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In the early 1960’s, Britain was be-
ginning to influence world fashion. 
Mary Quant and Jean Muir became 
symbols of the new movement; the 
personality cult was in full swing. 
The eyes of the world were on Lon-
don, which in a short time would 
take over from Paris in the fashion 
stakes. There was one major draw-

back to this breath of fresh air man-
nequins. Up to then they were of the 
stilted variety, stylised and very old 
hat; rigid and lifeless, they simply 
looked like dummies.
Adel Rootstein changed all of that. 
She began to capture the whole aura 
of the 60’s fashion explosion by tak-
ing a fresh and original look at the 
potential of mannequins. Extensive 
experience in window design had 
given Adel an awareness of the void 
that existed between fashion cover-
age in the international media and 
what actually appeared in store win-
dows. So, at the same time as Brit-
ain was taking the world of fashion 
by storm, the Adel Rootstein Com-
pany was formed - giving birth to 
a whole new generation of display 
mannequins and a totally innovative 
outlook in design and ideas which 
would make Adel Rootstein world-
famous in her field.
The first range of mannequins, based 
on personalities of the day such as 
Jill Kennington, Maggie London 
and Jenny Hocking, were light years 
ahead of the early papier mache and 
plaster models, which now lacked 
the necessary impact and excitement 
to sell the bold new face of British 
fashion. These were the first of many 

people to become immortalised by 
the Rootstein Studio and the pains-
taking detail and care that went into 
the production of those first man-
nequins is retained today through 
the combined talents and creativity 
within the company.
A Rootstein mannequin starts life as 
a sculpture based on the chosen mod-

el - and these have included Twiggy, 
Sandie Shaw, Joanna Lumley, Janet 
Suzman, Joan Collins, Lord Patrick 
Lichfield, Marie Helvin and more 
recently Dianne Brill, Yasmin Le 
Bon, Susanne Barscht, Ute Lemper, 
Karen Mulder & Jodie Kidd - a pro-
cess taking several weeks to com-
plete. The result is a figure which 
expresses the mood of fashion em-
bodied in the qualities for which the 
model has been selected. From this 
form, a plaster cast is made which is 
then used to produce the final mould. 
80% of the perfect fibreglass manne-
quins to emerge from this mould are 
exported all over the world. 
The success of a Rootstein collec-
tion, however, cannot be attributed 
solely to their elegance and beauty, 
or to the fact that they are often im-
ages of the famous frozen into im-
mobility. It was Adel’s own flair 
and commitment behind each new 
project, which injected life into her 
mannequinns. She knew the impor-
tance of finding the right face and 
figure some eighteen months ahead 
of fashion trends. To the present day 
this policy continues.
With an instinctive, almost clairvoy-
ant accuracy, Adel Rootstein contin-
ually captured and reflected expres-

sionism and movements of the body 
in her collections, which epitomised 
the moment and transmitted evolv-
ing fashion shapes. This quality has 
been passed down to today’s design 
team. It is understood that the love 
and thought behind each new col-
lection can only be realised through 
a sound business structure and the 
combined talents of the gifted and 
enthusiastic people who turn ideas 
into realities.
The mannequins themselves are re-
garded as family and the same out-
look embraces the staff. The stu-
dio, showrooms and factory have a 
warmth and friendliness conducive 
to loyalty and team work. Talents are 

realised, nurtured and 
appreciated and the pride 
and gratification this en-
genders is reflected in 
the final product. Make-
up artists and wig styl-
ists, whose capabilities 
combine to perfection, 
individually finish each 
mannequin, the original 
form is created by bril-
liant sculptors John Tay-
lor, Len Gifford and new 
comer Steven Wood.
Together they with a very 
talented team of special-
ists excel in the field of 
mannequin design & ma-

nufacture.
The fashion evolution, once dictated 
by individuals, whether personali-
ties or designers, is now determined 
equally by economic and social cli-
mate, either a statement of it or a fan-

tasy flight from it. Unfailingly, Adel 
Rootstein’s mannequins echo these 
moods, say ‘you too could look like 

this’, and turn fantasy into a living 
legend. 
A brief glance at some of the past 
collections demonstrates how the 
company’s instinctive feeling for the 
movements of fashion emphasis has 

