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ABOUT US

OUR MISSION is to collect and disseminate information, and to assist with research into 
the culture and historic heritage of Malta—to organise in Malta and overseas, independently 
or with others, exhibitions, seminars and other activities with the aim of promoting and 
spreading knowledge of the cultural heritage of Malta—to produce publications, catalogues, 
books, documents and other material that reflect the aim of our Foundation.

OUR HISTORY stems from the cultural scene in Malta in the 80s, which was, with few 
exceptions, essentially deja vue with events poorly and unimaginatively presented. This was 
the case in both the public and private sectors.

Because of this, in 1991 a small group of individuals, who had Malta’s cultural heritage at 
heart and who also felt that our artistic patrimony was seriously compromised, got together 
with a view to deciding how best to go about creating a public awareness of our extensive 
patrimony. It was felt that spectacular exhibitions professionally presented should be our 
Foundation’s initial aim and, even more importantly, that the subject of these exhibitions 
be of notable interest. It was therefore decided that try and tap private collections for objets 
d’art which had never previously been viewed. The prestigious exhibitions that followed and 
that were also reported in the foreign media, has happily and gradually given rise to a sense 
of national pride, both in the viewer and the lender. Furthermore, the presentation of our 
exceptional cultural heritage—a rich patrimony that goes well beyond what one expects to 
find in such a small country—has the added bonus of conveying this message to visitors to 
our shores.

In January 1992, Fondazzjoni Patrimonju Malti was officially established under the auspices 
of the Ministry for Culture, and our first Exhibition of Antique Maltese Clocks opened 
its doors to the public in May of the same year.  The spectacular success of the exhibition 
encouraged the committee to greater things. The exhibition’s catalogue-raisonee was also 
the first of a long series of publications on our cultural heritage, which also extends to our 
Treasures of Malta magazine issued three times a year.

This is where Patrimonju’s forte lies, in its ability to bring together these hidden treasures, 
staging them professionally in sumptuous surroundings, and making them accessible to the 
viewing public.
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OUR SUPPORTERS are at the root of our success. F PM operates as a team made up 
of essentially three parties: Patrimonju being the Organisers; our Supporters being the 
Financiers; and our Lenders being the Suppliers. In fact, they jointly constitute what can be 
described as a Partnership. Our Committee Members are entirely voluntary, and although 
their appointment is subject to confirmation by the Minister of the day, Patrimonju is 
autonomous and strictly apolitical.

A full and updated list of our Associates, Benefactors, Sponsors, and Patrons can be consulted 
on our website: www.patrimonju.org.

OUR PUBLISHING DEPARTMENT is responsible for publications by a number of 
notable historians, like the series entitled Histories of Malta by Judge Giovanni Bonello, which 
has run into twelve volumes. Another well-loved series by this same author is Nostalgias 
of Malta, which highlights photographic works featuring the Maltese Islands in a bygone 
era. Other remarkable publications include works about the local late medieval art and 
architecture, Roman Baroque sculpture for the Knights, the Maltese Dgħajsa, the artist 
Antoine Favray (1706–1798), and perceptions of Malta in world literature.

Furthermore, each of the exhibitions organised by Patrimonju is typically accompanied by an 
illustrated catalogue. The first of these was published in 1992, complementing the exhibition 
on antique Maltese clocks which was staged the same year. This was the first of a long 
succession of exhibitions and publication on Malta’s cultural heritage.

Our publishing wing is also responsible for Treasures of Malta, a magazine of art and culture 
that is issued three times a year. The first issue, which was published in 1994, is out of print, 
and has already become a collector’s item commanding more than fifty times its original 
retail price at auction. On starting out, the magazine’s agenda was to deal with heritage ‘in 
the widest sense of the word’, an aim which over the years it has by all means reached. The 
variety of articles it features has encompassed all aspects of the visual arts, antiquities, history, 
auctions, exhibitions, cultural events and much more.

