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Introduction

The new curriculum of Espoo School of Art is based on the extended syllabus compliant 
with the National Curriculum for the Comprehensive Course in Visual Arts (Finnish Nation-
al Agency for Education, Regulations and guidelines 2017:12a). The curricular renewal 
applies to all educational institutions in the different fields of art, having the authorisation to 
provide basic education in the arts. Espoo School of Art introduced the new curriculum on 
1 August 2019.

The curriculum for the School of Art was prepared during the 2017–2018 study year as 
a result of a multi-phase process. The Finnish National Agency for Education instructed 
schools to included students and their parents in the process. In the autumn term, the 
School of Art conducted a self-evaluation of activities based on the Virvatuli self-evaluation 
model. In this process, the students and their guardians had the opportunity to evaluate the 
objectives, contents and effectiveness of tuition. In January, discussions were arranged in 
25 study groups, on the topics of school culture and the implementation of sustainable de-
velopment values in the School of Art. The results of these assessments and evaluations 
provided guidelines for the preparation of the curriculum. 

The work group preparing the curriculum started working on 23 October 2017 and met on 
a weekly basis thereafter. Members of this group included teachers Mari von Boehm (until 
29 January 2018), Elisse Heinimaa, Ruusu Hulmi, Minttu Hyytiäinen (from 20 November 
2017), Laura Ikonen and Nina Sarkima as well as the principal, Maritta Poijärvi,  acting 
vice-principal Päivi Tierto (until 10 March 2018) and vice-principal Anu Hietala (from 5 
March 2018). The work group presented the basics of the curriculum to all teaching staff 
members in meetings, during which team work took place, considering the conception of 
learning, structure of education as well as contents and objectives. When the final curricu-
lum text was complete, the school’s Board of Governors and teaching staff were requested 
to comment on it. 

The curriculum includes basic information on providing education. Based on the curricu-
lum, teachers prepare individual working plans, which they apply to each study group. To 
support application, a pedagogic guide will be prepared during the 2018–2019 study year, 
which will include a more detailed proposal i.a. for structuring the contents of education. 
The curriculum also provides the direction and framework for administrative work. And we 
must remember that the curriculum is a tool whose functionality is evaluated and devel-
oped on a regular basis.

The text in the curriculum repeats certain things, because for example certain objectives 
and contents of study modules are the same – only the way they are covered becomes 
broader and more thorough. Therefore, readers should first familiarise themselves with the 
chapter Conception of learning, working methods and learning environments in order to 
understand the internal logic of the chapter Objectives and contents of education.

Espoo, 12 April 2018
 
On behalf of the work group preparing the curriculum,

Elisse Heinimaa               Minttu Hyytiäinen              Ruusu Hulmi
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1 Activities and values of Espoo School of Art

1.1 Mission and concept of Espoo School of Art

Espoo School of Art provides basic education in the arts for children and youth in Espoo 
from 5 to 20 years of age, based on the extended syllabus compliant with the national cur-
riculum for the comprehensive course in visual arts. Basic art education is provided in visu-
al arts and crafts. Crafts education is provided as education in Design & Technology, which 
is design education that utilises technology. The activities are based on the Act on basic art 
education (1998/633) and the National Curriculum for the Comprehensive Course in Visual 
Arts. (Finnish National Agency for Education, Regulations and guidelines 2017:12a).

Espoo School of Art is an educational institution run by a registered association. In addition 
to basic art education, the school organises clubs in cooperation with the City of Espoo, 
and courses open for all. The school has several studios in different parts of Espoo. Some 
1,300 children and young people are enrolled in basic art education in the school.
 
At present, the School of Art employs six full-time and more than 20 part-time teachers. 
The teachers are either qualified art educators or professionals in various fields of art. 
The school is managed by a principal, supported by the vice-principal, in cooperation with 
the Board of Governors of the Espoo School of Art registered association. In addition, the 
school has office and support service staff: a customer service manager, financial manag-
er, a caretaker and a coordinator.

The strategic basic mission of Espoo School of Art is to provide a comprehensive curricu-
lum of high-quality, inspiring education in visual culture skills and knowledge. The school’s 
objective is to develop its operations as an educational institution to nurture and promote 
visual culture. Development of students’ skills and knowledge, and supporting individuali-
ty and mental growth lie at the core of education. Teaching is developed on a continuous 
basis, maintaining high quality standards. Traditional and new techniques and technologies 
are utilised in parallel and in an integrated manner.
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1.1.1 Admission of students

Children and youth from 5 to 20 years of age may apply for admission at Espoo School of 
Art. Studies begin in the study group based on the age of the admitted student.

Enrolment to the School of Art is made with an electronic enrolment form every year in 
April. Enrolment to the School of Art is made with an electronic enrolment form every year 
in April via an electronic service. New students are admitted in the order of enrolment. 
Applications can be made at other times as well, when vacant places in study groups are 
filled or students are admitted on cancelled places. After mid-February, new students are 
no longer admitted to groups.

1.1.2 Recognition of prior learning, accreditation and individualisation of studies

Studies at the School of Art can begin flexibly at various phases of the study modules. 
Students can accredit studies corresponding to the objectives and key contents, completed 
elsewhere previously, or skills and knowledge acquired otherwise, as part of their studies. 
Recognition of prior learning is based on the student’s clarifications of previous studies or 
proof of competence in relation to the objectives and key contents of the accredited study 
module.

For a justified reason, the objectives of the curriculum can be individualised and adapted 
also to meet the preconditions of the student or group. At Espoo School of Art, study mod-
ules of visual arts and crafts can be accredited in both sectors of basic art education.

In cooperation with the group’s teacher, the principal evaluates the studies completed and 
competence acquired otherwise, or the need for individualisation, and formally confirms the 
accreditation.
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1.2 Definition of basic education in the arts

According to the National Curriculum for the Comprehensive Course in Visual Arts, basic 
education in the arts is primarily intended for children and young people, and it progresses 
in a goal-oriented manner from one level to the next. The purpose of basic education in 
the arts is to provide students with the opportunity to study art in a long-term, goal-oriented 
manner in line with their own special interests. The education promotes the development of 
the student’s relationship with art and taking a life-long interest in the arts. The education 
develops competence specific for the field of art as well as the ability to apply for vocation-
al training and education or higher education in this field. (The National Curriculum for the 
Comprehensive Course in Visual Arts 2017)

The task of basic education in the arts is to build a sustainable future by means of the arts. 
The education is based on a multivalued and renewing cultural heritage. Education in the 
fields of art strengthens the students’ skills to express themselves on their own terms, skills 
of interpretation and value judgement. The studies support the development of students’ 
creative thinking and participation. Basic education in the arts strengthens the construction 
of students’ identities and development of cultural literacy. (The National Curriculum for the 
Comprehensive Course in Visual Arts 2017)
Basic education in the arts creates preconditions for the development of art and art educa-
tion in Finland. The task of basic education in the arts is implemented in cooperation with 
other educational institutions and bodies providing art education locally, nationally and in-
ternationally. (The National Curriculum for the Comprehensive Course in Visual Arts 2017)
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1.3 Values of Espoo School of Art

              Art as conveyor of aesthetic values
Art is an intrinsic part of humans, at the individual and social level. Art is integral to human 
culture and it is human self-expression. Art education which includes familiarisation with 
aesthetic values expands the students’ views of society, culture and their personal mental 
capacity as a person capable of creating and expressing, and enjoying the process.

