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“Zikr”, deriving from Arabic, literally 
meaning “remembrance”, refers to 
the memory of something existentially 
substantial. In Islam it refers to a 
ritual of repetitively mentioning 
God’s name in order to achieve higher 
spiritual levels, in Sufi-Islam ritualized 
music and dance in designated places 
make up for an integral part.

Zikr is a conscious way of willingly 
recollecting a memory of what or who 
we long for, expressing that it does not 
exist within our present and physical 
reach, consequently suggesting that 
the only means to recollect its reality 
is through our will to remember. 

Zikr, therefore, also allows us to not 
forget what we should positively 
praise, probably because it shaped us, 
out of Love and admiration, may this 
be related to an individual, collective 
or socio-cultural context. A person 
may, with it, experience the spiritual 
fulfillment of gratefulness and, 
outside the act of remembering, the 
emptiness or potentially psychological 
pain caused by the lack of the tangible 
existence of the subject of Zikr.

Zikr, the title of the cooperative 
exhibition at Beirut Contemporary 
of Lola Sementsova, a young mixed 
media artist from Moscow, Russia, 
living and working in Lisbon, Portugal 
and Shawki Youssef, an established 
artist living and working in Beirut, 
Lebanon, is taking up the ritualistic 
way of remembering by means of 
sculpture and painting.

Lola Sementsova’s piece ســجادة 
[sa›d3addah] (carpet) is a sculpture 
consisting of woven carpet, burnt 

wood, ceramics and wool spurting 
out from the center of the artwork. 
Originally concepted as part of the 
installation “Zeeba”, set in a retired 
convent chapel, the carpet was siding 
a ceramic sculpture of a human 
silhouette, the shape in turn being 
faced with calligraphy on top of an 
altar-like setting, while the floor, 
on which the installation was set, 
the darkened space was covered 
with black coal. The installation is a 
remembrance of the artist’s mother, 
offering the safety and warmth of 
home, who passed away in Iraq while 
following a work assignment.   

Skawki Youssef converses with 
Lola Sementsova’s artwork 
through acrylic paint on paper 
with calligraphic expression of 
‘Zikr’, as if to add soothing layers 
of compassion over the wounds 
the carpet displays, as if to make 
a human counter-statement to 
uncontained violence, may this be an 
individual or cultural phenomenon, 
physical or mental, a statement 
of loving generosity and kindness 
opposing un-reflected dogmatism. 
Shawki Youssef’s compositions of 
Zikr are reflecting the lines of the 
carpet and extending them in softer 
shades of blue, yellow and green, 
offering an emotional breathing 
space in confrontation with the stark 
red of Lola Sementova’s exhibit.  

The exhibition is to inspire us to 
recollect our true human core in view 
of progressing polarization, bias, 
misconception of cultural heritage 
as a means to navigate through 
the complexity of socio-political 
interaction.   



Shawki Youssef 

Shawki Youssef is is an established, 
mid-career contemporary artist. He 
was born 1973 in Beirut, lives and 
works in Lebanon. He studied fine arts 
and cultural sciences. After receiving 
a BFA at the Lebanese University of 
Beirut in painting and drawing, 1994, 
he completed his MSc at St. Joseph’s 
University in intercultural mediation in 
2007. Both fields of interest jointly feed 
into his work, exploring

the conditions of Lebanese 
contemporary society and their effects 
on human beings. His work mainly 
consists of painting and drawing, also 
working with various media such as 
video, performance and text. The tense 
and tormented bodies 

that often appear in Shawki Youssef’s 
artwork bring to mind the effects of 
emotional trauma and oppression 
on the human body. Anonymous 
representations and dislocated figures 
typify the collective human struggle 
and form an animated observation of 
societies under constant pressure of 
violence, war and loss of humanity. 
Shawki Youssef is one of the artists 
permanently in the promotional 
portfolio of Beirut Contemporary.