A list of our publications, catalogues and past issues of our journal can be viewed on our website.
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ABOUT TREASURES OF MALTA

JOURNAL SCOPE  
Treasures of Malta is Fondazzjoni Patrimonju Malti’s journal published 3 times a year 
(Easter, Summer, Christmas), and welcomes original research submissions dealing with the 
Maltese Islands’ cultural heritage ‘in the widest sense of the word’. The variety of illustrated 
articles it features encompass all aspects of the visual arts and material culture, antiquities, 
history, auctions and collections, exhibitions, cultural events, and much more related to the 
archaeological, socio-political, historical, religious, literary, artistic and architectural cultural 
heritage that shaped the Maltese Islands across the ages.

PUBLICATION HISTORY & REACH 
Treasures of Malta occupies a unique position in Malta’s publishing activity, since it seeks 
to bring original and scholarly research to the wider population, beyond exclusive academic 
circles. Its relatively low print-run but high-quality production thus makes it highly sought 
after by students, scholars, collectors, libraries, and keen readers alike. Indeed, since its 
conception in 1994, several issues have gone out of print and have already become a collector’s 
item commanding more than fifty times their original retail price at auction; in a sense, each 
issue has the potential to itself become a ‘treasure’.

PUBLICATION CRITERIA 
We seek to work and collaborate with researchers who are creative, diligent, understanding 
and responsive. We, therefore, show a high preference for work which:  

-   presents original research, new or reviewed attributions or discoveries, or a further 
elaboration on previous research; 

-   is presented in an intelligible manner and written in standard English;
-   is founded on ethical and good academic practice, and do not infringe on any copyright 

laws, creative and photographic rights;
-   addresses the scope of our journal.    
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PEER REVIEW 
On the 30th anniversary since Fondazzjoni Patrimonju Malti’s conception, Treasures of 
Malta will be introducing a peer review system which, it is hoped, will benefit all our authors, 
increase the credibility and standing of our journal, and generate more trust within readers, 
both from the general public and academic institutions. It has been a long-held desire to 
submit all contributions through such a process and to finally brand them with the prestigious 
quality-assured title of ‘peer reviewed’. 

This process will be introduced with the new Treasures of Malta volume (Vol. XXIX), 
published in Christmas 2022. 

The peer review is usually conducted on a double blind basis, meaning that both reviewer and 
author will not know the identity of the other. The reviewer, therefore, cannot be contacted 
directly if not through us. This process will involve an initial in-house quality check to 
identify potential issues, such as writing standard, content popularity and over publication, 
compliance with ethical standards and methodologies employed in the humanities, and 
other requirements and incomplete submission content. Having passed or addressed this 
initial quality control, each submitted draft will be passed on anonymously to selected 
readers and reviewers (knowledgeable in the field in question), who will conduct the peer 
review, providing feedback, invite revisions, and suggest acceptance/rejection decisions to the 
Editorial team at Patrimonju Malti. 

Thus, together with the assigned reviewers, we will then decide on the recommendations 
which will be sent to you. This may result in:

-   a request for your revise and resubmit your work for a second assessment;
-   a final decision on acceptance or rejection of your work for publication.

To ensure that the review process can be implemented effectively, a new editorial timeline is 
in place, and submissions of articles are required at least 9 months prior to publication (see 
section on TIME FRAMES). The corresponding author can check in the status of a submitted 
article by reaching out to us at any time on publish@patrimonju.org. 
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TREASURES OF MALTA: 
PREPARING YOUR SUBMISSION

TYPES OF SUBMISSION 
 
Feature Articles form the main content of the journal, each issue carrying up to six 2500-
word articles by different contributors and on a variety of topics addressing the journal’s 
scope. These articles are illustrated and will be subjected to the peer-reviewing processes.

Book Reviews are articles (1000 words) which present an overview and brief analysis 
of a recent publication. The reviewed publications usually deal with melitensia subjects, 
biographical or historiographical research, and other works of non-fiction. 

My Favourite Object is a series of brief ‘focus’ articles, which give a space for collectors to 
highlight one of their personal possessions, focusing on its acquisition history, provenance, 
artistic and historical value, and any other anecdotal curiosities they wish to bring to light. 

