and if  you look 
closely through the titles, you can figure 
out which standard chord changes his 

tunes are based on.    If  you like some of  
those ideas for tunes but your band isn’t 
yet ready for them, check out Dave 
Rivello.  He writes great literature for 
junior high and high school bands alike, 
and his compositions and arrangements 
cross a variety of  genres while remaining 
accessible to student musicians.  He 
writes great parts for all players in every 
section, and leaves a good amount of  
space to feature different soloists.  Check 
out his swing arrangement of  “Bye Bye 
Blackbird,” his bossa treatment of  the 
classic “My Ship,” or the Latin 
arrangement of  “Softly, As In a Morning 
Sunrise.” 
 
 Finally, be sure to look for some 
newer stuff  that grooves and offers 
everyone something fun but different.  
My favorite place to find charts that are 
different than the usual stuff  you hear at 
festivals is www.uncjazzpress.com.  You 
can browse by style, composer, or 
difficulty, and they offer a lot of  variety.  
If  you’re looking for some non-traditional 
offerings in the medium to medium-
advanced range that are still fun for the 
whole band and have good solo space, 
listen to “Tall and Lanky” arranged by 
Bret Zvacek (a great Jeff  Coffin tune), 
“Somn. Song” by Adam Bartczak, or 
“Your Cent” by Tyler Gilmore.  Then 
look around on YouTube at those same 
composers and see what else is out 
there…maybe they’ll lead you to 
someone else that’s new and exciting.
 
 These are just a few my favorite 
jazz band pieces that are interesting for 
everyone, and also offer sound jazz 
education.  If  you have any questions, or 
want any other ideas, please feel free to 
email me and I’ll be happy to help.  Best 
wishes, and happy chart hunting.

Kyle Engelhardt is President-elect of  JEI

Selecting Features

Submitted by Rodney Pierson
rpierson@westmusic.com

	 	                                                                 
 When selecting a feature chart 
for students, many thoughts come to 
mind. Stylistic nuances, harmonic 
complexities, the presence of  a strong 
melodic line and rhythmic aspects are all 
considerations for choosing music that 
challenges them individually and as a 
group. No Director would purposefully 
sabotage a student’s chances for success 
yet we all have witnessed and experienced 
performances when things just weren’t 
right. I encourage you to find recordings 
of  Artist’s performances of  the song. 

Listening to and patterning the style, 
articulation and sound of  a pro(s) will 
authenticate their performance and 
validate your programming. Significant 
time should go into guiding students 
through this discovery process. 
Researching feature literature through 
publisher websites and on line resources 
has been made easy by their segregating 
songs by instrument, section and style. 
Abundant on-line sources help students to 
teach themselves.  Also, take advantage of 
the many teaching materials provided by 
resources such as Jamey Aebersold. Often 
times, you can find specific direction to 
your issue(s) at hand. What are the goals 
that you’re teaching to?  While there are 
always exceptions to and differences of  
approach, allow me to offer a few 
suggestions…

 Ballads are great for teaching 
sound and showcasing a student’s 
understanding of  form and phrasing. If  
your student does not yet play changes, a 
modal or blues based song is more 
appropriate. Don’t shy away from Ballads 
that stay in tempo the entire 
arrangement. I’d like to say that all 
“double time” sections retain the 
character of  the music but that 
unfortunately is not the case. Avoid 
melodies that require more range and 
endurance than your soloist can handle. 

	 Latin features can allow 
students to reinforce the rhythmic 
elements of  their playing. Straight eighth 
notes, in general, give a chance to focus 
on line building and developing a 
stronger sense of  time while soloing. 
They tend to be less technically 
demanding of  the soloist when compared 
to up tempo screamers and flag waivers.

 With so many variations of  
swing features….funk/rock, medium and 
up tempo options, consider these 
observations;

	 Funk/Rock gives opportunity 
to play in a style that is, in general, closest 
to what they are familiar with in their 
social listening habits. Concepts are easier 
to grasp for students but executing them 
consistently is the challenge. Having your 
strongest soloist play over changes is great 
provided they can illustrate a command 
of  scales, arpeggios and patterns, guide 
tones and form. If  they only possess a 
basic understanding of  blues and 
repeated pentatonic ideas, refer back to 
Funk/Rock.

 Medium and up tempo swing 
arrangements range from blues to swing 
to bop to fusion and represent the largest 
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block of  material to choose from.  Most 
concert goers and adjudicators will have a 
bias towards how a certain “Classic” 
chart should sound.  I personally think 
that’s a good thing because it spawns 
discussion about music and shows 
everyone’s connection to Jazz Literature. 
In my years as a jazz enthusiast, the 
greatest rewards have come during 
moments of  intuitive non - verbal 
validation… and playing killer shout 
choruses.

