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The city churns. It changes constantly. Its citizens are 
persuaded that their survival depends on constant, 
never-ending labor and effort. And while they are 
champion traders and makers of things, those efforts 
depend on far-off markets, on the fortunes of strangers. 
The only labor which is in their own hands, and for 
which they pay themselves from their own substantial 
savings, is home improvement: the building and 
rebuilding of roads, bridges, tunnels, barracks, godowns 
and quays, office blocks, factories, slaughterhouses, 
hospitals, emporia, bomb shelters, airfields, schools, 
mansions, under- and overpasses, pathways and 
playgrounds, and drains deep enough to float a fleet. 
The busstops are made with I-beams and granite.

Peter Schoppert, “Displacing Singapore,” in Singapore: Views on the Urban Landscape ed. Lucas Jodogne, 
Antwerp: Paragon, 1998
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The word “roots” brings to mind a fixed origin, a past so deeply ingrained 
that it nourishes the present. Singapore’s perceived roots then present 
a dissonance. In the eyes of most, the country’s story began with its 
transformation from a sleepy fishing village to a thriving cityscape. Rather 
than an unchanging essence, our roots lie in the journey – the success of 
change. 
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Bringing together the past and present, the exhibition features black and 
white photographic works by Lim Kwong Ling (b. 1932) seen alongside 
video art and prints utilising machine-learning technology by DASSAD, 
an artist collective comprising Dave Lim (b. 1994), Adar Ng (b.1994) and 
Woong Soak Teng (b.1994). While Lim’s photographs pay tribute to the 
labours and joys of the late 1900s, DASSAD’s work reflects the wandering 
thoughts of an increasingly digitalised population, one that contemplates 
upon their shifting home.

Perhaps the word “routes” would be more apt for Singapore, a country 
whose landscape is constantly updated and reconstructed. Our exhibition 
title ‘About Routes, Not Roots’ speaks of both Singapore’s continual 
evolution and neglected history. What, after all, was this island before the 
arrival of Sir Stamford Raffles in 1819? We prefer not to look too far back; 
the future is always on our minds.





Lim Kwong Ling
(b. 1932)

Flats along Rochor River, c. 1970
41 x 51 cm
silver gelatin print



Lim Kwong Ling
(b. 1932)

Unloading goods, Singapore River, c. 1970
40.5 x 50.5cm
silver gelatin print



Lim Kwong Ling
(b. 1932)

Climb Up! Alexandra Road, c. 1960
49.5 x 37.5 cm
silver gelatin print



Lim Kwong Ling
(b. 1932)

Joy of the sea, Changi, c. 1960 
40.5 x 50.5cm
silver gelatin print



Lim Kwong Ling
(b. 1932)

Gathering Seaweed, c. 1960 
50 x 40 cm
silver gelatin print



Lim Kwong Ling
(b. 1932)

Marine Parade in the Past, c. 1970
50.5 x 40.5 cm
silver gelatin print



The city is constrained onto an island, and so all this 
ceaseless, nervous energy works upon itself, over and 
over again. Buildings are improved, upgraded, extended, 
torn-down and replaced, after brief years of service. 
Fortunes are made; roads are widened. New maps for 
new towns are overlaid completely on top of the old 
ones. The hills have been flattened, the swamps have 
long since been drained, and the coastline  expands
without cease, swelling into the sea, forcing a redrafting 
of all the maps, new surveys of all the boundaries.

The past continually makes way for a future that has 
no time to ripen into a present. And the citizens never 
imagine the city that awaits at the end of all that labor.

Peter Schoppert, “Displacing Singapore,” in Singapore: Views on the Urban Landscape ed. Lucas Jodogne, 
Antwerp: Paragon, 1998



flâneur is a performative video artwork that considers the past, present and 
future states of our environment in an increasingly digitalised era. Utilising 
machine-learning technology, archival photographs of Singapore are visually 
eroded through a recurring process of upscaling and downsizing, synonymous 
with the constant re-framing and re-construction of the city. 

The archival photographs in this work, referencing modern photographers such 
as Lim Kwong Ling, obscure time and space to create a digital playground for 
the flâneur, who weaves in and out of frame. She is sometimes an observer 
of society and other times, a performer for the media-infused world. Walking 
and drifting, she ponders about her place in the rapidly changing city by 
adopting ideas of dérive, an unplanned journey subconsciously directed by 
the landscape.



DASSAD
(Dave Lim, Adar Ng, Woong Soak Teng)

flâneur 1:35, 2021
33 x 48 cm
archival inkjet print on Canson BFK Rives Paper



DASSAD
(Dave Lim, Adar Ng, Woong Soak Teng)

flâneur 2:09, 2021
33 x 48 cm
archival inkjet print on Canson BFK Rives Paper



DASSAD
(Dave Lim, Adar Ng, Woong Soak Teng)

flâneur 2:13, 2021
33 x 48 cm
archival inkjet print on Canson BFK Rives Paper



DASSAD
(Dave Lim, Adar Ng, Woong Soak Teng)

flâneur 3:24, 2021
33 x 48 cm
archival inkjet print on Canson BFK Rives Paper



DASSAD
(Dave Lim, Adar Ng, Woong Soak Teng)

flâneur 3:37, 2021
33 x 48 cm
archival inkjet print on Canson BFK Rives Paper



DASSAD
(Dave Lim, Adar Ng, Woong Soak Teng)

flâneur 4:27, 2021
33 x 48 cm
archival inkjet print on Canson BFK Rives Paper
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