SUBMISSION PARTS 

Full name of title and subtitle
Example: 
Rocking Convention: An Alternative take on the heritage of Fort Tigné

Full name of author(s)
A bio-note on the contributing author(s) of approximately 50-80 words should also be 
provided, including affiliations and highlighting especially the author(s) qualification, 
experience and knowledge in the chosen field of writing

Example: 
Joshua de Giorgio is currently a Ph.D. candidate in the Department of Achaeology at 
the University of York, funded by the AHRC through the White Rose College of the 
Arts & Humanities. His primary research interests are social value and the heritage of the 
contemporary world. 
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Article synopsis
This is a brief sentence that presents the main research question of the article

Example:
Joshua de Giorgio reframes an iconic military landmark within the hidden histories of a 
once-thriving local underground music scene.

Manuscript
It is the responsibility of the author(s) to ensure that the document submitted abides by the 
‘style and format’ guidelines outlined above, and that good academic practice is employed 
throughout. 

We retain the right to correct the texts submitted. Any recommended reworking of the 
draft, other than minor textual ones, will be notified to the authors as part of the reviewing 
process. The editorial team will also make any further necessary changes to ensure that 
certain terminology, and all endnotes and captions are standardised throughout the entire 
publication. We retain the right to reject a submission should it not fall within the journal’s 
scope, does not reach the desired standard, if there is suspicion of plagiarism, or if the 
feedback provided throughout the review process is not addressed.

Acknowledgements
Any acknowledgements should be inserted at the end of the text.

Images
The majority of the articles published in Treasures of Malta are typically full of references 
to material and literary culture, historical personages and places. The text would thus 
highly benefit when accompanied by illustrations and is, in fact, an important requirement. 
Failure to provide sufficient or high-quality images may unfortunately result in the article’s 
rejection. 

Illustrations (up to 8) should be high-quality digital images in CMYK and no less than 
300 DPI where possible, and should be accompanied by full captions and any credits. 
Obtaining permission for the reproduction of images is the responsibility of the author. 
Images should be submitted in a digital format (jpeg, tiff. or psd.) separately, and not be 
embedded in the text (although the author may indicate where reference to a particular 
image/s is being drawn).
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TYPESETTING AND FORMATTING 
 
File format
Drafts are to be submitted as DOC or DOCX formats. Microsoft Word documents should 
not be locked or protected. Pdfs are not accepted. 

Length
The preferred length for a Feature Article is 2500 (max. 3000) words, excluding footnotes. 

Should the draft be significantly longer, the editorial team may take the decision to publish 
this in parts over subsequent issues, or as a shortened version in print, with the full, longer 
version on our website, in a specially allocated space.

The preferred length for a Book Review is 1000 words. 
The preferred length for the focus article My Favourtite Object is 1500 words.

Language
Text is to be submitted in English. 
If foreign text is quotes, a translation has to be provided in the endnote.

Font
Use a standard size and font, preferably Times New Roman, to ensure compatibility with 
foreign characters and special symbols. 

Headings and subsections
Given the preferred length of the article, limit subsections to a minimum. Should these be 
included, kindly mark them in bold. 

Layout, Indentation and Spacing
Block quotations (when quote exceeds 60 words) should be indented from both sides, and 
single spaced. No quotation marks needed. Use single quotation marks for in-text quotes. 
Double quotation marks are used to denote a quotation within a quotation. 

Endnotes and Reference style
These are to be kept a brief as possible, using the shortened citations on subsequent mentions. 
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Citations, including those for exhibition catalogues, academic theses, conference papers and 
archival documents should follow the Oxford Style Manual (see next section for examples)

Abbreviations
Define the abbreviations the first time they are used in text, as well as in the footnotes. Full 
term is used the first time (with the abbreviation in brackets). 

REFERENCING
References are included as end-notes, and are given in full. The short version can then be used 
for any subsequent mention. If you wish to mention any frequently cited works, these are to 
be listed in full and in ordered alphabetically according to author’s surname.

Books 
(1st reference)
Franciscus Schottus, Italy in Its Original Glory, Ruin and Revival, Vol. 3 (London: S. 
Griffin, 1660), 326.  

(short citation)
Schottus, Italty in Its Original Glory, 326.

Chapter from edited book 
(1st reference) 
Cicero, ‘The Nature of Gods,’ Book 1, Part 2, in Charles Duke Yonge, trans., Cicero’s 
Tusculan Disputations (New York: Harper and Brothers, 1877), 210-211.