              Student-centred education
Students, the children and young people, and their families, are the key resource of the 
school of art. Students are active operators in studying and learning. The education also 
supports the construction of the students’ identity and their individualism.

              A well-being work community
A functioning and well-being work community play a key role in the school’s activities. 
Well-being of the work community is reflected on the students through the teachers and 
education.

              Sustainable and developing school of art
The school of art strives to comply with, and convey, the principles of sustainability in edu-
cation, including ecological, social, financial and cultural sustainability.

              Openness and cooperation
Espoo School of Art wants to develop its activities in interaction with the society and taking 
the needs of the operating environment into account. Therefore, the school is willing to 
cooperate with various actors in the culture and education sector in Finland and interna-
tionally. Openness is key to the school’s activities and      a precondition for building fruitful 
cooperation projects.

2 School culture

The school culture influences all activities of the school and how members of the school com-
munity work together and in interaction with students, their guardians, and partners. The school 
culture includes values, operating models as well as official and unofficial rules. Espoo School 
of Art strives to act in line with its values and the values defined in the National Curriculum for 
the Comprehensive Course in Visual Arts (Finnish National Agency for Education 2017) and 
the strategy of the City of Espoo (The Espoo Story 2017). The School of Art’s school culture 
includes appreciation of individuality and diversity, respect and consideration for others, and the 
principles of sustainability.

Well-being in the work community and staff motivation and commitment are vital for the school’s 
development, activities and quality of education. The School of Arts has a safe working environ-
ment and atmosphere, and zero tolerance for bullying. Both the mental and physical work envi-
ronment must be safe in order for the objectives set for education to be met. Factors influencing 
this include occupational safety issues, that is, work spaces and equipment, working methods 
and measures to be taken in case of emergencies, and organisational data security.

Safety aspects are taken into account on the premises used by the school and the facilities 
are managed also in terms of safety. The aim is to anticipate risks and to find best practices for 
solving problematic situations. The staff are aware of the procedures for emergencies and they 
are provided with first aid training, among others.
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A safe mental state gives every student at the School of Art and all staff members an 
individual chance to develop. An encouraging atmosphere, paying attention to others, is 
important in the work community and student groups. Respect for everyone, support and 
appreciation of individuality, enhance safety. Discussion and openness facilitate bringing 
up of any grievances and the constructive processing and remedying of them. Teaching 
emphasises interaction and dialogue with students. The baseline is that the activities of 
Espoo School of Art show respect for people and the environment, and are fair.

Since well-functioning internal and externalcommunication play a key role in the school 
culture, special attention is paid to their quality. Well-functioning communication between 
students and staff members, and with guardians and partners, is the precondition of an 
open atmosphere. Communication of topical issues builds trust and improves interaction.

Sustainability ideals form part of the responsible activities of the School of Art. The school’s 
activities as a whole are evaluated also in terms of sustainability. The principles of sustain-
ability are present in school activities and they are taken into account in the curriculum.

Exhibitions and various projects seek to challenge both the creators and the audience to 
consider themes relating to a sustainable way of life. Simultaneously, sustainability ideals 
expand beyond our school community.

Espoo School of Art is an expert organisation where teachers develop education togeth-
er. Teachers’ meetings are arranged on a regular basis. Ideas and experiences are also 
shared in work groups which develop pedagogics. Time spent together in pedagogic con-
sideration of themes is arranged in exhibition projects. The school provides training for the 
staff on educational themes or other topical issues.
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2.1 Continuous development and evaluation of school activities

The school evaluates its activities on a regular basis. The focus of self-assessment is on 
evaluation of the education and learning process, targets of evaluation being the objec-
tives set for education and their implementation. Evaluation of activities includes not only 
evaluation of education but also assessment of risks in the work community and well-being 
at work. Targets of evaluation include staff members’ professional skills and commitment, 
the quality of the premises and teaching equipment, the use of resources, implementation 
of sustainable development, development of training opportunities and the impact of the 
education on local culture, the surrounding society and students’ lives. Depending on the 
target of evaluation, the entire school staff, students and/or parents are involved in the as-
sessment. Expert statements are requested from external bodies. If necessary, the curricu-
lum is amended and supplemented in line with the national core curriculum. 

The aim of all evaluation and assessment is to support the development of education. 
Assessment can be performed using various methods: surveys, discussions, monitoring of 
activities, and documentation. Exhibitions of students’ work can also be assessed.

The next phase of work with the curriculum is to put the new curriculum into practice. Ed-
ucation is evaluated from the perspective of the new curriculum. Best practices for imple-
menting the contents of education are considered in pedagogical meetings. Continuous 
evaluation of education and teachers’ joint pedagogic development efforts are the precon-
ditions of success.

Joint pedagogical consideration and training is also necessary to enable the more con-
scious processing of sustainability ideas in teaching. Existing best practices are reviewed 
and new ones created to supplement them.

3 Conception of learning, working methods and 

learning environments

3.1 Conception of learning and working methods

Conception of learning describes how learning takes place in the School of Art. It refers to 
various factors that influence learning and describes the way the student and teacher are 
perceived to act in teaching situations. So, what is learning of visual art? And where does it 
happen?

              Learning in visual art
Studying visual art involves giving a visible form to thoughts, emotions, observations, 
wishes, memories and knowledge. The form is given with the help of various materials and 
techniques. The skills of visual expression develop gradually in this process. The learning 
process is a comprehensive phenomenon in which mental functions and creative activity 
happen simultaneously. The process involves problem-solving, conscious observation 
and, in addition to absorbing informative material, emotional experiences and connecting 
imagination and fantasy with visual thinking. In the learning process, new skills and knowl-
edge are linked to previously learned conceptual structures and learning is applied in new 
contexts.
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              An active student in interaction with others
Teaching at the School of Art takes into consideration the different motives for making 
pictures that students of various ages have, and students are encouraged to speak about 
their thoughts, ideas and objectives. The interaction between the teacher and students 
helps in finding common objectives, which are in line with the objectives of the curriculum. 
Planning of teaching is implemented in the joint activities of the teacher and students as 
the learning process progresses.

Tuition supports students’ independence in designing and implementing their work and 
encourages them to participate in shared consideration and discussion in connection with 
reviewing the themes/contents of education, students’ work and works of art. Students are 
supported in finding their personal strengths and assisted in becoming aware of their own 
learning. All this strengthens their natural curiosity towards new things, and motivation to 
study visual art, and thus influences their activity as students.

