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Background

For this project, | was tasked with picking a movie and expressing its script solely through a
typographic book and typographic movie trailer, and | could pick any movie | wanted. As a
music-lover and cello player myself, the choice was obvious: “Amadeus.”

‘Amadeus” is told from the point of view of Mozart’s rival composer, Salieri, and the hand he
played in Mozart’s death. Amadeus is a dark tale that is visually stunning and brought to life
through Mozart’'s most famous music. The three themes that are highly present throughout

the film are music, jealousy, and death.

The final book and trailer capture the dark essence and classic era in which the movie takes
place through its use of typography, hand-drawn music notes, and textural elements like
bloody fingerprints and scorched pages.




Assignment Brief

Static Movie Script Book

Pick a film or a play, choose three key scenes and transform it into a typographic book. One resource for
scripts is: www.imsdb.com. This book should be your interpretation of the film; do not use the existing logo,
typography or imagery from the film.

Kinetic/Motion Typographic Trailer/Animated Poster

Using the same film, focus on a single crucial scene. Create a 10—-15 second video using the script from that
scene as a trailer or animated movie poster.

Print Specifications

Required elements: cover, title page, body text, colophon.

Optional: half title, cast of characters, dedication, epigraph.

Document Size: Up to you.

Typefaces: Up to you. The book must be primarily typographic, but you could create type-based imagery.
Color: Black and white or color.

Must be designed in InDesign.

Video Specifications
Video: Must include type from script for chosen scene. 10-15 second video created in AfterEffects.

Keep in Mind

« What is your overarching concept for the book?

« How can you express the themes of the film/play typographically?

« How will you give a voice to the characters?

« How will you organize the pages and approach the visual choppiness of dialogue?

« How can you express the rhythm or pacing of the film through the pacing of your book?



Research & Inspiration

Mozart was born in 1756 in Salzburg, Austria, died in 1791, and was buried in a common grave. Mozart was
one of the key composers of the Classical Period of music, and is still one of the most famous and influential
composers to this day. Given that Mozart is such a historic figure, I wanted my book to reflect the time period
in which Mozart was alive. | researched different images, paintings, and fashion reminiscent of the time
period and took screenshots from the movie to establish a tone and feel for the book.

The fashion in the movie and from the time period was quite garish, in contrast with the dark tone of
Amadeus. | heavily drew inspiration from my dad’s own collection of leather-bound books, which is ultimately
what inspired the gold foil and pattern on the cover of the book, which stands in stark contrast to the book’s
gruesome contents. The star pattern on the cover is derived from one of Mozart's most famous Operas:
“The Magic Flute” (pictured bottom right), which is similarly present on the poster created for the movie.

Mood Board
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Type Exploration

Since the goal was to express a movie solely through type, | wanted to make sure | was giving each of the
characters a unique voice. Throughout the movie, Mozart is depicted as a quirky, somewhat uncivilized
character in stark contrast to the rest of the characters.

Salieri, other Characters, and Stage Direction: Tzimmes

For most parts of the book, | wanted to find a typeface that had unique characteristics but was also
characteristic of what you would typically see in a leather-bound book.

Mozart: Museo

| wanted to stick with serif typefaces throughout the book, but Mozart needed something quirkier. | picked
the serif typeface Museo due to its unique, bent serifs and open forms.

Once I had established the voices of the characters, | moved onto the initial design of the book based on
my sketches.

19
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Sketches

Initial Look

Typographic Movie Script Book

Throughout the book, | used splashes of fake blood and bloodied finger prints to express the morbidity of

the story and to represent the idea that it's being told from the view of someone “with blood on their hands.”

| also incorporated other elements, such as hand-drawn music notes for consistency with the time period in

which the movie takes place, and burnt short-sheets to emulate a piece of paper burning upwards to convey

the gravity of the most impactful, turning point in the movie.

25



Digital Design (Sample Pages) Stage Directions
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[Salie ol@pses,

covered inllood.]

Opening Scene & Hand-Drawn Notes

INT. OLD SALIERI'S HOSPITAL ROOM

— AFTERNOON, 1823 —

-

|

Scene Change & Bloody Fingerprints
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[He gives a high pitched giggle]
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Mozart Dialogue

Burnt Short-Sheets
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Initial Mockups
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Initial Look

Typographic Movie Trailer

For the Typographic Movie Trailer, | had to pick one scene from those | chose to depict in the book and
represent it solely through type and minimal imagery. For me, the choice was clear: the turning point in the
movie when Salieri throws his crucifix in the fire and swears to stop at nothing to harm Mozart.

| wanted to express fury, jealousy, and Salieri’s sinister intentions. The words on the screen grow and shrink
for emphasis as flames flicker in the background leading up to the big reveal.

37



as far

as I

am able.

I will you.
I swear it.

38 Typographic Movie Trailer (Stills) 39



Feedback

Stage directions should be italicized

Mockups need to be more characteristic

Mockup should be with consistent with the book and tell a story
Show book in context

Find a mockup that makes the book look leather-bound (too expensive to print)

No feedback was received for the Typographic Movie Trailer, and no changes needed to be made. Since
the feedback for the book was very direct and had minimal changes, no additional brainstorming needed to
be done.

40

Updates

Book mockup placed in context of home library

Mockups adjusted to show different angles and close-ups of details (ie leather-bound book cover
texture and burnt pages)

Mockups are chronological to support the story telling

Different pages shown to show the different types of pages/characteristics of the book

Stage directions italicized for differentiation as suggested

41



Final Project
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INT. OLD SALIERI'S HOSPITAL ROOM

— AFTERNOON, 1823 —

-
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[He gives a high pitched giggle.]
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as far

as I

am able.

I will you.
I swear it.

58 Typographic Movie Trailer (Stills) 59