(short citation) 
Cicero, ‘The Nature of Gods’, 210-211.

Articles 
(1st reference)
Giovanni Bonello, ‘Cinemas in Malta before World War I’, Treasures of Malta, Vol. 27 No. 
2 (Easter 2011), 48-56.

(short citation)
Bonello, ‘Cinemas in Malta’, 50.

Archival document
Biblioteca Riccardiana [BR], MS Ricc. 1978, f.230r.
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ILLUSTRATIONS
Illustrations should always be submitted as separate files but, in addition, they may also be 
embedded in the Word Document file to serve as a guide for the typesetters. As indicated 
previously, the accepted formats for photographs and images are .tif, .png, .psd, .jpg (all 
formats are preferred to .jpg as this is often of lower quality). For line drawings or other 
schematics, the preferred format is .psd or .eps (especially for vectors). Images should be of 
high-quality, at least at 300dpi. All images will be down-sampled to 300dpi at printing. 

When sending in images these must be accompanied by corresponding annotations. To 
help us out, number the images and use the same number for the corresponding annotation. 
We cannot promise you that all images will be reproduced, or in the order indicated, as 
this often boils down to space and quality (see the following pages for examples of typically 
layouts).

Each feature article usually contains the following: 

-    a feature image (303 x 309mm), which serves as the opening image of the article. These 
images are usually representative of the entire article, and visually impactful;

-    up to 2 full-page images (303 x 230mm);
-    4-6 half-page (175 x 230mm) or quarter-page images (125 x 85mm);
-    an optional double-spread image (303 x 460mm).

Image captions should be kept as short as possible, giving the essential details and credits:
Fig 1: Egnazio Danti (1536–1586), Melita Obsidione Liberatur (detail), 1581–1582, fresco, 
173 x 139cm. (Galleria delle Carte Geografiche, The Vatican, Rome / Photo: Daniel Cilia).
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Fig. 1   Example of feature image at the beginning of an article (303 x 309mm).

Fig. 2   Example of a full-page image (303 x 230mm) and 2 quarter-sized images (125 x 85mm).
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Fig. 4   Example of an illustrated book review. Book reviews always carry an image of the cover of the reviewed book (h=66.5mm).

Fig. 3   Example of 2 half-page images (175 x 230mm) and a quarter-sized image (175 x 85mm).
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A note about pixelation
Both color and gray-scale illustrations must have a minimum resolution of 300 dpi at a size of 
175×85mm / 6.8×3.3inch, which equals ca. 2040×990 pixels. A small illustration scanned 
at 300 dpi cannot be enlarged without significant loss of quality! Illustrations downloaded 
from the Internet are not usable, as their resolution is too low for printing (72 or 96 dpi). 
Line drawings (illustrations with only black lines and no gray or color tones) should be 
scanned with a minimum resolution of 600 dpi. at the size of reproduction, which equals ca. 
4080×1980 pixels.

The actual size of a picture is measured by the amount of pixels (dots) it has. You can print 
this picture at several resolutions (which is measured by ‘dots per inch’ (dpi) or ‘pixels per 
inch’ (ppi)). The higher the resolution, the more pixels are printed per inch. This means that 
if a picture has a width of, say, 600 pixels, then the print size can be:

–  1 inch (at a resolution of 600 dpi)
–  2 inches (at a resolution of 300 dpi – the dots are enlarged, so that only 300 are needed 

to fill an inch, instead of 600)
–  0.5inch (at a resolution of 1200 dpi – the dots will be smaller, because 1200 grouped 

together make an inch)

Consequently, in order to print a photo at a width of 309mm (≈12.1 inch), you need a file 
width of at least 3630 pixels (12.1 inch×300 dots).

To print a line drawing at 309mm, the resolution needs to be twice as high compared to a 
photo. In other words, you need a file width of at least 7260 pixels (12.1 inch×600 dots).

For Internet and on-screen images, only 72 or 96 dpi. is enough to make it look good, which 
is the reason that most images downloaded from the Internet are too small, even though they 
may look fine on screen. When you print them at a large size, you get very large pixels, which 
show as squares, because there are only 72 making up an inch. 

