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Gloria Chien  PIANO

Alessio Bax   PIANO*

Benjamin Beilman  VIOLIN*

David Requiro  CELLO

S C H U B E R T
Fantasie for Piano Four Hands
 

S C H U B E R T   
Piano Trio No. 1 in B-flat major
 I. Allegro Moderato
 II. Andante un poco mosso
 III. Scherzo: Allegro. Trio
 IV. Rondo: Allegro vivace. Presto

*Chattanooga Debut
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Gloria ChienGloria Chien  P IANO

Taiwanese-born pianist Gloria Chien has a diverse musical life 
as a noted performer, concert presenter, and educator. She was 
selected by the Boston Globe as one of its Superior Pianists of 
the year. She made her orchestral debut at the age of 16 with 
the Boston Symphony Orchestra with Thomas Dausgaard, and 
performed again with the BSO with Keith Lockhart. In recent 
seasons she has performed as a recitalist and chamber musician 

at Alice Tully Hall, the Library of Congress, the Phillips Collection, the Kissinger Sommer festival, the 
Dresden Chamber Music Festival, and the National Concert Hall in Taiwan. She performs frequently 
with the Chamber Music Society of Lincoln Center and is an alum of CMS’s Bowers Program. In 
2009 she launched String Theory, a chamber music series at the Hunter Museum of American Art in 
downtown Chattanooga that has become one of Tennessee’s premier classical music presenters. 
The following year she was appointed Director of the Chamber Music Institute at the Music@Menlo 
festival by Artistic Directors David Finckel and Wu Han, a post she held for the next decade. In 2017, 
she joined her husband, violinist Soovin Kim, as Co-Artistic Director of the Lake Champlain Chamber 
Music Festival in Burlington, Vermont. The duo is the new Artistic Directors at Chamber Music North-
west, celebrating its 50th season, in Portland, OR. Ms. Chien received her bachelor’s, master’s, and 
doctoral degrees from the New England Conservatory of Music as a student of Russell Sherman and 
Wha-Kyung Byun. She is an artist-in-residence at Lee University in Cleveland, Tennessee and is a 
Steinway Artist.
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Alessio Bax Alessio Bax  P IANO

Combining exceptional lyricism and insight with consummate 
technique, Alessio Bax is without a doubt “among the most 
remarkable young pianists now before the public” (Gramophone). 
He catapulted to prominence with First Prize wins at both the 
Leeds and Hamamatsu International Piano Competitions, and is 
now a familiar face on five continents, not only as a recitalist and 
chamber musician, but also as a concerto soloist who has ap-

peared with more than 150 orchestras, including the London, Royal, and St. Petersburg Philharmonic 
Orchestras, the New York, Boston, Dallas, Cincinnati, Seattle, Sydney, and City of Birmingham Sym-
phony Orchestras, and the NHK Symphony in Japan, collaborating with such eminent conductors 
as Marin Alsop, Vladimir Ashkenazy, Sir Andrew Davis, Fabio Luisi, Sir Simon Rattle, Yuri Temirkanov, 
and Jaap van Zweden.

Bax constantly explores many facets of his career. He released his eleventh Signum Classics album, 
Italian Inspirations, whose program was also the vehicle for his solo recital debut at New York’s 
92nd Street Y as well as on tour. He recently debuted with the New York Philharmonic Orchestra, 
playing Schumann Concerto and the Seattle Symphony with Saint-Saëns’ Second Piano Concerto 
and embarked on a trio tour of Spain with violinist Joshua Bell and cellist Steven Isserlis. Bax and 
his regular piano duo partner, Lucille Chung, gave recitals at New York’s Lincoln Center and were 
featured with the St. Louis Symphony and Stéphane Denève. He has also toured extensively with 
Joshua Bell and presented the complete works of Beethoven for cello and piano with cellist Paul 
Watkins in New York City.



