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* The Opus Event Site will “GO LIVE” mid-January for directors 
to submit recordings for the All-State Jazz Bands.  The process will 
be similar to last year. Reminders will be sent out mid-January as to 
the process for submitting recordings.  

* Upon receiving the sad news of  Iowa native, Roger Neumann’s 
death in late November, long time friend & colleague of  Roger’s, as 
well as known music educator and JEI Hall of  Fame 2017 Inductee,  
Dan Cassady will direct the 2019, 1A/2A - All-State Jazz Band.  We 
will honor Roger through the performance of  one of  his own jazz 
compositions at the All-State Jazz Concert in May. 
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Dan Cassady was a high school and community college band director in Iowa for over 38 years.  He 
directed band programs at Graettinger Community School, Fort Dodge Senior High School, Iowa 
Central Community College and St. Edmond High School.  He is credited with building the award-
winning jazz program at St. Edmond.  Dan has also taught brass instrument lessons and jazz 
improvisation at West Music and was on the adjunct faculties at Waldorf  College and Kirkwood 
Community College.  He currently runs a teaching studio at the McSweeny School of  the Performing 
Arts in Fort Dodge.  He works as a clinician and adjudicator for music contests and festivals throughout 
Iowa and surrounding states. 

A Des Moines native, Dan graduated from The University of  Iowa with the Bachelor of  Music and 
Master of  Arts degrees.  Additional post-graduate work was completed at the VanderCook College of  
Music in Chicago, Iowa State University and the University of  Northern Iowa.  He is a multiple-year 
honoree in Who’s Who Among Americas’ Teachers and the recipient of  the University of  Texas Excellence 
Award, the North Central Iowa Bandmasters Distinguished Service Awards, and the Fort Dodge 
Chamber of  Commerce Golden Apple Award. Dan was inducted in the Jazz Educators of  Iowa Hall 
of  Fame. 

As a trombonist, Dan has performed many area bands.  He plays with the Jive For Five Brass Quintet, 
Karl King Municipal Band, Dick Bauman Big Band and Lone Tree Revival.  He serves as Music 
Director for The Comedia Musica Players of  Fort Dodge.  Professional memberships include the Iowa 
Bandmasters Association, Jazz Educators of  Iowa, American School Band Directors Association, and 
the International Trombone Association.  He has taught at the Reggie Schive Summer Jazz Camps 
since 1985.     

Dan and his wife, Lori have two sons, one daughter, and two grandchildren.

2019 1A/2A Jazz Band Director 
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2019 3A Jazz Band Director 

Jarrard Harris 

A native of  Louisville, Kentucky, saxophonist and educator Jarrard Harris attended the Youth 
Performing Arts School in high school and attended the University of  Cincinnati College 
Conservatory of  Music to further his jazz studies. At CCM he studied with Rick VanMatre, Pat 
Harbison, and Marc Fields. Upon Graduation from CCM Harris moved to Chicago in 1998 to 
further his studies at DePaul University where under the tutelage of  Bob Lark, Tim Coffman, 
and Marc Colby he earned his master’s degree in jazz studies. Harris currently lives in Chicago, 
where he is on the jazz faculty of  Northwestern University, Columbia College Chicago and the 
City Colleges of  Chicago. He also serves as the director of  jazz studies with the Chicago Public 
Schools Advanced Arts Education Program at Gallery 37. He maintains an active private 
teaching studio in addition to adjudicating and performing at college and high school festivals, 
giving master classes, and lecturing, he has performed with musicians in the United States and 
abroad. Jarrard was a founding board member of  the Jazz Education Network and serves as a 
current board member for the Jazz Institute of  Chicago. 
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Musician, Composer, Bandleader, Educator and Activist Roxy Coss has become one of  the most unique and 
innovative Saxophonists on the scene. Winner of  a ASCAP Herb Alpert Young Jazz Composer Award, Downbeat 
Magazine listed her as a "Rising Star" on Soprano Saxophone the past five years, and called her "An exceptional 
young talent”. Originally from Seattle, and a fixture on the New York scene for over ten years, she has headlined 
extensively around the world, including major festivals and venues like the Newport Jazz Festival, Melbourne Big 
Band Festival, Earshot Jazz Festival, San Jose Jazz Summerfest, Ballard Jazz Festival, Jazz Standard, and Jazz 
Showcase.  