Please never increase the number of pixels or make any other adjustments to illustration files 
(i.e. never crop the illustrations). We need the original files as they are. If you wish to show 
only a certain detail in the illustration, please state this in an instruction file.
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TIME FRAMES 
 
Easter issue (mid-March)

-   Draft Submission: 1st week of August (of previous year)
-   Initial Quality Check: till end of August (of previous year)
-   Draft sent to reviewers: 1st week of September (of previous year)
-   Reviews complete and decision to publish: 1st week of November (of previous year) 
-   Finalised draft from author: 1st week of January

Summer issue (mid-August)
-   Draft Submission: 1st week of November (of previous year)
-   Initial Quality Check: till end of November (of previous year)
-   Draft sent to reviewers: 1st week of December (of previous year)
-   Reviews complete and decision to publish: 1st week of February
-   Finalised draft from author: 1st week of April

Christmas issue (mid-December)
-   Draft Submission: 1st week of March 
-   Initial Quality Check: till end of March
-   Draft sent to reviewers: 1st week of April
-   Reviews complete and decision to publish: 1st week of June
-   Finalised draft from author: 1st week of August

submit draft for 
Easter issue

submit draft for 
Summer issue

submit draft for 
Christmas issue

J F M A M J J A S O N D

peer review complete & 
decision to publish 

final draft from 
author

peer reviewpreparation for print

peer review complete & 
decision to publish 

peer review

final draft from 
author

preparation for print

peer review complete & 
decision to publish 

final draft from 
author

preparation for print

peer review

1 23

4

1 2

3

4

1

2

3

4
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MONOGRAPHS, 
CATALOGUES & 
EDITED BOOKS

FIRST STEPS 
This section mostly concerns publications of a collaborative nature, such as exhibition 
catalogues and edited books. These tend to be more challenging as a result of the greater 
amount of people involved. To assist you in the process of content gathering, we offer the 
following suggestions:

Time Frame
-   Determine a clear and realistic submission deadlines for the authors from the very 

beginning. The draft will be submitted to a review process which, in total, could take up 
between 2-3 months, depending on the length of the submitted work. 

-   Factor in ample time for retrieving high-quality images. Often photographs of 
particular artworks, sites or items need to be taken professionally. In order not to stall 
the review process, set a separate time window for illustrations. You may also consider 
asking contributors to send in low-res images along with their captions until the high-
res versions are sent in. This could be very helpful in the typesetting and layout process.

Coherence, Consistency and Style
-   Set clear rules from the beginning with regards to formatting, reference and style. 

Should you wish, you can recommend the guidelines we provide authors when 
preparing their draft for Treasures of Malta (see Typesetting and Formatting, and 
Referencing);

-   Ensure that the the same rules are applied across all the essays and different parts of the 
work. Since it is likely that content will not arrive all at once, extra care ought to be 
taken to make sure that names and other identifiers are used consistently;

-   Make sure that the length of the articles is communicated clearly and adhered to by the 
contributors; 

-   Ensure that there is no considerable overlap between the various essays. Cross-
referencing between the different parts of the work (especially in the case of exhibition 
catalogues) is encouraged;

-   Ask contributors to provide an abstract (c. 250 words), keywords, as well as a bionote 
(80-100 words), both for printing and online purposes. 
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TYPESETTING, FORMATTING & ILLUSTRATIONS 
 
File format
Drafts are to be submitted as DOC or DOCX formats. Microsoft Word documents should 
not be locked or protected. Pdfs are not accepted. 

Language
Text is to be submitted in English. 
If foreign text is quotes, a translation has to be provided in the endnote.

Font
Use a standard size and font, preferably Times New Roman or Garamond, to ensure 
compatibility with foreign characters and special symbols. 

Layout, Indentation and Spacing
Block quotations (when quote exceeds 60 words) should be indented from both sides, and 
single spaced. No quotation marks needed in the case of block quotes. 

Use single quotation marks for in-text quotes. 

Double quotation marks are used to denote a quotation within a quotation. 