              Visual art is studied in a group
Visual art is studied in a study group where students work on their own project in the same 
space together with others. In practice, assignments are always made in the presence of 
others. Peer learning becomes reality in the group, as students learn also by examining 
the work of others and through discussions. It broadens thinking and imagination when 
you see several different solutions of the same theme and follow many different styles of 
working. However, at the same time, all students are alone with their work and need their 
own peace and quiet and individual instruction to work on it. Studying in a group promotes 
the creation of social relationships, and in some cases, the study group in the school of art 
may develop a special operating culture of its own inside the school.
Learning in a group demands both the students and teachers to have the ability to take 
others into consideration, the skill of listening, interactive skills and the ability to be boldly 
yourself in the presence of benchmarks. 
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              Active teacher
The teacher inspires, encourages and supports, but is also a provocateur who incites inde-
pendent thinking. The teacher guides learning by creating a safe atmosphere in the study 
group and builds the framework, facilitating learning by listening to the students’ needs. It 
is the teacher’s task to bring out the students’ thoughts and interests and find out what the 
students already know about the phenomenon studied. The teacher broadens the students’ 
world by introducing the diversity of visual culture to it and thereby teaches tolerance and 
understanding of diversity. The teacher builds bridges between the children and young 
people’s everyday lives and more extensive entities such as art, cultural history, sustain-
able development etc. An active teacher walks beside an active student. The teacher’s 
work is creative and inquisitive. The teacher plans, implements and assesses the educa-
tion. The teacher’s work is constantly influenced by stimuli from the students, steering the 
pedagogic process forward.

The teacher’s role in the visual art school community also includes sharing of experiences, 
skills and knowledge with colleagues.

              Joy of learning and a carefree atmosphere
In the visual art school the idea is that learning in the field of visual art brings joy and 
satisfaction. When students feel that they succeed, it strengthens their motivation and the 
experience of learning brings the highest satisfaction. Sometimes learning requires great 
effort, exertion and time, but in the visual art school you learn that it is worth it. Successful 
work and overcoming difficulties are sources of pure joy.  

The learning environment and feeling of cohesion in the study group also influence the joy 
of learning greatly. The joy of learning emerges also when the student’s own perspective is 
valued by the group, and in this respect, the teacher plays a key role in highlighting various 
perspectives and solutions.

Making of art requires mental freedom and a carefree atmosphere, comparable with play. 
In order to learn, you must have the courage to experiment and play, and sometimes fail. 
The purpose of playful learning is to reach a relaxed atmosphere where there is no place 
for tension and fear of failure.
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              The importance of practice
Practice plays a key role in the study of visual arts. Practice means that both visual art 
techniques and means of expression, and certain themes and phenomena are covered re-
peatedly from time to time, that is, teaching is cyclical. This gives the students the opportu-
nity to practice the basics, deepening their competence and understanding time after time.
Practice, repeating and deepening apply to all activities during the studies: making obser-
vations, working with different materials and techniques, forming concepts, studying history 
etc. Working in groups also requires practice.

Skills achieved through practice facilitates the implementation of ideas, and vice versa, 
practice produces new ideas.

3.2 Learning environments

Learning environments are the spaces and locations where studies take place. 

The spaces used by the school of visual art are functional, suitable for the purpose of use, 
and safe. Teaching is mainly provided only at premises used by the school of visual art. 
The premises are equipped to be suitable for teaching the arts and they can be adapted to 
suit the special requirements of various fields of art. Some of the premises of the school of 
visual art are shared with another actor.

The aim of diverse learning environments is to support students’ growth and inspire them 
to learn. They also contribute to providing the students with the opportunity to succeed and 
to feel that they can. The aim is that long-term work, characteristic for visual arts, is possi-
ble in the learning environments, both independently and together with others. The aim is 
also to create possibilities to develop competencies between arts. (The National Curricu-
lum for the Comprehensive Course in Visual Arts 2017) 

In addition to the functionality and safety of studios, their accessibility is important. That 
is why the aim is to provide tuition in different parts of Espoo, as close to the students as 
possible, in locations served by public transport. 
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Also the immediate surroundings of the studio serve as learning environment for the school 
of art – both the natural environment and built environment. Whenever necessary, the 
tuition premises expand to museums or cultural destinations or the premises of potential 
partners whenever appropriate for teaching.
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4 Structure and scope of teaching

In Espoo School of Art, the extended syllabus of basic education in the arts compris-
es basic studies and specialisation studies in visual arts, and early childhood visual art 
education. The calculatory scope of the extended syllabus 1,300 lesson hours, of which 
the calculatory scope of basic studies is 800 and that of specialisation studies, 500 lesson 
hours. The scope of early childhood visual art education is 68 hours. In all study modules, 
the lesson hour lasts 45 minutes.

4.1 Visual arts pre-school

In Espoo School of Art, early childhood education in visual arts for children aged 5–6 is 
provided as a study module called visual arts pre-school, which comprises 68 lesson 
hours/study year. 

STUDY MODULE 0
Visual arts pre-school

Age group Lessons/
week/credit

Lessons/
study year

• 1 study year

5–6 yrs 2 68

                                      study year in total:              68
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4.2 Basic studies in visual arts, study modules 1-3

The calculatory scope of basic studies in visual arts totals 800 lesson hours. The study 
year comprises 34 study weeks/credits. The lesson hour is 45 minutes long.

Study module 1, Basic groups

The basic studies in visual arts for 7-11-year-olds constitute the first study module of basic 
studies, divided into five study years. 

The study module can include study units of various lengths, projects and thematic mod-
ules in accordance with the annual syllabus of the School of Art.

STUDY MODULE 1
Basic groups

Age group Lessons/
week/credit

Lessons/
study year

5 study years 7 years 2 68

8 years 2 68

9 years 2 68

10 years 2 68

11 years 3 102

                                 5 study years in total:              374
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Study module 2, Study unit groups

Study unit groups constitute the second study module. Study module 2 is arranged so that 
the student has two study units per study year, each unit lasting one term, in various fields 
of visual arts, over two study years. This enables the student to study a total of four differ-
ent study units. The fields of art for study unit group studies are decided by study year.

The study module can include study units of various lengths, projects and thematic mod-
ules in accordance with the annual syllabus of the School of Art.

STUDY MODULE 2
Study unit groups

Age group Lessons/
week/credit

Lessons/
study year

• 2 study years:  
module of 4 x one term

12 years 3 102

13 years 3 102

                                 2 study years in total:              204
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Study module 3, Basic workshops  

The basic workshops in visual arts constitute the third study module. Study module 3 is 
organised so that the students choose a workshop in a field of visual arts which lasts the 
whole study year. The student can study in the same workshop for the two years of the 
study module or change into another workshop after the first year.

The study module can include study units of various lengths, projects and thematic mod-
ules in accordance with the annual syllabus of the School of Art.

