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Featuring artworks from
an important Indonesian
private collection
Presenting artworks created from the 1960s
to the 1990s, Rimba Magis gathers artworks
from a single Indonesian private collection
that focuses on the wonder and mystery
of Indonesia’s natural environment. The
works of seven leading artists of the 20th
century featured shed light on different
aspects of nature; while some pay particular
attention to the enchanting landscapes,
others highlight the living creatures that
reside within them. Whether in the form
of abstraction, simplification or emphasis,
elements of fantasy thread through the
exhibits, foregrounding the atmospheric
qualities of their depicted environments. As
we take the time to look at these artworks in
detail, we might contemplate the vastness of
nature, and reflect on our own relationship
with the earth.

WIDAYAT
(1923-2002)

Adam dan Eva, 1987
signed and dated ‘Widayat 87’, lower left.
oil on canvas
92 x 97 cm

(Detail) Widayat, Adam dan Eva, 1987, oil on canvas, 92 x 97 cm

Having graduated from the Indonesian Academy of Fine Arts (ASRI), Widayat is known for
his ethereal worlds rooted in mythology, religion, and traditional literature. Adam dan Eva,
for instance, presents a visual paradise made up of lush flora and fauna. With mild shades of
brown and blue, the mythical forest surrounds two figures, who cast gentle smiles toward
each other. The ‘naïve’ style of Widayat’s subjects, compounded with the rough texture of
the canvas surface, creates the impression of a cave painting. Honouring the beginning of
time, Adam dan Eva symbolises the harmonious relationship between man and nature, and
celebrates the ideal of peaceful simplicity.

RUSLI

(1916-2005)

Ciloto, 1974
signed and dated ‘Rusli 20.4.74’, lower left;
titled ‘Ciloto x1’, on the reverse.
oil on canvas
50 x 65 cm

(Detail) Rusli, Ciloto, 1974, oil on canvas, 50 x 65 cm

With soft washes and free-flowing brushstrokes, Rusli (1916-2005) presents lyrical visions
of the Indonesian landscape. Having studied at Santiniketan University in India for six
years between 1932 to 1938, he was deeply influenced by the philosophy of Eastern art. In
particular, the values of simplicity and subtlety stayed with him throughout his practice.
We see these values in Ciloto, where his use of a white background, a minimal palette and
diluted oil paint reduce the mountainous scene into essential forms, resulting in an elegant
vision of nature. Such choices resulted from an intense period of contemplation on his
subjects, an act that was common in Rusli’s artistic process. To him, observation was just as
important as expression, and empty space was equal to the painted canvas.

POPO ISKANDAR
(1927-2000)

Two Leopards, 1997
signed and dated ‘Popo 97’, lower left.
oil on canvas
103 x 121 cm

Born to Sundanese parents in West
Java, Popo Iskandar (1927-2000)
often paid tribute to his heritage
through the depiction of feline
creatures, which signals grace and
suppleness in Sundanese culture.
In Two Leopards, Popo emphasises
their flexibility through rounded
forms; the spherical moon is echoed
in the circling of their spotted
skin. Likewise, the doubling of the
leopards’ bodies, coupled with the
curvature of their torsos and tails,
gives rise to a rhythmic quality, as
if the creatures are in continuous
movement. Looking at their bright
green eyes and sharply-pointed
ears, we might tilt our heads and
stare back, wondering if their gaze
is cast out of arrogance or curiosity.

(Detail) Popo Iskandar, Two Leopards, 1997,
oil on canvas, 101 x 122 cm

ZAINI

(1926-1977)

Landscape, 1976
signed and dated ‘Zaini 76’, lower center.
oil on canvas
104 x 75 cm

Resisting the dominance of social realism
in post-independence Indonesia, West
Sumatran-born Zaini was fascinated with
the spiritual nature of earth. Known as
Indonesia’s ‘mist painter’, he sought to
capture the essence of indigenous motifs
such as boats, mountains and bodies of water.
In Landscape, the deep oranges allude to the
glow of the sunset, while the dark shadows
hint at the presence of heavy clouds. Upon
closer inspection, we observe the varying
shades of blue, green and maroon emerge
from within these shadows, revealing Zaini’s
labour-intensive technique of layering paint.
At once clear and indistinct, familiar and
distant, Landscape invites us to ponder upon
nature’s enigmatic quality.

(Detail) Zaini, Landscape, 1976, oil on canvas, 106 x 76 cm

ARIE SMIT
(1916-2016)

Wind in the Temple, 1968
signed ‘Arie’, lower right.
oil on panel
59 x 59 cm
Literature:
Amir Sidharta, ‘Vibrant’ Arie Smit, Hexart
Publishing, Jakarta, 2002, page no. 6.110
and 6.111, illustrated in colour

Dutch-born artist Arie Smit arrived in Indonesia as a
lithographer during the colonial era of the early 1940s.
Since then, he grew a great fascination for the rich tropical
landscapes of Bali. Executed in an impressionistic style, Wind
in the Temple captures his artistic confidence during the 1960s
and depicts the coming of a large storm. The dark temple
at the bottom of the canvas stands small compared to the
monumental trees, which tower over the urban scene. Dotted
with vibrant yellows and deep greens, their billowing branches
and leaves build a sense of dynamic movement, as if we are in
the overwhelming presence of wind and bountiful nature.

(Detail) Arie Smit, Wind in the Temple, 1968, oil on panel, 59 x 59 cm

NASHAR
(1928-1994)

Figures, 1990
signed with artist monogram and
dated ‘9.10.90’, lower right.
oil on canvas
64 x 89 cm

(Detail) Nashar, Figures, 1990, oil on canvas, 64 x 89 cm

Sumatra-born Nashar (1928-1994) privileged painting over the basic comforts of life,
earning his reputation as a controversial “suffering artist” in Indonesia. Within his oeuvre
of flora-inspired paintings, his figurative works mainly emerged in the 1990s, a stage
when poverty and weak health reached their peak following his nomadic lifestyle. At the
time, he was homebound and required the support of a respirator. Transpiring from his
hallucinations, his figures were rendered in a bright and cartoon-like manner, one that
greatly contrasted with his grim reality. In the case of Figures, four androgynous characters
with elongated necks adorn indifferent expressions. They quietly inhabit a green,
vegetative space, perhaps signalling Nashar’s desire to witness nature once again.

LEE
MAN
FONG

(1913-1988)

Two Horses, 1979
signed, dated and inscribed in
Chinese and stamped with seal
of the artist, lower right.
oil on masonite board
102 x 50 cm

Chinese-Indonesian artist Lee
Man Fong is widely recognised for
his mastery of both Eastern and
Western techniques. Combining a
minimalist background with highly
detailed subjects, Two Horses
exemplifies the artist’s signature
style. The creatures, symbolic of
strength and vitality, are depicted
in contrasting colours; the brown
horse stands quietly in the
background, while the white skin of
the frontal steed emanates a warm
glow. Their differing shades likewise
echo in the sensitive rendering of
light and shadow, which creates
depth throughout the canvas.
Amidst the foggy landscape, Lee
Man Fong’s careful portrayal of the
earth’s textures pays tribute to the
beauty and mystery of nature.

(Detail) Lee Man Fong, Two Horses, 1979,
oil on masonite board, 102 x 50 cm
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