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Laws 

of 
Composition 



Any combination of elements in a 
composition – of any type and 
arrangement – can be rotated around 
the center of rotation, an axis of 
symmetry, and a plane of symmetry, 
and, most likely, in 4D and 5D worlds; 
that is, around the volume of 
symmetry.



Any point in a composition can be the 
center of symmetry, or the center of 
rotation.



Any straight line in a composition can 
be an axis of symmetry, or an axis of 
rotation.

Any plane in a composition can be a plane 
of symmetry.



Stars and fans can form around the centers 
of rotation depending on the position and 
number of axes of symmetry, connected to 
the center of symmetry. Stars or fans can 
have two axes, three axes, four axes, etc.



An almost perfect method of drawing 
symmetrical compositions is by using pages 
of transparent paper with compositions 
drawn on them. By flipping over these pages 
and superimposing two identical points or 
two identical lines, we get a new 
composition along the center or axis of 
symmetry. 



the law of 
superimposing 
one spatial grid 
over another 
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the law of the combination 
of points, straight and 
curved lines, volumes and 
haziness  

…cannot be a masterpiece. And in the 
third case. A combination of just two 
curved lines would not reveal the full 
power of these curves, as there is 
nothing to compare them to – straight 
lines are necessary for contrast. 

Curved lines without straight lines 
and points cannot be a masterpiece. 

In combination with straight lines, 
with separate points, with volumes and 
with haziness, however, curved lines 
produce a stunning spectacle of the 
fullness of being.

In this case, they are very naturally 
part of the process of creating a 
masterpiece.

And this is entirely understandable. 
These combinations can look 
beautiful. But they are not universal. 
Therefore – they cannot be 
masterpieces.
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2 Architecture is the most universal 
and complex art form.

3 Drawing is the most portable, 
convenient and abstract art form.

The difference between architecture, 
sculpture, painting and drawing is that 
architecture builds human dwellings, 
while the other art forms are 
decoration of these dwellings, making 
the dwellings more universal; i.e. 
making them masterpieces composed 
of masterpieces. 

Hence, the last consideration: if we 
can turn a work of painting, sculpture 
or drawing into a human dwelling, and 
this 

I assume that there is no need to dwell on this in detail. Its great 
significance is clear to anyone.



the law of 
distortion or 
(in other 
words) – 
movement 
from one 
spatial grid 
to another 

Nature and art know nothing isolated, 
separate, nor independent. Every object 
and every idea appears to us as a 
multitude of gradually changing 
variables.

The infinite perspectives of rows of 
variations, intersected by the thinnest 
plane of the present, create a separate 
row of points, carved out of a bundle of 
lines and threads, which we perceive as 
the present.

But there are neighbors.

Any object and any combination of 
elements can be narrowed, flattened, 
inflated, elongated, stretched, reduced, 
lowered or raised. 

When transposing an image from one 
surface onto another, the image and the 
surface can be divided into a regular or 
irregular grid of straight or curved 
lines.

By transposing an image from one 
spatial grid or environment to another, 
we see it in a novel, fresh, and unusual 
way. 

will be able to apply these methods successfully 
to their work.

When we look at the watery reflection of a river 
bank – the buildings built on it, fences 
descending to the water’s edge, trees bending 
over the water, figures running or standing – the 
reflections can undulate, bend, and deform in 
color or line, depending on the curvature of the 
water’s surface – wavy, bent, or covered in 
delicate ripples.

In the latter case, the entire reflection is 
composed of many separate fragments – an 
illustrative example

of the application of the principle of distortion 
and fractionality in nature.

I make extensive use of the distortion method in 
a series of color drawings and compositions.

In my last works, the figures are elongated to 
unusually thin proportions. I prove the validity 
of the antithesis to Mayola’s thesis.


Suppose we divide an image into an orderly grid of squares or triangles.

If we transpose this grid by either extending or shortening its straight and 
curved lines, we distort each part of the image, effectively creating a new 
version.

By transposing images from a quadratic grid onto a grid made of parallelograms 
or rhomboids, we shrink or skew an image.

And vice versa.

We can flatten a column downward and stretch its capital. We can stretch a 
body’s torso and neck and leave the face round, or vice versa.

This possibility expands the scope of activity of artists. They

Mayola’s thesis states – “there is nothing as dreadful as a lanky figure”.

With me, it takes a different form – “it is difficult to imagine anything more beautiful 
than a lanky figure”. 

This is how theses and ideas are refracted, moving from one head to another – from 
one physical constitution to another.