produced mannequins, which sell not 
only themselves but also the variety 
of clothing they present and help to 
create a fashion image for the store 
itself.
The secret of the company’s con-
tinuing success is a strong creative 
team, built up over seasons of close 
collaboration under Adel Rootstein’s 
sure direction. She has left behind 
a company inspired by ideas, hard 
work and commitment to the indus-
try. Rootstein will go forward into 
the Millennium with new ideas & 
designs to meet the ever-demand-
ing market of Visual Merchandis-
ing. Kevin Arpino, Design Director 
will continue to excite the world of 
fashion with his designs & concepts 
of window display, which are in de-
mand worldwide.
The Adel Rootstein mannequins are 
seen across the world from Oxford 
Street in London to 5th Avenue in 
New York. There is hardly a major 
city to which they are not exported. 
From the best know department 
stores to High Street fashion shops, 
Rootstein’s tradition of style and ex-
cellence continues. Dynamic ideas 
are the lifeblood of any company in 
this field and Rootstein is expert in 
talent scouting - for sculptors, make-
up artists and hair designers and of 
course for the faces and figures that 
anticipate and motivate the challeng-
ing demands of fashion marketing. 
In all respects, Adel Rootstein has 
been, and the company continues to 
be, an innovator.

www.rootstein.com

Lady Justice in the making
Adel Rootstein  
The Company Into a Fifth Decade of 
Design Innovation

Pat Cleveland in the making 1979 by John Taylor.

John Taylor working on the hand.
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Bodysnatchers
studio1.1, London, 4 - 28 march 2016

CEES KRIJNEN, EUAN STEWART, JAY CLOTH, NEIL HAMON
studio1.1, london’s new show with CEES KRIJNEN, is concerned with the fragility of the body and the concomitant mutability of identity. 
In the moments it can take for the body to be changed by accident, disease or attack, the person the body has presented can become 
someone quite different.

Stewart offers the template, a black museum of the potential, each part of the body tagged by the possible horrors it’s prey to. Krijnen, the 
actual starting point of the show, displays himself, life-size, with the wound he suffered in an actual attack last year. Jay Cloth and Hamon 
move us into the safer region of art. Here the damage done to the body is merely formal, a matter of attacking the signifier, not the signified. 
All the more terrifying for that, naturally. Jay Cloth mutilates the human image to bring forth monsters, while Hamon underpins the message of 
the whole show: the aliens dormant in the Bodysnatcher pods are unwelcome replacements for the people we always thought we were.

 From the space delineated in chalk on the floor of a murder scene, to the identikit assemblage of features aimed at tracking down the 
perpetrator, from the character assessment of the victim to the clinical analysis of the wounds, each artist supplies a modus operandi for 
different aspects of the crime of life.

Medicine exists to repair the body under attack, the detective/doctor/artist to divine and the police/army to fight/prevent the cause. The artist 
records a timely reminder, a warning of the existential threat to our being.

coming up at studio1.1, London

April  8 – 1 May   ‘Lottery Show’ winner 2016 
DEBORAH WESTMANCOAT
May   6 – 29 
PAUL SAVAGE 
June  3 – 26                                   
HOWARD DYKE 
July  8 – 31
ANNA MENDELSSON
Aug   5 - 28 
MEMBERS’ SHOW
Sept  2 - 11
ANDE COHEN
Oct  7 - 30
DANIEL PASTEINER                    

                                                     www.studio1-1.co.uk

Bodysnatchers
studio1.1, London, 4 - 28 march 2016

CEES KRIJNEN, EUAN STEWART, JAY CLOTH, NEIL HAMON
studio1.1, london’s new show with CEES KRIJNEN, is concerned with the fragility of the body and the concomitant mutability of identity. In 
the moments it can take for the body to be changed by accident, disease or attack, the person the body has presented can become someone 
quite different.

Stewart offers the template, a black museum of the potential, each part of the body tagged by the possible horrors it’s prey to. Krijnen, the 
actual starting point of the show, displays himself, life-size, with the wound he suffered in an actual attack last year. Jay Cloth and Hamon 
move us into the safer region of art. Here the damage done to the body is merely formal, a matter of attacking the signifier, not the signified. 
All the more terrifying for that, naturally. Jay Cloth mutilates the human image to bring forth monsters, while Hamon underpins the message 
of the whole show: the aliens dormant in the Bodysnatcher pods are unwelcome replacements for the people we always thought we were.

