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	 As of  this writing, what the next school year will look like is still up in the air. But one thing is certain. 
Your classroom and the very school day will be different than it ever has before. 
	  We don’t know what your class schedule, rehearsal process, or band configuration will look like. But 
JEI is doing what we can to help with hints, tips, and resources.  
	 In this newsletter you’ll find links to recommended jazz listening compiled by Kyle Engelhardt and 
Dr. Michael Conrad. Kelly Weber’s article, while focused on building a new jazz program, contains a 
list of  resources that might help if  you find yourself  rehearsing only part of  your group, or one with 
non-traditional instrumentation. 
	 And we are offering brand-new compositions which we hope will help, too. JEI has commissioned 
our board Vice-President (and newly-minted Ph.D.) Steve Shanley, along with Chris Merz and Mike 
Conrad to compose three new pieces that will emulate the “flex” publications where non-traditional 
instruments and non-traditional instrumentation won’t be barriers. Steve came up with the idea as he 
thought about what his own band room at Coe College was going to look like this fall.  
	 “I will almost certainly need to rehearse a limited number of  players with less-than-ideal 
instrumentation,” he says, “So I started to compose very flexible music that could provide a 
meaningful learning experience for my students. It occurred to me that our middle and high school 
directors will likely be facing the same challenges.” 
	 Steve says they’ll will be worthy contest pieces, playable by a traditional big band, but will also offer 
maximum flexibility to be played by a small group with less-than-ideal instrumentation.  
	 The pieces should be ready by the end of  September. There will be one each in Grade 2, 3, and 4, 
and will come with play-a-long tracks and suggestions for teaching improvisation. Finale notation files 
will also be included, which will allow directors to make edits as needed, create SmartMusic files, and 
help with distance or virtual learning.  
	 These three compositions and the accessory materials will be offered free of  charge to JEI members. 
We hope that the flexibility will allow for meaningful music making and improvisation opportunities--
regardless of  the ability or size of  the group, especially in the case that your school is forced to limit 
numbers in the band room, or when only a portion of  the band can rehearse at together. 

JEI Composition Project - Help for Pandemic-Affected Rehearsals

Watch your inbox for 
more information 

coming soon!

http://www.jeiowa.org
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Coming this fall for Beginning and Mid-Level Jazz 
Students

Virtual Middle School Jazz Combo 
Workshop Webinars

(formally known as the Honor Jazz Combo Day)

Webinars will include:
 Instrument specific instruction

Performing within the jazz combo setting
Beginning jazz improvisation

More Information & Links will be sent to JEI 
Members this fall.

http://www.jeiowa.org
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Jazz Listening Resources 

Whether by design or circumstance, it’s likely that your students will be spending more time out of  the 
band room than has been the norm. We asked a couple of  JEI members who have a reputation for 
recommending things students can read and watch on their own that will help them get and keep up 
excitement for jazz. 
	 Iowa Native Paul McKee, now a professor of  Jazz Trombone and Arranging/Composition at the 
University of  Colorado, distributed a comprehensive list of  recommended recordings at a jazz listening 
clinic he conducted at an IBA conference. Check it out on the new JEI Resources Blog. 
	 Kyle Engelhardt, band director at Cedar Falls High School, devotes an area of  his band’s website 
as an intro to jazz wind players. Each instrument gets three artist examples, and Kyle makes sure that 
women, persons of  color, and musicians who are still living are all represented. 
	 We asked UNI Professor Dr. Michael Conrad to compile a similar list for rhythm instruments. 

Below are the entries for Alto Sax to get you started. Check out the rest on the new  
JEI Resources Blog.