Given the above examples, the fifth law of composition should be clear enough.



Having gathered a number of 
elements in a composition, we 
can start using some 
mathematical calculations and 
formulae to further improve and 
fine-tune the composition.

7 - In mathematics, the base with respect to which a congruence is computed. 
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the law of 
simplification  
Based on the above, it becomes quite 
clear that in the course of 
application of a number of methods 
to a composition in progress, it 
grows. The number of elements 
increases, their clustering becomes 
stronger and tighter, and in some 
parts the composition turns into a 
clump of entangled lines. Some 
elements begin to get in the way of 
others.

The composition becomes dense.

This issue can be easily helped by 
applying the technique of 
simplification and getting rid of 
what’s not needed.

We can clear the spaces between 
different elements of a 
composition.

Closed loops can be opened.

Seas can be turned into gulfs, lakes 
into seas, and so on.
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2.

The Most Active Psycho-

Anatomical Centers of Man are – as I

see it – his Visual Centers!

3.

In – Forms Visible to Everybody– 

All Higher Manifestations of the 
Inner Life-Activity of Man 
crystallize, given

Some Material and Technical 
Specifics and Preconditions!

4.

Now, the issue is that

The State took upon itself  the 
Mission of –

the PROVISION

of These Material and Technical 
Specifics and Preconditions

in relation to – not only Discrete 
Random Entities

but, in general – regarding

All People!

6.

All this is very interesting and 
will require

Great initiative and Practical

ENTHUSIASM!


1.

Sex is the Wheels with the help of which 
humanity travels from

the Past to the Future.

But Sublime Experience is accumulated 

not in the Wheels, but in the Psycho-
Anatomical

Centers, Brought into their Most Active

State by These Wheels!




9.

In other words — this is 
Utopia!

Man is drowning

Thinking of All This — in the 
Sea of His

Imagination!


10.

But, his mind drowning in 
Utopias,

Man is figuring out

in

His Imagination —

A Solution to one or another

of the Issues Bothering Him!

— It is Natural!

Nothing wrong with that, of 
course,

no!

And all this from a State Point 
of View

— only welcomed!

Yes!



11.

— Here are some Random 
Thoughts, 

which came into my Mind!

— These are the thoughts of a 
Specialist!

— As you can see!


5.

This includes — first of all —

the Creation of Special 
Encyclopedias, Museums,

libraries, All Sorts of Studios 
and Workshops,

Squares and Cities — of a 
Specialized Kind!

— Special Transport with Its 
Minute

Branches and Units!

— All this is necessary – First 
and Foremost!



Field Gear and Tools!

Field Equipment of All Kinds of 
Mobile Units and Workshops!

— All These — of the Best 
Quality — Sketchbooks,

Umbrellas, Tents, Carts and 
Covered Compartments

— for work during storms, rain, 
Snow or Frost!

All these Brushes, Canvases, 
Field-Durable

and Lightweight, Portable —
Notebooks, Canvas-stretchers,

Small Easels and Chairs, Pencil 
Cases, Palettes,

Folders, Small Boxes, Vials and 
Flasks, plates

Etc.!

It is necessary to develop the 
Most Up-to-Date

Standards and their Variants – 
for All of This!

7.

And — of course — all THIS will 
require

Large Targeted Funds!

And there’s the issue of them!

They require the Allocation of Large 

Special-Purpose

Funds 

for

meeting the needs of a Variety of 
Research Institutes

and

INSTITUTIONS,

in one way or another related to these 
Complex

Visible Phenomena!


8.

Implementation of This Program

will create

— the Unprecedented State –

and

Unprecedented Favorable Terms for

the Prosperity

of Science and Art!



first

and

fore
most



16.


—

 That’s all –
 Septem

ber 5, 1949!


I m
ean, not everything –

 of course!


It w
as w

ritten before M
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to 
the Salon!


And —
 from

 the Salon —
 w

ith the Big Canvas


—
 to the W

ater Basin!


But the Rain frightened M
e aw

ay!


And I w
orked for an hour or tw

o!


