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NADA Miami                       Solo booth with Kai Matsumiya
December, 2021

Miami, USA

Fuck Me ...
Photographic collage, acrylic paint 
on wooden panel
45 × 45 inches
2021



Limelight
Photographic collage, acrylic 
paint, latex paint on wooden panel
45 × 45 inches
2021



Murder!
Photographic collage, acrylic paint 
on wooden panel
45 × 45 inches
2021



Soapbox
Photographic collage, acrylic 
paint, latex paint on wooden panel
45 × 45 inches
2021



Upsy-Daisy
Photographic collage, acrylic paint 
on wooden panel
45 × 45 inches
2021



Me, Myself, and I
Photographic collage, acrylic paint 
on wooden panel
45 × 45 inches
2021



Ha! Ah!                         Solo show at Kai Matsumiya
January, 2021

New York, USA



The clowns in Ha! Ah! are doing their very best. Arms and heads disappear through 
one hole only to appear out of another, like a trompe l’oeil trying too hard. There 
are a lot of letters in the gallery. A reinterpreted alphabet-dress, worn by Lucille 
Ball in the ’50s television series I Love Lucy, greets the guests. A mural of bugs, 
“Equation With One Unknown,” spans 50 feet across the right side of the gallery. 
Each bug ports a letter. Have they made any words? A lone pair of headphones 
invite the viewer to enjoy a musical rendition of Edvard Grieg’s “In the Hall of the 
Mountain King.” The performers laugh while singing. 

A small, graceful pewter statuette of a pooping dog hangs on the main display 
wall dividing the two gallery rooms. On the floor, a toy car, “Clown Car,” adver-
tises an oversize billboard larger than itself with the psychological advice “Every 
fantasy states a problem and offers a solution.” And as indeed every fantasy 
states a problem and offers a solution, the advertisement, like a one-way street 
sign, leads the viewer swerving into the second room with the film work “Exodus.” 

Turn right. 

What is living without invariable failure?

Kai Matsumiya









Lucy’s Dress
Handpainted cotton
42 × 30 inches
2020



Work Clown 2
Inkjet print on paper

12 × 18 inches
2020



Domestic Clown 1
Inkjet print on paper
20 × 25 inches
2020





Work Clown 1, Inkjet print on paper, 18 × 12 inches, 2020



Work Clown 3
Inkjet print on paper
12 × 18 inches
2020



Untitled
Pewter

4.25 × 4.5 × 2 inches
2021





Equation With One Unknown
Silkscreen
Dimensions variable
2021

Drama in People
Audio

2:38 minutes
2020



Clown Car, Model car, wood, paint, adhesive, inkjet print on paper, 8 × 13 × 4 inches, 2019





Exodus
HD video
5:19 minutes
2020







Domestic Clown 2, Inkjet print on paper, 27 × 18 inches, 2020



Domestic Clown 3
Inkjet print on paper
17 × 25.5 inches
2020



Liste Art Fair 
Rewriting Our Imaginations

In addition to a digital platform for galleries, Liste also encompassed a poster 
project titled “Rewriting Our Imaginations,” inspired by an essay written by 
science-fiction author Kim Stanley Robinson for The New Yorker magazine. 
The post project was created in collaboration with artists selected by the par-
ticipating galleries. For the project, each selected artist designed a poster at 
a time when life as we knew it was disrupted and what had previously existed 
only in imaginations became reality; thus, “Rewriting Our Imaginations” asks 
what new imaginations and new futures might look like when what was previ-
ously fictional is transformed into something real.

For this poster project, 72 artists were selected by the participating Liste Show-
time Online 2020 galleries. The final collection of artists’ posters were shown 
during Liste Showtime as both a digital and physical presentation. The posters 
were displayed on public billboards throughout the city of Basel, Switzerland, 
from September 2 to 15, 2020.

