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Lead Artist Adult Group Feedback  

Participants of this group completed a pre-questionnaire to create a baseline of 
information, to measure the impact of the project. This can be compared to data 
from a post- project questionnaire.  

Before and after the project the group were asked the following questions and 
asked to score them from 1-10 (1 being ‘Not at all’ and 10 being ‘Very much’). 

1. How much a part of your local community do you feel? 
2. How varied do you feel your friendship groups are? 
3. How connected do you feel to the people where you live? 
4. How important is it to you to know about where you live, including local 

knowledge and heritage? 
5. How much do you know about your local area? Local history? Stories? 

Local Knowledge? 
 

The following graphs show the average scores for each question, before the project and after: 

 

Before Fabric of Place:            After Fabric of Place: 
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How much a part of your community do you feel? – there was a decrease to this 
average by 0.25, which overall suggests the group felt the same before and after 
the project.  

 

How varied do you feel your friendship groups are? – this increases slightly after the 
project and is backed up with further comments such as: 

“Yes, encouraged me to mix with and make friendships with people/friends I would 
not have normally encountered.” Brought attention to threads of history of the 
area and inspired me to research these areas further.”  
 

How connected do you feel to the people where you live? – there was a very small 
decrease to this average, suggesting that overall participants felt the same before 
and after the project. This is probably because although all the participants live in 
North Yorkshire, only a third were from Swaledale itself, so the project wasn’t 
based specifically where they live.  
 

How important is it to you to know about where you live, including local knowledge 
and heritage? – this average increased after the project. Many of the participants 
noted in their further comments that the project gave them reason to look more 
closely at local history.  

“Brought attention to threads of history of the area and inspired me to research 
these areas further.” 

This is further supported by an increase in the average score to the final question.  

 

How much do you know about your local area? Local history? Stories? Local 
Knowledge? – this average increased after the project and participants noted how 
the project gave them reason to do research they wouldn’t have ordinarily done.  

“I am keen on local history and the local environment but it was a positive bonus to 
have a purpose behind my general interest. I visited local museums to seek out 
examples of Swaledale knitting and the tools used, to find further information 
about the mining industry within Swaledale and research sheep farming in the past. 
I met up with a very generous local person who has been involved with Dales 
knitting for many years; I spoke with a neighbour whose family has been involved in 
sheep farming for generations and I visited the sites of Surrender Bridge and Old 
Gang smelt mills many times.” 

 

In the post project questionnaire, all the participants rated the project, 
‘Good’ or ‘Very Good’ and the sessions with the lead artist ‘Good, ‘Very 
Good’ or ‘Excellent’.  
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Participants were asked if Fabric of Place had met their initial expectations, here is 
what some participants answered: 

“My initial expectations were met… I developed more confidence in my creative 
work. Working with someone who has a lot of relevant experience, who brings a 
different perspective and a second pair of eyes; someone who can support and 
build confidence in a friendly and relaxed manner was of real benefit.” 

 

“Brought to light a history and culture of the area and gave me purpose to research 
and work as a group to investigate further and interpret, through art, areas of this 
historic lifestyle and create a finished piece, learning new skills along the way.”  

 

“No, not entirely. I had expected to meet up with new people – this occurred. I had 
hoped to learn more new skills – there was learning but has tended to be own 
learning rather than learning a lot from Joanne [lead artist].”  

 

Most participants answered that yes, their initial expectations had been met and 
some exceeded. Where expectations were not met, this reflected an individual’s 
learning journey and the impact of their project artist living a considerable distance 
away. This was reiterated in some of the anecdotal evidence collected throughout 
the project: 

“There were always clear points of contact, however the physical distance between 
us individually and with the artist sometimes was a barrier to fluid communication; 
occasionally it was difficult to maintain continuity of purpose.” 

 

 

The lead artist reiterates these challenges in her feedback interview. She noted it 
was difficult to maintain a flow of communication during her absent periods as the 
group did not often respond to emails. However, the group did meet in the interim 
periods, showing they were committed to the project, but preferred to meet face 
to face and found it difficult to maintain communication via technology. Although 
this meant the group did not create a strong connection with the lead artist, they 
did create a strong connection with each other. Members of the group continued 
to meet after Fabric of Place finished and are looking to work with other 
organisations on themed based work. Other anecdotal evidence suggested that 
many of the group enjoyed working to a brief and having a focus to their work. 
They are looking to continue this development and are working with Ripon 
Museum’s Trust to create an exhibition based on their collection and they remain 
in contact with Chrysalis Arts Development in order to be signposted to 
appropriate future projects.  
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Workshop Feedback  

Workshop Observation  

During the September 2017 session, the evaluator observed one of the workshops.  