2021. Gallerie Bessières, Chatou, 
France, Collective Show, Drawings
2021. Gallerie Yellow Cube,   Paris, 
France, Collective Show, «on 
borders», Drawings
 ,Beirut, Lebanon ,”بدون تهذيب“ .2020
Collective Painting Experience, 
Paintings 
2019. Agial Art Gallery, Beirut, 
Lebanon, “9 Mornings and 13 
Goodnights”, Paintings
and Drawings 
2018. Saleh Barakat Gallery, Beirut, 
Lebanon,  Collective Show, Drawings
2014. Tanit Art Gallery, Beirut, 
Lebanon, Collective Work Exhibition 
with Walid Sadek, JackoRestikian, 
Bassam Kahwaji, Aissa Dibé, Ghaith 
al-Amine 
2013. Green Art Gallery, Dubai, UAE, 
“Fluid Being and Acid Fields, Paintings 
and Drawings
2012. Beirut Exhibition Center, Beirut, 
Lebanon, “Rebirth“ and “Journeys 
through our Heritage“, Drawings and 
Videos           
2012. Institut du Monde Arabe, 
Paris, France, “Le Corps Découvert “, 
Drawings 
2011. Agial Art Gallery, Beirut, 
Lebanon, “Hollow Flesh“, Paintings 
and Drawings 

2008. LAA Gallery, Beirut, Lebanon, 
“Construct Lebanon“, New Media Art 
Show, Web Game
2007. The Crypt, St Josef Church, 
Beirut, Lebanon, “Skin Side“, 
Interactive Installation
2007. Art Lounge, Beirut, Lebanon, 
“Three“, Paintings 
2007. Goethe Institute, Beirut, 
Lebanon, “Japanese Jump“, Video 
Installation
2006. Gallery B-312, Montréal, 
Canada, “Vues de Beyrouth“, Video 
Installation
2004. Al-Jazeera TV, “New media in 
Lebanon“ Documentary, Writing and 
Direction
2004. Cinema Empire, Beirut, 
Lebanon, “One of These Days People 
Went Out“,  Festival International de 
Vidéo et Création, Lecture & Video
2004. Sursock Museum, Beirut, 
Lebanon, “Pickled Book“, Collage 
2005. Espace SD, Beirut, Lebanon, 
Iconography, Still Images, Installation 
2004. 1ère Biennale de Paris, Paris, 
France, “Virtual Space“, Text
2003. Unesco, Paris, France, Design 
Show
1999. Espace sd Beirut, Beirut, 
Lebanon, “About the Other”, 
Collaboration with Jacko Restikian
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Lola Sementsova

Lola Sementsova is a mixed media 
artist from Moscow, Russia currently 
based in Lisbon, Portugal. 

Being raised in a multicultural family 
where controversial traditions, 
languages and religions collided, she is 
trying to find the bridge between them, 
discover the common ground of islam 
and christianity, the point where the 
east meets the west. This long lasting 
artistic research is a tool to explore and 
integrate controversial identity of mixed 
bloods and an attempt to embrace a 
disintegrative experience of trauma. 

Using ceramics, glass and tapestry as an 
artistic media, her work is stretching the 
borders of of traditional crafts, materials 
and ornaments - to find a symbolic 
language that connects ancient myths 
and universal archetypes with personal 
story and contemporary context. 

Artist Lola Sementsova’s art piece 
composed of a Eastern rug with 
long red textile threads dripping 
from the center,  holds powerful and 
multilayered messages. On one hand it 
is very personal to the artist and on the 
other it speaks to global themes. 

Initially the piece was a part of an 
installation and was displayed on 
the chapel wall inside of a former 
monastery. The installation among 
other topics was referring to the clash 
of Islam and Christianity. Despite 
differences and ongoing tensions 
between them, they are also two 
religions with similarities and common 
roots that coexist in the piece. Not 
only does the piece speak to the clash 
of religions, but that of culture as 
well. Russia, the artist’s motherland 
as well as her roots in Tadjikistan is a 
confrontation of East and West. 

The symbolism of carpets is strong. 
In many cultures, carpets are 
highly appreciated because of the 
painstaking work, expensive materials 
and their value. They are usually 
handmade by women, and so carpet 
represents home, motherhood, safety 
and storytelling, as carpets tend to be 
passed on from generation to the next.

The beauty of the carpet matched 
with the violence from the red threads 
highlights the idea that Eastern 
culture and religion is being murdered, 
misunderstood, misrepresented, and 
taken advantage of both internally 
and externally. Despite all that, and 
despite the many juxtapositions of 
religion and of culture, what remains 
and what is still beautiful.  