Charlie Parker - Alto Saxophone 
Historically important in development of bebop 
in the 1940s 
Audio to check out: 
Bird: The Savoy Recordings (Full Album) 
https://www.youtube.com/watch?
v=5uP8hoW6xHk

Miguel Zenon - Alto Saxophone 
Modern Puerto Rican alto saxophonist, composer, 
band leader, music producer, and teacher. 
Audio to check out: 
"Identities are Changeable" - live with Identities 
Big Band, 2014 
https://www.youtube.com/watch?
v=r_Wikxw79Sg 

Tia Fuller - Alto Saxophone 
Contemporary Saxophonist, composer, and 
educator, and part of the all-female band touring 
with Beyonce. 
Audio to check out: 
Live at the Strathmore Mansion, 2014 
https://www.youtube.com/watch?
v=h_p4cjsys2w
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https://wp.me/pccIEj-M
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“When you play jazz, it really shows your whole life experience, all your influences. You’re playing 
your life for everybody to see,” says 2020 JEI Hall of  Fame inductee Jim Dreier. “And I think if  more 
students listen to jazz that way, it makes it all the more interesting.” 

Jim is one of  Iowa’s most in-demand jazz clinicians and adjudicators. He’s dedicated much of  his 
life to the study and teaching of  Latin Jazz, a large part of  his job as Associate Professor of  Instruction 
in the University of  Iowa Jazz Studies department. 

His playing career has ranged from his role as a founding member of  Iowa’s Salsa Band, Orquesta 
Alto Maiz, to jazz groups that range from mainstream to avant-garde, as well as his own Latin band 
Ritmocano, and reliving the rock and roll of  his youth in The Beaker Brothers. 

The JEI Hall of  Fame nomination submitted for Jim sums up the positive influence he has had, and 
continues to have, in the classroom and on the bandstand. 

Jim has single-handedly given Iowa music educators a serious appreciation of  authentic Latin styles. His book, 
‘Latin Jazz Guide’ has helped many directors in the Midwest and beyond to teach authentic Latin percussion rhythms to 
their students. He also makes himself  available for percussion help across the state, judges and clinics (our) bands each 
year, and performs in jazz and all genres of  music. 

Jim received nearly half  of  all votes in the 2020 Hall of  Fame balloting, a testament to the esteem 
in which he’s held by his peers. 

But growing up in Cedar Falls, Jim had to largely teach himself, because he couldn’t get into band! 
“They said they had too many snare drum players,” he explains with a rueful smile. 
Which meant that like generations of  musicians before him, Jim was self-taught in the beginning. 

But he soon began playing professionally in rock and soul bands. Here he found mentors to help him 
improve not just the pop tunes that formed his nightly set lists, but jazz as well. 

“Kreg Kelly played in a band with me that was a lot like the Beaker Brothers, a two-drum band. 
He was a jazz drummer, and he started showing me jazz beats and stuff. And at the same time, the 
Chick Corea album ‘Light as a Feather’ came out.” 

It was the Latin-rock of  Carlos Santana that first attracted a young Jim Dreier to Latin rhythms, 
which he honed as a member of  those rock and soul bands in the early Seventies. But it was that 
landmark Chick Corea album that cemented his connection to jazz. 

Jim Dreier Plays His Life 
Dennis Green

http://www.jeiowa.org
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“When I heard Airto (Moreia) playing with Chick Corea, that kind of  electric Brazilian sound 
really attracted my ear,” he explains. “And that was my doorway. Then I started to develop more of  
an ear for other jazz. Eventually, I found myself  at Berklee College of  Music and pretty well 
entrenched in the study of  jazz.” 

Jim arrived at Berklee at a very opportune time for a drummer interested in Latin Jazz, as the 
school had just hired its very first Latin percussion instructor, Richie (Pablo) Laundrum. 

“He was very knowledgeable in Cuban music, and I just sucked it all up. I still have this thick 
notebook where he would write down these rhythms and play them.” 

But Jim would have to move back to Iowa, of  all places before he could find a band that played 
Latin jazz full time.  

That group, of  course, was Orquesta Alto Maiz, Iowa’s legendary Salsa Band. 