Presentation with Kai Matsumiya
September, 2020

Basel, Switzerland



Hedonic Reversal
2020



But nobody showed up
Curated by Pujan Karambeigi

Group show at Kai Matsumiya
November, 2019

New York, USA



In Proxies – Essays Near Knowing, Brian Blanchfield writes: “The mirror is not a depth into 
which to view the reflection of one’s composed façade, but, rather a surface on which to 
manifest what comes from within.” The quote is from “On Containment,” one of the twen-
ty-four chronologically ordered essays that starts with an anecdote about how his face was 
partially bitten away by a dog when he was a child, bleeding all-over the backseat while his 
parents were driving him to the hospital: “What does it look inside me? I could hardly con-
tain myself.” It’s a text about the fear to disintegrate, to lose control over one’s interiority, to 
drop one’s most intimate secret, and, as he mentions only in a side-note, about his coming 
out.

If his essay is about the moment of “extroversion,” of turning inside-out, Blanchfield is doing 
a strange job at it. While he is adamant to use himself and nothing but himself as reference 
or source material, why this feeling that the writing is not about himself? Why don’t his dis-
closures result in moments of identification so typical of this genre dubbed autofiction? Why 
is it that Blanchfield is barely recognizable through this mirror he is silvering by way of writ-
ing? Does he betray identity? Is this what he means by “disinhibited autobiography?” (88)

“On Containment”, and in a way the book, is about access to the self and its porous interi-
ority. Without resorting to simply denying it, Blanchfield moves one step beyond the trope 
of masquerade/failure/inability that this ghost of Postmodernism has kept ‘reiterating’ with 
its amour fou for the closed-circuit looking glass. “Proprioception” makes the move, an idea 
Blanchfield picks up from Charles Olson, one of the stepfathers of Postmodern poetry, who 
in turn had appropriated it half a century after it was first coined by the English neurophys-
iologist Charles Scott Sherrington in order to redirect the verse away from identification 
towards projection. Proprioception is a strange idea. It means both to grasp one’s position 



in space as well as to appreciate the relationships unfolding within oneself. One word to 
denote the entire landscape of selfhood.

Claiming this to be a realism of the self is misleading. Blanchfield doesn’t go down the 
much-tested route of confession, selfhood as the performance of ‘shame, error and guilt’ 
leading to catharsis or innocence. His revelations are not about revealing himself but about 
moving somewhere else (an idea/concept/structure/ activity, whatever sounds least platonic 
to you). What he does is to realize the holy trinity of race, class, and gender not as abstract 
schema but as embedded power relations. The self is an environment, and Blanchfield for-
mulates how to struggle with how it emerges and where to demarcate the porous divisions 
of inside and outside. And it is in the midst of this struggle for articulation that “there are a 
number of opportunities, precisely when one is petrified, to break the glass.”  

Pujan Karambeigi

Addendum by the gallery: That being said, Kai Matsumiya presents ‘But nobody showed 
up’, a group exhibition featuring eight artists from wide-ranging backgrounds, points of fo-
cus and media in their practices. Their collective works in this exhibition speak to unique 
notions of representation, be that of the artists themselves or of others, distinctive and col-
lective alike.

Georgian Badal (b. 1981, Iran); Alice Creischer (b.1960, Germany); Robert Hawkins (b. 
1951, USA); Benjamin Hirte (b. 1980, Germany); Tessa Hughes-Freeland (b. 1958, UK); 
Elliott Jamal Robbins (b. 1988, USA); Robert Sandler (b. 1991, USA); Lise Soskolne (b. 
1971, Canada).



Fatal Loins
HD video
7:27 minutes
2019











Fruit Tree Top 1, Resin, eggshell on linen, 12 × 16 inches, 2019



Fruit Tree Top 2, Resin, eggshell on linen, 12 × 16 inches, 2019



Fruit Tree Top 3, Resin, eggshell on linen, 12 × 16 inches, 2019



Fruit Tree Top 4, Resin, eggshell on linen, 12 × 16 inches, 2019



Bard MFA Thesis Show July, 2019
Bard College





Enemy Name
Resin, eggshell, acrylic on linen

24 × 30 inches
2019



Happy Dagger
Wood, dye, adhesive, ribbon
2 inch diameter × 18 feet
2019
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