From the space delineated in chalk on the floor of a murder scene, to the identikit assemblage of features aimed at tracking down the perpe-
trator, from the character assessment of the victim to the clinical analysis of the wounds, each artist supplies a modus operandi for different 
aspects of the crime of life.

Medicine exists to repair the body under attack, the detective/doctor/artist to divine and the police/army to fight/prevent the cause. The artist 
records a timely reminder, a warning of the existential threat to our being.
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ART FAIR

The Physical Possibility of Death in the Mind 
of Two Creative Living Beings, 2015

the body. The hands fully open and without en-
ergy. The feet stretched, which seem lifeless too. 
The whole body is crushed. Then you realize that 
these standing images of this male nude, from the 
front and back, must be images of a lying body. 
The contour lines follow the whole body accu-
rately and show the entire physical condition of 
this person. On the left half of the diptych, you see 
the front of his body, the eyes closed, the nostrils 
open and tense too, as the power with which the 
lips are pressed together. The shoulders slightly 
pulled upwards and the arms with the inner side 
to the front and loosely supine; the hands open 
and the feet folded down. Nipples, navel and sex 
cautiously ‘recorded,’ just like the light hair on 
the face, neck, chest and legs. The back of this 
body without energy ‘lies’ on the right side of this 
diptych. Here too, the blue contour lines indicate 
the position: a soft, slightly curved back, the arms 
and hands spread and the hair somewhat tangled 
and up.
This man almost seems thrown down, when you 
start to feel that no energy is visible... Lifeless in a 
completely empty environment. Transparent and 
floating...
It is titled “The Physical Possibility of Death in 
the Mind of Two Creative Living Beings.”

Two deep black spots, more like pools, of East 
Indian ink lie in the face. From the right eye, the 
dark liquid flows down the cheek and the left eye 
is filled too. Compared to the caution of the blue 
ink that we see, this black of the spots is firm and 
energetic in these white papers. The spot “bursts” 
on the back of the head too. 
The work turns into a police expertise report of 
an official report: filling out the inflicted injury on 
the body.
It is what literally happened to Cees Krijnen in 
front of his studio in 2014 in the darkness of a 
November evening.
Hospitalization, police investigation, a difficult 
recovery and a traumatic experience formed the 
basis for this poignant and sensitive work.
After his solo exhibition ‘Critical Mass’ at the gal-
lery in 2014 and the presentation of the works at 
the Amsterdam Art Fair in 2015, this presentation 
of the Diptych at Amsterdam Drawing is another 
example of the creative force he transforms into 
art. With very personal artwork, laid down clearly 
in terms of form and substance, he again makes 
his concept of ‘The Ultimate Self-portrait’ experi-
enceable and palpable.
That is why, no matter how different the subjects 
are, there is a parallel in the work of Bas Kete-
laars and Cees Krijnen: idea, emotion, precision 
in form, therefore art.

Antoinette Reuten

In addition to the quiet work by Bas Ketelaars, I 
decided to show a recent diptych by Cees Krijnen 
in my booth at Amsterdam Drawing 2015, with 
only original works on paper.
The quiet forest landscapes with graphite in layers 
meticulously drawn on a large-sized white paper. 
The fading light in a dense forest. Thousands of 
tiny, pure circles with a pearly white interior cap-
ture the light. Darkness captured in a Finnish for-
est in summer, when the sun never sets. A noise-
less, fragile atmosphere... An atmosphere that also 
floats in the two very large works of 200 x 120 cm 
on paper on the wall that is perpendicular in the 
booth.
The delicate vibrations of this drawing resonate 
in the contour lines of the life-size images of the 
naked body of Cees Krijnen. The blue printing ink 
is almost porous and printed on the matte paper 
very softly. A dash of small dots is applied to parts 
of the body, in the neck, on the hands and legs and 
under the feet. The front and back of this nude 
seem larger than life due to the position they have 
in the big, white field as well as the floating ef-
fect they suggest. A closer look reveals that the 
bodies are depicted lying down. The arms bent 
aside, practically lifeless and separate from the 
body. The lower arms tilted outwardly, away from 

ANDREA RADAI Crowd II 2015  
acrylic on wallpaper, width 50cm and +/- 10m long.

BAS KETELAARS charcole on paper, untitled (Carry) 2015 
151x154x5cm. 
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LON GODIN Disegno PLI 35 18062015 
pencil and eraser on paper, large drawing consisting of 35 double parts.   

