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Project 1

For this project you will work independently with the Professor and self-manage a substantial project of your own  

choosing—with one restriction. You may not do a typical branding project, which means you cannot create a logo and  

a look and simply apply it to things. This first project is about communicating extensive information about a subject.  

I want to see if you can handle lengthy levels of information about something. Research a social issue or cause and 

educate people about it.  Or come up with a concept or theme and design a series of books around it. Create a series 

of brochures for different audiences on the same subject. Design a content-rich magazine (i.e. Mother Jones, Wired or 

AdBusters). Or create a complex web system, with heavy content like The Daily Beast, NRDC, UTNE or Newsweek. 

Everything but logos, corporate identity and promotional branding. We’ll save that for Project 2.

Your final solutions can be in any medium or format providing they are appropriate to the subject matter. The rationale 

for choosing the construct should be validated by your choice of topic and target audience.  

The final outcome of the project will be equivalent to 3-4 uniquely designed pieces. Should you decide to do something 

more extensive, it may count for 2 or even 3 components. The Professor will determine with each student what  

quantity and mix of work will satisfy the requirement. The end products should support a consistent, unified theme/

concept/idea on an identified topic that is aimed at a specific market or interest group. I would suggest using several 

different media if you can.

 

Elements may include a book, a series of books or large format brochures, posters, an ad campaign, a non-superficial 

magazine, environmental strategies, direct marketing, a website, an installation, exhibit/display, film, or motion media 

campaign—or any other appropriate artifact. A multi-page print component is required. 

Your project will include:

•   A one-two page written Brief which identifies communication problems and potential solutions. Once you have  

written this Brief, you may not change your project so think it through thoroughly before submitting the project for  

consideration. Please have 1-2 alternate ideas in case the first idea is turned down.

•   Digital Proposal for presentation to the class. Examples are posted on BlackBoard. This presentation should 

include a cover page, situational overview of the project, project goals & objectives, target audience(s), a listing of 

deliverables, word list, competition, mood board page(s), preliminary type and color studies or typographic inspira-

tion, written and visual research; work designed for similar products/brands, and any other pertinent marketing 

information.

•  A thorough and comprehensive Process Book (see specifics below)

•  Final designs, printed/mounted 

•  A formal PDF presentation of all your final designs, including full size, hi-res files.

Use this opportunity to work in areas of interest to you, to develop and expand your skills and to learn how to sell your-

self and your design work in a fun and supportive environment. Look for holes in your portfolio since these two projects 

will be the centerpiece of your book. Create projects that will take you out of your comfort zone.

Project 1 is due at Class 10  at which time you will hand in the 5 deliverables, printing/mounting, at a minimum, your 3 

best components. You will also post a single file PDF of your pieces to Submissions on Blackboard before the start of 
class the day it is due. If ANY of these elements are missing, the project will be considered incomplete and you will 
lose substantial points off your grade.

Due Dates

Class 2 
Brief

Class 3
3 Concept Variations 

Class 4
MB/Visual Brief

Class 9 
Proj 1 Process Book
Written Critique

Class 10 
Proj 1 Designs

Class 11 
Brief
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Proj 2 Process Book
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Due Dates
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Class 6
Project 2 Opening 

Presentations

Class 8 
Project 3 Proposal
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Class 12 

Project 2 Designs

 

Class 14 

Proj 3 Opening  

Presentations

Class 19
Project 3 Process 

Books

Written critique 

Class 20
Project 3 Designs

When you develop your Brief and Proposal, pay particular attention to your schedule and deadlines. Getting behind 
on your deadlines will put a severe hardship on you at the end of the Quarter and may result in missing work or 
shoddy design. You are expected to self manage these projects. You create your own path and set your own internal 
deadlines. Seek out the Professor and schedule time with her outside of class if necessary over the course of the 10 

weeks if you need extra help. 

Graphic Design is a field which is predicated around deadlines as much as quality design. You must learn to work 
within budgets and deadlines efficiently. This class will give you a good idea about your time management abilities 
and related flaws, which will only worsen in the field. Please do not underestimate the time it takes to do a worthy 
job. In Studio II, you are developing portfolio pieces and a deeper understanding of the requirements of the field, 

which will directly impact your career and your quality of life.

File Naming
Name your files like the following: GRDS400_Casem_Proj1_W15_YourName.pdf 

PDFs
A single PDF of your work must be posted to Submissions before the start of class on the day it is due. Dropbox 
or email submissions are not acceptable, only work uploaded to Submissions. Upload your files before you leave 
home. Class presentations will not wait while you upload files at school and all students must be off the computer 
as presentations commence. Should the file be corrupted and/or not download properly, or be in an incorrect format 
(JPG, TIF, PSD, InD, AI etc), 5 points will immediately be deducted from your project grade. Double-check your 
file to ensure it downloads properly after you’ve uploaded it. If your PDF has been corrupted, remake the PDF and 
upload using Firefox. Then double-check it all over again. 5 points will be deducted if your PDF is  
uploaded after the start of class but before class is dismissed.

Again, no submissions will be accepted after the end of class the day the assignment was due. You will receive an 
automatic failing grade for your project regardless of whether it was printed out and presented in class. This is your 
responsibility.

Metadata
Meta Data is the information saved with each file. Embed the following information in your metadata:
Student name, Student ID, Title of project, Media used, Professor, Title of Course, Assignment.

