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1. What questions come to your mind when you first encounter the
artwork An Artist Who Cannot Speak English Is No Artist by Mladen
Stilinović?

I was impressed by the fonts and the bold statement. Where is the
artist from? What makes him/her say this? How about non-English
speaking artists?

2. How would you define “internationalism” in the contemporary art
debate? Consider artistic perspectives and the 3Ds.

Internationalism is a way of life where diverse opinions and
expressions from different cultures are respected and appreciated.

3. Discuss your view of the contemporary art scene by drawing on
Mladen Stilinović’s work and the pie chart provided in Section A. What
does the artist mean by “manipulation”?

Manipulation consists of two players: the manipulator and the
manipulated. In the case of the art world, the art system is the
manipulator, and the artists are the manipulated. But the artist uses
his artwork to manipulate the art system.

4. Recreate Stilinović’s work (from using ink on paper to hand-sewn
texts on textiles) with a different language of your choice and explain
your artwork to the class. See example reference below from artist
Anahita Razmi.
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5. What do these three maps have in common and discuss in relation
to the artwork by Stilinović and the 3-Ds? Look up Mercator Projection,
Gall-Peters Projection and Winkel tripel Projection.

The European continent is positioned at the centre of the map. It
legitimises a Eurocentric view of the world.
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1. Name three skills required to become a curator.

Writing, artistic research, and educating.

2. Explain the relationship between artist, curator and museum.

The art system revolves around artists and their artworks. The curator
acts as a communicator between art, audience and museum. The
museum is an institution which provides venues for showing art with
the support of the curators. They play crucial roles in the art system.

3. How has the role of the curator changed since Ancient Rome time?

The role of the curator experienced democratisation throughout the
years. The role was almost exclusive for elites before the 19th century.
In contemporary art, there has been a growing number of curators
from a variety of backgrounds and experiences.

4. Multiple choice questions:

• Who was the first African-born curator to hold directorial position

at Haus der Kunst in Germany?
A Okwui Enwezor

• Who was the first Chinese-born curator to hold directorial position
at MAXII museum in Rome?

B Hou Hanru

• Who was one of the first curators who introduced arts from Africa,
Latin America and Asia to the British art scene?

C Rasheed Araeen
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5. Discuss with a classmate the advantages and the disadvantages of
an institutional curator versus an independent curator.

It can be discussed from two main points: creative freedom and
economy. As an institutional curator, you usually abide to the set of
institutional guidelines and framework. You are an employee of the
institution with stable income and benefits. As an independent
curator, you are free to have your own narrative and create your own
exhibitions based on your preference and interest. However, you
often do not have a fixed salary.

6. Disucss with a classmate on the distorted map in the exhibition
catalogue of Magiciens de la Terre.

The map puts a limit on artistic aspiration and confines its art based
on location, regardless of the curator’s effort of decentralisation.
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1. Write down one or more keywords you associate with cultural
representation (i.e. Afro-Asian, race, Bollywood). Then enter them
into a search engine followed by the word ‘exhibition’. For example:
‘Afro-Asian exhibition‘ or ‘race exhibition’ or ‘ Bollywood exhibition’.
Research, study and present the exhibition of your choice in class.

They can be ‘Race exhibitions’, ‘BIPOC exhibitions’ and more.

2. Team up with a classmate and analyse the artwork below by South
African artist Gavin Jantjes- one of the participating artists in the
exhibition The Other Story and compare it with Pablo Picasso’s work
Les Demoiselles d’Avignon. Listen to the audio description by MoMA
(Museum of Modern Art, New York) on Picasso’s Les Demoiselles
d’Avignon here: https://www.moma.org/audio/playlist/3/171

The main point to take away is how works by Picasso and Jantjes
portray the interwovenness of cultural motifs which was prevalent in
modern art. Picasso’s Les Demoiselles d’Avignon was largely inspired
by Iberian and African masks, evident in the facial construct of the
models in the painting.

3. Please read the following and select either true or false based on  

the information provided in this module.
a. False| b. True |c. False |d. True | e. True |

4. Discuss with a classmate how journalists Dalya Alberge and Andrew
Graham-Dixon compared the non-Western artists in the exhibition to
renowned Western artists? What do you think of the comparison’?
Read their full reviews on Hayward Gallery archive on Google Arts and
Culture: https://artsandculture.google.com/exhibit/the-other-story-
afro-asian-artists-in-post-war-britain/3wKiyZvGtKdOKA

The journalists judged the exhibited artworks based merely on the
visual similarity but disregarded the content and the narrative of the
artworks.
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1. Name the trending regions in exhibition-making around the mid-
1990s. Describe what comes to your mind when you think about these
regions in relation to their current socio-political-cultural state now.