CEES KRIJNEN 2015
The Physical Possibility of Death in the Mind of Two Creative Living Beings  
200 x110 cm ink on paper  
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Panic Attack,           Perception of the Doors
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2014 | ICW Ewald Krijnen
 
(day-month) 2014, 7.00 AM. In my studio 
in Haarlem, I woke up from a nightmare 
that left me trembling in fear, a panic at-
tack making me believe an intruder was 
present. I ran out through the doors towards 
the street. I asked the first passer-by to call 
the police, after which I ran to a friend, the 
nearest safe haven.
 
Hours later, calmed down, I returned to my 
studio finding the doors brutally damaged 
by the police in their efforts to force them 
open.
 
The British writer Aldous Huxley ended 
his essay The Doors of Perception (1954), 
about his experience of a mescalin trip, 
with these words:
 
 “But the man who comes back through the 
Door in the Wall will never be quite the 
same as the man who went out. He will be 
wiser but less cocksure, happier but less 
self-satisfied, humbler in acknowledging 
his ignorance yet better equipped to under-
stand the relationship of words to things, 
of systematic reasoning to the unfathom-
able Mystery which it tries, forever vainly, 
to comprehend.”
 
I have tried to capture a comparable altered 
state of mind by portraying the damage to 
these doors, worthless in itself, aestheti-
cally. If you can look at things in that way, 
there is nothing to fear.
 
Cees Krijnen

Panic Attack,           Perception of the Doors
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At Les Petits Farcis we believe that one of the best ways to learn about a culture is through 
its food.
Join us for a culinary adventure in France’s most Italian city, in which the colorful local pro-
duce plays a starring role.

Rosa Jackson
www.petitsfarcis.com

Lemon soufflé

I love the simplicity of this soufflé: just eggs, sugar and locally grown lemon for an ethereal result. 

Carefully butter 6 individual soufflé dishes and coat with sugar. 
Zest the lemons and chop the zest finely. Squeeze 1/4 cup (50 ml) lemon juice. 
Separate the eggs. In a mixer, whisk the egg yolks and 1/3 cup sugar until the mixture thickens and lightens 
in color. Add the lemon zest.  
Clean the whisk and beat the egg whites until stiff but not dry with a pinch of salt. Add 1 tbsp sugar, then the 
lemon juice bit by bit.
Add 1/3 of the egg whites to the egg yolk mixture and combine to lighten the mixture. Add the rest of the egg 
whites in two parts, folding them in gently with a spatula.

Fill the soufflé dishes to the top, smoothing the surface with a knife.  Sprinkle with confectioner’s sugar. Place 
the dishes on a baking sheet and bake in a 375 F oven, preferably on the convection setting, for 8 minutes, 
until well risen.

Serve immediately – a soufflé waits for no one!

Semi-salted cod with garlic confit and olive-oil mashed potatoes

This recipe is a modern take on the classic dish brandade de morue, a purée of salt cod and potato. 
In this dish, fresh cod is salted and fried, then served on a bed of potatoes and celery root mashed 
with butter, olive oil and fresh herbs. I sometimes use other fish (pollack is ideal since it’s not over-
fished), salting thinner fillets for 10-15 minutes. Add green beans or asparagus on the side if you like, 
for more color on the plate.

Peel the garlic cloves, cut them in half and remove the sprout from the center (if using winter garlic). Place 
in a small, ovenproof dish and cover with olive oil. Bake in a low oven (about 140 C/300 F) for 40 mins, until 
the garlic is very soft and golden.
Spread out half the salt in a shallow dish. Place the cod on the bed of salt and cover with the remaining salt. 
Set aside in the refrigerator for about 30 mins, then rinse well and dry thoroughly with paper towels. (Discard 
the salt.)
 
For the dressing, dice the chili pepper finely, discarding the seeds. Peel the lemon and cut into tiny dice. 
Combine with the rinsed capers and olive oil and set aside. 

Peel and wash the potatoes and place them in a saucepan large enough to hold them in one layer. Barely 
cover with cold water, add a large pinch of sea salt and 2 tbsp butter. Bring to a boil and cook on high heat, 
uncovered, until most of the water evaporates and the potatoes are soft. 
Cut the peeled celery root into large cubes, place in a medium saucepan and cover with water. Add a large 
pinch of sea salt and 1 tbsp butter. Bring to a boil and cook on high heat, uncovered, until most of the water 
evaporates and the celery root is soft. 
Mash the potatoes and celery root with the remaining liquid, olive oil and parsley and season with salt and 
pepper to taste. Set aside in a warm place until needed. 