Bax revisited Mozart’s K. 491 and K. 595 concertos, as heard on Alessio Bax Plays Mozart, for his 
recent debuts with the Boston and Melbourne Symphonies, both with Sir Andrew Davis, and with 
the Sydney Symphony, which he led himself from the keyboard. In addition, Bax made his solo re-
cital debut at London’s Wigmore Hall, and give concerts at L.A.’s Disney Hall, Washington’s Kennedy 
Center, and New York’s Carnegie Hall.

As a renowned chamber musician, he recently collaborated with Joshua Bell, Ian Bostridge, Lucille 
Chung, Steven Isserlis, Daishin Kashimoto, Sergei Nakariakov, Emmanuel Pahud, Lawrence Power, 
Jean-Guihen Queyras, Paul Watkins and Tabea Zimmermann.

Since 2017 he has been the Artistic Director of the Incontri in Terra di Siena Festival, a Summer 
Music Festival in the Val d’Orcia region of Tuscany. He appears regularly in festivals such as Seattle, 
Bravo Vail, Salon-de-Provence, Le Pont in Japan, Great Lakes, Verbier, Ravinia and Music@Menlo.

 In 2009, he was awarded an Avery Fisher Career Grant, and four years later he received both the 
Andrew Wolf Chamber Music Award and the Lincoln Center Award for Emerging Artists.

 At the record age of 14, Bax graduated with top honors from the conservatory of Bari, his home-
town in Italy, and after further studies in Europe, he moved to the United States in 1994. A Steinway 
artist, he lives in New York City with pianist Lucille Chung and their daughter, Mila. He was invited to 
join the piano faculty of Boston’s New England Conservatory in the fall of 2019.

Benjamin Beilman Benjamin Beilman  VIOLIN

Benjamin Beilman has won praise both for his passionate 
performances and deep rich tone which the Washington Post-
called “mightily impressive,” and The New York Times described 
as “muscular with a glint of violence.” In 2018-19 Beilman 
appeared with Symphony Orchestras in Oregon, Cincinnati, 
North Carolina and Indianapolis, and Orchestra St. Luke’s. He 
also play-directs both the Vancouver Symphony and the New 

Century Chamber Orchestra. Abroad, Mr. Beilman performs with the Cologne Philharmonie, Munich 
Chamber Orchestra, Bruckner Orchestra Linz, City of Birmingham Symphony, Royal Scottish National 
Orchestra, Iceland Symphony and Nagoya Philharmonic in Japan. “Demons,” a new work written for 
Beilman and pianist Orion Weissby Frederic Rzewski and commissioned by Music Accord, was 
premiered in 2018 at Baltimore’s Shriver Hall Concert Series, the Boston Celebrity Seriesand later 
presented in recital with the Gilmore Festival and Grand Teton Festival. Beilman and Weiss will 
continue to perform the work in recital during the 2018-19 season at Lincoln Center, Kennedy Center 
and Spivey Hall. Other upcoming recital appearances include Wigmore Hall, Kennedy Center, 
Philadelphia’s Perelman Theater, and Carnegie Hall. Mr. Beilman garnered  worldwide attention
following his First Prize wins in both the 2010 Young Concert Artists International Auditions and the 
2010 Montréal International Musical Competition. He went on to receive a Borletti-Buitoni Trust 
Fellowship, an Avery Fisher Career Grant and a London Music Masters Award and an exclusive 
recording contract with Warner Classics. In 2016 he released his first disc for the label, titled 
Spectrum, featuring works by Stravinsky, Janáček and Schubert. Beilman studied with Almita and 
Roland Vamos at the Music Institute of Chicago, Ida Kavafian and Pamela Frank at the Curtis 
Institute of Music, and Christian Tetzlaff at the Kronberg Academy. He plays the”Engleman” 
Stradivarius from 1709 generously on loan from the Nippon Music Foundation.