The study modules 1, 2 and 3 of basic studies in visual arts comprise a total of 800 lesson 
hours, when the 18 hours missing from the calculatory scope are performed as homework, 
documentation of one’s own learning, exhibition visits, studies in visual culture knowledge 
or another manner specified by the school. 

4.3 Specialisation studies in visual arts

The calculatory scope of specialisation studies in visual arts totals 500 lesson hours. The 
study year comprises 34 study weeks/credits. The lesson hour is 45 minutes long.

Study module 4, Specialisation workshops

Specialisation studies in visual arts constitute the fourth study module of the studies. Spe-
cialisation studies are organised so that after basic studies, the students choose a special-
isation that interests them, that is, a workshop. Students may study in the same chosen 
workshop consecutively for several years’ study modules or change workshop annually, if 
they wish. However, it is recommended that students study two years in the same work-
shop in order to deepen the studies in the field of art. Students may also study in two or 
more workshops simultaneously during the study year. 

Specialisation studies can include study units of various lengths, projects and thematic 
modules in accordance with the annual syllabus of the School of Art. 

Specialisation studies include a final project, which is produced during the study year in the 
workshop the student has chosen.

STUDY MODULE 3
Basic workshops

Age group Lessons/
week/credit

Lessons/
study year

• 2 study years 14 years 3-4, depending on 
the workshop

102–136

15 years 3-4, depending on 
the workshop

102–136

                                 2 study years in total:          204–272
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STUDY MODULE 4
Specialisation workshops

Age group Lessons/
week/credit

Lessons/
study year

• 4–5 study years

• Final project, included in  
specialisation studies

16 years

3–4
depending on  
the workshop

102–136

17 years 102–136

18 years 102–136

19 years 102–136

20 years 102–136

                                                                                        5 study years in total:             500
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5 Objectives and contents of education

This chapter introduces objectives and contents of each study module so that the progress 
of studies and nature of contents are explained. The premise for structuring the contents of 
education is their simultaneous nature, which means that they are simultaneously present 
in teaching situations and they intertwine. Due to the nature of contents, the objectives are 
also simultaneous. It is also essential to understand the recurrence of contents and objec-
tives of education as studies progress.

              Contents of education 
Study modules in visual arts share the content of human relationship with nature and cul-
ture, examined through the methods of art. Visual arts and its language of expression lie at 
the core of education. Sustainable development and the many forms in which it evokes are 
also integral to the contents of all study modules. These may relate, for example, to a sus-
tainable lifestyle. In this case, the purpose is to support the growth of children and young 
people into responsible citizens.

According to the National Curriculum, content areas include
- Imagery, visual language and artistic means of expression
- Own images, that is, image culture meaningful for the student
- Worlds of art
- The visual environment (nature, architecture, design, visual communication)

The premiss for structuring the contents of education is their simultaneous nature, that is, 
simultaneity. One study situation always includes several levels and perspectives. For ex-
ample, the basic concepts of visual arts, such as colour, shape or light cannot be examined 
as separate phenomena, independent of the other factors acting in the image. Studying the 
relationships of various concepts, phenomena and factors is essential in education. How 
do they influence each other? What happens if one factor acting in the image is changed? 
Which phenomena are interdependent? Is the image understood in a different way when 
the method of study changes? How does the content of the image change when the 
technique/method changes? How have various issues been covered in the arts in different 
ages?

The various content areas of education are covered in all study modules, they are re-
peated year after year so that the knowledge material deepens expands and expression 
skills develop. For example, the phenomena of colour theory are covered year after year, 
in more depth and more broadly each time. The approach is based on experiences and 
personal experiments in teaching of young children, whereas older students can include for 
example a viewpoint of art history, natural science, and psychology. Colour theory phenom-
ena may also be connected to the covering of a more extensive theme, as one viewpoint 
among others.
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              Objectives of education
The objective of visual art education is to develop the student’s artistic thinking and expres-
sion. This is achieved by covering the contents of education with a long-term approach, 
progressing in line with the study modules. When students act with visual arts, they form 
and develop a personal relationship with the arts and a relationship with the visual environ-
ment.

The basis for structuring the objectives is the concept of the simultaneity of objectives. In 
teaching situations, the aim is to reach diverse objectives simultaneously and many types 
of activities take place during one study session. For example, the students familiarise 
themselves with new concepts through observation, they experiment with techniques, 
practice working in a group, discuss pictures etc. Some objectives are easier to define and 
their attainment can be assessed, while it may never be possible to have certain proof of 
the attainment of others. However, student assessment is always based on assessment of 
the attainment of objectives.

Relationship with the arts
• The aim is to create a personal relationship with the arts for the students. Relationship 
with the arts evolves and deepens as studies progress. All the various content areas and 
study modules in the education influence its emergence. The concept of art becomes 
broader gradually as the students familiarise themselves with art phenomena new to them.

• The aim is to introduce and familiarise students with different materials and tools, artistic 
processes and inter-artistic working methods, taking the principles of sustainable develop-
ment into consideration.

Visual literacy
• The aim is to develop the students’ ability to understand and interpret visual culture and 
environment. The prerequisite for understanding is conscious observation competence, 
knowledge of the concepts and phenomena related to the visual language and environ-
ment, and knowledge of art history and contemporary art. Education encourages students 
to participate in discussion, justify interpretations, listen and appreciate the views of others. 
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Participation and influence
• The objective is to develop the students’ personal value system so that they know and 
know how to take into consideration aesthetic, ecological and ethical principles in personal 
activities while growing into responsible citizens. The objective is ecosocial education, in 
which the different sides of sustainability are key, that is, ecological, cultural, social and 
economic sustainability. 
• The objective is to develop students’ critical thinking and an attitude of constructive 
questioning in order to enable them to build their world view independently. Multiple literacy 
supports the development of students’ thinking and learning skills.

• The objective is to develop the students’ social interactive skills, which means knowing 
how to act in a group, listening to others and taking them into consideration, but also com-
municating one’s personal views to others. The communal nature of activities is empha-
sised in group tuition. Good interactive skills are also necessary when art is used as a tool 
for influence and participation.

              Studies progress from one level to another

As studies progress and the knowledge, expressive skills and attitudes develop, the edu-
cation also influences the development of the various aspects of personality.

• Students become more independent. When students progress in their studies to study 
modules 3 and 4, they have more choice, but education includes exercises that require in-
dependent choices and decisions at earlier stages as well. Students also learn to set their 
own goals for exercises as the years of study progress.

• Students become more aware of their own learning and skills. Visual arts education 
that continues year after year includes self-assessment in various forms, which promotes 
awareness of own learning and thus provides abilities to enjoy the arts.