(Continue Reading on the JEI Resources Blog)

http://www.jeiowa.org
https://jeiresources.wordpress.com/2020/07/21/jim-dreier/
https://jeiresources.wordpress.com/2020/07/21/jim-dreier/
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Jim’s Latin Jazz Resources 

Here are some books and websites Jim recommends for those interested in learning about and learning 
to teach Latin Jazz. These resources and more are can also be found at www.latinjazzguide.com, the 
companion website to Jim’s book. 

Inside the Brazilian Rhythm Section, Nelson Faria and Cliff  Korman, Sher Music Co., 2001 — A very 
authentic book that gives good but advanced information on piano, guitar, bass and drums parts, all with 
play-along tracking on the CD. 

Conga Drummer's Guidebook, Michael Spiro, Sher Publications, 2006 — The most complete and 
comprehensive resource for serious conga players on the market.  

Salsa Guidebook, Rebeca Mauleon, Sher Music Co., 1995 — Comprehensive guidebook to Cuban based 
music with rhythm, piano, bass and some ensemble examples. 

Latin Jazz Guide, James Dreier, Hal Leonard, 2015 - Designed as a pathway to understanding and 
performing common Latin jazz styles. 

The Latin Bass Book, Oscar Stagnaro, Chuck Sher, Sher Music, 2005 — A very complete and well-written 
book on Afro-Cuban and Brazilian bass playing. 

Recommended Latin Jazz Arrangers: Michael Phillip Mossan, Robert Washut, Wayne Wallace, Oscar 
Hernandez 
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Building Your Jazz Program from the Ground Up 
Kelly Weber 

	 In the past two years as I have bridged the gap from fresh faced new teacher to slightly more 
veteran, I have found myself  stepping into informal mentorship roles. This includes answering 
questions and giving advice from teachers newer to the profession. While I am always eager to jump in 
and offer everything I can to see them succeed, there has been one question that I have only been able 
to speculate or give my best guesses to. That question? 

“How do I start a jazz program from scratch?” 

	 I will be the first to admit that the experience I have on the subject equates to a big fat zero. For 
better or for worse, my two positions have been in well established jazz programs. This also provides a 
different set of  challenges, but also puts me far away from knowing what it's like to build a jazz 
program. It puts me far away from knowing what it’s like to build the house. I've learned that, while 
every established director can go back and give a plethora of  advice it’s always best to hear from 
someone who has lived and walked that adventure. I have always preached that any success I have 
enjoyed is due to my willingness to reach out to those more experienced and knowledgeable in order to 
keep learning. This subject will be no different!  
	 I reached out to two directors whose names sprang to mine on the subject. Their experiences 
provide a well thought out map to assembling your students first jazz experiences. The majority of  this 
article is provided by Ryan Runyan and Alexa Gibbs. Ryan, who recently finished his 8th year of  
teaching, provides insight into two unique situations. He is responsible for creating the jazz program at 
West Marshall High School as well as revitalizing the jazz program at IKM-Manning. Alexa, also an 
eight year veteran, created from scratch the jazz program at South Hamilton. Their bands have gone 
on to show both immense growth and success, including at the competitive level. They were kind 
enough to allow me to interview them about their experiences. This article will highlight the vast 
wealth of  advice they had! 
	 The first step involves making the decision to get your feet wet. Not every program is going to 
be ready to start a jazz program at the drop of  a hat. It’s a large commitment of  time and energy that 
requires your students to have a solid musical foundation as well as a willingness to try something 
completely different. As a director you have to access the situation carefully. Just because jazz band is a 
passion of  yours doesn’t mean your students are ready to jump on that train! As always, we are 
reminded that a solid concert band should remain the center spoke of  your program, and will often be 
a determining factor on whether you are ready for this jump. 

JEI NEWSLETTER NO. 22 AUGUST 2020
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	 Ryan Runyan recognized this when he began West Marshall on their journey.  