Exhibitions focused on contemporary art from Africa, the Middle East
and Asia.

2. Which African countries did the co-curators of Seven Stories of
Modern Art in Africa come from?

Co-curators: Chika Okeke-Agulu (Nigeria), Salah Hassan (Sudan), El
Hadji Sy (Senegal), David Koloane (South Africa), Wanjiku Nyachae
(Kenya)

3. Describe the following in your own words:

I. Geography is the study of environment and space we live in.

II. Representation is how one views and describes oneself and the

other.

III. When you demarcate art into regions, it creates segregation of

identity, culture and peoples.

4. Locate the regional exhibitions mentioned in this resource pack by
colouring in the map provided below.

Colour in the African region, the Middle East region and Asia. Ask

the students whether if they were able to draw a clear borderline.
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5. Imagine you as a curator, how would you curate a regional
exhibition? Discuss your ideas with a classmate and present them in
class.

Decide on a theme or a region – can be a physical or a virtual region.
Discuss them with a classmate and present the ideas in class.
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1. What does Michel Foucault mean by “discourse” or “production of
discourse” in the exhibition context? Please provide one or two
examples.

A discourse is a constructive debate. In the exhibition context, the
exhibition can be the ground for discourse and dialogue between the
artwork and its audience interpretation. Production of discourse can
be the process of selecting artists and artworks for an exhibition by
curators and institutions.

2. Who is Michel Foucault? What are some of his main theories?
Research independently and discuss them in a group

Michel Foucault is a French philosopher who is regarded as one of the
most important thinkers in the twentieth century. His
power/knowledge discusses the invisible forces which drive societies.
It can be applied to anywhere in society where there is an established
system. Foucault is also known for his ideas on biopolitics,
panopticism and many more.

3. Write a paper (500-800 words) and discuss the idea of whether
power and knowledge are linked or separate.

They can be separate when there is no system established.

4. What does Tony Bennett mean by “spectacle”? How do exhibitions
create “spectacles”?

A spectacle is something fleeting after making an immediate impact
but sometimes easily forgotten. Exhibitions create spectacles by
including amassing large number of artworks, inviting celebrity artists
and eye-catching exhibition topics.
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5. Learn about the new museums which are set to open in 2021. Refer
to the news article here: https://magazine.artland.com/10-new-art-
museums-opening-in-2021/. Why are museums being built at an
unprecedented speed? Think about the question in relation to
power/knowledge.

It is due to various reasons including technological and economic
development. The emerging nations also wish to join the global
debate by offering their perspectives and narratives.
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1. Did you know that Raqs Media Collective was shortlisted for the
Fourth Plinth commission by The National Gallery, London? Select an
artwork or event created by Raqs Media Collective and present it in
class. Learn more about Raqs Media Collective here:
https://works.raqsmediacollective.net/index.php/category/practices/

Go on the website of Raqs Media Collective and select a work/event
accordingly.

2. Draw a clock on a piece of paper and replace the numbers with
words that describe your emotions when you first encounter the work
Escapement and discuss them in class.

-

3. Have you ever felt the pressure from globalisation and/or the
pressure of representation? Discuss in groups.

The pressure of representing a certain ethnic group based on your
physical features.

4. Can you name one or two non-White historical figure who is widely
discussed today? Apply it in the context of relevance and time. Hint:
look up the story of Anton Wilhelm Amo who is currently being
discussed in Germany and a recent contemporary art exhibition titled
The Faculty of Sensing was inspired by him. See more here:
https://kunstvereinbraunschweig.de/exhibitions/the-faculty-of-
sensing-thinking-with-through-and-by-anton-wilhelm-amo-2020/

Examples include an exhibition dedicated to the story of Anton
Wilhelm Amo; or the discussion on the ‘real’ identity of the father of
Russian literature Alexander Pushkin whose maternal great-
grandfather was born in Central-Africa. The reasons that the identity
of these historical figures are discussed now are due to current
postcolonial debate.
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Final
Reflection Activity
Further Guidance

Final activities

1.Organise an excursion to visit a current exhibition at a museum and write an art review by
considering the following questions:

Excursions can take place at Tate Modern, Barbican Art Gallery, Whitechapel Gallery, South
London Gallery and many more or even at contemporary art galleries like White Cube, Lisson
gallery.

2. Produce an exhibition (i.e. contemporary art in London, bird species in London parks) with a
team of five and dedicate the following responsibilities:

You can be creative and think of a team name as in ‘xxx curatorial collective’. You can also contact
a curator for interviews or support for your exhibition. Awards can be given out to the group(s) for
curating the ‘best exhibition of class xxx’.
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