Overall the children were engaged with the artist and the subject, they listened 
intently to instructions and asked questions. They all seemed very comfortable 
with Kaar, approaching her individually to ask questions and talk to her informally. 
The session observed was of the children making up their own lichens. This 
involved thinking about what it would look like and using different materials to 
construct it, they then had to also think of a name for their lichen.  

The session was very animated, with lots of laughter and smiling, the children were 
clearly enjoying themselves. Quite a few of the children were excited at the 

prospect of getting to sew. The children encouraged each other throughout the 
session, helping each other think up names. One child drew on knowledge they 
had gained in the first workshop (six months previously) and gave his lichen both a 
scientific and a common name. Kaar was clearly pleased that this knowledge had 
been retained, showing that the children were engaged with the project.  

 

Feedback Questions 

At the end of the final session in March 2018, the evaluator asked the children a 
series of questions. To answer the children were asked to hold up an ‘emoji’ 
depicting either a happy, unsure or sad face.  

 
 
 

1) Have you enjoyed the sessions with Joanne? 
a. Please give some examples of your favourite parts. 

 
 

 
 
 
 
 
 
 
 

Appendix 2: Feedback – Reeth & Gunnerside Primary School 

All the children held up a ‘happy’ face as seen in the photograph. 
Examples of their favourite parts of the workshops included: 

 Papermaking 
 Exploring lichen and their different (common) names 
 Creating the imaginary lichens (one young person 

continued this at home and brought one she’d made into 
school) 

 Making the map 
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2) Have you enjoyed learning new things? 
a. Please give examples of something you have learnt 

 
 
 
 
 
 
 
 
 
 

 

 

 

3) Have you learnt something new about where you live? 
 

 

 

 

 

 

 

 

All but one of the children held up a happy face, with one being 
unsure. Examples of things they had learnt included: 

 That different lichens like clean and dirty air and the 
knowledge of the lichen names 

 How to make paper 
 That lichens are not just yellow and white 
 That you get different lichen in different places, like 

getting lichen at the seaside.  
 

All the children answered with a happy face and when asked what 
they had learned specifically, one child answered, “What those 
funny white and yellow marks on the wall are!” 
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4) After meeting other people Joanne has worked with and seeing their work… 
How do you feel about work you have produced being in an exhibition with 
other peoples’ artwork? 

 
 
 

 

 

 

 

 

 

This question gave a mixed reaction. Some were happy but there were a lot of 
unsure faces and some children held up a mixture of faces. This sparked a 
discussion about why they felt unsure or mixed emotions. Those who were 
worried said they felt intimidated about exhibiting with other people, or worried 

that their work wouldn’t look as good next to people who might have more skills. 
One child was worried about the work leaving the school in case it got lost. Those 
with mixed feelings said they felt proud of their work but nervous about people 
looking at it and someone else was nervous having never been in an exhibition and 
not knowing what that would be like. There followed an explanation of how all the 
work would be displayed and that everything would be labelled and explained, so 
it was clear who had made what work. Joanne explained that even though she’s 
exhibited many times before, she is still nervous when she puts her work out there 
and that its quite natural to feel some trepidation. It was also explained that there 
would be no critique of the work, that people would be going to see it, just to 
enjoy it. This discussion seemed to put the children at ease and they verbalised 
that they were quite excited to see it all together.  

 

When the children did come to see the exhibition, it was six months after this 
discussion. Some of the original cohort were not present, as they had left the 
school for secondary school. There were a couple of children who had not taken 
part in the workshops, as at the time, they were in Year 4.  The teacher, Miss 
Dinsdale, did refer to this issue in her feedback email and noted that it would have 
suited the school better if it had happened over one school year. 
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School Group Exhibition Feedback 

Observation 

At the exhibition, the children began by appearing quite reserved. They came into 
the exhibition hall slowly and close together, moving around the exhibits as a tight 
group to start with. However, a few minutes in and they became accustomed to 
the space and began recognising their work. A film of them seeing their work in 
the exhibition for the first time can be seen here on YouTube.  

Feedback Questionnaires  

The children completed feedback forms for the exhibition. When asked if they 
were to review the exhibition how would they rate it, 85% rated it ‘Excellent’ and 
the other 15% rated it ‘Good’.  

When asked why they chose that rating, responses included: 

“I thought it was interesting and I liked listening to the stories on the phone and the 
work was amazing.”  

 

“Because it was interesting to see our work and other people’s.” 