And then w
ith m

y Canvas I w
alked through


the Trees lining the Sidew
alk!

    hope and admiration – 

look ahead!
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Then - he jumps over them and goes back to being - alone. Sergey Kalmykov is always new. He looks for himself in nature, in mathematical combinations of points, lines and nebulae. In astronomical combinations of Stars he 
Looks for the justification of his fantasies. Sergey Kalmykov has two axes: the first one is for visual art - calculation, taste and chance. Three incompatible elements. His three accidental companions!Sergey Kalmykov enveloped 
Himself with this theory like the lace foliage of a dense forest through which hot sunbeams penetrate and split into a thousand fragments. Through a lattice of points, lines, nebulae, bowls, and column caps Sergey Kalmykov 
permeates life: nature, city, humanity, animals, flowers.The second axis of Sergey Kalmykov is literary. Flowing irrepressibly, naturally, understandably, in the thick of the most mundane observations, daily records, concerns, 
worries and griefs, in his writings unfolds a rich kaleidoscope of experiences, fictions, numerous and unexpected theories, lyrics, letters, and the keen observations of friends and associates, of the strangest artists he meets, to 
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two axes



Sergey Kalmykov's favorite 
medium of work is the suite. He 
loves to explore. In his dreams, 
Sergey Kalmykov parses his 
subjects with anatomical 
precision, with love, with many 
tasks for the future in mind. And 
there are very few themes: a tract 
of land, a city block, a silhouette 
of a circus in the city, the 
occasional bandstand, the last 
gasps of a folk celebration, the 
blotch of a bench set against a 
finely-wrought railroad bridge, 
the wiry nerves of a city.



Sergey Kalmykov loves the sun, 
earth and air, but his sun lies 
behind his lattice of intrusive 
points, lines and nebulae. The 
light in his paintings is diffuse, 
silvery, sparing, and muted. 
Sergey Kalmykov’s land is 
densely populated, built up, full 
of wealth. Sergey Kalmykov, a 
sharp and restless observer, 
watches over it.



And the air in the artist’s works 
is not clean, woodsy, and natural, 
but urban, smoky, populated by 
fog and sound, and entangled 
with wires, fumes, and dust. And 
as a consequence of everything, 
like gray hair from long years 
lived, like habitual human 
movement, Sergey Kalmykov’s 
technique prevails: line and 
color - in movement and 
vibration. Shapes - in 
incompletion, colors - in strict 
combinations.


Sergey Kalmykov is an artist-philosopher, 
artist-inventor, surrealist writer, author of 
numerous folios, of his diaries, his 
autobiography, unsent letters, dedications, 
aphorisms, sarcasm and lyrics!



In short, for Sergey Kalmykov everything is 
simple and above all is himself, always, in 
composition, in aphorism, in theory, in Portrait 
- is himself. Restless, ambitious, mischievous, 
always alone in his quest. He finds a 
resemblance to others in himself. Then - he 
jumps over them and goes back - to being 
alone. Sergey Kalmykov is always new. He looks 
for himself in nature, in mathematical 
combinations of points, lines and nebulae. In 
astronomical combinations of stars he Looks for 
the justification of his fantasies.



Sergey Kalmykov has two axes: the first one is 
for visual art - calculation, taste and chance. 
Three incompatible elements. His three 
accidental companions!



Sergey Kalmykov enveloped himself with this 
theory like the lace foliage of a dense forest 
through which hot sunbeams penetrate and split 
into a thousand fragments. Through a lattice of 
points, lines, nebulae, bowls, and column caps 
of Sergey Kalmykov’s, the life permeates: nature, 
city, humanity, animals, flowers.



The second axis of Sergey Kalmykov is literary. 
Flowing irrepressibly, naturally, understandably, 
in the thick of the most mundane observations, 
daily records, concerns, worries and griefs, in 
his writings unfolds a rich kaleidoscope of 
experiences, fictions, numerous and unexpected 
theories, lyrics, letters, and the keen 
observations of friends and associates, of the 
strangest artists he meets, to whom Kalmykov is 
drawn as living senior contemporaries.
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n’t the autho

r

have a g
o
o
d
 tim

e? Let the read
er flag

ellate

him
self. B

ut a w
hip

 has tw
o
 end

s. It

w
ill also

 strike the autho
r. He w

ill also

b
e b

eaten. It’s no
t actually am

using
, tho

ug
h, 

it’s b
o
ring. There is no

 escap
e fro

m
 b

o
red

o
m

. B
o
red

o
m

 causes all so
rts o

f 

p
seud

o
nym

s. All so
rts –

 b
e it Lavater,

the em
p
ress o

f the p
lanets, o

r all so
rts o

f co
stum

iers, m
ag

icians and
 

w
izard

s. W
hat is to

 b
e d

o
ne? 

No
thing. There is no

 escap
e fro

m
 b

o
red

o
m

. 

B
ut it is p

o
ssib

le to
 no

t b
e b

o
red

. (In this w
o
rld


no
thing

 is im
p
o
ssib

le). 
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