	 Modal tunes provide featured 
soloists a platform to work out concepts 
on melodic development and repetition 
while limiting demands of  chord 
sequencing and harmonic rhythm. This 
style offers a great deal of  opportunity for 
interaction between the soloist and 
rhythm section given the pace of  
harmonic change.

 Rhythm sections can make or 
break a soloist, especially during 
improvised sections. There is nothing 
wrong with picking music that provides 
dictated rhythm section parts. Use those 
as foundational material to expand their 
vocabulary, confidence and eventually 
their independence with understanding 
chord changes. That said- most 
professional arrangements that we aspire 
to play only provide chord changes for 
the bass piano and guitar. Conversely, it’s 
troubling and problematic when students 
struggle with keeping their place due to 
inadequate guidance and preparation.  

 There are many great 
Musician/ Educators in Iowa who are 
willing to help. Contact us at JEI to put 
you in touch with experienced people 
who care. Studying Jazz teaches us many 
valuable life skills. By playing Jazz, you 
embrace and encourage risk taking.  
Don’t play it safe but know the process. 

Cheers!

Rod Pierson is the past-president of  JEI 

Core / Classic 
Repertoire

Submitted by Mike McMann
mcmann_mike@north-

scott.k12.ia.us

 My focus for this newsletter is 
Jazz Literature- specifically from the 
classic/core repertoire.  Particularly in 

this true American art form, it is very 
important to not only know your “roots”, 
but gain experience playing staple pieces 
in the evolution of  jazz.  There are 
TONS of  tunes that many would say 
need to be played by every jazz musician 
on the planet, but my approach is going 
to center around providing resources to 
get a hold of  those tunes and maybe give 
a few examples of  what works well in the 
classic big band repertoire library (even 
though it will be tough to narrow it down 
to just a few because there are so many 
great charts out there).  The only issue 
that comes up when discussing the core 
repertoire is difficulty level.  Many of  the 
originals can be fairly difficult, especially 
for younger bands, so we would just 
encourage the director to find the next 
closest arrangement if  the original is not 
an option with their group.  Note: as this 
portion of  the newsletter is primarily 
geared toward middle school/high school 
groups, the tunes were selected with 
accessibility in mind.

 One theme that will remain 
fairly constant throughout this article 
though is SWING- mainly because that is 
primarily what the “classic” repertoire 
consists of.  It seems as though a lot of  
charts written recently are done in a 
manner that can almost mask a band’s 
inability to swing- particularly in the 
medium-uptempo range.  This can 
definitely be an attractive feature to an 
educator who is not comfortable with 
really digging into the swing style and 
making it a priority.  However, to do this 
music and our students justice, it really 
needs to be.  To avoid a 20+-page article, 
I am just going to focus mostly on the 
music of  the Count Basie and Duke 
Ellington Orchestras for this entry and 
add a few extras at the end.  After all- you 
can’t neglect the bands/music of  Thad 
Jones, Buddy Rich, Woody Herman, and 
all of  the other greats!  With that said, 
here are a few tips and resources for tunes 
from the core repertoire and some 
suggestions for each.  

Count Basie-  Arguably one of  the 
most influential bandleaders in jazz 
history and probably THE best example 
of  a big band really swinging.  So much 
can be learned in terms of  style, 
phrasing, roles of  each member/section 
of  the band, and more.  Basie did do 
some writing himself, but the bulk of  his 
library came from the likes of  Sammy 
Nestico, Frank Foster, Benny Carter, Neal 
Hefti, and many more.  One thing to 
note about the Count Basie Orchestra- 
they were not always the cleanest, most 

precise, or even the most in tune band to 
take the stage.  But the FEEL was 
undisputed.  It seems at times that 
younger bands go strictly for the super-
clean/precise approach, which is fine, but 
if  the feel isn’t there or the swing isn’t 
there, it doesn’t do the music justice.  
This is why it is SO important to include 
this literature in your program.  I am 
going to inject my personal opinion and 
say that EVERYONE should play at least 
some music from the Count Basie library.  

Probably one of  the biggest 
obstacles directors encounter in Basie 
charts is the range of  the brass parts.  
This isn’t an across-the-board thing, but 
definitely a common issue.  There may be 
some arguments against this by some of  
the purists out there, but I would rather 
see a band play a Basie tune with some 
parts re-voiced/taken down (within 
reason of  course) than not do a Basie 
tune at all.   