The Roxy Coss Quintet is the first-ever recipient of  the Emerging Artist Project Grant from the Local 802 
Musicians Union AFM of  Greater New York. The band, originally formed in 2008, now consists of  some of  the 
world’s top young jazz musicians, including Alex Wintz on guitar, Miki Yamanaka on piano and keyboards, Rick 
Rosato on bass and Jimmy Macbride on drums. They released their fourth album in March 2018, The Future Is 
Female (Posi-Tone Records), receiving 4.5 Star Reviews from Downbeat and All About Jazz.  
Coss has performed as a side musician with many Jazz greats, including Clark Terry, Louis Hayes, Rufus Reid, 
Billy Kaye, Claudio Roditi, Jeremy Pelt and Willie Jones III. She has been a member of  DIVA since 2010, and 
performed in the Off-Broadway hit, Maurice Hines is Tappin’ Thru Life. R oxy was also a featured musician on the 
television show Harry.  
As a composer, Roxy has collaborated with visual artists and dancers, creating scores on commission. Her jazz 
compositions also appear on five different full length albums, including Jeremy Pelt’s Face Forward, Jeremy 
(HighNote).  

As an educator, Roxy has over 18 years of  experience with students of  all ages. She is a Jazz Faculty member at 
The Juilliard School and the Borough of  Manhattan Community College (CUNY), and a Bandleader for Let 
Freedom Swing!, a Jazz For Young People program at Jazz at Lincoln Center. She also serves on the Board of  
Directors for the Jazz Education Network (JEN). She has led Masterclasses and Clinics, served as an Adjudicator 
for Festivals, and performs with other teaching performance programs such as JazzReach and Generation Vandoren.  

Roxy is the Founder of  Women In Jazz Organization, a collective of  over 300 professional jazz musicians who 
identify as women or non-binary. WIJO intends to help level the playing field, so that women and non-binary 
people have equal opportunity to participate in and contribute to the jazz community, leading to an improved 
and more rich, diverse, and successful art form. The organization is committed to honoring Black Americans as 
the creators of  jazz. 

2019 4A  
Jazz Band Director 

Roxy Coss
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Coe College All - Iowa Middle School Honor Jazz Band  
On Saturday, November 3, Coe College hosted the first annual All-Iowa Middle School Honor Jazz 
Band in Cedar Rapids.  Over 100 7th and 8th grade students were nominated, and the group included 
musicians from all school sizes around the state.  The group was directed by Steve Shanley (professor 
of  music education and jazz studies at Coe), and was free for participating students.  The day 
culminated in a concert featuring the All Iowa Middle School Honor Jazz Band, the Kirkwood 
Community College Jazz Band (Joe Perea, director), and the Coe College Jazz Band.  The middle 
school band performed "Syeeda’s Song Flute" (John Coltrane, arranged by Steve Owen), 
"Salina" (Maria Schneider), "Nzembo na Mvula Zamba (Song of  the Rainforest)" (Fred Sturm), and 
"Wiggly’s Way" (Medeski, Martin, &amp; Wood).  The selected students and alternates are listed 
below.  
 
