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Bolkyung “Bo™ Byun,
one of the world"s most
promising classical
guitarisis.

Some of the worlds leading guitarists
are helping a nonprofit bring music
to at-risk students in nearly 100
schools in the U.S.

v Oshourne and the dark gods of Black Sabbath could
never have imagined this,

[n the musie room nr"u'nung Oak Kim .-".-:'qu:||ﬂ|11:.', it '|'|||i'--
liec middle school in Los Anpeless Koreatown, one of the
worbds Anest classienl _|."11'|I:|ri.-L-1 2 aboiit to lead students
through the familiar strains of the band'’s beavy metal dirge
“lrom Man”

1t’s fifth period, rght after Tunch, in music teacher Ann Marie Salass
class. Wearing masks and black school hoodies, the students slowly
shuffle in and set up chairs and music stands, After quickly tuning
acoustic Fenders and Yamahas, they listen as guitarist Boloyung “Bo”
EL:.'||.|'| outhines the ||i|;l.".x lessiin,

“All right, we're going to review what we did vesterday, Mavbe at
the end, we can put evervthing together, Byun says before asking the
sludents 1o quickly peactice a melody by themselves. The kids play ten-
tatively until Byun jumps in and says, “Shall we try it? Ul do it first. So
first just listen, then the second time start in”

Eyun is dressed in a black polo shirt and slacks and wears her hair
in a shoulder-length bob, She's small, but even so, iUs surprising to see
just how delicate her hands are as she work x1|'|1'|'l-1'.i.:|'| the song's GPENINE,
chanting out the note pattern for the benefit of the class.

Somae ||'|'1|1¢' N B S :-;I'.|1_'|u||1.~: _-:l1'|.|_|."|:;|-:' []:.nu.l::.;_]:. thie ﬁngl'l‘jtq.L. while a
few nimbly work their way through the song, tapping Nikes, Vans, and
alid-sehoo] Converse All Stars to stay on beat.

“Wow, you remembered evervthing.” says Byun with a satisfied laugh,
“That was really great.”

The middle schoolers probably don't realize that the 27-year-old na-
tive of Sonth Koreas who visits their class twice a week is the recent win-
ner of the ‘!,"1-.|:|:||| |1ri zi= i the Guitar Foundation of Amerieas '|1n-.h|:i;:‘;i:| i EY
Intermnational Concert Artist Competition and i among the world’s
most promising voung classical players. She comes to the school as part
of Lead Guitar, a Tuson, Arizona-hased nonprofit designed to bring
high-quality music sducation to low-income, at-risk students.

“Bo is that rare guitarist who has the best of both worlds,” says mu-
sician Brad Richter, who cofounded the organization with Tucson busi-
nessman and guitarizt Mare Sandrof. “She's so technically proficient
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that she completely lets her artistry shine through. Bo is very expressive;
she makes big dymamic contrasts and very smart phrses, Yoo can tell
that she has II‘Il:'\-II';IiII‘ kot EVETY “':'FI" note, And ey ey mati hais a miks-
sion and direction.”

Many Americans don't l:.||:|':|.||:-.' asgoeiate the ELar w ith Karean
eulture, but Byun says that classical guitar is commonly used in movie
soundiracks and in the old pop songs that her mother frequently lis-
tened to in the family homre, Byun embraced the instrument afber drop-
piig out of plana schoal at five, "1t didn’t really click with me, and 1 told
my mom, ‘T just can’t do this anymore;™ Byun recalls, “But one day, we
were folding laundry, and some guitar came on television. [t just looked
relly fun. Pianoe, the way [ was tanght, was very rigld. But guitar? 1t just
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seerned moch mone I:":v-.'-.-|1i|'i‘.1'|:|.-'

With the guitar, Byun had found her instroment, and her |||.|:.i|'|;:
quickly advanced. At 12, she moved to Beijing to study with a teach-
er there. At 15, she left for Southern California to work with William
hanengiser of the Los Angeles Guitar Guartet, Hving with o host famiby
in Pasadena. Then it was on to Mew York and Juilliard. While in the city,
she met her hushand, Ernesto Montoya, a Micaraguan-born LA trum-
pet plaver studyving at the Manhaitan School of Muasic

end Guitar traces ity l?li.:.[il'.'\ o Richter's work with .'ﬂ.11.1l|ll sSl-
dents at a high school in Page, Arizona. There he met a group of
boys who were talented, self-taught guitarists but couldn’t read
minsie. Richter received approval from school administrators to
develop a music curdiculum, which formed the core of the sys-
tem that Byun and the program’s other “teaching artists” now
employ with full-time teachers ot schools .

RCTERS the LMl I'|',I'_'.'I

The concept, savs Richter, is less about turning out a cadre of world-
clags guitarists than it is about enhancing participants’ chances for
academie suceess, “We don't expect or even encourage kids to be pro-
feszionnl mustcinns,” he says, “We want this to be the thing that makes
them feel special while they're in school, thot makes them fieel like they
have a community, that makes them realize that their hard work will
paay off and turn into something beautiful that people appreciate and
honor—if they take a chance and invest in themseclves,”

The original trio of kids who inspired Lead Guitar were frequently
tn troatble and failing clazses, But Richter save they went on to brade
schools or four-vear colleges and ended up in carecers they bove, One
works s achef at the luurious Amangin resort near Laloe Powell, while
another became a landscape photographer. “And they're all still playing
guitar, Richier savs,

Thi PrOETAI T works with 5000 studentz in I'||".'IT:_'| 100 sehoods:
LA, alone has 17 schools lined up for next year, Richter considers Los
Angeles a world capital for guitar, comimensorate with London, Guitae-
centrie LA, rock musie, fromn the likes of Van Halen, X, and the Eagles,
hines always enjoyed o higher prafile, But the ity also has a long classical
tradition—from luthier businesses that trace their origins to guitar arti-
sans in Mexioo nearly a century ago to USCH Thomton Schoal of Busic,
where Byun exrned a doctorate in the prestigions guitar progrm.

."w.|'|r' jl\. sz J'.;Id (3uitar as a WHY to prve children in Los Il,r||_'|-|'||;'~| thie
opportunitics she had while prowing up in South Korea, where arts
educaliog 1= mare ":i_,'_|1:.-. vitlwed than fa the United States Youmng Ok
Kim Academy’s enrollment is 94 percent Latino, and Byun says that
meany stiedents grew up with the sounds of guitar at home. A familiarity
with truditional Mexican songs, which are part of the Lead Guitar cur-
ricuham, makes it easier for many of them to beam., Thee rise of K-pop has
also created some commen ground, because the kids have been curious
to hear more about Korean culture from Byan

While a few students ghow a natueal gift for music, Byun, like Rich-
LT, belbeves that Lend Guattar 1z absout Fur mone thiun il,'.'h'l: L] ST

“They get to learn how bo enjoyv music &nd to be responsible con-
sumers of music,” she savs, “But it's also just & good discipline. Yoo learn
hiorw 1o 51t and work through difficulties and not give ap. [ iy to teach
them, "Don't just do it onee and be done, Do it severnl times and see
what changes. Music teaches you to be resilient. And patient. These
days, everyvthing with kids iz just instant. Five-second videos., Swipe,
swipe, swipe, We'ne counterbalancing that culture with something o
little slower. The kids who do well in music class, theyll also do well in
other things" =
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