David Requiro David Requiro  CELLO

First Prize winner of the 2008 Naumburg International Violoncello 
Competition, DAVID REQUIRO (pronounced re-KEER-oh) has 
emerged as one of today’s finest American cellists. After winning 
First Prize in both the Washington International and Irving M. Klein 
International String Competitions, he also captured a top prize 
at the Gaspar Cassadó International Violoncello Competition in 
Hachioji, Japan, coupled with the prize for the best performances 
of works by Cassadó.

Mr. Requiro has made concerto appearances with the National 
Symphony Orchestra, Seattle Symphony, Tokyo Philharmonic, and 
several orchestras from California including the Marin, Oakland 
East Bay, Peninsula, Santa Cruz, Santa Rosa, and Stockton 
Symphonies. He also has been featured as soloist with the Ann 
Arbor, Breckenridge, Canton, Edmonton, Lansing, Olympia, Pine 

Bluff, and Santa Fe Symphony Orchestras as well as with the Northwest Sinfonietta, Symphony 
ProMusica, and Naples Philharmonic. His Carnegie Hall debut recital at Weill Hall was followed by 
a critically acclaimed San Francisco Performances recital at the Herbst Theatre. Soon after making 
his Kennedy Center debut, Mr. Requiro also completed the cycle of Beethoven’s Sonatas for Piano 
and Cello at the Phillips Collection in Washington, D.C. Actively involved in contemporary music, 
Mr. Requiro appeared as a guest artist at the 2010 Amsterdam Cello Biennale where he gave the 
Dutch premiere of Pierre Jalbert’s Sonata for Cello and Piano. He has collaborated with composers 
such as Krzysztof Penderecki and Bright Sheng, as well as with members of the Aspen Percussion 
Ensemble, giving the Aspen Music Festival premiere of Tan Dun’s concerto, Elegy: Snow in June, for 
cello and percussion. An avid chamber musician, Mr. Requiro is a founding member of the Bau-
mer String Quartet and has performed with the Chamber Music Society of Lincoln Center, Seattle 
Chamber Music Society, Concertante Chamber Players, ECCO (East Coast Chamber Orchestra), and 
the Alexander String Quartet. For over eight seasons, he has served as a frequent performing artist 
of the Jupiter Symphony Chamber Players Series in New York City. The Chamber Music Society of 
Lincoln Center recently appointed Mr. Requiro to its prestigious Bowers Program (formerly CMS 
Two) beginning in the 2018-2019 season.

In 2015, Mr. Requiro joined the faculty of the University of Colorado Boulder as Assistant Professor 
of Cello. He previously served as Artist-in-Residence at the University of Puget Sound as well as 
Guest Lecturer at the University of Michigan. His artist faculty appointments include the Music@
Menlo Festival and Institute, Bowdoin International Music Festival, Seattle Chamber Music Society 
Summer Festival, Giverny Chamber Music Festival, Innsbrook Music Festival and Institute, Maui 
Classical Music Festival, and Olympic Music Festival. As a member of the Baumer String Quartet, he 
co-founded the annual Monterey Chamber Music Workshop.

A native of Oakland, California, Mr. Requiro began cello studies at age six and his teachers have 
included Milly Rosner, Bonnie Hampton, Mark Churchill, Michel Strauss, and Richard Aaron.
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Offer praise with voices and 
            instruments and make melody     
    with all your heart to the Lord.
                                EPHESIANS 5:19



Program Notes

Introduction: Franz Peter Schubert (1797-1828)

In the last decade of the 18th century, Europe was reeling from the fallout of

the French Revolution and the resounding victories of the Napoleonic army.

Much of Europe was at war with France, including Austria under the Hapsburg

monarchy. At issue were the territories Austria controlled in the Netherlands

and Italy, and Napoleon had the upper hand. In 1797, the French forced the

Hapsburgs to cede some of their Italian territories and sign the Treaty of

Campo Formio.

That same year, the composer Franz Peter Schubert was born in Vienna, the

fourth of Franz Theodore and Elisabeth Schubert’s five children who survived

infancy. Young Franz was exposed to music by his family, who were

accomplished amateurs, though the senior Schubert earned his meager living

as an entrepreneurial schoolteacher. Varying numbers of students, none of

whom were from the noble classes, received basic education at the school

located below the family’s second-floor apartment.