Basie tunes can be found 
through many publishing companies.  
Arrangements of  many can be found 
through the likes of  Hal Leonard, etc., 
but you can also get a hold of  originals or 
direct transcriptions from companies like 
Sierra Music (particularly the Benny 
Carter tunes), Lush Life Music, UNC 
JazzPress, or eJazzlines.   Here are a 
handful of  great ones:

Four Five Six- Frank Foster.  
Straight-ahead F blues tune.  Again, has 
some fairly high brass thoughout.  
Features a GREAT sax soli!

Moten Swing- arr. Ernie 
Wilkins.  CLASSIC tune- has a lot of  
character and swings from the first 
downbeat.  Piano solo leading into the 
characteristic Basie hit, then settles into 
the ensemble melody.  

Splanky- Neal Hefti.  Another 
classic swing tune with a great shout 
chorus.  The Nestico arrangement of  this 
puts this blues tune in the key of  Db, 
which is a pretty common key for a Basie 
chart.  It provides a nice opportunity to 
get away from F and Bb for a while!

Vine Street Rumble and Goin’ 
On- Both by Benny Carter.  Both great 
blues-oriented tunes that swing.  They 
follow the common Carter formula of  
introducing the melody in the saxes and 
then bringing in the rest of  the band.  
Both are GREAT accessible charts.  

Corner Pocket- Freddie Green.  
Much like Moten Swing, this is a classic 
from the Basie library.  Great straight-
ahead swing tune. 
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Duke Ellington- he himself  composed 
well over 1,000 pieces of  music.  His 
other chief  writers/collaborators include 
Billy Strayhorn, Juan Tizol, Cootie 
Williams, Clark Terry, “Tricky” Sam 
Nanton, and many others.  There are 
many different arrangements out there of 
their music, but I recommend doing the 
originals whenever possible.  Ellington’s 
music has so much character because he 
wrote specifically for his players and their 
personalities.  This is perhaps one of  the 
reasons a lot of  bands don’t do much (or 
any) of  Ellington’s music.  It may be the 
case that the tune would work well for 
someone’s band, but halfway through it 
turns into a clarinet feature, etc., and 
requires a strong player on a particular 
instrument they don’t have.  But like most 
charts, some adjustments can be made or 
perhaps moving some parts around to 
feature a different instrument if  there is 
strength elsewhere.  The other difficulty 
in doing Ellington’s music is getting the 
SWING.  I can’t remember who said it, 
but in Ellington music there is really 
nowhere to hide- it sounds great if  the 
band can truly swing, but will be a really 
tough sell if  they can’t.  
	 The Essentially Ellington 
Library is a phenomenal resource when it 
comes to getting a hold of  direct 
transcriptions of  the original music.  
Each year, they offer at least 6 charts 
composed by Ellington or other staple 

writers- FREE OF CHARGE.  So the 
first recommendation is to stop reading 
this newsletter, go online and register/
download the charts, and then come back 
to the newsletter!  They also have many 
resources available on the Jazz at Lincoln 
Center / Essentially Ellington website 
such as rehearsal videos, audio 
recordings, rehearsal tips, etc.  To get 
charts from past years, go to the Alfred 
Music website (alfred.com/jalc), as they 
are the print partner of  Jazz at Lincoln 
Center and Essentially Ellington.  You 
can also listen to recordings of  the charts 
on the J@LC website.  Here are just a 
few great charts of  the hundreds that are 
available- :  

	 Black and Tan Fantasy-  Slow 
Bb minor blues swing tune featuring a 
trio out front (2 tpts, 1 bone) using pixie 
mutes and plungers- very easy to open up 
and let many students solo.  
	 Cottontail-  Great swing chart 
that features a lengthy tenor solo over 
rhythmish-changes but can be moved 
around to other parts if  needed.  Great 
sax soli as well!!
	 Rockabye River-  This tune 
mixes the raw, jungle groove with a laid-
back, brush-style swing.  It is full of  
personality and contrast between the 
wailing plunger/muted trumpet over the 
jungle groove and the more subtle, 
playful alto sax over the swing feel.  

Roll ‘Em- Mary Lou Williams 
(obviously not an Ellington chart, but 
featured in the J@LC library).  Medium-
uptempo swing tune that is just fun!

Blood Count- Ballad- One of  
the many Johnny Hodges (alto) features, 
but this is definitely one of  my favorites.  
Beautiful.  

Blue Ramble- This tune just 
feels good.  It’s a really great chart to 
work on ensemble swing.  

Obviously Duke Ellington and Count 
Basie are two of  the heavy-hitters when it 
comes to classic big band repertoire, but 
there are definitely many other bands and 
writers who need to be mentioned and 
recommended.  Here are just a few tunes 
from their libraries:

 Us- Thad Jones.  Thad’s 
writing is often very difficult for younger 
bands due to its complexity and closed, 
dense voicing.  This straight-eighth tune 
is one of  the more accessible Jones charts 
and resonates well with the students.