Acrobat Metadata
Go to the FILE menu > PROPERTIES. Enter information in the fields of the Description tab. InDesign Metadata:
Go to the FILE menu > FILE INFO. Photoshop Metadata: Go to the FILE menu > FILE INFO

Grades
You should plan on working 15+ hours outside of class each week if you want to excel. Your grade outcome depends 
on you and the effort you apply consistently, with skill, talent and intelligence. Pay meticulous attention to details. 

Please do not come to me at the end of the project or the end of the Quarter and tell me you have to have a A or B to  
graduate or to keep your scholarship. Your grade is the direct result of your effort so focus throughout the ten weeks 
and you should have no problem. If you know you must have an A in the class, come to me on day one and I will do 
my best to assist you in achieving your goal, but again it is not up to me. You determine your grade. Keeping weekly 
timesheets is highly recommended. I will post examples online on Blackboard. 
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Process Book
Your Process Book is for a separate grade—and a substantial one (20%)—so make sure you add to it throughout the 
Quarter and do not have to accumulate everything at the last minute while you’re trying to produce your final  
designs. Your PB  may be digital or actual. It is due before the start of clas on Class 9—the class before the final 
work is due. Your PB must include the following: 
 •  Cover Sheet
 •  Assignment Sheet
 •  Your Brief
 •  Your Digital Presentation and Mood Board
 •  Written and visual research
 •  Wordlists 
 •  Written brainstorming
 •  Mind-mapping and/or other ideational exploration
 •  Visual inspiration
 •  Examples of other campaigns done on the same subject
 •  Individual type studies and type combinations
 •  Color studies
 •  Thumbnail sketches of each component
 •  Hand drawn roughs of each component 
 •  Computer developed roughs of each component, with multiple layout variations. 

Early studies must show evidence of extensive exploration. Assuming the research and design investigation is 
substantial, please condense and order your book with section dividers and assemble into a single binder or single 
right-reading PDF. The key to a successful Process Book is plenty of thumbnails, rough sketches, stylistic and layout 
variations of each and every component. See posted examples on Blackboard. Most Studio II Process books are  
60-120 pages in length. Your Final Designs do not have to be included in your book if they are not ready by Class 9.

Good luck, everyone. Be sure that I will do everything I can to help you along the way.
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PROJECT OUTLINE
My project is going to focus on most of the graphic design 
surrounding the production of a movie. A brief synopsis 
of my movie: a group of estranged siblings come back 
together after their middle sister goes missing under suspi-
cious circumstances. There are elements of magical realism, 
crime, and conspiracy. Peach, the youngest sibling, has 
started seeing visions of her missing sister.

BRIEF

CHARACTERS: THE SPADE SIBLINGS

Peach, short for Patricia, is the youngest of the Spade sib-
lings. She was only 11 when her parents died. Now she’s 
16, living with her eldest brother and starting to get visions 
of her missing sister. 

Darcy is the second youngest Spade sibling. He was 14 
when their parents died. Now he’s 19, avoiding his fami-
ly, especially his eldest brother, and trying to survive as a 
broke college student. 

Mel is the middle Spade siblings. She was 18 when her 
parents died. Now she’s 23, an apprentice to an annoying 
P.I., and currently missing. Everyone is fearing the worst. 

Arthur is the second oldest of the Spade siblings, born 
only four minutes after his twin. He was 20 when his par-
ents died. Now at 25, after taking custody of his youngest 
siblings, is struggling to make ends meat after getting an 
entry level job. 

Moira is the eldest of the Spade siblings. She was 20 
when her parents died. Now at 25, she’s finally gotten 
some semblance of her life back together after her parent’s 
deaths. She just reconnected with her twin and is trying to 
reconnect with her other siblings. 

CHARACTERS: SUPPORTING CAST

Deck Marlowe is a struggling, gruff, classic P.I. He took 
Mel under his wing when she was only 20 years old. She 
started out as an annoyance but is now one of his only 
close friends and confidants. He’ll do anything to find her 
again even if it means breaking his own rules.

Detective Neff is a hardened biased detective who was 
assigned Marina’s case. He has a confrontational rela-
tionship with Deck and Mel. He says that Marina must 
have just run away. In reality, he is helping to cover up her 
disappearance because the “powers that be want it that 
way.”

Officer Holt is a young beat cop who’s heavily invested in 
Mel’s case because she opened his eyes to Neff’s possible 
corruption and ties to Marina’s disappearance. 

Marina is the original missing girl and witch. Her case 
kicks off the plot of this movie. Unbeknownst to the Spade 
siblings, but they are distantly related. Marina was in the 
possession of their family spell book and journal because 
she was the next descendant in line after Kara Spade died.

Ethan Burke is Marina’s ex-boyfriend who has strong 
connections to the mob. He’s a red herring. He really didn’t 
have anything to do with her disappearance.

SETTING:

A big city in the late 1940s, basically the New York, NY 
of this universe and its many neighborhoods. In this case: 
the high class neighborhood where there is absolutely 
no magic, the multiple middle class areas where the rules 
about magic are relaxed, and the lower income neighbor-
hoods were small magics are used frequently.

BACKGROUND:

Magic isn’t just a make-believe idea anymore in this world. 
Witches, psychics, and sorcerers are prevalent among the 
population. Their magic isn’t too terribly strong and is of-
ten looked down upon. Many would say it was cheating 
and a magic person could never really be trusted. Nor-
mal (no-magic) people hold the majority and many of the 
magical beings in this universe have been delegated to 
lower classes and menial labor due to discrimination. Peo-
ple without magic still hold the power in this society. 