• The students’ perseverance increases. The time available for study sessions and exer-
cises becomes longer as studies progress. This requires good ability to concentrate, and 
perseverance, from students.
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Early childhood  
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Basic studies

Specialisation  
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familiarisation
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module 1
i.e. annually  
progressing basic  
groups
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focus

Study 
module 2
i.e. study unit 
groups

focus

Study 
module 3 
i.e. basic work-
shops

focus and deepen

Study 
module 4
i.e. specialisation  
studies and final 
project

deepen and apply

practice, observe, learn, share

Perseverance increases (the time spent on one entity becomes longer)

Awareness of own learning and skills increases

Independence and responsibility grows

The concept of art becomes broader and knowledge of art grows

Skills increase

A personal living relationship with the arts evolves and deepens
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5.1 Early childhood education in visual arts, i.e. visual arts 

pre-school, objectives and contents

In visual arts pre-school, students are 5–6-years old. The study module lasts one year. 

              
              
              Objectives

Visual arts pre-school creates the basis for further studies. The objective is to strength-
en children’s natural curiosity and activity. The objective is to support children’s ability 
to observe the immediate surroundings in diverse ways (the natural environment, built 
environment and material environment) using multiple senses. The objective is to develop 
imagination and introduce the language of visual expression by practicing various basic 
techniques, experimenting with materials and studying works of art, media images and 
other visual culture. Visual arts pre-school also supports the students’ skills for acting in a 
group, their verbal expression, conversational skills and emotional expression skills.
  

              Contents
In the visual arts pre-school, visual arts, other fields of art and the world around are exam-
ined from perspectives close to children. Content areas of education include

Imagery, visual language and artistic means of expression
The concepts and phenomena of visual language are examined through play and personal 
experimentation. Two- and three-dimensional techniques are introduced and the basics of 
tool maintenance are learned.

Own images
The education examines works in children’s culture, other images close and familiar for 
children, and the children’s own works of art. The children’s world of experience is taken 
into account when planning exercises.
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Worlds of art
Students are familiarised with visual art works: figurative and non-figurative art, old and 
contemporary art. Study trips to museums, exhibitions and other cultural destinations are 
included in the education.

Visual environment
Students are familiarised with the built and material environment and nature through prac-
ticing aesthetic observation and viewing in line with sustainable values. Children’s media 
environment is covered.

5.2 Objectives and contents of basic studies

During the nine years of education, students learn the basic skills of visual expression and 
viewing of art from different perspectives. The students’ visual artistic thinking is developed 
with a long-term, goal-oriented approach, resulting in the development of an evolving, 
living personal relationship with the arts for the students. Knowledge of cultural history 
through the arts gives a perspective for the activities and builds the student’s identity.

The study modules 1-3 in basic studies are basic groups, study unit groups and basic 
workshops. 

The same objectives and content areas are repeated in basic studies each year. As studies 
progress, the concepts and implementation methods of visual expression are deepened 
and broadened. The common themes of the whole school, which vary each study year, 
and various sources of inspiration influence the emphasis of contents. As consequence, 
the study years differ by themes and the contents are diverse. The subjects of familiarisa-
tion include the various sectors of visual arts, history and contemporary art and the visual 
media world, material environment, built environment and natural environment. Another 
objective is to gradually get used to more long-term and independent work.

The objective areas compliant with the national curriculum for basic studies in visual arts 
include the relationship with the arts, visual literacy, participation and influence.
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Study module 1, basic groups

Studies in basic groups progress by study year. The studies last five study years. The 
students are 7-11 years old.

              Objectives
In basic groups, students’ visual thinking and imagination evolve. Students learn to use 
various visual means of expression. As studies progress, they are able to make their 
personal thinking visual through visual art methods of and practice critical thinking also in 
relation to the media. The education studies being a human, nature and culture through ar-
tistic means. Visual arts are approached as the carrier, conveyor and decipherer of person-
al, communal and cultural meanings. Play, imagination, observation, practice, experiences 
and a multi-sensory approach are taken into account in learning as means to achieve the 
objectives.

              Contents
Imagery, visual language and artistic means of expression
In the studies, the students familiarise themselves with the basic concepts and phenom-
ena of visual language and practice them. Conscious observation is practiced through 
the study of art, the environment and the visual world of the media. Simultaneously, the 
students learn to discuss images and share what they have done and seen in the group. 
Students also learn to give and receive feedback about their work. Teaching how to work 
together and steering participation in groups increases social sustainability.

The ways of artistic expression are studied with the help of diverse working methods, ma-
terials and tools. Knowledge of materials and tools provides the basis for safe and sustain-
able work. Methods and tools are selected taking the student group’s age, composition, 
challenges, needs and skills into consideration. Experiences of materials and various work-
ing methods form the basis for future choices of personal working methods and materials.
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Own images
The student’s own territory is included in the school of visual arts as well. It is reflected in 
images and image cultures. Everyday imagery and own images form part of tuition. Famil-
iarisation with images and the world of art, studying of own images together and discussion 
enhance students’ awareness of different cultures and history and their relationship with 
own images. Everyone’s own cultural heritages are also seen as background to the activ-
ities. The teaching seeks to broaden awareness of various visual cultures, which helps in 
understanding different cultures more broadly.

Worlds of art
The aim is to provide students with basic skills to examine and interpret works of art.
Different age groups practice examining of art in different ways. Art can be examined from 
various perspectives, for example through history, work method, visual concepts or stories. 
Students familiarise themselves with art both through pictures and the original works of art, 
by visiting museums and exhibitions. When art is examined from the historical perspective, 
analysis of the works of art places art as part of its own time and world and creates the 
basis for valuation of art.  

Visual environment
Students’ relationships with nature are supported and they are guided to take care of the 
environment. The built and material environment is also covered through architecture and 
design, considering the viewpoints of sustainability.

The media world changes rapidly. Students use media contents actively and produce more 
content than before for others to view. This is taken into account in the education, guiding 
students to use the media independently and critically.

Study module 2, Study unit groups

Studies in study unit groups take two study years. The students are 12-13 years old. The 
study module includes four different study units, the contents of which are decided annual-
ly in the school’s work plan.

              Objectives
The aim of study unit groups is to deepen the students’ skills and knowledge in relation to 
previous studies in the first study module. In study unit groups, students familiarise them-
selves with various fields of visual arts, focussing on each for six months. The objective 
is to increase a long-term approach, broaden and diversify students’ concept of art and 
offer different perspectives for the examination of visual culture and environment, using the 
means of expression characteristic for each field of visual arts.
Education in study unit groups encourages students to experiment broad-mindedly with 
different forms of expression, also beyond their personal comfort zone. Tuition supports the 
students in developing their own ideas and implementing them originally.