In a non-stick pan, fry the cod in a little olive oil over medium-high heat for about 5 mins in total, until golden 
on both sides and just cooked through. 
Serve on the bed of mashed potatoes, topped with dressing and garnished with the garlic cloves.

Serves 4

1 lb coarse gray sea salt (450 g)
4 thick pieces fresh cod, weighing 
about 5 oz each
6 garlic cloves 
Olive oil
1 lb waxy yellow potatoes (450 g)
11 oz peeled celery root (300 g)
3 tbsp butter (45 g)
1/3 cup best-quality olive oil (80 ml)
2 tbsp chopped Italian parsley (30 ml)
Sea salt and freshly ground pepper, for 
seasoning

Caper, lemon and chilli dressing:
1 small red chili pepper 
1 lemon, peeled and cut into tiny dice
1 tbsp small capers, rinsed (15 ml)
3 tbsp olive oil (45 ml)

Serves 6

White sugar, for the soufflé dishes
2 organic lemons
4 eggs 
1/3 cup plus 1 tbsp sugar(60g plus 15g)
1 pinch of salt
Butter and extra sugar for the soufflé 
dishes
Confectioner’s sugar
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Panic Attack, 
Perception of the Doors
 

Yin and Yang vs. Good and Evil
 

doing fine, nor unhappy when things go less”.
Thirdly. They don’t like judging, as judging is 
the result of observation from one perspective. 
Change the angle and judgements will shift. For 
instance, a malfunctioning immune system might 
be a curse for your body and personal well-being, 
but is a true blessing for virusses as it enables 
them to procreate. That is why the Chinese don’t 
mind other people’s business when telling right 
from wrong. Every judgement goes with a spe-
cific situation and other people’s visions will only 
cause interference.
Fourthly. They don’t fear the negative, they even 
search for it. Take China’s national savings into 
consideration. Do you really think that the Chi-
nese didn’t want to take part in all the welfare that 
was created during times of economic prosperity? 
They’re people too, also enjoying good food and 
far travels, the further the better. Nevertheless, 
they usually make a humble impression (yin), 
however rich or powerful they might be (yang). 
Why? Because they are aware that yang can be-
come yin before you know it. Which would imply 
that they would be forced to become humble and 
to be forced is always unpleasant. In this way they 
kill two birds with one stone: They prevent being 
forced to become humble and they enforce respect 
at once, as modesty is a human virtue.
Fifthly, they believe that yin nor yang is benefi-
cial on its own, a balance between the two is the 
perfect state. Too much poverty will make life 
sour, but too much money will only cause dis-
contentment; working too hard will turn men into 
machines, but partying day and night will cause 
boredom; judging too easily will cause damage 

but no judgement at all brings no solutions.
My question now is: Is there really a difference 
between Chinese and Western reasoning? Not re-
ally, I guess. Yin and yang also in Europe rule our 
thoughts. Think about the Bible’s “Don’t judge 
and you won’t be judged” and other sayings such 
as “Pride will have a fall”. Also in the Western 
world we know that balance is the key to every-
thing. But peeping at different cultures won’t do 
no harm I think. Not in order to learn, but rather 
to become conscious and grateful again of what 
is unique and valuable in our own society and 
therefore overlooked too often because it has be-
come obvious. You can call it yin and yang, but 
you might as well call it common sense. It just 
depends on the name of the game.
© Lulu Wang, The Hague, The Netherlands, 2009 
English translation: Sara Engelen
 
 
Lulu Wang (1960) was born in Beijing and came 
to the Netherlands at age twenty five. Her debut 
novel, Het Lelietheater (The Lily Theatre), which 
came out in 1997, became a huge success and 
earned her the “Gouden Ezelsoor” and the Inter-
national Nonino Prize. Thirteen other books fol-
lowed, including Nederland, wo ai ni (novella, 
2012), Zomervolliefde (poetry collection, 2013), 
Adam en Eva in China (non-fiction, 2014) and 
Levenlangverliefd (poetry collection, 2015). 
Since 2013, Lulu has also worked as a columnist 
for two prestigious Chinese magazines: World Af-
fairs and World View. Her first Chinese novel is 
expected to appear in 2016. Lulu regularly gives 
readings and presentations related to Chinese cul-
ture and the cultural differences between China 
and the Netherlands. She hopes that her work can 
help build a bridge between the two countries.