 Groovin’ Hard- Don Menza.  
This classic Buddy Rich chart that to 
me is one of  the great “let’s teach the 
band to REALLY swing” tunes.  The 
original is available through Walrus 
Publications, but there are also some 
easier arrangements out there if  you 
don’t have the horses.  

Duke 
Ellington 

composed 
well over 

1,000 pieces 
of music
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 Things Ain’t What They Used 
to Be- arr Dave LaLama.  This 
arrangement of  the Mercer Ellington 
tune is from the Woody Herman 
library.  This tune has been recorded by 
many groups, but this arrangement 
stands out- great sax melody up front, 
nice ensemble writing, and a lot of  solo 
space over F blues.  

	 Manteca- Dizzy Gillespie.  
This Afro-Cuban chart has been 
arranged pretty well for many different 
levels which makes it accessible for most 
bands, and will give the director an 
opportunity to introduce Dizzy to their 
students and work on Afro-Cuban-based 
rhythms. 
	  

Creating a small list of  classic 
tunes is difficult, in that for each tune I 
put on the list, ten others sprang up in my 
head and deserved to be there just as 
much.  So hopefully this entry will at least 
point educators in the right direction and 
encourage them to dive into that core 
repertoire that is such a vital component 
to jazz education.  

	 	
Mike McMann serves on the JEI 
Advisory board as Educational 
Materials/Content chair.

2014 Iowa All State Jazz 
Choir – Get Excited and 
Prepare!

Submitted by Matthew Armstrong
matthew.armstrong@wartburg.edu

	 The first Iowa All State Jazz 
choir was directed by Phil Mattson in 
1998.  Mattson, who was teaching at 
Southwest Community College in 
Creston at the time, is an Iowa treasure 
and arguably one of  the most significant 
contributors to the art of  vocal jazz.  He 
has written arrangements for such 
acclaimed vocal jazz ensembles as The 
Manhattan Transfer, The Real Group, 
and The Four Freshmen, and has been 
nominated for two Grammy awards.

The 1998 All State was the exciting start 
of  a great annual vocal jazz event in 
Iowa.  The group has evolved since that 
time and in the last few years has grown 
to twenty voices with increasingly more 
schools represented in the ensemble.  In 
the past four years, students from over 
twenty schools of  various sizes have 

participated.  It is not a requirement that 
a student is involved in a jazz choir at 
their respective school in order to 
audition.  

 The 2013 Iowa All State Jazz 
Choir, under the direction of  Kerry 
Marsh from the University of  Northern 
Colorado, was outstanding.  After hearing 
the group sing his selections for the very 
first time, Marsh stood up from the piano 
and told the choir that he has directed All 
State Jazz Choirs in thirteen different 
states and after hearing their first run 
through, this Iowa group could be the 
best he has ever directed.  By all 
appearances, Marsh’s prediction came to 
fruition.  The concert, held during the 
summer symposium of  the Iowa Choral 
Directors Association in Mason City, was 
exceptional.  The discerning audience of  
choral directors leapt to their feet not 
once, but twice during the performance.  
The first time was after the extraordinary 
ballad, “Woods”, which was arranged by 
Marsh.  Recordings of  the concert can be 
obtained from Comprehensive Sound 
Services of  Greene, Iowa.  All State Jazz 
Choir recordings are a very helpful 
resource for literature and style.

 Congratulations Iowa, and All 
State Jazz Choir Co-Chairpersons Meg 
Byrne and Robert Williams from Pleasant 
Valley High School, on this tremendous 
accomplishment!  Considering the old 
adage that “Nothing breeds success like 
success”, one can only imagine what the 
group will accomplish in 2014.  This is a 
great time for choral directors from every 
school to become involved and start 
taking their students through the 
comprehensive process of  auditioning.  

The audition is comprised of  several 
components: 

1. Scales

Students sing major, natural 
minor, and chromatic scales a 
cappella, in a swing style using 
the syllables doo ba doo.  You 
may also choose the softer feel 
of  doo va doo; just change the 
“b” to a “v” sound.  Quarter 
note = 92.  Soprano begin on 
E4; Alto begin on A3 (below 
middle C); Tenor begin on E3; 
Baritone/Bass begin on G2.

2. Excerpt from All State 
Literature

A challenging and exciting 
“audition cut” will be made 
from one of  the pieces that the 
choir will perform.  The 
excerpt will be available for 
download at iowachoral.org.  
Last year, helpful audio tracks 
were also provided.  Students 
enjoy the challenge of  learning 
this music.  While it is fun for 
your students to sing the 
audition cut together, note that 
they sing it alone in the first 
round of  auditions.  Therefore, 
students should focus on being 
able to sing the excerpt alone 
first.  The experience of  singing 
the selection in a group 
becomes helpful in the recall 
process.