              Contents
Imagery, visual language and artistic means of expression
Each study unit covers the basics of visual language, concepts and phenomena common 
for all fields of visual arts. In addition, concepts, phenomena and techniques characteristic 
for various fields of art are studied and students acquaint themselves with materials and 
tools. By art, interpretation of works of art and other visual material is practiced through 
joint discussions.
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Own images
The education involves examination of images significant for the students and their rela-
tionship with other forms of visual culture. The education covers students’ experiences and 
observations of their everyday life, the world around and considers, together, the methods 
of realising the students’ own ideas from the viewpoint of the field of visual arts repre-
sented by the study unit. The students’ own hobbies can form the basis for planning the 
subjects of exercises.
Worlds of art
Each study unit covers the history and present of the field of visual arts represented. The 
perspectives may be local, national or international. Each study unit familiarises students 
with the work of professionals in the field of visual arts in question, for example, in which 
locations can a photographer work? 

Visual environment
In study unit education, the environment (nature, built environment, material environment, 
media environment, visual sub-cultures) is covered from the viewpoint of the field of visual 
arts in question, considering not only aesthetic valuation but also an ecological and ethical 
approach.

Study module 3, Basic workshops

The studies take two study years. The students are 14-15 years old.

After the basic and study unit groups, students move to basic workshops when they are 
14 years old. They choose a workshop at that stage. In the workshops, students focus 
and concentrate on the working methods and expressive characteristics of various fields 
of art. Workshops are offered in accordance with the annual syllabus of the School of Art. 
Workshops with a sufficient number of participants can be implemented. Each workshop 
has general objectives and more detailed objectives and contents specific for the field of 
art, presented in the workshop guide. Students may, should they wish, participate in more 
than one workshop simultaneously during the study year. Students may change from one 
workshop to another after the first year, or continue studying in the same workshop. 

The common objective for all basic workshops is to develop the students’ skills towards in-
dependent and self-motivated, increasingly goal-oriented work. Through more independent 
assignments, students’ personal visual expression strengthens and skills are practiced. 
Students are encouraged to think critically and take a stand.

In basic workshops, students also practice reflecting of personal learning (portfolio of 
work). Workshop studies include the possibility to familiarise oneself with the work of visual 
art professionals and professionals in other visual fields. Materials and techniques are 
chosen in line with sustainable development principles. 
 

              Contents
Imagery, visual language and artistic means of expression
In the basic workshops, students focus and concentrate on the materials, work methods 
and expressive options of the chosen field of art. The student is guided to the appropriate, 
safe and sustainable use of materials. A playful attitude and use of imagination is main-
tained in the work. Students are increasingly aware of personal strengths and challenges, 
and they are guided to more independent visual expression.



29

Own images
Students get to implement their personal visual expression more than before and find 
new dimensions in creating pictures. Simultaneously, their awareness of the connections 
of own images with the world around strengthens and helps the students to anchor their 
own activities as part of contemporary culture. This also provides means for influence and 
participation.

Worlds of art
Students focus on the history and social and societal significance of the chosen field of art. 
Knowledge of different cultures increases mutual understanding and appreciation. Together 
with specialisation workshops, visual culture lectures are arranged for students.

Visual environment
The visual meanings of environments are observed from the perspective of one’s own field 
of art.
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5.3 Objectives and contents of specialisation studies

Specialisation studies build on the learning in basic studies. Specialisation studies take 
place in freely chosen workshops and the studies include a final project. The studies repeat 
the same objectives and content areas as in basic studies, and as studies progress, the 
concepts and implementation methods of visual expression are deepened and broadened. 

Study module 4, Specialisation workshops

The duration of specialisation studies is approximately five study years. The students are 
16-20 years old.
Students choose a workshop for every study year. Workshops are offered in accordance 
with the annual syllabus of the School of Art. Students may, should they wish, participate 
in more than one workshop simultaneously during the study year. However, studies in the 
same workshop for at least two years are recommended for students. Materials and tech-
niques used in the workshop are chosen in line with sustainable development principles. 

More detailed workshop-specific objectives and contents are prepared for each workshop 
every year, based on the general objectives and contents. These are recorded in the work-
shop guide, published every study year, which presents the workshops available to choose 
from. The plan takes account of the workshop’s special features, field of art, duration of 
studies and the stage of studies of students studying in the workshop.
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              Objectives
The objective of specialisation studies is to strengthen the students’ ability to work more 
independently and with a more long-term approach, which enhances their responsibility for 
their own work and gives more freedom to make their own decisions. During the studies, 
the students deepen and apply previous learning and are able to utilise in their personal 
expression the work methods, techniques and possibilities characteristic for each field 
of art. Students are guided to set goals for their learning and to select the best possible 
materials and work methods for implementing their ideas. Visual expression strengthens 
through the making of personal projects. During the studies, students monitor their work 
and learning and make it visible through portfolio and sketch book work.

According to the national curriculum, the aim of specialisation studies is to encourage stu-
dents to participate and influence the environment and society they live in.

The objective areas compliant with the national curriculum for specialisation studies in 
visual arts include the relationship with the arts, visual literacy, participation and influence.

Relationship with the arts
During specialisation studies, students have the opportunity to develop personal and 
personally significant visual expression. The education supports the construction of the 
students’ identity through visual work and interpretation of images. Students are able to 
examine personal learning and observe its development. The objective of tuition is to 
strengthen the students’ confidence in their personal views and decisions.

Visual literacy
Strengthening of the students’ own visual work during specialisation studies is the key to 
deepening visual literacy. The students’ skill in observing the visual environment deepens. 
Students are encouraged in multisensory observation and to utilise the interfaces of the 
arts and sciences and to apply these skills in their own artistic work. The students’ skills 
in using, reading and interpreting visual language are strengthened. Students understand 
and observe visual variables and means of visual narrative. Students are encouraged to 
make choices with regard to working methods and to understand their significance in the 
work of art. The objective of education is to steer the student in justifying personal observa-
tions, interpretations, choices and valuations also in writing. During specialisation studies, 
students’ knowledge of art history, contemporary art and visual sectors becomes stronger.

Participation and influence
The objective of education is to steer the student to understand the position of the arts as 
part of society and deepen understanding of how art can influence and highlight values, 
interpretations and statements. Students are steered to consider the meaning of aesthetic, 
ethical and ecological values both in art and other parts of the world around, and in society. 
Students are steered to engage in critical thinking and critical examination of the surround-
ing visual culture: what kind of values do the visual environment and the arts communi-
cate? The objective is, through making art and participating in art debate and exhibition 
activities, to increase students’ participation and strengthen their ability to act together in 
various groups, communities and environments. Group tuition supports the communal 
nature of making art and its impressiveness. Experiences of influence through art and par-
ticipation also inspire to act in society.  

              Contents
Education covers the field of visual arts in each workshop, considering aesthetic, ethical 
and ecological values. Specialisation workshops include the possibility to familiarise one-
self with the work of visual art professionals and professionals in other visual fields. 
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In accordance with the national curriculum, the content areas of all basic studies in visual 
arts are imagery, visual language and artistic means of expression, own images, worlds of 
art and the visual environment.