	 The Spade family hasn’t been very close since their 
parents died five years ago. The Spade parents were col-
lectors of magical artifacts and magical themselves. Peach 
and Darcy, who were 11 and 14 at the time, were placed 
in Arthur’s care as their legal guardian. Arthur was only 
20 at the time but was on his way to graduating college 
and already had steady income. Once Darcy turned 18, 
after butting heads with his older brother for too long, he 
moved out and started school while avoiding calls from his 
brother. Moira had a rough time recovering from her par-
ents death. It took a few years, but she finally seemed to 
get her life in order again. She re-enrolled in the college 
she was attending and made an effort to try to be in her 
sibling’s lives again. She’s only been successful with Peach 
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BRIEF

and Arthur. Mel hasn’t tried to talk to her family since their 
parent’s funeral. She was 18 at the time and couldn’t bare 
to look at anything that reminded her of her parents. After 
a few years of odd jobs, Mel stumbled into an opportuni-
ty to train as P.I. Deck Marlowe’s apprentice. She’s never 
looked back since. They’ve all tried to forget the magic 
their parents were involved with.

BACKGROUND (CONT.):

Deck and Mel are working a missing persons case of a 
young woman. Marina was last seen leaving the Emerald 
Hotel. Witnesses say she was jumpy. Marina didn’t come 
from a family who would normally be frequenting the Em-
erald Hotel. Her parents, shop keepers, contact Deck and 
Mel after the police get no where in her case. They suspect 
that her “boyfriend” might have had something to do with 
her disappearance. He has been known to be heavily in-
volved with the mob. 

	 Our story begins after Mel has gone missing and 
Deck feels it’s his duty to let her siblings know that she dis-
appeared while working a case. This is the first time all of 
the Spade siblings (minus Mel) have been together in quite 
a while. Later, they encounter Detective Neff, who is less 
than helpful in trying to find Mel. He does not like that Mel 
was investigating the same case as him. Peach begins to 
have visions of Marina and then Mel and what might have 
happened to them. Peach’s use of magic and a new lead 
Deck picked up force the Spade siblings to do something 
they never wanted to do again: go back to the neighbor-
hood they are up in.

SYNOPSIS:

This project could take on many different visual and stylistic 
tones which will be explored in my concept boards. How-
ever, the underlying genre is fantasy mystery. It could spin 
off into noir, high fantasy, or modern magical realism (or a 
combination of any of these).

TONE:

The objective of this project is to create immersive props 
and other assets that feels appropriate for the setting, tone, 
and themes of the film. A good prop is one that is serves its 
purpose well. If it’s meant to be the crux of a scene, then it 
should stand out. If it’s there to provide information about 
the setting, then it will blend seamlessly into its surroundings 
creating an immersive experience for the viewer. Another 
objective of this project is to create branding and market-
ing materials for the film that will draw audiences in and 
get people in seats at movie theaters. 

PROJECT GOALS:

My movie would be rated PG-13. Older teenagers and 
young adults, 14-25, would be the target audience. Fanta-
sy genre fans would also be likely to see the movie.

TARGET AUDIENCE:

I’ve done some base research into the possible genres that 
this general plot could apply to. This research will help 
with my knowledge of what designers and filmmakers be-

PROJECT RESEARCH:

fore me have used as visual context clues for the viewers, 
whether that clue is misleading or not. Noir was all about 
mood and relied on the shadowy smoky look of black and 
white film to help readers fill in between the lines about 
what was going on off screen since they couldn’t show 
much violence due to censorship. The fantasy genre also 
has some visual short hand to contend with, a lot of which 
was established by Tolkien and the works inspired by his.

1. Graphic props used generally in the movie and then 
character based ones as well

Print and digital, signage, advertisements, maybe some 
90’s computer assets

Character driven: IDs, notes, paperwork, anything a 
character might use that utilizes typography and images

2. The title card and motion credit sequence

3. The branding materials: posters, tickets, and other  
promotional materials

DELIVERABLES:

Class 11: Brief and 3 Boards Due
Class 12: Thumbnails to help determine final execution
Class 13: Roughs for Deliverable 1
Class 14: Deliverable 1
Class 15: Roughs Deliverable 2
Class 16: Deliverable 2, Roughs Deliverable 3
Class 17: Deliverable 3
Class 18: Finalize Process Books, Finalize designs
Class 19: Process Book Due, final feedback from class
Class 20: Final Presentation and Files Due

PROJECT SCHEDULE:



Assignment Sheet

Proposal

Overview

Idea Presentation

Mood Board

Color Studies

Color Palette

Type Studies

Written Research

Visual Research

Initial Sketches

Work Cited

LAUREN SHELDON | PROJECT 2 PROCESS BOOK | GRDS 400 | PROFESSOR CASEM | FALL 2019

I started my planning with a plot idea: how would a group of siblings handle the dis-
appearance of their estranged sister? The more I thought through the plot, the more 
it resembled a classic noir. I wanted there to be a catch though to take this project 
away from just being case files and passports so, I added a magical realism element 
to the plot and The Goode Book was born as a contemporary fantasy.