3. Prepared Solo

Choose a solo from Volume 22, 
23, 25, 41, 107 or 113 of  the 
Aebersold “New Approach to 
Jazz Improvisation” series.  
The Aebersold series consists of 
a play-along, or in this case 
sing-along, standards with lead 
sheets and recorded 
accompaniment tracks.  The 
solo is to be a maximum of  3 
minutes in length.   Therefore, 
depending upon the song 
selected, the student will only 
go through the song once or 
twice, though the recording 
keeps repeating.   Usually, he or 
she can sing through the solo as 
written the first time and then 
either embellish the melody or 
scat the second time through.  
Consider having the students 
return to the lyrics and 
sometimes the melody at the 
very end so they can feel a 
sense of  closure in their 
performance.  It is awkward 
that the CD keeps going, but it 
is the same for everybody.  
While the solo has to be 
memorized, point out to 
students that they really only 
need to learn one verse.  It can 
also be noted that the lyrics of  
the standards are somewhat 
charming compared to current 
popular music, making the 
words easy to remember.  Have 
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students download a few 
different performances by great 
jazz singers to compare, 
contrast, and formulate their 
own version of  the song.  Don’t 
hesitate to write out an 
embellishment or a solo.  
Usually, as students gain 
confidence, they start to stray 
from what was written and 
become more comfortable with 
improvisation.  Finally, after 
having them perform their 
songs for each other in class, 
have an evening concert where 
everybody does their solo.  
Parents absolutely love hearing 
their kids sing a short jazz 
standard.

4. Sight-Reading

Students will sight-read two 
short examples; melodic and 
rhythmic. The melodic 
example will be diatonic in a 
familiar key, start on the tonic, 
and contain few chromatic 
notes. Any method may be 
used, including solfège, 
numbers, or a neutral syllable 
such as “la”. The rhythmic 
example will be clapped in a 
swing style. Any method of  
clapping and/or counting may 
be used.  We should all be 
practicing sight-reading with 
our choirs on a regular basis.  
Start with easy melodies and 
rhythms from any number of  
sight-reading resources 
available.  While many students 
feel intimidated by this portion 
of  the process, it is helpful to 
remind them that it is only one 
part of  an audition that consists 
of  several different 
components.

Please encourage your students to get 
involved in this great process.  Whether 
they make All State or not, they will 
become better musicians.  This 
experience builds comprehensive 
musicianship while exposing them to the 
art of  vocal jazz.  For more information 
about the Iowa All State Jazz Choir, visit 
iowachoral.org/asjc.  

Matthew Armstrong is a choral director 
at Wartburg College, Waverly.

A Sound Before Sign 
Approach.

Submitted by Erin Wehr
erin-wehr@uiowa.edu

 Particularly in the jazz 
tradition, a sound before sign approach to 
teaching tunes is suggested. Hearing and 
connecting with the sounds of  jazz 
should come before trying to interpret 
jazz symbols. However, this does not 
mean that jazz instruction in the 
elementary classroom should be limited 
to just listening activities, and that the 
“doing” of  jazz should only come later in 
junior high and high school jazz band. 
Jazz experiences should start early, 
include body movement and voice, and 
be based on great literature. Now’s the 
Time: Teaching Jazz to All Ages is a resource 
by Doug Goodkin that I have cited in 
previous articles for this newsletter. Two 
chapters, in particular, aid the general 
music teacher in making authentic 
repertoire accessible for the elementary 
classroom including “Chapter 7: Jazz 
Blues,” and “Chapter 8: Jazz Standards”. 
I will present one tune from each of  these 
chapters, and why they work in the 
elementary classroom. I will then suggest 
an approach to teaching jazz standards in 
the elementary classroom. 

Authentic and accessible 
repertoire.

 When learning any new 
language, there are foundational 
principles upon which everything else is 
based. In jazz, like other musical genres, 
rhythm and form are defining elements. 
Rhythmically, authentic jazz has varying 
degrees (depending on the specific jazz 
style presented) of  swing and 
syncopation. Jazz forms can often be 
traced to a Blues based progression or 
“rhythm changes”, both represented in 
the following two tunes.  The tunes are 
accessible by elementary students, and 
provide experiences with both basic 
rhythms and forms in jazz.