Imagery, visual language and artistic means of expression
In the specialisation workshops, students focus on the work methods and expressive options 
of the chosen field of art. The student is guided to the diverse, appropriate, safe and sustain-
able use of working methods and materials. Students are steered to critical examination of 
the messages and values conveyed by visual arts and other forms of visual culture.

Own images
Specialisation studies involve examination of images significant for the students and their re-
lationship with other forms of visual culture, art history and cultural history. Education tackles 
topical and interesting subjects. The work covers students’ experiences and observations 
of their everyday life, cultural backgrounds and the world around and considers, together, 
the methods of realising the students’ own ideas from the viewpoint of the field of visual arts 
represented by each workshop. Working with the students’ own world of images strengthens 
the finding and accepting of one’s own identity.

Worlds of art
Education covers i.a. art history and contemporary art and compares various artistic phe-
nomena. The visual culture lectures, included in the studies in both basic workshops and 
specialisation workshops, enable students to familiarise themselves in diverse ways with 
contemporary art and the work of professionals in the arts. Studies benefit from interaction 
between the arts and take an active part in local art activities. Tuition includes analysis of the 
students’ own images, those of their fellow students and the surrounding visual world. Imag-
es are examined and analysed from the perspective of their form and content, considering 
the cultural references of art and its historical, social and societal significance. Worlds of art 
are examined critically and the history and current situation of art evaluation and criteria are 
highlighted. While studying in the School of Art, students also act as part of the world of art.

Visual environment
In specialisation studies, natural environments, man-made environments, media and material 
environments and visual sub-cultures are examined, with emphasis on the perspective of the 
field of art of each workshop. Tuition observes the environment through aesthetic, ecological 
and ethical valuation and covers the structure of environmental significances. 

              Final project – objectives and contents
Specialisation studies include a final project. If the student wishes to have a certificate for 
completing the extended syllabus in basic studies in visual arts, completion of the final proj-
ect is necessary. If the student does not complete the final project, he or she will, by request, 
be awarded a certificate of attendance for all studies in the School of Art.
     
The student prepares the final project independently, in accordance with a personal plan, and 
receives guidance for it. In the plan, the student also defines the objectives for the work. The 
final project comprises artistic work, description of the work process and reflecting of one’s 
personal learning process, in which the student assesses his/her work and working. In the 
final project, the student expresses his/her visual artistic thinking and expression and outlines 
them in relation to the visual arts or other forms of visual culture. The students preparing a 
final work will present their work process and work. The work will be displayed in the final 
work exhibition at the end of the study year.
     



33

Two assessors, one a teacher at Espoo School of Art and the other an outside expert, will 
assess the final project. Assessment criteria will be explained to students as they begin pre-
paring the final project.  

6 Assessment of the extended syllabus in visual arts

This chapter explains the principles and targets of assessment. Espoo School of Art 
assesses the educational institution’s activities at a general level in line with the idea of 
continuous development (see the chapter on school culture). Meeting the objectives of 
tuition is assessed at the level of student assessment. The National Curriculum for the 
Comprehensive Course in Visual Arts 2017 defines the forms and principles of awarding 
certificates for student assessment.

6.1 Purpose of assessment

The purpose of assessment of learning is to support the progress of the student’s art 
studies. By nature, the assessment motivates learning and supports the student’s develop-
ment. Assessment is fair and ethically sustainable. Assessment strengthens the formation 
of the student’s personal relationship with the arts, construction of the students’ identity 
and active role as an operator.

In order for the assessment to be appropriate and beneficial for the student, it is developed 
on a continuous basis together with the students. The students become familiar with the 
assessment principles and they can also participate in the documentation of their work 
and learning process in line with their age level. Students’ guardians are informed annually 
about the content of studies in detail. 
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At the end of the school year, the students can take their work home and in this context, 
the teacher includes a description of the objectives and study contents of the study group 
in the past year. The exhibition of students’ work also communicates about the education 
and its contents.

The purpose of assessing the educational institution’s activities is to ensure that the educa-
tion complies with the curriculum and that it is developed in line with the objectives defined 
in the curriculum.

6.2 Forms of assessment

              Continuous assessment during study sessions and self-assessment
Assessment, that is, giving feedback, primarily targets the work process. Continuous 
assessment takes place during study sessions while the students work, as the works of 
art are examined at their various stages of preparation, or when they are completed. The 
review pays attention to achieving the objectives set for the assignment/work of art, solving 
the problems that arise during the process, and emergence of new insights and ideas.

In the interactive relationship during the learning process, the student and teacher receive 
feedback from each other and other members of the group. The student is also guided to 
engage in self-assessment. Important forms of self-assessment include portfolios and work 
journals. They may comprise completed works of art, sketches or ideas in writing about the 
learning process. It is important that the students can implement these personally in many 
different ways. Review of one’s own learning process develops learning, making it more 
conscious and helps to understand how a certain outcome was reached. Receiving and 
giving feedback is practiced in studies, starting from the first study modules. 
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              Public assessment
Through exhibitions and other public presentations, the students and the school may re-
ceive public feedback.

              Written assessments and certificates
The student’s progress is assessed but no grades are given. At the end of study mod-
ules, students get an assessment in writing, which describes their progress. Students at 
Espoo School of Art receive a certificate at the end of basic studies and when they have 
completed studies in accordance with the extended syllabus in visual arts (basic studies, 
specialisation studies and final project). The assessment recorded in the certificate on 
development of the student’s competence is based on assessment criteria prepared in line 
with the provision in the National Curriculum for the Comprehensive Course in Visual Arts. 
(Certificates and information to be included in them, appendix 2)
 
Studies completed by the student are recorded in the study record. If the studies are 
interrupted or the student needs a certificate for other purposes, a certificate of attendance 
will be issued on request. The certificate includes the studies completed (passed) by the 
student at Espoo School of Art. In other respects, the instructions included in the National 
Curriculum for the Comprehensive Course in Visual Arts are followed for certificates, final 
projects and workbooks.

6.3 Assessment in study modules

The targets of assessment in all study modules under the extended syllabus are relation-
ship with the arts, visual literacy and participation and influence.

6.3.1 Early childhood education in visual arts, visual arts pre-school

              Study module 0 
In visual arts pre-school, assessment takes place during study sessions. Encouraging 
feedback targets working skills, acting together, and independent initiative. Students are 
supported in appreciating their own work and that of others.
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6.3.2 Basic studies
              
              Study module 1

Assessment takes place during study sessions in working situations, encouraging the stu-
dents to give and receive feedback in discussions with the teacher and the study group. At 
the same time, self-assessment skills and documentation of one’s own work are practiced.

In the last year of the study module, the student receives an assessment in writing, 
including assessment of working skills, visual thinking and skills of working in a group. This 
assessment also includes the student’s self-assessment. Written assessment will also be 
used later in connection with the assessment of the entire extended syllabus.

              Study module 2
Assessment takes place in joint discussions, during study sessions while working.
At the end of the study unit, the group considers together how the objectives of the study 
unit were achieved, what was learned and what still requires further practice. The methods 
of verbal and visual documentation are applied to self-assessment.