OVERVIEW
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BACKGROUND

The Goode Book is a contemporary fantasy with noir elements set in the 1940s 
after the United States enters World War II. It follows an alternate timeline where 
magic has always existed in this world and witches have always been the pri-
mary beings who have used it. This magic is simple, not world ending or even 
majorily world changing. It’s more like a religion with some pracitcal uses. The 
human non-magic users have lived in peace with the witches and other magic 
users (psychics, fae, and other less humanoid creatures) for millenias but tensions 
began to rise in the 1600s after the immigration to America. The Salem Witch 
Trials marked the end of peaceful relations between the witches and the humans 
with the death of nine witches. The witches, a largely non-violent group, fell vic-
tim to the growing technology in weaponry and became second class citizens 
to the non-magic users. Their books and artifacts are banned and sporodically 
collected and destroyed by the police.
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PLOT SYNOPSIS

After the deaths of their mother and father, the 
Spade siblings (Moira, Arthur, Mel, Darcy, and 
Peach) mostly go their separate ways, except for 
Darcy and Peach who go to live with their older 
brother Arthur because they are underage. Kara 
and Patrick Spade (their parents) were murdered 
after an alleged mugging outside of the printing 
company their family owned in the magic district 
of New York City. Their murder was never solved 
and the Spade siblings felt especially forgotten by 
the police and their parent’s remain a cold case. 
	 This unsolved case is what leads Mel into P.I. 
work under the apprenticeship of Deck Marlowe, 
a seasoned P.I. whose bum leg keeps him from 
enlistment. Deck used to be a well known figure 
fighting for the rights of magic people but has 
been beaten down by years of hardship. 
	 Our movie begins after the disappearance 
of a witch, Marina Crowley. The police rule her 
a runaway, at least to the public, and drop the 
case. Marina’s boyfriend contacts Deck and Mel 

to take up the case and find Marina.  He believes 
the police, specifically Detective Neff, might be 
involved in her disappearance. They wanted 
something from her before her death.
	 In the course of their investigation, Mel goes 
missing as well and Marina’s body is found. Deck 
goes to the rest of the Spade siblings to try to 
enlist them to help him find their sister. They are 
resistant at first, but Peach convinces them to help 
find their sister. 
	 It is found out that Detective Neff and the mys-
terious power he’s working for are searching for 
one of the last true family spell books, The Goode 
Book, which was started by Sarah Goode, one of 
the witches killed in Salem and continued by her 
descendants. Marina was one of those descen-
dants and so was Kara Spade. 
	 After the death of Goode descendant who 
is writing their section of the book, the book ap-
pears with the next eldest descendant unless it is 
willingly given before hand. 

	 The powers that control Detective Neff want 
the book because they either view it as an artifiact 
to be destroyed or a new source of information 
to better gain them power. 
	 Locating the book becomes the path that will 
lead Deck and the Spade siblings to their sister. 
Every character in the movie wants to find the 
book for one reason or another, either for fortune, 
power, or to destroy it. 
	 In true noir fashion, once the book is locat-
ed, the shadowy figure controlling the police is 
brought to light and foiled for the time being. 
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TARGET AUDIENCE AND GOALS

The Goode Book is rated PG-13. Older teenag-
ers and young adults, 14-25, would be the target 
audience. Fantasy genre fans would also be likely 
to see the movie courtesy of the genre. It might 
attract some noir fans but the added fantasy ele-
ment would turn some of those viewers away.
	
The goal of this project is to create props that 
merge seamlessly into this world and act as world 
building tools to alert the audience subliminally 
to the inner workings of this society. The purpose 
of movie props is not to stand out exactly but to 
build upon the world their meant to live in. Anoth-
er goal of this project is to create a title sequence 
that draws the audience in from the beginning 
and keeps them interested in the film. Another 
goal is to draw a larger audience into the theater 
to see the film by providing eye catching posters 
and other promotional materials that would get 
the average consumer excited to see the film.  
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WORD LIST

PSYCHIC	 CRIME	 DISAPPEARANCE 
MAGIC	 INVESTIGATION	 MYSTERY
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There aren’t that many contemporary fantasy movies/television shows released in 
a year but here are a few that this movie might be compared to. 

COMPETITION
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VISUAL CONCEPT BOARD 1

FONT STUDIES

Classic Noir
Classic Noir
Classic Noir

VISUALS PROPS

Classic Noir
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VISUAL CONCEPT BOARD 2

FONT STUDIES

Mystery
Mystery
MYSTERY

VISUALS PROPS
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VISUAL CONCEPT BOARD 3

FONT STUDIES

VISUALS PROPS

Fantasy
Fantasy
Fantasy



Assignment Sheet

Proposal

Overview

Idea Presentation

Mood Board

Color Studies

Color Palette

Type Studies

Written Research

Visual Research

Initial Sketches

Work Cited

LAUREN SHELDON | PROJECT 2 PROCESS BOOK | GRDS 400 | PROFESSOR CASEM | FALL 2019

FINAL VISION BOARD

TOPIC

It’s the late 1940s and a young woman has 
gone missing under mysterious circumstanc-
es. P.I. Deck Marlowe almost reached a 
break in the case when his apprentice diss-
apeared similarly. The Spades, a group of 
estranged siblings, come back together in 
an effort to find out what happened to their 
missing sister. There are elements of magical 
realism, crime, and conspiracy. Peach, the 
youngest sibling, has started seeing visions 
of her missing sister. Since magic is all but 
outlawed, the Spades begin to worry about 
more than just their missing sister. 

TARGET AUDIENCE

My movie is rated PG-13
Older teenagers and young adults, male 
and female, 14-25, would be the target au-
dience. Fantasy genre fans would also be 
likely to see the movie.

