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Fabric of Place  

Fabric of Place was a Slow Art artist in residence project, devised and produced by Chrysalis 
Arts as part of an evolving programme focusing on art, sustainability and place. The project 
explored new ways of working with artists and audiences in an isolated rural area. It was 
based in Swaledale, North Yorkshire, particularly the village of Reeth and its surroundings, 
but encompassed a wider area of the upper Dales. It represented an ambitious attempt to 
explore the impact of a slower, more extended approach to art-making, public engagement 
and skills development within the framework of four artists’ residencies and a subsequent 
touring exhibition over a two-year period.  

A key priority for Chrysalis Arts was to involve artists whose practice reflects original 
approaches to the creation of place-based work, bringing fresh ideas to exploring the unique 
Dales environment. Through this process, a further aim was to create the opportunity for 
local artists, as well as diverse audiences, to learn new skills, gain new insights and therefore 
contribute to an ongoing legacy.   

The four residency artists were: Joanne B Kaar, Serena Partridge, Ed Kluz and Graham Taylor. 
The artists were required to create their own work in response to the project’s theme of 
‘Outside In’, reflecting the landscape, people, heritage and culture of the area, and also to 
work with different community groups including families, children, young people, schools, 
adults and older people. Joanne B Kaar, who as lead artist, contributed to the initial 
development of the project, also worked with a group of local artists to make new work and 
develop new skills over an extended period. This group was composed of amateur and 
professional artists with an interest in traditional craft and textiles and produced a 
substantial body of work which was exhibited as part of the final touring exhibition.  

The artists worked with themes and stories drawn directly from the immediate 
environment. For example, Joanne B Kaar researched the lichen of Swaledale, combining 
scientific observation and learning with the creative process ; Serena Partridge and a group 
of young people she worked with, used ultraviolet thread to create embroidery pieces which 
were exhibited in a tent in an installation inspired by the dark skies of Swaledale; Ed Kluz 
drew upon his interest in folklore to gather the stories and memories of older people and 
produced a fabric design based on their recordings with the printed cloth used to upholster 
a traditional lambing chair. 

Potter Graham Taylor developed a relationship with Swaledale and Arkengarthdale 
Archaeological Group and ran historical pottery workshops. 

Alongside the artists’ work with major groups such as Reeth Primary School, the project 
specifically targeted groups and individuals likely to be excluded from participation in the arts 
either through age or other factors. An external evaluator was appointed to advise on 
obtaining feedback from the diverse range of participants.  

Overall 324 people engaged in workshops, masterclasses, 1:1 sessions and talks.  

A Fabric of Place exhibition showcasing the work produced by the artists and participating 
groups opened at the Dales Countryside Museum, Hawes in October 2018 before touring to 
Keld Resource Centre and then Catterick Library in 2019. The exhibition was seen by 5471 
people. 

Fabric of Place was funded by Chrysalis Arts Development, Arts Council England, North 
Yorkshire County Council’s Stronger Communities Programme and the Yorkshire Dales 
National Park’s Sustainable Development Programme. 
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Adult maker with school children at sharing event 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Joanne B Kaar (Lead Artist) – Residency  

Joanne B Kaar works in a range of media and her work is 
inspired by journeys over land, sea and through time.  For 
the past twenty years, she has been exhibiting and 
working in remote places around the world as both 
participant and instigator of arts and heritage projects and 
collaborations.  Her work ranges from the creation of 
‘Museums of Curiosity’ to the revival and celebration of 
traditional crafts and customs and she has exhibited both 
nationally and internationally.  

Kaar first worked with Chrysalis Arts when she delivered a 
talk at the first in a series of seminars about 
contemporary artists working in rural contexts. Her 
inspiring talk received a lot of positive feedback, 
particularly on her fresh and innovative approach to 
developing place-based work. On this basis, Kaar was 
commissioned by Chrysalis Arts to take on the role of 
lead artist for Fabric of Place.  

 

Kaar made four, fortnight-long visits to the village of 
Reeth between October 2016 and March 2018. As she 
lives in Dunnet Head, Scotland and prefers to travel on 
public transport, it took two-days to travel from home to 
Swaledale each time. The initial visit enabled Kaar to 
research the area in depth, meet the local community 
and develop an overarching theme for the project, 
‘Outside In’.  