At the end of each study unit, the students receive a written assessment, which includes 
an assessment of expression and working skills in terms of the field of visual arts covered 
in the study unit, observation and knowledge of concepts of the field of art in question and 
understanding of sustainable development in connection with the field of art represented in 
the study unit. This assessment also includes the student’s self-assessment.

             Study module 3
Assessment takes place in joint discussions, during study sessions while working. Atten-
tion is paid to how the previously learned skills and knowledge can be used in workshop 
studies. The group gives and receives constructive feedback.

Giving of feedback supports the students’ independent work and finding of personal 
goals. Portfolio of work is practiced as a method of self-assessment. At the end of the 
study module, the student receives a certificate, which includes a verbal assessment of ba-
sic studies in the extended syllabus of basic education in the arts. The verbal assessment 
emphasises the strengths of the student’s learning in relation to the objectives set for basic 
studies. 

6.3.3 Specialisation studies

             Study module 4 and final project
Assessment in specialisation studies involves assessment of the student’s working pro-
cess.  Setting of the student’s own goals and the development of working and visual ex-
pression can be monitored through documentation of the student’s own work. The assess-
ment reviews how the students reach the goals they have set for themselves and deepen 
their competence.

Students are encouraged to engage in interactive assessment. Exhibitions and various 
cooperation projects help the student’s self-assessment. In the same context, the students 
can also receive feedback from parties outside the group. The student’s self-assessment 
skills and using the assessment in deepening one’s own expression are also subjects of 
assessment.

The purpose of assessment is to support students’ work and make personal learning visi-
ble. The assessment encourages students to deepen and broaden their competence while 
it motivates more independent setting of goals and assessment of how they are met.
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              Final project
The final project includes artistic work, description of the work process and assessment of 
own learning. 

Assessment of the final project takes into consideration the objectives set by the student 
for his/her work in addition to other objectives of the specialisation studies. The students’ 
ability to apply personal skills in solving the problems encountered during the work is 
assessed. Two assessors, one a teacher at Espoo School of Art and the other an outside 
expert, will assess the final project. A verbal assessment will be given for the final project. 
Assessment criteria will be explained to students as they begin preparing the final project.

If the student wishes to have a certificate for completing the extended syllabus in basic 
studies in visual arts, completion of the final project is necessary. If the student does not 
complete the final project, he or she will, by request, be awarded a certificate of attendance 
for all studies in the School of Art.
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6.3.4 Assessment criteria for the extended syllabus

At the end of specialisation studies,the student will receive a leaving certificate for hav-
ing completed the extended syllabus in visual arts, including a verbal assessment of the 
extended syllabus completed by the student. Assessment criteria for the extended syllabus 
are:

The student masters the materials and working methods used.
The student’s expression conveys independent visual thinking.
The student is familiar with the history and present trends in the arts and knows how to use 
artistic concepts and connects personal actions with the world of art. The student is able to 
examine visual culture critically.
The student’s objectives are realistic in relation to competence.
The student understands the significance of documentation and knows how to implement 
it in connection with self-assessment. The student describes and structures the working 
process and the progress of own learning in an understandable way.
The student knows how to evaluate the impacts of his/her activity on the environment from 
the perspectives of aesthetics, ecology and ethics.
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Appendices

Certificates and information to be included in them 

Certificate for basic studies in the extended syllabus of basic education in the arts

The certificate for basic studies in the extended syllabus of basic education in the arts must 
include the following:
• name of certificate 
• name of the education provider
• name of the school
• field of art
• student’s name and personal identity code
• time studied in years
• basic studies in the extended syllabus completed by the student − name and scope of 
each study module
• verbal assessment of the basic studies in the extended syllabus in the field of art com-
pleted by the student
• the principal’s signature and school stamp
• if the education is provided with the authorisation of the Ministry of Education and Cul-
ture, the certificate must include the date of the authorisation to provide education granted 
by the Ministry and the date when the education provider approved the curriculum for the 
comprehensive course in visual arts
• in basic education in the arts, provided by a municipality under its own decision, the cer-
tificate must include the date of approval of the curriculum for the comprehensive course in 
visual arts 
• if the municipality or education provider, having the authorisation to provide education 
granted by the Ministry, acquires the services referred to in the Act on basic art education 
from a public or private organisation or foundation, the certificate for basic education in the 
arts, issued by the organisation or foundation on the basis of the agreement, shall include 
the date of the agreement and the date when the municipality or education provider, having 
the authorisation to provide education granted by the Ministry, approved the curriculum for 
the comprehensive course in visual arts
• entry of the education being provided in accordance with the National Curriculum for the 
Comprehensive Course in Visual Arts (Finnish National Agency for Education, Regulations 
and guidelines 2017).

The certificate for basic studies in the extended syllabus of basic education in the arts may 
include appendices. 

The leaving certificate for studies in the extended syllabus of basic education in the arts

The leaving certificate for basic studies in the extended syllabus of basic education in the 
arts must include the following:
• name of certificate
• name of the education provider
• name of the school
• field of art
• student’s name and personal identity code
• time studied in years
• basic studies in the extended syllabus completed by the student − name and scope of 
each study module
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• specialisation studies in the extended syllabus completed by the student − name and 
scope of each study module − the topic of the final project included in specialiation studies 
in the extended syllabus
• verbal assessment of the specialisation studies in the extended syllabus in the field of art 
completed by the student
• the principal’s signature and school stamp
• if the education is provided with the authorisation of the Ministry of Education and Cul-
ture, the certificate must include the date of the authorisation to provide education granted 
by the Ministry and the date when the education provider approved the curriculum for the 
comprehensive course in visual arts 
• in basic education in the arts, provided by a municipality under its own decision, the cer-
tificate must include the date of approval of the curriculum for the comprehensive course in 
visual arts 
• if the municipality or education provider, having the authorisation to provide education 
granted by the Ministry, acquires the services referred to in the Act on basic art education 
from a public or private organisation or foundation, the certificate for basic education in the 
arts, issued by the organisation or foundation on the basis of the agreement, shall include 
the date of the agreement and the date when the municipality or education provider, having 
the authorisation to provide education granted by the Ministry, approved the curriculum for 
the comprehensive course in visual arts
• entry of the education being provided in accordance with the National Curriculum for the 
Comprehensive Course in Visual Arts (Finnish National Agency for Education, Regulations 
and guidelines 2017).

The leaving certificate for studies in the extended syllabus of basic education in the arts 
may include appendices. 

Certificate of attendance of studies completed in the extended syllabus of basic education 
in the arts By request, the student will be issued with a certificate of attendance of studies 
completed in the extended syllabus of basic education in the arts, if the studies are inter-
rupted or the student needs a certificate for other purposes. The certificate of attendance 
may include appendices.

An equality and non-discrimination plan will be appended to the curriculum as a separate 
document.