VISUAL DIRECTION

Grungy pastel
Lots of loose paper
If happy bright magic met noir 

DELIVERABLES

1. Graphic props used generally in the 
movie and then character based ones as 
well

•Print and digital, signage, advertise-
ments, maybe some 90’s computer assets
•Character driven: IDs, notes, paper-
work, anything a character might use that 
utilizes typography and images
•One prop will be a multiple page doc-
ument like a case file or newspaper

2. The title card and motion credit sequence 
(not the long scroll)

3. The branding materials: posters, tickets, 
promotional materials

WORD LIST

Psychic
Crime
Magic
Disappearance
Investigation
Mystery
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Initial color studies:

COLOR STUDIES

C: 0 M: 0
Y: 0 K: 22 

C: 17 M: 43
Y: 100 K: 1 

C: 83 M: 69
Y: 59 K: 74 

C: 0 M: 0
Y: 0 K: 58 

C: 0 M: 0
Y: 0 K: 0
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WRITTEN RESEARCH

I sourced most of my research into the history of 
book design from five books I checked out from 
the Jen Library: Rolling Paper Graphics, Graph-
ic Design Before Graphic Designers, The Book 
of Books: 500 Years of Graphic Innovation, The 
Decorative Illustrations of Books, and A Histo-
ry Caricature. A History of Caricature was not 
referenced for content but actually for the look 
of aged paper. It was printed in 1927 and had 
beautiful aged paper. One of the sections of the 
book I designed is supposed to look like it was 
printed in 1915-20 ish so, it was nice to have a 
reference of how that paper might look today be-
cause there are even older sections of the book.
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One of my ideas that would expand on the props in the movie was a 
series of propaganda posters that help establish the magical realism 
part of the universe so I did some research into the American propa-
ganda machine during WWII. For the spell book, I also researched 
“real” spells from practicing witches. 

WRITTEN RESEARCH
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WRITTEN RESEARCH

For the spell book, I did research into the Salem Witch Trials and 
continued to do research into propaganda. 



Assignment Sheet

Proposal

Overview

Idea Presentation

Mood Board

Color Studies

Color Palette

Type Studies

Written Research

Visual Research

Initial Sketches

Work Cited

LAUREN SHELDON | PROJECT 2 PROCESS BOOK | GRDS 400 | PROFESSOR CASEM | FALL 2019

WRITTEN RESEARCH

More research for the spell book included researching the history of 
American typography and researching moon magic which is one of 
the two types of witch religion in the spell book/journal. 
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WRITTEN RESEARCH

The movie is set in the 1940s so I wanted the title sequence to reflect 
that so I researched fonts that were in use at the time (futura!). I then 
also researched book art from the art nouveau period by looking up 
used book listing from that time. 
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WRITTEN RESEARCH

This is more art nouveau used book research which really informed 
me on how much illustration are in these books and the how the style 
was implemented in these books.
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My initial research into the visual style of each piece before I did 
more in-depth research. This is the Salem and 1600s research.

VISUAL RESEARCH
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VISUAL RESEARCH
My initial research into the visual style of each piece before I 
did more in-depth research. This is the 1940s research.
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Initially, I bounced around a few 
ideas for the main prop in the mov-
ie, from a magazine to a case file, to 
a spell book that eventually turned 
into a cross-century journal. 

PROPS
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I settled on a witch’s journal that spans gener-
ations. This book as been passed from descen-
dant to descendant starting from the matriarch 
of the Goode family, Sarah Goode. This book 
is the name sake of the movie and is sought af-
ter by almost evey character for one reason or 
another. Since it is a missing object, the book 
won’t have much screen time until near the end 
of the film when it is located.

PROPS
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1600s Book Design

PROPS: VISUAL RESEARCH
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1800s Book Design

PROPS: VISUAL RESEARCH
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Early 1900s Book Design

PROPS: VISUAL RESEARCH
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1600s type studies

PROPS: TYPE STUDIES

Sarah Good
Sarah Good
Sarah Good
Sarah Good
Sarah Good

Sarah Good
Sarah Good

Sarah Good
Sarah Good
Sarah Good

Sarah Good

Sarah Good

Sarah Good
Sarah Good
Sarah Good

Testem fugias eum quos demquia nus eseque net et ex ese aut 
volor solorum eos debis nis acculpa quisciendio quiam, ent plic 
temquam reperfe reicatur suntiorit eaquidebis dollecabor sapedi-
gendam et, sima delitas ut eum sequidis repe pa ea pernam quam, 
necae apelit optistent.
Pic te endam audi occusanis quiaeprent quidelecatum sit fugiam, 
que nos autatem et autesti isseditia veriate et expland ipsant.
Et quas cum sum evel et quodici animpore nitatusdae cone ex-
plaut ut et eum faciuscium res asperferro temolorit lam et excest, 
audae. Nam, ut odia aut imenditat hilitas esed eatem facid qui 
tem ea int is mo optasperi ipsaper orpora dolore porene di con ea 
consenia voluptas evelibus aut explautas eossi ute volorenis estium 
hicit ererepedicia non reperro et, eiumque estis dolupiet quundist 
et, conesti busapid undemque quam apiet quis dolupta int assim-
porpos volupta tquatem fuga. Itatempore sinveni sciat.
Occatem rem harcium doles aut omnihillupti quae adigni dolores 
tiscil estiunt.
Ovidentint aut ullorep ratium as arumquas voloratem doleniste 
perehendi di deliqui optatin nam hilis dolut qui cum que eata 
enda comnis nus quam venis endunt, ab iuscium illacienis mod-