On subsequent visits, Kaar facilitated intensive 
workshops with a group of local makers and artists 
(amateur and professional) and with Years 5 & 6 of 
Reeth and Gunnerside Primary School. Kaar took her 
two groups on the same creative journey she herself 
follows as a contemporary artist when making place-
based work. All participants and Kaar studied lichens 
within their local environment and made items and 
garments for the exhibition, based on the stories that 
unfolded. 

 

“I particularly enjoyed finding out more 
about how an individual artist develops 
their work, the varied processes and 
thoughts that go into a work of art, 
community project or exhibition; and I 
appreciated the freedom to discover and 
develop my own thoughts, processes and 
skills.” 
 
The workshop programme culminated in two sharing 
events. One between the school children and the 
adult makers and one for friends and family of the 
adult group. Participants found the school event 
particularly rewarding, having been given the 
opportunity to see the project in a wider context and 
appreciate that others had been on a similar creative 
journey.  

Joanne B Kaar, wearing ‘Sea Ivory Hat’ 
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Joanne B Kaar – Final Artworks 

Examples of art works 
created for the Fabric of 
Place exhibition. 

 

From left: 

Joanne B Kaar, Coastal Coat 
and Catch, 2018 

Kathryn Guy, Knitter’s Belt, 
2018 

Jenny Bradbury, Walking in 
Swaledale Rucksack, 2018 

Celine Barry, Grass Hat, 
2018 

Pippa Brindley, Loughrams 
for Les, 2018 

 

 

 



5 
 

Young carers during workshop 

 

 

Young carers 
during workshop 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Serena Partridge – Residency 

Serena Partridge is a visual artist, based in North Yorkshire, 
her work is rooted in textiles and storytelling, using a wide 
range of materials and she has exhibited work nationally 
and internationally.  

Partridge was recruited at the beginning of 2017. Having 
worked with Chrysalis Arts before, the quality of her work 
and workshop engagement was well known. Her work is 
accessible, and she is able to deliver workshops that do 
not require prior knowledge or skill. 

Partridge’s initial research led her to be inspired by both 
the National Park’s, ‘Dark Skies’ initiative and by 
interesting characters from Swaledale’s history. She 
combined these elements and developed an installation 
that presented the past, present and future people of the 
area. Partridge worked with three groups of young people 
to develop the ‘present’ and ‘future’ threads of the work 
and to collectively decide which ‘past’ characters should 
be depicted in the art work.  

 

The artist worked with young carers from the area, 
through a partnership with Hambleton and Richmondshire 
Carer’s Centre. In October 2017 and February 2018, she 
worked with two groups of carers, identifying their future 
aspirations and using textile techniques to depict them.  

 
“The feedback for this activity was 
extremely positive and it is clear that the 
Young Carers benefited from the activity 
in terms of having fun, meeting peers in 
similar situations to themselves and has 
helped improve their confidence and 
general mood.” 

Youth worker, Hambleton and Richmondshire Carers 
Centre 

Partridge also worked with Swaledale Youth Group and, in 
order to ensure that the art work was rooted in the 
thoughts, feelings and aspirations of young people in the 
area, she also worked with Richmond C of E Primary and St 
Mary’s Primary School.  

The final installation was a collaborative piece. Partridge 
facilitated bringing the piece together and worked with 
local makers, some who had worked with Joanne B Kaar, to 
complete embroidery.  

The artist created an ‘outdoor’ scene, inspired by the love 
of the outdoors the young people portrayed. The ‘Past,’ 
was represented on three chair covers, the ‘Present,’ in a 
picnic rug made up of young people’s felt work and the 
‘Future,’ an interactive black tent with young peoples 
drawings of their future aspirations which had been 
embroidered by the artist and local makers in a neon 
thread, which glowed under a black-light torch, as though 
constellations in the night sky.                                                                                                    
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Serena Partridge – Final Artworks 

Art works created for the 
Fabric of Place exhibition. 