2018 COE COLLEGE ALL IOWA MIDDLE SCHOOL JAZZ BAND SELECTED 
Alto Sax.: Abbey Vezina, Excelsior Middle School  
Alto Sax.: Arthur Schaub, Vernon Middle School 
Tenor Sax.: Katherine Taylor, Aldo Leopold Middle School (Burlington)  
Tenor Sax.: Nora Gibson, South East Junior High (Iowa City)  
Bariton Sax.: Kayla Young, Solon Middle School  
Trumpet: Soren Green, Johnston Middle School 
Trumpet: Luke Rowley, Stilwell Junior High  
Trumpet: Sachiko Goto, Northwest Junior High, Iowa City  
Trumpet: Brooklyn Williamson, Independence Jr. High  
Trumpet: Jasmine Lagerquist, Center Point-Urbana MS 
Trombone: Elliot Baughman, Indian Hills  
Trombone: Joe DeBates, East Middle School (Sioux City) 
Trombone: Alex Stoner, Holmes JH-Cedar Falls  
Trombone: Reid Post, Oak Ridge Middle School 
Trombone: Lauren Keiper, Prairie Point Middle School 
Piano: Carson Parker, Waukee Prairieview School  
Guitar: Alexander Adkisson (Lex), North Scott Jr. High  
Bass: Mara Caylor, Northwest Junior High, Iowa City  
Drum Set: Steffen Poulsen, Stilwell Junior High  
Drum Set: Joe Bistline, Union Middle School 
 
ALTERNATES 
Alto Sax.: Massimo Biggers, South East Junior High (Iowa City)  
Tenor Sax.: Damien Kim, Northwest Junior High, Iowa City  
Baritone Sax.: Audrey Sellon, Prairie Point Middle School  
Trumpet: Breah Hippler, Waukee Prairieview  
Trombone: Eleanor Seberger, B.R. Miller Middle School  
Piano: Connor McMann, North Scott Junior High  
Bass: Ella Gerber, Oak Ridge Middle School  
Guitar: Matthew Burger, Regis Catholic Middle School  
Drum Set: Chris Oberbroeckling, Vernon Middle School 
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Middle School Honor Jazz Combo Day(s) 2018! 
Continuing to expand offerings for our Middle School Students Across the State 

Honor Jazz Combo Day - Vernon Site  
On Friday, October 26, Vernon Middle School (Marion Independent School District) hosted the 
Eastern Iowa JEI Honor Jazz Combo Day. Participating programs included Vernon (David Anderson 
and Jennifer Adams, directors), Cedar Rapids Franklin (Beth Davies and Valerie Shanley, directors), 
Linn-Mar Oak Ridge (Brett Dupree and Stephanie Nuss, directors), and Prairie Point Middle School 
(Mike Davies, Jeff  Fountain, and Jeff  Schafer, directors).   

Clinicians: 
Kelli Swehla - trumpet, Xavier High School 
Jen Tiede - saxophone, Linn-Mar High School 
Mike McMann - trombone, North Scott High School 
Steve Shanley - piano, Coe College 
Jonah Prall  - bass, Coe College student 
Joe Perea  - percussion, Kirkwood Community College   

Combos were formed so students of  similar ability levels from different schools had the opportunity to 
work with one another.  In addition to the combo rehearsals and performances, students also worked 
with the faculty in a masterclass on their instrument.  The participating directors and clinicians agreed 
the event was a success and next year will solicit nominations from all schools in Eastern Iowa. 

Honor Jazz Combo Day - Waukee Site 
Friday, October 26, marked the 2nd Annual Honor Jazz Comb Day in Central Iowa, hosted by Waukee 
Middle School.  Participating schools included: Earlham Middle School (Kelly Weber, director), 
Roland-Story Middle School (Kara Bader, director), Harlan Middle School (Ryan Meyer, director),  
Urbandale Middle School (Daphne Monson, director), Waukee Middle School and Waukee 
Prairieview (Deb Dunn and Mary Crandell, directors).  

Clinicians:  
David Koberdahl – bass, West Des Moines Valley 
Nic Addelia -  drum set, Indianola High School 
Nick Rueckert – piano, Ankeny Centennial High School 
Chris Strohmaier – trumpet, Waukee High School 
Brad Sparks - trombone, Perry High School 
Tony Wadle – saxophone, Rieman Music  

The South Central HJCD process next year will open -up nominations from all schools in the South-
Central & South-West areas of  Iowa.  Nomination forms will be sent to directors in early August. The 
number of  combos will be determined by the number of  submissions and the skill levels of  those 
students. 