Testem fugias eum quos demquia nus eseque net et ex ese aut 
volor solorum eos debis nis acculpa quisciendio quiam, ent plic 
temquam reperfe reicatur suntiorit eaquidebis dollecabor sa-
pedigendam et, sima delitas ut eum sequidis repe pa ea pernam 
quam, necae apelit optistent.
Pic te endam audi occusanis quiaeprent quidelecatum sit fu-
giam, que nos autatem et autesti isseditia veriate et expland 
ipsant.
Et quas cum sum evel et quodici animpore nitatusdae cone 
explaut ut et eum faciuscium res asperferro temolorit lam et 
excest, audae. Nam, ut odia aut imenditat hilitas esed eatem fac-
id qui tem ea int is mo optasperi ipsaper orpora dolore porene 
di con ea consenia voluptas evelibus aut explautas eossi ute vol-
orenis estium hicit ererepedicia non reperro et, eiumque estis 
dolupiet quundist et, conesti busapid undemque quam apiet 
quis dolupta int assimporpos volupta tquatem fuga. Itatempore 
sinveni sciat.
Occatem rem harcium doles aut omnihillupti quae adigni do-
lores tiscil estiunt.
Ovidentint aut ullorep ratium as arumquas voloratem dole-

Testem fugias eum quos demquia nus eseque net et ex ese aut 
volor solorum eos debis nis acculpa quisciendio quiam, ent plic 
temquam reperfe reicatur suntiorit eaquidebis dollecabor sa-
pedigendam et, sima delitas ut eum sequidis repe pa ea pernam 
quam, necae apelit optistent.
Pic te endam audi occusanis quiaeprent quidelecatum sit fu-
giam, que nos autatem et autesti isseditia veriate et expland 
ipsant.
Et quas cum sum evel et quodici animpore nitatusdae cone 
explaut ut et eum faciuscium res asperferro temolorit lam et 
excest, audae. Nam, ut odia aut imenditat hilitas esed eat-
em facid qui tem ea int is mo optasperi ipsaper orpora dolore 
porene di con ea consenia voluptas evelibus aut explautas eossi 
ute volorenis estium hicit ererepedicia non reperro et, eiumque 
estis dolupiet quundist et, conesti busapid undemque quam apiet 
quis dolupta int assimporpos volupta tquatem fuga. Itatempore 
sinveni sciat.
Occatem rem harcium doles aut omnihillupti quae adigni do-
lores tiscil estiunt.
Ovidentint aut ullorep ratium as arumquas voloratem dole-

Testem fugias eum quos demquia nus eseque net et ex ese aut 
volor solorum eos debis nis acculpa quisciendio quiam, ent 
plic temquam reperfe reicatur suntiorit eaquidebis dolleca-
bor sapedigendam et, sima delitas ut eum sequidis repe pa ea 
pernam quam, necae apelit optistent.
Pic te endam audi occusanis quiaeprent quidelecatum sit fu-
giam, que nos autatem et autesti isseditia veriate et expland 
ipsant.
Et quas cum sum evel et quodici animpore nitatusdae cone 
explaut ut et eum faciuscium res asperferro temolorit lam et 
excest, audae. Nam, ut odia aut imenditat hilitas esed eatem 
facid qui tem ea int is mo optasperi ipsaper orpora dolore 
porene di con ea consenia voluptas evelibus aut explautas 
eossi ute volorenis estium hicit ererepedicia non reperro et, 
eiumque estis dolupiet quundist et, conesti busapid undem-
que quam apiet quis dolupta int assimporpos volupta tquatem 
fuga. Itatempore sinveni sciat.
Occatem rem harcium doles aut omnihillupti quae adigni 
dolores tiscil estiunt.
Ovidentint aut ullorep ratium as arumquas voloratem do-

Sarah Good
Sarah Good
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PROPS: TYPE STUDIES
1800s type studies

Elaine Crowley
Elaine Crowley
Elaine Crowley
Elaine Crowley
Elaine Crowley

Elaine Crowley
Elaine Crowley
Elaine Crowley
Elaine Crowley

Elaine Crowley
Elaine Crowley
Elaine Crowley
Elaine Crowley

Elaine Crowley
Elaine Crowley
Elaine Crowley

Elaine Crowley

Elaine Crowley
Elaine Crowley

Elaine Crowley
Elaine Crowley
Elaine Crowley

Elaine Crowley
Elaine Crowley
Elaine Crowley

Testem fugias eum quos demquia nus eseque net et ex 
ese aut volor solorum eos debis nis acculpa quiscien-
dio quiam, ent plic temquam reperfe reicatur sunti-
orit eaquidebis dollecabor sapedigendam et, sima del-
itas ut eum sequidis repe pa ea pernam quam, necae 
apelit optistent.
Pic te endam audi occusanis quiaeprent quidelecatum 
sit fugiam, que nos autatem et autesti isseditia veri-
ate et expland ipsant.
Et quas cum sum evel et quodici animpore nitatus-
dae cone explaut ut et eum faciuscium res asperfer-
ro temolorit lam et excest, audae. Nam, ut odia aut 
imenditat hilitas esed eatem facid qui tem ea int is 
mo optasperi ipsaper orpora dolore porene di con ea 
consenia voluptas evelibus aut explautas eossi ute 
volorenis estium hicit ererepedicia non reperro et, 
eiumque estis dolupiet quundist et, conesti busapid 
undemque quam apiet quis dolupta int assimporpos 
volupta tquatem fuga. Itatempore sinveni sciat.
Occatem rem harcium doles aut omnihillupti quae 