Endnotes and Reference style
We understand that you may be more familiar with one referencing style than another. For 
this reason, we do not have a set preference, however, we ask you to be consistent with the 
referencing system you choose to adopt. You may wish to consult the Oxford Manual of Style, 
which is our go-to source. 
The conversion of your references to another system will be up to the Editorial team. 
Use footnotes rather than endnotes. The numbering of the footnotes should begin afresh with 
each chapter (in the case of collective works).

Abbreviations
Define the abbreviations the first time they are used in text, as well as in the footnotes/
endnotes. Full term is used the first time (with the abbreviation in brackets). The same goes 
for the use of acronyms.
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ILLUSTRATIONS
Illustrations should always be submitted as separate files but, in addition, they may also be 
embedded in the Word Document file to serve as a guide for the typesetters. In case the 
figures are not pasted in the manuscript file to serve as guidance for the typesetters, their 
placement should be marked in the Word file as shown here: 

[PLACE FIGURE 1 HERE]

The accepted formats for photographs and images are .tif, .png, .psd, .jpg (all formats are 
preferred to .jpg as this is often of lower quality). For line drawings or other schematics, the 
preferred format is .psd or .eps (especially for vectors). Images should be of high-quality, at 
least at 300dpi. All images will be down-sampled to 300dpi at printing. 

Provide captions for your illustrations. In the case of monographs, these illustrations need 
to be numbered consecutively, ensuring that each number corresponds to the caption 
carrying the same number. In the case of separate essays (eg. for collective works or 
exhibition catalogues), images along with their captions will be re-numbered according to 
their placement within the publication. However, you are asked to send in the illustrations 
correctly numbered with their corresponding captions. The authors may also indicate the 
preferred printing size of the image, resolution permitting. 

Examples of Caption
Fig. 1   Antoine Favray, The Capture of St Peter and St Paul, black under-chalk and pen and 
ink, 403mm x 240mm. (Private Collection, Malta).

Fig. 2   Coral Monstrance, c.1649, Sicilian school, Trapani, Fine-gilt bronze, 75cm (height), 
St John’s Co-Cathedral Museum, Valletta. (Courtesy of the St John’s Co-Cathedral 
Foundation)

When the name of the photographer is known, kindly always give credit. 

For more indications on illustrations, kindly see the section on page 14. 
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FINAL VERSION: CHECKLIST
Prior to submitting the volume for production, please take a moment to ensure that the 
following requirements are met:

☐   The volume includes a Table of Contents that notes the order of the chapters, essays, or 
different sections of the publication (including preliminary and backmatter).

☐   All articles include their own list of references/bibliography.

☐   Footnote numbering should restart in every chapter.

☐   When applicable: the volume includes a list of abbreviations. Please ensure that all authors 
use a uniform system.

☐   Any acknowledgements by the authors are put at the end of the text, before the list of 
references/bibliography, not in a footnote appended to the article title or author’s name. 

☐   Author and contibutor bionotes as well as the abstract and keywords of their essay have 
been received. These will not necessarily be printed. 

☐   Illustrations are included as separatefiles in a high resolution, along with their captions 
and relevant credits. 

☐   The contributor has provided the permission from the copyright owner to publish the 
illustrations.

☐   If applicable, each essay (as with monographs) includes a list of figures, maps, tables, etc.

☐   The final work, be it a monograph or collection of essays, is to be submitted as separate 
chapter files in Wor. In addition, and especially when images are embedded in the file, the 
work can be submitted as a combined whole as a PDF.
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COPYRIGHT AND PERMISSIONS

When using any photos, maps, charts, figures and texts, always check if they are subject to 
copyright. We can only publish your work (in our journal, as a monograph or as part of a 
collective work) if you have secured the permission to use them. While we will do our best to 
help you source image, it is ultimately the author’s responsibility to ensure that all photographic 
and artistic rights to use have been granted. Given that securing these permissions is often a 
time-consuming process, it is essential that you determine at an early stage whether you are 
including any material that you need to request permission for. Consider, too, whether the 
material that you plan on including is worth the process of seeking permissions.

TEXTS 

Quotations
The rules regarding quotation are not always clear and differ from one country to another. 
Please bear in mind that, unless the work is in the public domain, you should probably 
request permission when:

-    quoting a text ‘extensively’, which is generally taken to mean more than 100 words, or a 
certain percentage of the original text. The Copyright Clearance Center is a good place 
to start and often faster than seeking permission from the publisher;

-    quoting a song, poem, newspaper article or unpublished source.

