
m ( a s ) k e r s
LEANNE OLIVIER



m(AS)kers|m(AS)ks| Leanne Olivier

Oorspronklike KENNIS onderwerp | Original KENNIS topic: ‘Maskers’

Maskers het talle betekenisse en speel eeue reeds ’n belangrike rol in rituele. Dit is 
ook ’n manier om inligting in twee rigtings te reguleer: wat word bedek en wat 
word gewys. Vir Leanne Olivier is ’n masker nie net iets wat verberg nie, maar wat 
ironies ook meer essensiële aspekte van ’n persoon, ’n dieper sielkundige 
waarheid, openbaar. Olivier stel belang in die spel van bedekking en ontbloting, en 
vir hierdie projek het sy mense bedek met as. Beskilderde dansers beweeg rond op 
’n byna ritualistiese manier. Die as op die model se liggaam of gesig is ’n medium 
vol betekenis wat dikwels geassosieer word met die dood, afsluiting en suiwering. 
Andersyds kan dit ook ’n nuwe begin suggereer. Die papierdun lagie as is daarom 
soos ’n tweede vel of grens, maar hierin lê die teenstrydigheid: dit kan juis ’n blik 
bied op ’n dieper waarheid oor daardie persoon wat nou gestroop is van inhibisies 
wat hom/haar gewoonweg sou rig. Soos die meeste dinge in die lewe, is die mens 
ook meer as wat ’n oppervlakkige blik kommunikeer. 

Masks have several meanings and have played an important role in ritual 
throughout the centuries. They are also a way of guiding bi-directional 
communication: that which is concealed and that which is revealed. For Leanne 
Olivier a mask does more than hide, ironically, it also reveals an individual’s 
essential facets and deeper psychological truth. Olivier is interested in the play 
between concealment and revelation, and for this project she covered people in 
ash. Painted dancers move through space in an almost ritualistic manner. The ash 
on the model’s body or face is a medium filled with meaning that is often 
associated with death, completion and purification. It also suggests new 
beginnings. The paper thin layer of ash is like a second skin or border, but herein 
lies the paradox: it can also provide insight to a deeper truth about the person who 
is now stripped of the inhibitions that he/she would normally erect. As with most 
things in life, people are rarely what they seem at first glance.
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Wearing the Wreath
2017

Oil paint  & ash on canvas
130 x 100cm



Sehnsucht
2018

Oil paint  and ash on canvas
130 x 100cm



Ausstrahlung
2018

Oil paint  and ash on canvas
130 x 100cm



Dreaming
2018

Oil paint on canvas
130 x 100cm



Ash and Salt
2017

Oil paint  on canvas
130 x 100cm



Mask study i
2017

Oil paint  and pigment ink on Fabriano oil paper
65 x 50cm

(Framed 72 x 88.5cm)



Mask study ii
2017

Oil paint  and pigment ink on Fabriano oil paper
65 x 50cm

(Framed 72 x 88.5cm)



Mask study iii
2017

Oil paint  and pigment ink on Fabriano oil paper
65 x 50cm

(Framed 72 x 88.5cm)



Saudade
2018

Oil paint  and pigment ink on Fabriano oil paper
65 x 50cm

(Framed 72 x 88.5cm)



Study for Ash
2018

Oil paint  and pigment ink on Fabriano oil paper
65 x 50cm

(Framed 72 x 88.5cm)



Evocation
2018

Oil paint, ash and pigment ink on Fabriano oil paper
50 x 32.7cm

(Framed 60 x 42.7cm)



Touch
2018

Oil paint, ash and pigment ink on Fabriano oil paper
50 x 32.7cm

(Framed 60 x 42.7cm)



Crutch
2018

Oil paint, ash and pigment ink on Fabriano oil paper
50 x 32.7cm

(Framed 60 x 42.7cm)



Cradling
2018

Oil paint, ash and pigment ink on Fabriano oil paper
50 x 32.7cm

(Framed 60 x 42.7cm)



A Fine Balance
2018

Oil paint, ash and pigment ink on Fabriano oil paper
50 x 32.7cm

(Framed 60 x 42.7cm)



Offering
2018

Oil paint, ash and pigment ink on Fabriano oil paper
50 x 32.7cm

(Framed 60 x 42.7cm)



Awakening
2018

Oil paint, ash and pigment ink on Fabriano oil paper
50 x 32.7cm

(Framed 60 x 42.7cm)



Two sheets of eyes
2018

Oil paint, ash and pigment ink on Fabriano oil paper
50 x 32.7cm

(Framed 60 x 42.7cm)



As
2018

Oil paint, pastel and ash on canvas  
200 x 130 x 10 cm



As
2018

Oil paint, pastel and ash on canvas  
200 x 130 x 10 cm





Biografie | Biography

Tans woonagtig in Pretoria, voltooi Leanne Olivier (1986) haar graad in 
skone kunste (cum laude) aan die Tshwane Universiteit van Tegnologie 
in 2012. In 2014 en 2015 gee sy deeltyds klas in teken en kunsteorie en 
werk as galerykurator by die Visuele Kuns-departement by haar almal
mater. Twee van Olivier se skildery word gekies vir die Sanlam portret-
kompetisie in 2017 - Theia is ingesluit in die top 40-werke terwyl Ash 
and Salt onder die top 100 was. Sy is ’n finalis in die Sasol Nuwe 
Handtekeninge-kompetisie in 2008 en weer in 2014. 2014 is ook die 
jaar waarin sy die Longstreet Art Lovers 1932-galery se For the Love of 
Art-kompetisie, met Diane Victor, Carl Jeppe en Loeritha Saayman as 
beoordelaars. Sedert 2016 het Olivier aan verskeie groepuitstallings in 
Pretoria, Johannesburg en Kaapstad deelgeneem. Sy het twee solo-
uitsallings: Gedaanteverwisseling, by die Rust-en-Vrede-galery en
Intrinsic/Extrinsic by die Jan Royce-galery. Olivier werk hoofsaaklik met 
olieverf en is geïnteresseerd in idees wat tweeledigheid voed, soos 
mens/dier, natuur/wetenskap, irassioneel/rassioneel, 
droom/bewustheid en die ruimtes waar hierdie lyne vervaag.

Currently residing in Pretoria, Leanne Olivier (1986) completed her 
Bachelor of Technology in Fine Arts (cum laude) in 2012 at the Tshwane 
University of Technology. From 2014 to 2015 she was appointed as a 
part-time lecturer in drawing, art theory and as gallery curator in the 
Department of Visual Arts at her alma mater. Two of Olivier’s paintings 
were selected for the Sanlam Portrait Awards 2017 - Theia was selected 
for the Top 40, and Ash and Salt made it into the Top 100. She was a 
finalist for the New Sasol Signature’s Competition in 2008 and 2014 and 
won the 2014 Longstreet Art Lovers competition as chosen by judges 
Diane Victor, Carl Jeppe and Loeritha Saayman. Since 2016, Olivier has 
participated in various group exhibitions in Pretoria, Johannesburg and 
Cape Town. She has had two solo exhibitions: Gedaanteverwisseling, at 
the Rust-en-Vrede Gallery in Cape Town and. Intrinsic/Extrinsic at the 
Jan Royce Gallery in 2017 Working mainly in oils, Olivier is interested in 
ideas that inform dualities such as: human/animal, nature/science, 
irrational/rational, dream-state/consciousness and the space where 
these lines become blurred.


