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engaged professionals to join us for three 

days of inquiry into this worldwide 
phenomenon of the teaching artist, this 

rich opportunity, this growing trend.
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Global possibilities

Is it possible to consolidate this work?
• By ‘joining up’ the field…
• By deepening understandings of the practice…
• By ‘unifying’ the field so funding bodies get what we do…
• By building ‘deeper pools’ within which teaching artists can thrive 

with greater security.



Breakout Groups – Pairs (5 mins)

Introduce yourself to your colleague.

Please mention
• Your Teaching Artist background
• Your interest in this webinar
• One TA project you have been involved with recently
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Life Drama: A sexual health program for 
Papua New Guinea





Life Drama - Sexual health promotion in Papua 
New Guinea: A community capacity-building 

approach using drama-based experiential 
learning methods

To establish a sustainable infrastructure for developing, 
implementing and evaluating drama and performance-
based experiential learning programs for young people 
in PNG, addressing sexual health issues, particularly 
safer sexual behaviours. It will use a multi-layered, multi-
sectoral intervention designed to help reduce the 
transmission of Sexually Transmitted Infections (STIs), 
including HIV/AIDS, among young people in Papua New 
Guinea (PNG).



The Life Drama team work as teaching-artists

Life Drama uses a practical workshop-based approach to skill 
development (known as applied theatre or applied performance) 
to facilitate experiential learning and behavior change, supported 
by other tools and techniques in an integrated manner.



Community Cultural Development or Community Arts 
and Cultural Development “is a community- based arts 
practice and can engage any art form. There are many 
variations of how community arts and cultural 
development works are made, developed and shared, 
and as such, there is no one model. What is at the core 
of this practice, however, is the collaboration between 
professional artists and communities to create art”.

( Source - Australia Council for the Arts)



THREE COMPONENTS

1. Creating programs and Life Drama materials (Tari, 
Southern Highlands, and Karkar Island, Madang)

2. Designing and publishing resource materials –
university curriculum and community education 
(University of Goroka) 

3. Conducting Train-the-trainer model for Life Drama 
programs



Work in two diverse sites in PNG (Tari Basin    &     
Karkar Island)



Piloting programs 

















Breakout Groups – Pairs (7 mins)
With your colleague.

Imagine you are both members of a funding panel who allocates funds for 
Teaching Artist Projects in PNG. Life Drama is applying for funding to 
continue working in PNG.

To help you decide whether to continue their funding what questions will 
you have for the Life Drama team? 
What evidence will you need from them to demonstrate the impact of 
their work in PNG? 

‘To establish a sustainable infrastructure for developing, implementing and evaluating drama and 
performance-based experiential learning programs for young people in PNG, addressing sexual health 
issues, particularly safer sexual behaviours. It will use a multi-layered, multi-sectoral intervention 
designed to help reduce the transmission of Sexually Transmitted Infections (STIs), including HIV/AIDS, 
among young people in Papua New Guinea (PNG).’



Evidence of Quantity 
Questionnaire: What Do Your People Know?

1. What are sexually transmitted illnesses?

2. What are HIV and AIDS?

3. How is HIV transmitted?

4. How can people prevent HIV transmission?

5. How do you use a male condom effectively?

6. How do you use a female condom effectively? 

7. How do you get treatment for a sexually transmitted illness?

8. What happens when you go for Voluntary Counseling and Treatment for HIV? 

9. How can you look after yourself and live a healthy life if you are HIV positive? 

10. How should you behave towards someone you think is HIV positive?



FOR THE QUESTIONNAIRE OVERALL
Positive Av. Change No Change
1. What are sexually transmitted 
illnesses? + 1.16
2. What are HIV and AIDS? +1.0
3. How is HIV transmitted? +0.16
5. How do you use a male condom 
effectively? +0.33
6. How do you use a female condom 
effectively? +0.5
7. How do you get treatment for a 
sexually transmitted illness? +1.0
8. What happens when you go for 
Voluntary Counseling and Treatment 
for HIV? +0.5
10. How should you behave towards 
someone you think is HIV positive? 
+0.5