 

From left: 

Gathering, installation of 
tent, seats and blanket, 
2018 

Close ups of seat covers 

Felt blanket  

 

 



7 
 

Taylor demonstrating techniques to SWAAG 

 

 

Participants at drop-in workshops 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Graham Taylor – Residency  

Graham Taylor was recommended as a workshop leader for the project by 
the lead artist, due to his enthusiastic and engaging leadership skills. Taylor 
brought a tactile and accessible art form to the project, and an engaging 
energy in participatory workshops. As an avid archaeologist and producer of 
reproduction pottery, he offered a way for people to access the project that 
was not predominantly arts based.  

 

 

Taylor facilitated drop-in workshops aimed at families during the school 
holidays. These sessions were successful in engaging a lot of residents in an 
enjoyable way. People tried a new creative activity and spent time together 
as a family, often across three generations. However, as the workshops 
were one off experiences, occurring over a year before the final exhibition, 
it is difficult to know how much of a connection the participants felt with the 
overall project. 

 

 

 

Taylor, as a self-proclaimed ‘experimental 
archaeologist’ and producer of historical 
pottery, had a natural affinity with Swaledale 
and Arkengarthdale Archaeological Group 
(SWAAG). He developed a relationship with 
the group, beginning by attending a local 
archaeological dig with the group. This visit 
received very positive feedback, with the 
group keen to work with the artist in a more 
hands on environment.  

Taylor then ran a historical pottery workshop 
and gave an artist’s talk to SWAAG. 
Participants noted they would not have 
attended a workshop promoted as an arts 
workshop, but they were enjoying the tactile 
nature of using the clay and learning about a 
subject they are passionate about in a 
different way. 
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Graham Taylor – Final Artwork 

Art works created for the Fabric of 
Place exhibition. 

From left: 

Windows, Mixed Media, 2018 

Close up components of 
‘Windows’ 

 

From Taylor’s artist statement: 

“The passage of time has always fascinated me, and as a potter working extensively 
with archaeological ceramics, I'm particularly interested in the way that time and 
nature repossess human spaces and artefacts, the processes of deposition, 
abandonment and decay.  But in making archaeological replicas from fragments of 
ancient artefacts, I'm also in the business of resurrection, bringing the past back to life.  
Like the Roman God Janus, the god of beginnings, gates, transitions, time, duality, 
doorways,[1] passages, and endings, I look both ahead and behind.” 
 

 

 

 

“The opportunity to roll up your sleeves and have a go 
at the different processes was wonderful and great 
fun.” Workshop participant 
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Participant at drop-in workshops 

 

 

Participants at drop-in workshops 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Ed Kluz – Residency 

Ed Kluz is an illustrator and printmaker. He grew up in 
Swaledale but at the time of being approached to 
take part in Fabric of Place, was living and working in 
the south of England. Kluz was enthusiastic about the 
prospect of a community-based project in an area he 
knows and loves so well and due to a combination of 
factors moved back to Yorkshire during the project.  

The artist’s interest in folklore and stories led him to 
gather the stories and memories of local older people 
in a variety of ways.  

He used various engagement methods to collect 
the stories and experiences of older people living 
in Swaledale. Open workshops asking for people 
to come and share their stories and if they would 
like, turn this into a silhouette had some success, 
however, only attracted people with some 
experience of creative activity. As the artist had 
grown up in the area, he was able to bring his 
local knowledge and experience to the 
conversation and participants felt comfortable 
talking to him.  

The conversations during the workshops led to 
connections being made with older members of 
the community, who could not or would not 
attend a workshop. The artist contacted these 
residents and most responded positively, allowing 
him to visit them on one or more occasions to talk 
to them about their experiences. These 
conversations were recorded and became part of 
the final installation. 

Engaging with older residents, some of who are 
isolated due to disability, meant most of the 
participants who worked with the artist would not 
see the final exhibition. Therefore, the fabric, 
which was created, inspired by the shared stories 
was used to make cushion covers which were 
given to each of the participants.  
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Ed Kluz – Final Artwork 

Art works created for the Fabric of Place 
exhibition. 

From left: 

Lambing Chair, upholstered chair, 2018 

Ed Kluz presenting the chair to Reeth 
Library 

Close up of fabric design  
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Exhibition at Dales Countryside Museum 

Exhibition at Keld Resource Centre 

Exhibition at Catterick Library 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Fabric of Place – Exhibition  

The exhibition toured to three rural locations in North 
Yorkshire; Dales Countryside Museum, Keld Resource 
Centre and Catterick Library. Three quite different 
venues, with different audiences meant the exhibition 
was seen by a range of people, visitors and residents.  