By age 7, the younger Franz demonstrated such prodigious musical talent that

he gained an interview with Antonio Salieri, music director to the Imperial

Court. As a result, Franz was chosen as one of nine boys for special

instruction, and, at age 11, gained a position in the prestigious Hofkapelle

(court chorus). This post included admission to one of the city’s best boarding

schools where the budding composer, who had already begun composition

lessons with Salieri, proved to be a good student. During Schubert’s five years

as a student, Vienna endured two frightening invasions by Napoleonic forces,

and the Austrian foreign minister Metternich, against whose policies Schubert

later protested, rose to power.

After finishing his studies, the composer returned home, completed a brief

pedagogy course, and then began teaching at his father’s school. However,

teaching never seemed to be Schubert’s main concern, as the following

overview of his compositions from 1815 (the year of Napoleon’s defeat at

Waterloo) illustrates: over 70 songs, two string quartets, two symphonies, and

four Singspiele (German operas).

Despite an expanding number of influential friends and successful house

concerts of his works, Schubert was unable to find employment in music.

Meanwhile, his lackluster performance as a teacher strained the relationship

with his employer/father. Eventually, the composer moved out of the family

home, rooming with a friend for a while. This set the pattern for the remainder



of Schubert’s life: a rather nomadic existence spent in the company of those

who respected his musical talents and with whom he enjoyed times of convivial

fellowship.

Many evenings, Schubert and his friends gathered at the home of a wealthy

aristocrat to hear the composer’s latest offerings: lieder, piano works, and

chamber music. These meetings also included poetry readings, dancing

(accompanied by Schubert at the piano), and liberal imbibing. Later, such

events

Schubert Evening At Joseph von Spaun’s by Moritz Van Schwind (1868)

came to be called Schubertiade. Much of the composer’s music was not

performed outside of these private events, even though Schubert longed to be

recognized as the successor to Beethoven.

Sadly, that was not to be realized during Schubert’s lifetime. In 1822, he was

diagnosed with syphilis, the disease that eventually ended his life in at age 31.

Fortunately for music lovers, the composer was able, while the malady was in

its latency, to complete an astonishing number of masterworks, including the

two on this program.

SCHUBERT Fantasie for Piano Four Hands in F Minor, D. 940



Schubert’s Fantasie in F Minor stands as a Romantic pillar in the long history

of the keyboard genre, variously known as fancy, fantasia, or other similar title;

its roots extend at least to the 16
th

century. As the name suggests, such works

were generally not governed by rules of predetermined forms, but rather

derived “solely from the fantasy and skill of the author who created it,”

according to vihuelist and composer Luis de Milán (1500-1561). Notable, more

recent examples of the genre include those by C. P. E. Bach (1714-1788) and

W. A. Mozart (1756-1791).

Mozart also plays prominently in the history of music written for two players at

a single piano, another significant factor in the history of Schubert’s Fantasie,

D. 940. The young Mozart and his sister Nanerl often played such pieces on

their successful tours of Western Europe. Despite this, most music for piano

duet was written for musical amateurs.

It was Schubert, however, who was responsible for bringing the piano duet into

the repertoire of professionals, due in large part to brilliant, large-scale works

that include two sonatas, a Grand Duo, and the Fantasie, D. 940. (“D” numbers

are taken from a chronological catalog of the composer’s work by musicologist

Otto Erich Deutsch.) The Fantasie, likely written during the last year of the

composer’s life, successfully projects the free-wheeling approach of the fantasy

into a continuous, multi-sectional work for two players at one piano.

In many ways, the work resembles a four-movement sonata. Its initial section

is in typical sonata form with contrasting themes. The first features dotted

rhythms and a rising fourth, the same melodic space (interval) as that between

the first two notes of the traditional wedding march. For contrast, Schubert

writes a slower second theme, cast in a sweeter, major key; it features the same

intervallic fourth as the first theme, providing subtle unity to the harmonically

fluid movement.