4. How can people prevent HIV 
transmission?

9. How can you look after 
yourself and live a healthy life if 
you are HIV positive? 



Evidence of Quantity 
Individual interviews: Discrimination and Stigma

1. If a male member of your family became sick with AIDS, would you be willing to 
care for him in your household? 

2. If a female teacher has HIV but is not sick, should she be allowed to continue 
teaching in school?

3. If you knew that a shopkeeper or food seller had HIV, would you buy vegetables 
from them?

4. If a member of your family got infected with HIV, would you want it to remain a 
secret?



4. If a member of your family got infected with HIV, would 
you want it to remain a secret?
- No - I would tell others so they can protect themselves

- No - I would tell everyone and take the victim to the 
medics

- Yes – it would bring shame to the family

- Yes – others might ignore him or chase him away

- Yes and no – it would spoil the reputation of the family, 
but you could use the family member to spread HIV 
awareness



Evidence
Evidence of Quantity (Quantitative) 
“expressing something as a quantity or amount – for 

example, in numbers, graphs, or formulas” (Schwandt, 
2001: 215).

Evidence of Quality (Qualitative) 
“expressing something as nonnumeric data in the form of 

words” (Schwandt, 2001: 213).

Together they are powerful and dominant forms of 
evidence....BUT... Somehow they didn’t seem enough
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Folk Opera Forms

• Murphy with Raun Raun Theatre Company saw the potential to 
capture and re-shape the strongly spectacular performance 
and theatre traditions of Papua New Guinea as “trans-forms”, 
or tools of cultural change (p. 164). 

• These new plays were known as Folk Operas



Folk Opera Forms

Raun Raun identified three “forces” at work in traditional 
performance: story force, picture force and feeling force.  
– the use of “dialogue as story force to motor the story; 
– mime as picture force to symbol the story; 
– dance as feeling force to rhythm the story” (Murphy, 2010, p.67). 



Folk Opera Forms

Raun Raun actors, whose bodies were culturally informed, 
maintained contact with their own cultures and consequently 
tapped into a long cultural memory.



These cultural influences embodied within the performer included: 

1) Siassi dances; 
2) art and ceremony of the Gulf; 
3) farce traditions of Eastern Highlands and Simbu; 
4) Trobriand dance and story; 
5) Manus dance and Garamut music; and
6) Kiwai dance and Gogodala design 













Evidence
Performative Evidence
“expressing something as as non-numeric 

data, but as symbolic data other than words 
in discursive text. These include rich media 
such as still and moving images, of music 
and sound, material forms of practice and of 
live action and digital code.” (Haseman, 
2007)



Evidence
Evidence of Quantity (Quantitative) 
a quantity or amount – for example, in numbers, graphs, or 

formulas” (Schwandt, 2001: 215).

Evidence of Quality (Qualitative) 
“expressing something as nonnumeric data in the form of words” 

(Schwandt, 2001: 213).

Evidence of Artistic Power (Performative) 
“expressing something as as non-numeric data, but as symbolic data 

other than words. These include rich media such as still and 
moving images, of music and sound, material forms of practice and 
of live action and digital code.” (Haseman, 2007)





















Breakout Groups – Pairs (10 mins)
With your colleague.

Select one of the projects you discussed earlier and sketch 
out an Evidence Plan
Evidence of Quantity (Quantitative) 
“expressing something as a quantity or amount – for example, in numbers, graphs, or formulas” (Schwandt, 2001: 215).

Evidence of Quality (Qualitative) 
“expressing something as nonnumeric data in the form of words” (Schwandt, 2001: 213).

Evidence of Artistic Power (Performative) 
“expressing something as as non-numeric data, but as symbolic data other than words. These include rich media such as still and 

moving images, of music and sound, material forms of practice and of live action and digital code.” (Haseman, 2007)