 

After the museum, the exhibition toured to Keld Resource 
Centre. Here the exhibition brought in a higher number of 
visitors during the winter months, with some people 
visiting while out walking but many travelling specifically 
to see the exhibition at that venue. 

Keld Resource Centre had not previously programmed a 
contemporary exhibition of this nature. They have 
exhibited local artists’ wall-based work and had 
exhibitions of a purely heritage nature. The experience of 
hosting the Fabric of Place exhibition has made the venue 
think differently about how they could use and 
programme their space in the future.  

 

The final venue on the tour was Catterick Library. A non-
gallery environment allowed the project to engage with a 
different audience. 

Each venue hosted a ‘Meet the Makers’ session, at which 
participants from the Adult Makers Group volunteered to 
answer questions about the project and exhibition.  

Overall 5494 people visited the exhibition across the three 
venues and 77% rated it ‘Excellent’ on feedback forms. 

The exhibition opened at the Dales Countryside Museum, 
Hawes, which has a large exhibition hall and therefore all 
the work and some interpretation of the process involved 
was exhibited at this venue. The school group and all 
participants were invited to see the exhibition at this 
location, so they would get a complete sense of the scale 
of the project they were involved in.  

Having just opened a textiles area, the museum is keen to 
add some of the exhibition pieces to their collection, 
particularly those linked with local heritage. Three 
participants from the Adult Makers Group have offered 
their art work to the museum.  
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Legacy and Learning 

Fabric of Place was an artist in residence project that took place over two and 
half years in rural North Yorkshire, specifically the upper Dales. Over 300 
participants engaged with four artists, representing a broad spectrum of the 
local community, including children and young people, vulnerable young people, 
adults, local artists and older people.  

An ongoing objective for Chrysalis Arts is to challenge preconceptions of rurally 
based arts practice. It was therefore key that the project worked with artists 
whose practice used different approaches to making place-based work and that 
the residencies would upskill local artists and the community so that they would 
continue to reflect on their local environment with fresh ideas.    

As lead artist, Joanne B Kaar, was integral to this element of the project. An 
experienced contemporary artist, using traditional skills to make place-based 
work, she took her participants through the same process she goes through as a 
practicing artist. The Adult Makers Group made up of local artists and amateur 
crafters, found this both insightful and inspirational. Over half of this group have 
gone on to form their own group and are working with another organisation to 
create site specific work in response to a brief.  

 
“I particularly enjoyed finding out more about how an 
individual artist develops their work, the varied 
processes and thoughts that go into a work of art, 
community project or exhibition; and I appreciated 
the freedom to discover and develop my own 
thoughts, processes and skills.” 

Participant in Adult Makers Group 

 

Chrysalis Arts have continued to use the learning gained through Fabric of Place to 
inform future projects. Developed from this learning, a digital guide to developing 
place-based work and practice is being developed and will be  available at 
www.chrysalisarts.com  

 As a multi-faceted project, Fabric of Place produced a dynamic range of outcomes 
which continue to contribute to the ongoing legacy of the project: 

 Three artists, who throughout the project developed their practice and gained 
learning about facilitating work that is engaged with a disparate community. 

o Joanne B Kaar continues to exhibit her work created during the 
project 

o Serena Partridge gained a residency in Newfoundland and continues 
her work depicting children’s drawings through embroidery, inspired 
by the work from Fabric of Place. 

o Ed Kluz is developing his practice to engage more with the 
community and is applying for residencies, which he would not have 
done before his involvement in Fabric of Place.  

 Local artists and makers have developed new skills in exploring their 
environment and work in new ways and have continued to seek out 
opportunities to use these skills.  

 Stories from an older generation, at risk of being lost have been recorded and 
are available for other people to draw upon. An excellent artistic example, Ed 
Kluz’s Lambing Chair, has been given to the local library to use in their newly 
developed storytelling programme and recent partnership with the local 
school. 

 Dales Countyside Museum have included items from the local makers in their 
permanent textiles collection relating to local history.  

 