JEI NEWSLETTER NO. 19 JANUARY 2019

http://www.jeiowa.org


FOR JAZZ EDUCATORS	 www.jeiowa.org

Am I doing this correctly? 
by Tommy Doggett, Urbandale High School 

I said to my students recently: “If  you tell someone how you practice, they will undoubtedly tell you to 
do something differently.”  This isn’t a bad thing.  I think it’s because there are so many ways to 
approach music.  What is important is deciding what is important for you at this particular time in your 
musical development.  For example, one of  my high school students recently said to me: “I wish I knew 
all of  my scales when I was in 5th grade.”  Me too, kid.  The reality is, when you’re in 5th grade, you’re 
not ready to practice in all 12 keys and there’s no point.  You need to understand how to produce a 
good tone while playing a limited number of  rhythms and notes.  So, what about jazz?  What’s right for 
you and your students at this moment in your development?  Are you aware of  all of  your options for 
teaching your students jazz and in particular, jazz improvisation?  Here are a number of  methods that I 
have tried both as a student and as a teacher.  I’ll share the pros and cons of  each method and offer 
suggestions on incorporating them into your practicing.   

Hoping for the best.  I hear a lot of  young improvisers using this method.  I mean, after all, their 
teacher gave them a lead sheet with a bunch of  scales on it and told them that jazz is about self-
expression.  Statistically speaking, they have a pretty good chance of  surviving this musical experience, 
right?...not really…not at all.  Here’s why: jazz is an approach to music, it’s a language, it’s a style.  
Without an understanding of  the genre, all of  the optimism in the world can’t help you; you need a 
little more information to help you in your development.   

However, we’ve all sat through the “safe” solo…so safe indeed that it’s void of  any excitement.  The 
notes are correct, the rhythms swing, but there’s something missing.  The heart of  jazz is exploring your 
imagination.  This goes for teacher and student.  The next time you get a crazy idea; try it. 

Transcribed solos.  These are presented in a variety of  forms.  Most students see them in their sheet 
music identified as “Suggested Jazz Solo.”  They also appear in a number of  publications like the 
famous Charlie Parker Omni Book.  “What’s wrong with these” you might ask?  Nothing is wrong with 
them as long as they are used properly.  Let me first identify the music curriculum that the majority of  
us use with our students: Music is learned by reading.  Our student’s eyes are stronger than their ears.  
Everything they have done since they started in 5th grade has been with the aid of  sheet music.  A 
student that can play by ear typically stands out.  If  they read music equally well: they are celebrated.  
If  they don’t read well, they are treated as an outcast.  So, what’s this have to do with a transcribed 
solo?  When you read a solo, you’re not internalizing the solo.   I say this as someone that practiced out 
of  the Charlie Parker Omni Book every day for years.  The book improved my reading skills and my 
understanding of  the saxophone but I didn’t become a better improvisor; there was something still 
missing.  The musical manuscript lacks some important information like tone, inflection, and intent.  
Those elements can only be found in recordings or in concert.   
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The positive side of  a transcribed solo is that you can see how the improvisor uses their musical 
language in the context of  a solo.  The transcribed solo allows you to see notes and rhythms from a real 
song and seeing a master musician’s melodic and rhythmic choices can offer so much insight.  By 
studying a solo, you gain an understanding of  what made that musician unique.  The next step is to 
study a measure or phrase from a transcribed solo and incorporate it into your playing. 

Riffs and licks.  These are available in a variety of  forms.  Many of  them are published in books but 
it can also include something simple like The Blues Scale.  More specific than a transcribed solo, a riff  
is a musical phrase.  And like phrases found in language, the riff  presents the player with a small 
musical vocabulary that can be inserted into a solo.  To understand the pros and cons of  riffs, think of  
it in the context of  a spoken language.  When I was visiting my family in The Netherlands this past 
summer, I made sure that I could say Een kop koffie alstublieft (a cup of  coffee, please), dank u vel (thank you) 
and spreekt u Engels? (do you speak English?).  The native Dutch speakers immediately knew that I wasn’t 
Dutch because of  my accent and inflection, but they did hear me attempt to speak their language.  The 
riff  gives the student a starting point and sometimes you just need that small phrase to get you started. 