“Because I love the artwork and how it is presented in a fun way which tells you a 
bit about art.” 

 

The questionnaire also asked, ‘Does this project and exhibition give you a new view 
of the Dales in any way?’ Answers included: 

“Yes, it showed me the arty side of the Dales and using recycled things.” 

“Yes, because you can see all the different things people do in the Dales and how 
they do it, and how beautiful it is shown in different ways.” 
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Post-project Feedback – Teacher 

At the end of the project the class teacher was asked to feedback: 

1a) On a scale of 1-10 please rate the workshops with Joanne B Kaar: 9 

1b) Any comments on the workshops delivery/content? 

The children particularly enjoyed the paper making morning. Joanne worked really 
hard to develop her ideas and provided some excellent opportunities for the 
children. The resources and links to wider materials that she provided were very 
good.  

2a) Did the Fabric of Place project allow you to explore the themes in the classroom 
outside of the artist workshops? 

Yes, Joanne left us with interim projects to complete between her visits. She 
worked closely with local lichen experts to facilitate science-based learning 
that broadened the project beyond the initial art focus. Creating the individual 
lichen with Joanne helped to give me more ideas for collage making in the future 
as it's easy to stick to a limited type of paper when collage making.   

2b) Will you continue to look at any of the themes even though the project has 
come to an end? 

The children do relate back to the lichen project and I feel they look out for it more 
when they go walking, I certainly do. We plan to integrate a paper making project, 
inspired by Joanne's work, in our school long term plan.  

3a) Has the Fabric of Place project encouraged the young people to gain a new 
connection with where they live?  

Our children enjoy going out in their surroundings already, but I do feel they go out 
looking at lichen with more knowledge about them and notice them more readily.  

 

3b) Are they looking at their environment differently? 

I think they might pay more attention to smaller things as they over looked lichen 
before. They look out for it and different types in different areas as they go walking 
since being aware of so many types. 

4a) Have you any comments on the timescale of the project?  

With it crossing over two years we had some children that started the project but 
didn't see the end products as they had moved on to secondary school. Our class 
set up also means that some people hadn't worked with Joanne in the first year as 
we have two year groups together in one class. 

4b) Would there have been a better timescale for you? 

If it could have been over one year. 

5) Is there anything Chrysalis Arts or the Fabric of Place project team could have 
done to improve your experience?  

I can't think of anything other than the time period. 

6) Are you likely to engage in another arts project with a professional artist, 
exploring different themes, should the opportunity arise? 

Yes it was really good for the children to work with a real artist in different 
mediums. 

Thank you for inviting us to take part in the project and for coordinating it. We 
really appreciate your efforts and would welcome a further project in the future.  
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Workshop Observation 

The evaluator observed one of the workshops in October Half term with the 
younger children.  

The workshop was to sew onto a felt picture that participants had created the day 
before, the picture depicted what they liked to do in their spare time. Some of the 
young people were very engaged, not even really speaking as they were 
concentrating so much on what they were doing. Others were more distracted; 
however, the artist was good at responding to this, finding those who finished 
quickly and then began to mess around something else to do.  

The artist knew all the young people’s names and they all seemed comfortable in 
her presence. Her delivery is very calm and quiet which gave the workshop and 

feeling of peacefulness. There was some rowdy behaviour at times, which Serena 
was hesitant to discipline, especially with the youth workers in the room. Overall, 
however, the workshop was pleasant and calm, and the youth worker noted that it 
had been so nice for them to just sit and reflect and do something that required 
quite a bit of thought and concentration.  

Feedback Questions 

Towards the end of the final day of workshops, the evaluator asked the young 
people a series of questions and asked them to respond by holding up an emoji 
(happy, unsure or sad). This technique meant even the shyest of the group were 
happy to take part and no one was expected to write anything down.  

 

 

 

 

 

 

 

 

 

 

 

Appendix 3: Feedback – Young People 

1) How do you feel about the workshops with Serena? 
All the young people held up a happy emoji in response 

2) Have you learnt anything new?  
Five out of nine held up a happy face and the other four an 
unsure face 
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3) Have you made any new friends? 
All but one held up a happy face 

4) Have you made any new friends? 
All but one held up a happy face 

5) How do you feel about where you live? 
This gave the most mixed response. 3 gave a happy face, 
2 unsure and 4 unhappy faces. 

6)  How do you feel about your artwork being in a public 
exhibition with other artists’ and community members’ 
work? 
Seven of the nine held up a happy face. Two young 
people held up all three and explained that they had 
mixed feelings about it.  

 