Testem fugias eum quos demquia nus eseque net et ex ese aut 
volor solorum eos debis nis acculpa quisciendio quiam, ent 
plic temquam reperfe reicatur suntiorit eaquidebis dollecabor 
sapedigendam et, sima delitas ut eum sequidis repe pa ea per-
nam quam, necae apelit optistent.
Pic te endam audi occusanis quiaeprent quidelecatum sit 
fugiam, que nos autatem et autesti isseditia veriate et expland 
ipsant.
Et quas cum sum evel et quodici animpore nitatusdae cone 
explaut ut et eum faciuscium res asperferro temolorit lam et 
excest, audae. Nam, ut odia aut imenditat hilitas esed eatem 
facid qui tem ea int is mo optasperi ipsaper orpora dolore 
porene di con ea consenia voluptas evelibus aut explautas 
eossi ute volorenis estium hicit ererepedicia non reperro et, 
eiumque estis dolupiet quundist et, conesti busapid undemque 
quam apiet quis dolupta int assimporpos volupta tquatem 
fuga. Itatempore sinveni sciat.
Occatem rem harcium doles aut omnihillupti quae adigni 
dolores tiscil estiunt.
Ovidentint aut ullorep ratium as arumquas voloratem dole-

Elaine Crowley
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PROPS: TYPE STUDIES
Early 1900s type studies

Kara Spade
kara Spade
kara Spade
kara Spade
Kara Spade
kara Spade
KARA SPADE
KARA SPADE
KARA SPADE

Kara Spade
Kara Spade
kara Spade
kara Spade
Kara Spade
kara Spade
KARA SPADE
KARA SPADE

Testem fugias eum quos demquia nus eseque net et ex ese aut 
volor solorum eos debis nis acculpa quisciendio quiam, ent plic 
temquam reperfe reicatur suntiorit eaquidebis dollecabor sa-
pedigendam et, sima delitas ut eum sequidis repe pa ea pernam 
quam, necae apelit optistent.
Pic te endam audi occusanis quiaeprent quidelecatum sit fu-
giam, que nos autatem et autesti isseditia veriate et expland 
ipsant.
Et quas cum sum evel et quodici animpore nitatusdae cone ex-
plaut ut et eum faciuscium res asperferro temolorit lam et excest, 
audae. Nam, ut odia aut imenditat hilitas esed eatem facid qui 
tem ea int is mo optasperi ipsaper orpora dolore porene di con 
ea consenia voluptas evelibus aut explautas eossi ute volorenis 
estium hicit ererepedicia non reperro et, eiumque estis dolupiet 
quundist et, conesti busapid undemque quam apiet quis dolupta 
int assimporpos volupta tquatem fuga. Itatempore sinveni sciat.
Occatem rem harcium doles aut omnihillupti quae adigni do-
lores tiscil estiunt.
Ovidentint aut ullorep ratium as arumquas voloratem doleniste 
perehendi di deliqui optatin nam hilis dolut qui cum que eata 

Testem fugias eum quos demquia nus eseque net et ex ese aut 
volor solorum eos debis nis acculpa quisciendio quiam, ent 
plic temquam reperfe reicatur suntiorit eaquidebis dollecabor 
sapedigendam et, sima delitas ut eum sequidis repe pa ea per-
nam quam, necae apelit optistent.
Pic te endam audi occusanis quiaeprent quidelecatum sit 
fugiam, que nos autatem et autesti isseditia veriate et expland 
ipsant.
Et quas cum sum evel et quodici animpore nitatusdae cone 
explaut ut et eum faciuscium res asperferro temolorit lam et 
excest, audae. Nam, ut odia aut imenditat hilitas esed eatem 
facid qui tem ea int is mo optasperi ipsaper orpora dolore 
porene di con ea consenia voluptas evelibus aut explautas 
eossi ute volorenis estium hicit ererepedicia non reperro et, 
eiumque estis dolupiet quundist et, conesti busapid undemque 
quam apiet quis dolupta int assimporpos volupta tquatem 
fuga. Itatempore sinveni sciat.
Occatem rem harcium doles aut omnihillupti quae adigni 
dolores tiscil estiunt.
Ovidentint aut ullorep ratium as arumquas voloratem dole-

KARA SPADE
Kara Spade
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Sarah Goode’s section - 1690s. 

PROPS: FINAL TYPOGRAPHY

I M  F E L L  E N G L I S H / D W  P I C A

Compiling my life’s work into this tomb. I’ve seen a future ver-
sion of myself with knowledge of my death and while I might not 
know my fate, I know it will spur me on to complete this work. 
My daughter will receive this tomb after my departure and it 
shall be ready for her to impart her knowledge on to our future 
descendants. I fear that the world, which is growing ever more 

IM Fell for both the headers and body copy and Amador for the pull quotes

Elaine Crowley’s section - 1800s. 

Amador Blackletter

Ingeborg
1863 and I have just turned thirty-nine. To be quite 
honest, dear reader, I feel just as lost in my life now as 
I did at eighteen years old. So, I won’t offer you advice 
but I will present my problems and triumphs to you in 
truth and on equal footing. No sugar coating. In some 
way, this makes me feel closer to Great Grandmother 

Regina Black

Ingeborg for the drop caps, Regina Black for the headers, and School Book for the body copy

Kara Spade’s section - 1910s. 

Benguiat was used for the headers, Masqualero Groove for the drop caps and Baskerville for the body copy

Benguiat Pro ITC
Masqualero Groove
Rican, grew up in an open-minded Catholic home, and ultimately found 
out that some of  his family members practiced Santería and worshipped 
Orishas. He recognized his identity as a witch at age six and encoun-
tered Nyx, his goddess of  worship. “In 1906, my aunt was babysitting 
me and she got a potion,” Frankie continues. “When I watched that 
damn potion bubble and I saw Sarah and them doing witchcraft and 
spells, I knew I was a witch. I knew it. And my whole life I stuck to it…I 
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PROPS: THUMBNAILS/PLANNING
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Content notes

PROPS: THUMBNAILS/PLANNING
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More content notes

PROPS: THUMBNAILS/PLANNING
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Researching typography

PROPS: THUMBNAILS/PLANNING
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PROPS: THUMBNAILS
Sarah Goode’s section - late 1600s.
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Elaine Crowley’s section - mid 1800s. 