Lulu Wang
www.luluwang.nl

Uitgeverij Lulu Wang
Skype: gzluluwang, Wechat: 0031 654918954, 
QQ: 1279543749

If you would ask me about the greatest difference 
between Chinese and Western ideology, I’d an-
swer you that Chinese people think in terms of 
yin and yang and Western people in terms of good 
and evil. You could compare it to yes and no. Is 
yes good and no evil? It depends, you’d say. Ex-
actly. Yin and yang isn’t about labeling people or 
stuff in terms of good and evil. For the Chinese, 
standards and values that are equally applicable 
to all times, individuals and places are unexistent. 
One might reason that this attitude makes them 
perhaps more resilient.
Firstly, Chinese people aren’t afraid of the un-
pleasant. What is negative for one person might 
become positive for someone else. Look at the 
current recession for instance. The word ‘crisis’ 
refers in Chinese both to ‘danger’ and ‘chance’. 
Think of the unresponsible behavior in the bank-
ing and financial world and the worldwide cata-
strophic consequences. To reform the economic 
system however, the recession is the perfect ex-
cuse. It is not without reason that China’s econ-
omy isn’t performing that bad, in spite of stagna-
tions on international markets.
Secondly, Chinese people are very cautious when 
things go too smoothly. Yin and yang never stand 
still and interchange continously. A recession 
might offer new opportunities, but danger as well. 
That is, I presume, one of the reasons why China 
didn’t spend all of its profits during its 30 year 
economic boom. Now that recession rules, they 
have sufficient means to take over shares and 
stocks of national companies, buy U.S. obliga-
tions and make other long term investments. No 
wonder the Tao saying. “I’m not happy when I’m 

Adam en Eva in China (2015), Zomervolliefde (2013), Nederland, wo ai ni (2012), Regenland, 
wo ai ni (2012), Wilde rozen (2010), Heldere maan (2007), Bedwelmd (2004), Seringendroom 
(2001), Het Rode Feest (2000), Het tedere kind (1999), Het Witte Feest (1999), Brief aan mijn 
lezers (1998), Het lelietheater (1997)

Levenlangverliefd (2015), 
kunst en poëzie, NL, CH.
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Zijlstraat 35, 2011 TK Haarlem
+31 (0)23 2025125  

info@pizzeriabacktobasics.nl
www.pizzeriabacktobasics.nl

Players Collections Haarlem
Warmoesstraat 8 
2011HP Haarlem

Telefoon: 023-5340211

Exhibitions
16.01�–�16.05.2016

De Hallen Haarlem

www.dehallen
haarlem.nl

The exhibition Inflected Objects  
#2 Circulation – Mise en Séance  
is financially supported by 



THE EVERYTHING CEES KRIJNEN © 2016 15

IN MEMORIAM
In memory of Loek van der Sande, 1937 – 2015

hoisted into a wheelchair, and we would visit the 
museum again together. Afterwards he would say: 
‘Thank you very much. We were able to see this 
in spite of everything.’”
He always showed himself to be an advocate of 
avant-garde art. Loek would rather look at Who’s 
Afraid of Red, Yellow and Blue by Barnett New-
man than at Karel Appel’s canvases, for example. 
Antoinette: “He had no interest in the anecdot-
al. Loek was mainly focused on art with a high 
level of abstraction, in which the universal was 
sought.”
His mourning card mentioned a quotation by 
thirteenth-century Persian poet Rumi: ‘My soul is 
from elsewhere, I’m sure of that, and I intend to 
end up there’.

A man of great artistic stature is no more. At the 
end of 2015, Loek van der Sande died at the age 
of 78. For many decades, he held management 
and advisory positions in the Dutch art world in 
particular. He advised companies and ministries, 
gave guest lectures and wrote scenarios for docu-
mentaries and exhibitions.
Loek had become immobile in recent years due 
to rheumatism and heart failure. He was able to 
follow part of the creation of this journal from 
the Reuten Gallery on the Prinsengracht canal in 
Amsterdam, where he was regularly involved in 
debates with the artists and visitors there.
According to his partner Antoinette Reuten, Loek’s 
appetite for art was virtually insatiable, right up 
to the end. “Grumbling, he allowed himself to be 

Editor in chief Cees Krijnen Graphic director Jerry vd Eem
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