“Duke’s Place – C Jam Blues” (in G) by Duke 
Ellington

	 Commonly referred to as C 
Jam Blues, this standard has only two 
notes, D and G, but includes basic swing 
and syncopated rhythms. This tune is 
based on one melodic riff  that is repeated 
three times. In keeping with Pestalozzian 
principles and teaching one thing at a 
time, the limited pitches and rhythmic 

material allow the teacher and students to 
focus on the stylistic jazz elements. The 
progression is a basic 12-bar Blues, and 
when in the key of  G, the melody is 
accessible by young voices and easily 
playable by recorders. The harmonic 
form can be introduced utilizing bass 
bars G, C, and D. For teaching ideas and 
materials, please see pages 176-178 of  the 
Goodkin book referred to earlier.

“I Got Rhythm” by George Gershwin

 Commonly referred to as 
“rhythm changes,” the chord progression 
to Gershwin’s “I Got Rhythm” was the 
basis for many tunes of  the be-bop era. 
Familiarity with the sound and structure 
of  this tune prepares students for the 
sound and structure of  many other tunes 
from the bebop era. In the key of  F, the 
range of  this tune is one octave, C to C. 
With basically only two separate rhythm 
patterns that are repeated, instructional 
emphasis can be put on style and melodic 
contour. Typically played as a fast swing, 
this tune is ideal for teaching offbeat 
emphasis. However, one could 
experiment with slow tempos and 
emphasizing stylistic characteristics. For 
teaching ideas and materials, again see 
the Goodkin book, pages 239-241.

Introducing a jazz standard.

 When introducing a tune, have 
students listen to more than one version 
of  the tune, and ask them to find 
similarities and contrasts between 
different recordings and artists. This is 
imperative to understanding the creative 
nature of  jazz, as so much of  our 
education system teaches that there is 
only one right way, or one right answer. 
While listening, students need to be 
kinesthetically involved with the music. 
For K-2, include body movements, and 
allow the students to come up with their 
own movement interpretations. 
Movement will help them engage with 
the tunes, and help them make 
connections with the differences in the 
recordings. For grades 3-5, have students 
pretend to play the different instruments 
that they hear. Their pretend play will 
help them find differences in the 
recordings, and help prepare them for 
improvising. It is fun to watch how freely 
creative the students are when they are 
playing an “air” instrument. Other 
movement activities could include the 
jazzwalk, side-step, or even the students’ 
playground games.

 For teaching of  the melody, use 
call and response techniques. Starting 
with voice is best, moving to instruments 
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later, as the voice is less removed from the 
person, and emulating style is a more 
direct experience. Teach both syllables 
and words. Syllabic possibilities are given 
in the Goodkin book, or you can make up 
your own syllables, and your students can 
make up syllables too. If  you are 
uncomfortable with vocalizing in a jazz 
style, use a recording like the one 
included with the Goodkin book, or try 
the jazz methods on Smart Music, or use 
the CD’s available with jazz ensemble 
methods until you are comfortable. 

	 When teaching melody, use 
authentic backgrounds. Melody in jazz 
should be taught with the style, rather 
than taught first by note and then adding 
the style. To help students connect the 
style to the melody, teach at first with a 
percussion background in the appropriate 
style. Not having a chord structure in 
place allows you to teach melodic 
fragments, and then teach the whole, 
moving on only when your students are 
ready rather than when the form 
demands. Band in a Box, iRealb, 
Aebersold recordings, Smart Music, and 
Garage Band are all possibilities for 
creating easy backgrounds with full 
rhythm section, or any one part of  the 
rhythm section. Add bass and chordal 
accompaniment when the complete 
melody is learned, and develop 
movement activities to allow multiple 
repetitions without boredom. When a 
tune is internalized, this is the time to try 
a cappella. Then add students clapping 
or snapping on the backbeat. 

	 Encourage improvisation early 
through the use of  syllables and made up 
words. Students can be referred to the 
melodic fragments that were used when 
introducing the melody. Then, depending 
on the age level, begin to introduce the 
following techniques to the fragments: 
repeat, adding on, taking away, higher, 
lower, faster, slower. Ask students to come 
up with other ways that they can change 
the melody. When giving students time to 
improvise, have them work in small 
circles of  around four students so that 
they can improvise often without having 
too large of  an audience. This also means 
that there are multiple groups in the 
room, each with one person in a group 
improvising at a time. Students will be 
soloing in their group, with multiple 
students improvising throughout the 
room at the same time. The safety in 
numbers approach can also be utilized 
through having non-improvising group 
members sing the melody, a background 
figure, or the bass line. They could also 
add creative movement.

