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The Dionysian Gaze
Alias Trate is pleased to
announce The Dionysian
Kid, an exhibition of new
work created in London
during the 2020 COVID
lockdown. Departing from
the typical online viewing
room, this innovative
exhibition employs drone
footage to capture the
emotive draw of the artist’s
figurative paintings.

The Dionysian Kid invites viewers on a journey into
Trate’s fantastical world, where past and present,
mythical and real coexist.
Through a visceral, drone-led experience, the
viewer embarks on an aerial tour of Trate’s East
London neighborhood before flying into his studio
for an intimate showing of the new paintings. To
enhance the color grading of the surveillance
drone footage, the interactive gallery tour offers
high-definition pop-ups of each of the works, which
can be navigated at the viewer’s discretion.
Exploring Trate’s obsession with the conflicting
drives of vice-ridden passion and virtued reason,
The Dionysian Kid draws inspiration from both
subconscious sources and classical mythology.
The Greek god Dionysus embodies the chaotic,
irrational pursuit of passion. Although typically

Tim Goossens, Associate Director of
Academics, Sotheby’s Institute of Art, NY

associated with excess and debauchery and often
positioned in contrast to his brother-god Apollo,
who embodies pure form and aesthetic rationality,
Dionysus also has a complex history: raised as a
girl, one might also consider the god to be one of
the first gender nonconforming entities.
“I have always painted in order to understand the
underlying forces that drive my thoughts, actions and
vices. Painting is a way to render intelligible the
emotional chaos of my existence,” says Alias Trate.
As an autodidact, the creation of his evocative works
is an exploratory process, conjuring figures and
elements both real and imagined.
The series consists of over a dozen new works, each
rendered in oil on canvas. Trate uses pure pigments
enhanced with large quantities of walnut, sunflower
and linseed oils, resulting in a richly hued and
treated surface. The paint is applied through various
techniques, including brush and palette knife, as well
as the artist’s fingers - wrapped in turpentine dipped
cloths - that trace out the finer details.
The existential works further Trate’s investigation into
the ontological themes of being and becoming, yet
they defy easy categorisation. Their elongated
bodies and striated faces owe much to modernism of
the early 20th century, while their sumptuous tertiary
colouration is reminiscent of contemporary figurative
painting.
The Dionysian Kid is curated by Belgian born curator
and academic Tim Goossens. Tim is Associate
Director of Academics at the Sotheby’s Institute of Art
in New York, where he lives and works.
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The Dionysian Kid…
Alias Trate is a London-
based outsider artist,
working under a
pseudonym that refers to
the human traits he paints.
He employs a haunting
childlike aesthetic to
chronicle start elements of
the human condition
through traceable brush
strokes and distorted
physical forms. His
evocative canvases marry

lightness of colour and form with the gravity of
existential interrogation; ontological questions of
being, becoming and existence are recurring
themes.
The signature on his figurative works is derived
from a reimagined coin of Antonius Pius, the
adoptive father of Marcus Aurelius, the Roman
philosopher king. The coin displays a crowned,
faceless, bust encircled by the Latin inscriptions
Fortem, Immortalem and MCMLXXIV.
Having painted in private for over two decades,
Alias Trate launched his public debut in 2019 with
two solo exhibits, Emotive Brutes and Unwanted
Children. In 2020, his works featured in the shows
Technicolour Malaise and Zeus’ Bastards.
His work is held in private collections in England,
Mexico, the US, France, the UAE and the UK.
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Dionysian Will, 2020
Oil on Canvas, 150cm x 90cm

Patience Forlorn, 2020
Oil on Canvas, 150cm x 90cm

Hera Disquiet, 2020
Oil on Canvas, 150cm x 90cm

Biotic Despair, 2020
Oil on Canvas, 90cm x 60cm

Tender Emaciation, 2020
Oil on Canvas, 90cm x 60cm

Prophetic Woe, 2020
Oil on Canvas, 90cm x 60cm

Orphic Self-Mythology 2020
Oil on Canvas, 150cm x 90cm

Aesthetic Pathogen, 2020
Oil on Canvas, 150cm x 90cm

Kid Vice, 2020
Oil on Canvas, 150cm x 90cm

Feral Muse, 2020
Oil on Canvas, 150cm x 90cm

Paralytic Bath, 2020
Oil on Canvas, 150cm x 90cm

Glass Breach, 2020
Oil on Canvas, 90cm x 60cm

Bad Myth 2020
Oil on Canvas, 90cm x 60cm
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