


SEQUENCE 1  — NEOCLASSICAL VIENNA
These views of monumental public buildings, designed to celebrate the wealth 
and grandeur of imperial Vienna, reveal the richly colored, lyrical, but history-bound 
tradition of allegorical and mythological painting in which Klimt began his career.

SEQUENCE 2 — KLIMT AND THE VIENNA SECESSION
In 1897, Klimt became a founder of the Vienna Secession, a movement that sought to 
break away from social, political, and aesthetic conservatism. Images show the facades 
of buildings in Vienna adorned with organic forms, �oral compositions, and stylized 
botanical motifs, in which green and gold are dominant colors.

SEQUENCE 3 — KLIMT’S USE OF GOLD
The son of a gilder, Klimt integrated fine layers of gold leaf into his work to merge the 
figures with the background and convey an impression of otherworldly treasure. Klimt’s 
“golden phase” produced beloved masterpieces including The Kiss, Danaë, and Portrait 
of Adele Bloch Bauer I.

SEQUENCE 4 — KLIMT’S VISION OF NATURE
During many summer holidays on the banks of Lake Attersee in Austria, Klimt painted 
scenes of gardens, orchards, and meadows in the open air. Without narrative elements and 
human figures, these works plunge viewers into the natural world and offer views of the 
re�ections on the calm surface of the lake.

SEQUENCE 5 — EGON SCHIELE
We dive into the work of Egon Schiele, a younger Austrian artist mentored by Klimt. Schiele 
uses melancholic colors and tormented lines that evoked his troubled emotions, expressing 
the intertwining of eroticism and death in Vienna’s hothouse culture of the early 20th century.

SEQUENCE 6 — KLIMT’S IMAGES OF WOMEN
A gallery of portraits — recording the features of women in all stages of life, from youth to 
old age — introduces a sense of individual character to Klimt’s paintings of female figures, 
which elsewhere have been largely symbolic in impact, whether viewed with longing, 
fascination, or tenderness. Following these images come paintings by Klimt in which female 
figures, now more abstract in style, embody – the existential themes of birth, youth, old age, 
and death, bringing Gustav Klimt: Gold in Motion to a close.

GUSTAV KLIMT: GOLD IN MOTION
Gustav Klimt: Gold in Motion is based on the glittering, sensuous, 
revolutionary paintings of this key originator of modern art.



Hundertwasser, in the Wake of the Vienna Secession immerses visitors in the work 
of painter and architect Friedensreich Hundertwasser (1928–2000), who carried 
forward the spirit of the Vienna Secession, in an artistic revival of the revolution 
instigated by Klimt. The exhibition begins with the emergence of Hundertwasser’s 
ideal city, in a large, dynamic fresco composed of forms and colors that take shape 
with the rhythm of the music. Hundertwasser said, “The straight line is a man-made 
danger because it is completely alien to mankind, to life, to all creation.”

HUNDERTWASSER, IN THE WAKE OF 
THE VIENNA SECESSION
BY FRIEDENSREICH HUNDERTWASSER

Recoding Entropia re�ects the vastness of the mind’s possibilities. The viewer is plunged 
into an unfathomable void with boundless horizons, where motionless forms jolt 
violently to life in an evolutionary process that, at first, seems beyond comprehension, 
yet opens into a bewitching drama.

IN THE BASEMENT VAULT:
RECODING ENTROPIA
BY FRANÇOIS VAUTIER - DA PROD

5 Movements explores the relationship of dance with space and time, using five 
different types of motion chiseled by five performers. It’s inspired by several different 
types of dance from traditional tribal dances and ballet to street style, hip-hop and 
contemporary performances. Five movements of music unify various beats of the 
world, including African, Contemporary Classic, Electronica, Instrumental Hip-hop 
and Asian. All this diversity from different parts and times of the world becomes one 
in an immersive motion choreography, through the kinetic displacement of bodies in 
space with time.

CONTEMPORARY CREATION:
5 MOVEMENTS
BY NOHLAB



HALL DES LUMIÈRES
Hall des Lumières is the largest permanent digital art center in New York City. We 
have three exhibition areas: ground �oor, basement and vault, spanning almost 
35,000 square feet. The space hosts over 130 projectors reaching up to 40-
feet high with a state-of-the-art spatialized sound system. To stay up to date on 
upcoming exhibitions and events, please follow us on IG @halldeslumieres.

In the middle of the 19th century, The Irish Emigrant Society, a charitable organization, 
was founded in 1841 to assist newcomers. A few years later, in 1850, the society 
inaugurated the Emigrant Industrial Savings Bank to protect the funds of Irish immigrants. 
Raymond F. Almirall’s headquarters for the bank was the third structure to be built on its 
lot on Chambers Street and was by far the most inspiring.

THE EMIGRANT INDUSTRIAL 
SAVINGS BANK

The Emigrant Industrial Savings Bank was the first skyscraper in New York City in the 
Beaux-Arts style. By adapting modern technologies and materials, Beaux-Arts architects 
were also able to create impressively large interior spaces. The majestic ground-
�oor hall was occupied by the bank until 1969. The elegant stained glass windows 
are complemented by walls of white marble and limestone from Italy, punctuated by 
decorative bronze elements. The building became an architectural trailblazer in this 
respect, since large, elaborately decorated bank lobbies did not become common in the 
United States until the 1920s.

THE BEAUX-ARTS STYLE



We hope you enjoy Hall des Lumières as much as we do.  
If this experience is one you’d like to share, please scan 
the QR code to leave us a review.
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