 Please note that it is possible in 
early grades to introduce harmonic 
structure and form, but only when this is 
but one step in a continuous curriculum 
that prepares the students for this 
information. If  your students only sing, 
move, clap, and experience these tunes on 
a surface level, you are still doing far 
more for them than if  introducing the 
“signs” or nomenclature before they are 
ready. Moving to these rhythms, learning 
these melodies, and improvising on these 
melodies provides the foundation for 
listening and understanding jazz styles, 
and for transferring their knowledge to 
other contexts, such as playing jazz on an 
instrument. Experiencing jazz through 
doing, and not just listening, is a great 
first step to including jazz in the 
elementary music curriculum. In the 
words of  Doug Goodkin, children 
knowing these tunes “are initiated into 
the secret language of  jazz” (2004, p. 
241).

Reference

Goodkin, D. (2004). Now’s the time: 
Teaching jazz to all ages. San 
Francisco, CA: Pentatonic Press.

Erin Wehr serves on the JEI Advisory 
Board as Elementary Jazz Affairs chair.

Selecting Middle School 
Jazz Band Literature

Submitted by Jeff  Schafer
jschafer@prairiepride.org

 Selecting quality jazz band 
literature is one of  the most important 
tasks a band director can do.   As band 
directors work through their demanding 
fall schedule jazz band at times falls by 
the wayside and selecting literature can 
be “last minute” or just “the same as last 
year”.  In this article I will talk about the 
general process I use for selecting middle 
school jazz band literature as well as 
some general and technical 
considerations to note while looking at 
literature.  In addition, I will provide a list  
of  quality composers, publishers, and 
songs.

 The process of  selecting jazz 
band literature is never ending and I use 
a fairly structured system to ensure I 
select what is best suited for my 
ensembles.  First and foremost, I keep a 
running list of  selections I want to play, 
selections I have played, descriptions of  
the songs, and a link to the song 
description and recording at 

www.jwpepper.com.  This ensures that I 
never forget something I’ve come across 
and also that I don’t necessarily repeat 
music if  I don’t have to.  Finally, I listen 
to all demonstration CDs I receive in the 
mail and also go to jwpepper.com and 
listen to everything available on their 
website in the appropriate grade level.  
Unless I can hear it, I rarely purchase or 
play it as if  I can’t listen to it then my 
students can’t either and it defeats the 
central tenet of  jazz education as an 
aural art form.

	 When selecting jazz band 
music I have a few general rules that I 
follow to ensure a successful performance.

! Select music that is easier than 
you feel your students can play.
• A good rule of  thumb is to 

select jazz band music that 
is half  to one full grade 
level easier than those 
same students can play in 
concert band.

! Select music that is accessible to 
solo over.
• Vamp tunes, blues tunes, 

Rock, and Latin-Jazz 
music tends to be easiest 
for students to feel 
successful as soloists.

! Select music that is a standard 
or arrangement of  a standard.

! Select music that is fun and 
remember that music that is too 
difficult is not fun.

! Try to teach one song a year by 
ear. 

	 When selecting jazz band 
music I also have some technical 
considerations that I try to take into 
account.

! Select music that does not 
extend the saxophone ranges 
into palm keys or below a low 
D unless it’s in the baritone sax 
part. 

! Try to not have the 1st trumpet 
stay above a high G for any 
length of  time.

! Try to not have the 1st 
trombone stay above a high F 
for any length of  time.

! Always try to have a notated 
piano part on two staves.

! Always try to have a notated 
bass part.

! Always try to have a notated 
drum set part but also keep in 
mind that most composers and 
arrangers have no idea how to 
write for drum set.

! Try to select music that has 
melodic guitar parts as well as 
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your standard rhythm guitar 
parts.

! If  a vibes part is not provided 
then construct one for them 
and make it melodic.  Don’t 
just give the guitar music that is 
full of  chords.

! Many times there are non-
traditional instruments in 
middle school jazz band like 
tuba, baritone, flute, etc.  Make 
sure you provide a good part 
for them as well.  They could 
be a future bass trombonist, 
piano player, etc.

                It is important to point out that 
I do not necessarily follow these rules and 
considerations as if  they were set in stone.  
All of  us have to make yearly decisions 
based on our band’s strengths and 
weaknesses.  I have just found that if  I 
keep these rules and considerations in 
mind than it generally weeds out lesser 
quality literature and saves me a great 
deal of  time when selecting my music for 
the year.

	 What follows is a list of  some of  
music that I have played over the past 
seven years since I began teaching at the 
middle school level.  It is in no way 
comprehensive but I hope it gives some of 

you a starting point for selecting quality 
literature.  The list contains the title, 
composer/arranger, publisher, and style.

 I hope this article provides you 
some starting points and insight into 
selecting quality jazz band literature for 
your middle school jazz ensemble.  If  you 
have any comments or questions feel free 
to email me at jschafer@prairiepride.org.  
I’d be happy to answer your questions or 
lend a hand.