	 “There were quite a few factors to starting the jazz band at West Marshall,” he says. “The 
biggest is the investment the students had in our band. We saw a lot of  success and growth in our 
marching and concert bands, and the students were having fun in the process. I thought the most 
important thing was to give the students more to invest their time and bolster their pride in our band 
program.”  
	 If  you think your students have the musical foundation, introduce them to the idea. As always, 
your enthusiasm and attitude will directly impact the direction your students take. Those of  you that 
know Alexa Gibbs can attest she has one of  the most infection positive attitudes in the business.  
	 She emphasizes the importance of  attitude in the birth of  her jazz program. “Students feed off  
the teacher--I was excited and therefore the students were too!” 
	 Your first year is essentially the trial run. Take time to come up with a clear organization of  
what you want for the group in their first year. How you set up rehearsals and expose your students to 
the art form will play a key role in the future of  the jazz program.  

(Continue Reading on the JEI Resources Blog)
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Not being able to field the usual instrumentation is not just a small or beginning program problem. In 
fact, depending on what your district is doing with in-person learning this school year, you may find 
yourself  only rehearsing part of  your band at a time. More and more of  us may be finding that a perfect 
instrumentation of  5/4/4 plus rhythm section set up is a privilege.  

For many of  us the mystery of  acquiring a full trombone section and finding students with sufficient 
rhythm section skills is a constant journey. A core of  willing students is really all you need. I have seen 
bands that utilize valve trombones, clarinets, flutes, and even a baritone in place of  a bassist. Good 
playing is good playing and can often inspire more students to go out or for students to make the 
transition to a traditional jazz instrument.  We are blessed with a lot of  publishers that understand this 
problem and provide flexible arrangements.  

Whether you are trying to piece together your first jazz band or trying to keep your band going while 
only able to rehearse in pieces, here are some useful resources: 

“Little Big Band Series” published by Hal Leonard. This series usually utilizes only six horn 
parts (plus full rhythm) but still provides a rich sounding ensemble. These are typically written between 
the “easy” and “medium advanced” categories, providing a range of  difficulty.  

“Young Jazz Ensemble Series” published by Belwin/ Alfred. These charts provide a multitude 
of  supplementary parts including flute, clarinet, horn, and tuba. This allows you to safely be creative 
without fear of  copyright issues. They often also highlight the “minimum required parts” needed to 
perform the chart adequately.  

“Jazz Pak” series by Hal Leonard. Almost all of  us have at least one of  these hiding in our library. 
They also tend to be extremely economical as they include multiple tunes.  They have a series of  jazz 
combo paks that can accommodate small instrumentation. Be aware they are not always the easiest- be 
sure to dig and do your research here.  
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Got bones? 

Tips and Resources from Kelly, Alex, and Ryan

http://www.jeiowa.org
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Various Book Series. From Standard of  Excellence to Essential Elements, a multitude of  book 
series are available. These are valuable as they don’t just provide charts, but also exercises and 
explanations for how to actually play in the styles of  swing, latin, and jazz rock. Many series are also 
written for flexible instrumentation. Good series will also provide a solid background for starting 
rhythm section players; particularly bass and drum set.  They can be an economical investment, but 
can be used year after year.  

The 2020 JEI Composition Project. Never take for granted that Iowa plays home to some 
extremely talented composers. Our own Michael Conrad, Chris Merz, and Steve Shanley have just 
embarked on a project to provide three FREE pieces of  literature to JEI members. These pieces vary 
in difficulty and provide flexible instrumentation. Choosing Iowa composers has often inspired another 
level of  pride in my students. Plus, if  you are able, all three of  these gentlemen clinic bands. What a 
great experience for your students to work with the actual composer of  their music!

Renew your membership today: 
• Renew online at this link (https://jazz-educators-of-iowa.square.site) 
• Download membership form and mail a check at this link 

 (https://www.jeiowa.org/uploads/home/registration_pdf/1/JEIRegForm_New.pdf)

“It’s taken me all my life to learn what not to play.” 
Dizzy Gillespie
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