Seamlessly, the music of the second large section slows the tempo to a broad

largo; however, a prominent fourth in the bold double-dotted opening gesture

centers the listener despite a new key and tempo. The choice of key—F-sharp

minor—bears witness to the sense of fantasy, since a more traditional choice

would have been A major.

With only a quick breath, we are transported to a dance-like scherzo. Though

the tempo is much quicker, the unifying intervallic fourth sounds as the first

two notes of the melody. Following tradition, a quieter, contrasting mid-section

follows, which Schubert designates as “delicate.” The spirited scherzo returns,

closing this time with a startling, unresolved chromatic chord and a pregnant

pause.



Almost magically, the composer resolves the tension by returning to the music

with which the Fantasie began, an unusual but wonderfully effective way to

finish this innovative and interesting opus. After demonstrating that a

composer known for his songs can compose a proper fugue—Salieri would be

proud—Schubert writes a peaceful, if unexpected ending.

SCHUBERT Piano Trio No. 1 in B-flat major, D. 898

Though having a shorter history than the keyboard fantasy, the piano trio

shares its heritage in the world of amateur music making. Along with

Beethoven, Schubert played an important role in making the genre attractive to

professionals. Not only did these two Viennese composers free the strings from

their erstwhile subsidiary role in the ensemble, but they also fashioned their

trios as musical equals with other serious instrumental works like symphonies

and string quartets.

In keeping with that approach, Schubert’s Trio, D. 898 lasts some forty

minutes and features four substantial movements. The first of these follows the

Viennese classical tradition of sonata form. In Schubert’s hands, however, the

harmonies are more colorful than his predecessors with seemingly effortless

fluctuations within the customary scheme (tonic to dominant).

The triumphant first theme of movement one, presented by unison strings,

rises confidently above a piano accompaniment, creating rhythmic interest that

will dominate the movement: dotted rhythms against the theme’s triplets. A

grand pause signals the arrival of the second theme, which could easily have

been taken from one of the composer’s masterful songs. The composer allows

the mellifluous upper register of the cello to sing the tune. More harmonic

shifts characterize the subsequent development section, and Schubert writes

several “false” starts of the recapitulation before finally allowing the opening

theme to return in its original key.

Yet another beautiful melody begins movement two, also assigned to the cello’s

upper range. The overall mood is like that of a peaceful lullaby, though some

uneasiness creeps in when, characteristically, Schubert shifts to the minor

mode. We hear more agitation in the brief middle section of the ABA form with

its syncopated accompaniments and abruptly accented chords. Those who

know the composer’s Notturno, D. 897 may be interested to learn that it was

originally written as this trio’s slow movement; Schubert replaced it with this

one before the first performance.



To follow such sublimity with a jocular, edgy scherzo would have seemed in

poor taste (even though Schubert retains the “scherzo” label), so he opts for an

elfin triple dance that serves the same structural purpose. The movement’s trio

is a delightful Viennese waltz in which the piano rarely plays the downbeat.

Some may hear a connection between the trio’s melody and the one that opens

the earlier second movement. As expected, the scherzo returns, bringing

closure to the enjoyable dance.

Like so much of this Trio, the buoyant finale adroitly exploits staccato

articulation and the instruments’ upper registers to present its opening rondo

theme. Many scholars have noticed a similarity between the tune and that of

Schubert’s song Skolie, D.306 (1815), the lyrics of which suggest that listeners,

“take delight in the brief life of the flower before its fragrance disappears.”

Perhaps this was a way for the composer to remind himself of such an adage,

knowing that his own mortality was looming. However, none of that foreboding

emerges in this wonderfully developmental movement, which moves through

themes and shades of harmonic colors with great skill and eloquence.

One can certainly understand why Schumann, some eight years after

Schubert’s death, praised this work, writing, “One glance at Schubert’s Trio

and the troubles of our human existence disappear and all the world is fresh

and bright again.”