Jeff  Schafer is the secretary of  JEI.
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Title Composer/Arranger Publisher Style
A Minor Case of the Blues Bob Washut Heritage Jazzworks Swing
At First Light Ellen Rowe Sierra Ballad (Alto Feature)
Autumn Leaves Mercer/Kosma, arr. Peter Blair Hal Leonard Med Up Swing
Blues in Hoss Flat Frank Foster, arr. Mark Taylor Hal Leonard Shuffle
Bottom Line Blues John Phelps Kendor Med Swing
Breaking News Blues John Phelps Kendor Med Swing
Caravan Ellington/Tizol, arr. Roy Phillippe Warner Bros. Latin
Cousin Mary John Coltrane, arr. Terry White Belwin Jazz Med Swing
Cubano Chant Ray Bryant, arr. Victor Lopez Belwin Jazz Latin
Deacon Jack's Gospel Shack Paul Murtha Hal Leonard Swing
Derk's Works Bob Washut Barnhouse Latin Rock
Front Burner Sammy Nestico Kendor Shuffle
Groove Blues Don Meza, arr. Peter Blair Heritage Jazzworks Swing
Grooved Pavement Victor Lopez Belwin Jazz Funky Rock
Killer Joe Benny Golson, arr. Michael Sweeney Hal Leonard Groove/Vamp Tune
La Negra Tiene Tumbao Victor Lopez Warner Bros. Latin (Rhumba)
Largo Campanero Fred Sturm Heritage Jazzworks Latin Rock
Misty Errol Garner, arr. Terry White Belwin Jazz Slow Swing
Nzembo na Mvula Zamba (Song of the 
Rainforest Fred Sturm Heritage Jazzworks Even 8th Modal
Rumba Latina Victor Lopez Belwin Jazz Latin
Second Chance Greg Yasinitsky Kendor Ballad (Trpt Feature)
Splanky Neal Hefti, arr. Michael Sweeney Warner Bros. Med Swing
Straight Up Jim Ciffelli Kjos Shuffle
Stuck In A Groove Lennie Niehaus Kendor Med Swing
Tastes Like Chicken Kris Berg Warner Bros. Rock
Tengo Tango Adderly Bros., arr. Mike Kamuf Belwin Jazz Straight 8th
That's How We Roll Greg Yasinitsky Kendor Shuffle
The Jive Samba Nat Adderly, arr. Mark Taylor Hal Leonard Cha Cha
The Looking Glass Matt Harris Kendor Ballad (Tenor Feature)
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Coda
Final Words 
From The President

	 On behalf  of  the Advisory 
Board and contributing columnists, I 
hope you find this issue of  the JEI 
newsletter useful. Please remember that 
the board is here to serve you. Feel free to 
contact any of  us with questions 
regarding repertoire choices or any other 
topic related to our individual portfolios. 

	 If  you are planning to attend 
the IMEA conference, please take 
advantage of  one or more of  the 8 clinics 
that constitute the Jazz Strand sponsored 
by JEI. Here is the schedule:

Friday, 11/22 
9:45 AM Dick Redman, Let's Talk Jazz 
Band. Room 260-262

9:45 AM Mike Michalicek, Jazz 
Improvisation and Interpretation for 
Young Students. Room 254. 

3:30 PM Joel Foreman, Skiddle-uh-
what?!. Room 254. 

Saturday, 11/23 
8:30 AM Kevin Burt, Gettin' the Blues 
into the Classroom I. Room 260-262

9:45 AM Erin Wehr, Gettin' the Blues 
into the Classroom II. Room 260-262. 
 
11:00 AM James Dreier, Gettin' the Blues 
into the Classroom III. Room 260-262

1:00 PM Shelley Droe, Improvising to 
Demonstrate Understanding of  Essential 
Learnings K-6. Room 250-252. 

2:00 PM Kristian Svennevig, Jazzing 
Your Orchestra: How to incorporate jazz 
into string classrooms. Room 254

 In addition, there are several 
other jazz clinic sessions that are not 
under the JEI umbrella. I encourage you 
to attend those as well. Jazz has a major 
presence at this year’s conference. Let’s 
hope this becomes a trend!

 Please also consider attending 
the Jazz Education Network Conference 
in Dallas January 8-11, 2014. The 
conference boasts a great lineup of  
professional and student performers as 
well as many valuable clinic sessions by 
world-renowned jazz educators. It’s a 
great way to recharge your batteries while 
escaping the cold for a few days.

I’ll be seeing you.

Christopher Merz
chris.merz@uni.edu

!

http://www.jeiowa.org
http://www.jeiowa.org
http://www.jeiowa.org
http://www.jeiowa.org/jei_files/JEIRegistrationForm.pdf
http://www.jeiowa.org/jei_files/JEIRegistrationForm.pdf