PROPS: THUMBNAILS
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Kara Spade’s section - early 1900s.

PROPS: THUMBNAILS
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PROPS: ROUGHS
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PROPS: ROUGHS
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PROPS: ROUGHS
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PROPS: ROUGHS



Assignment Sheet

Proposal

Overview

Idea Presentation

Mood Board

Color Studies

Color Palette

Type Studies

Written Research

Visual Research

Initial Sketches

Work Cited

LAUREN SHELDON | PROJECT 2 PROCESS BOOK | GRDS 400 | PROFESSOR CASEM | FALL 2019

PROPS: ROUGHS
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PROPS: ROUGHS
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PROPS: ROUGHS
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PROPS: ROUGHS
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PROPS: ROUGHS



Assignment Sheet

Proposal

Overview

Idea Presentation

Mood Board

Color Studies

Color Palette

Type Studies

Written Research

Visual Research

Initial Sketches

Work Cited

LAUREN SHELDON | PROJECT 2 PROCESS BOOK | GRDS 400 | PROFESSOR CASEM | FALL 2019

TITLE SEQUENCE

The title sequence, also known as the open-
ing credits, has come back into popularity as 
a way to introdcuce the film using just visuals 
while giving credit to the key players in the pro-
duction team. I originally came up with an idea 
that would have the audience following a letter 
through every major set piece and character un-
til it’s finally opened on screen to reveal the title 
of the movie. This idea is nice, however, would 
be very complicated to execute and does not 
entirely show off much graphic design beside 
the design of the letter. 
	 Eventually, I landed on the idea of panning 
around a conspiracy board where the names of 

the filmakers and the film title are integrated into 
pieces of evidence in the missing persons cases 
of Mel and Marina. 
	 The title of the book will live on an invita-
tion to a party that is addressed to Marina. This 
piece gives a big clue to the true villian of the 
movie because he is the one throwing the par-
ty, which is why it is important that the title be 
on this piece of evidence. The top bill actors will 
appear on a private investigator’s card, a miss-
ing persons poster, a case file, and a magic per-
son’s special I.D. 
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TITLE SEQUENCE: VISUAL RESEARCH
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TITLE SEQUENCE: TYPE STUDIES

A SOCIAL PARTY
A SOCIAL PARTY
A SOCIAL PARTY
A SOCIAL PARTY
A SOCIAL PARTY

A SOCIAL PARTY
A SOCIAL PARTY
A SOCIAL PARTY
A Social Party
A SOCIAL PARTY

A SOCIAL PARTY

The Goode 
book
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The base color scheme and the pop of color colors.

TITLE SEQUENCE: COLOR STUDIES

C: 0 M: 0
Y: 0 K: 22 

C: 17 M: 43
Y: 100 K: 1 

C: 83 M: 69
Y: 59 K: 74 

C: 0 M: 0
Y: 0 K: 58 

C: 0 M: 0
Y: 0 K: 0

C: 13 M: 100
Y: 100 K: 4
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TITLE SEQUENCE: THUMBNAILS



Assignment Sheet

Proposal

Overview

Idea Presentation

Mood Board

Color Studies

Color Palette

Type Studies

Written Research

Visual Research

Initial Sketches

Work Cited

LAUREN SHELDON | PROJECT 2 PROCESS BOOK | GRDS 400 | PROFESSOR CASEM | FALL 2019

TITLE SEQUENCE: ROUGHS

The Goode 
book

GIVEN BY

MARCIE WILLIAMS

The lights are low, the music smooth, magic fills the air, 

and the missing are closer than presumed



Assignment Sheet

Proposal

Overview

Idea Presentation

Mood Board

Color Studies

Color Palette

Type Studies

Written Research

Visual Research

Initial Sketches

Work Cited

LAUREN SHELDON | PROJECT 2 PROCESS BOOK | GRDS 400 | PROFESSOR CASEM | FALL 2019

PROMOTIONAL MATERIALS

The promotional material needs to draw in an 
audience. So, the poster must be eye catching 
and the marketing should appear in unconven-
tial places. The promotional material could in-
lude a series of posters with one primary poster 
that will establish the look of all of the promtion-
al material. It could also include a movie jacket, 
netflix mockup, movie premiere ticket stub, mov-
ie theater mockup, and mockups of the posters 
in real life at the theater and other locations.
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PROMOTIONAL MATERIALS: TYPE

A SOCIAL PARTY

The Goode 
book

A24 :%SPIELBERG *MARCIE WILLIAMS DANIEL CRAIG ELLE FANNING SAIORSE RONAN “THE GOODE BOOK”
cMEL MISSY dLAUREN ALEXIS eMARC BELL f  ALEXIS SHELDON g  CAROL DANVERS

p  GEORGE MICHAEL HILLARY MAX j  GEORGE ORWELL DUMBELDORE m MARCIE WILLIAMS
o  MARY GOODE k  MARCIE WILLIAMS

Gills Sans for the copy, Cheap Pine for the title, and Steel Tongs for the production copy
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PROMOTIONAL MATERIALS: THUMBNAILS
Sub-line
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PROMOTIONAL MATERIALS: ROUGHS
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