Transcribing.  First let me state that I’m not using the word transcribing to mean “writing it down.”  
You could write it down but the pinnacle moment is when a musical idea is understood without the aid 
of  sheet music and only done by listening.  This is how we all learned to speak in our native language.  
Dr. Suzuki understood this and so does Victor Wooten.  We weren’t given vocabulary books as infants 
and told to learn how to read first.  As I mentioned earlier, our students have stronger eyes than ears.  
Their ears need to be developed.  Learning by ear takes a new skill set but one that will benefit the 
student.  “So, do I give my students the Complete Savoy Recordings and say “see ya next week?””  No, 
they’re not ready for that.  Give them a measure to work on.  Work on it with them.  The process is 
slower than handing them a piece of  sheet music but the payoff  is larger.   

As I mentioned earlier when discussing the transcribed solo, elements like tone and inflection are not 
written down.  For example, learning to play the melody of  Lester Leaps In by ear will provide a lot of  
useful material.  There are only six notes and the rhythms are straightforward but “Wow!  What a 
swinging tune!” Hearing Lester Young and the Count Basie Orchestra play those six notes and 
swinging rhythms will teach you style.   

We all watch the clock when teaching and we have more to teach than we have time to teach.  
Thelonious Monk famously said: “Talking about music is like dancing about architecture.”  You can 
talk about swing eight-notes all you want but playing a recording of  a swingin’ band for your students 
will give them more insight.  I use the term critical listening with my students.  Instead of  the music 
washing over them passively, I ask them to tell me what they heard in the recording.  Ask your students; 
the results will surprise you.  Three to five minutes of  listening can work wonders for your band.  
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Teaching students to transcribe gives them permission to learn a song without the aid of  sheet music.  
Because this is new for them, start simple.  I play short musical phrases and have the entire band play it 
back to me.  This allows the student to hear me play and then hear their neighboring peers play.  I 
usually do this with a metronome or with a drummer keeping time.  This works for a variety of  
students and puts less stress on the developing students.  I also use this method for introducing the 
process of  transcribing a solo.  Last year, I had my students learn Charlie Parkers’ first chorus from 
Now’s The Time.  It took me learning it first so that I could teach it to them.  I played the recording for 
them and then I played the opening phrase of  his solo.  I then played it slowly and encouraged them to 
find the notes.  Once the students had the notes, and remember, this was just the first four bars, we’d 
play a Blues in F and play, as an ensemble, the first four bars of  Parkers’ solo.  The process went from 
listening, to transcribing, to identifying a riff, and finally putting it in to the context of  a solo over the 
blues form.  It didn’t transform my band into “native speakers” but it gave them a process for learning 
and a taste of  the musical language.  If  it was just about the notes, I could have had the students go 
purchase the Charlie Parker Omni Book but it’s about more than the notes.  It’s about replicating 
Parkers’ phrasing and articulation and hearing how he interacts with the rhythm section. 

The above-mentioned strategy also works for individual practice.  I tend to think of  all time-keeping 
devices as metronomes.  So, whether you prefer an actual metronome or a Jamey Abersold play-along, 
a loop pedal or a sequenced track, find something to keep you honest and in-time.  The end-goal is to 
incorporate a new language into your playing.  Nothing beats a real rhythm section but sometimes you 
need a non-judgmental device providing you with endless repetitions.   

Now, more than ever in the history of  jazz, we have more resources than we can ever use.  If  we study 
the roots of  the music and in particular, the process that was used to create the genre, we see that aural 
imitation and encouragement was pinnacle.  Encourage your students to listen to great artists by 
listening with them.  Give them short musical phrases, riffs, to assist them in learning the language.  
And finally, encourage them to take chances.   

And, yes, you’re doing this right, dank u vel.
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I stole everything that I heard, but mostly I stole from the horns. 

Ella Fitzgerald
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