Previously Published Material
Generally, copyright on any text expires 70 years after the author’s date of decease. Keep in 
mind, however, that a text, like a painting or a picture, may be part of a museum collection or
archive that will require permission to publish. When quoting your own work extensively 
or rearticulating your own previously published work, make sure that you have obtained 
permission to do so from the relevant publisher.

Under no circumstance is it acceptable that you present the work (ideas, data, writing or 
otherwise) of others as your own without the correct acknowledgement, referencing and credit.
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ILLUSTRATIONS
Permissions to reproduce illustrations as part of your work vary depending on several factors, 
including whether the image will be reproduced online or in print, the number of copies 
in print (we often only have a small print run of approx. 1000 copies), ownership and time 
elapsed since the creation of the artwork. 

Photos, figures, maps, drawings, cartoons and other illustrations are protected by the same 
copyright that is applicable to texts, i.e. the author has the exclusive right to publish his/her 
work until 70 years after his/her death. Find out, therefore, who the author is: this can be the 
photographer, the artist, the cartographer. If your source is a database or another publication, 
it is likely that the copyright has been transferred to a publisher or an agency, in which case
you need to turn to them to request permission.

Often, in the case of artworks which are older that 70 years old, the holding musuem/owner 
might own photographic rights which means that permission will need to be requested when 
taking a new photograph of the work. Typically, musuems and galleries will ask for a fee 
when requesting high-res images of a particular artwork, even when the artwork is more than 
seventy years old. 

In the case of film still, unless used as cover images, no permission is likely to be required, 
since this only represents a fragment of the entire work. Film stills, however, should not be 
confused with production images, taken purposely and often professionaly during production 
of the film and for marketing purposes. In this case, typical copyright rules apply. 

When using photographs that depict people, especially when if still alive and/or their family 
members can be contacted, it is best to obtain permission. When people are portrayed as part 
of a large group of people in a public place (for example, during a feast or a procession), no 
permission will be required.

Sometimes the copyright holders are impossible to trace or the publisher is no longer 
operating. If such is the case and if you can prove that you’ve done all you could to trace the 
owners, do get in touch with us to discuss on how to proceed.
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REQUESTING PERMISSION
When requesting permission for either texts or illustrations, please take into account:

-   to obtain the rights for worldwide distribution, in all languages;
-   to obtain the rights for both print and electronic publications;
-    to mention that we are a non-profit organisation with a small print run of approx. 1000 
(and for exhibition catalogues, monographs and edited volumes even less)

Most museums, publishers, archives and agencies will have a standard procedure and form in 
place for requesting permissions. Do get in touch if you require assistance or extra support 
when corresponding with lending institutions. 

When permission for use is granted, kindly send Patrimonju a copy of the written agreement 
of use, even if the agreement is in the form of an email. 
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PROMOTION & MARKETING

Having entrusted your work to us, we will do all we can to increase your connections and 
promote your work effectively, introducing it to the scholarly and public market in various 
ways: in our mail-shot newsletter, press releases, in catalogue advertisements, social media 
and online platforms, as well as reviews. However, we also rely on you and your contacts to 
promote your work further.

THINGS WE CAN DO

Reviews
A copy of each new publication is consigned to Malta’s main libraries (national and university). 

With our monographs or edited volumes, we often directly engage reviewers to submit a 
review of the work to the local press. However, should you also have colleagues or contacts 
that would be willing to review the publication, or have planned to submit a review to a 
particular journal or otherwise, have them contact us for a review copy of the work. 

If you come across any reviews or mentions of your work, do get in touch with us. We can 
extract a quote from their reveiw and share it on our social media and online platforms for 
marketing purposes. 

Book and Exhibition Launches
In the past we have organised book launches for monographs published with us, and these 
would typically entail an introductory speech from Patrimonju’s General Editor as well as a 
key-note speech by the author and/or any invited guest. Book launches are typically the best 
way to generate interest, to target interested parties and bring people with shared interests 
together, to mark your important achievement, as author or editor of the publication, as well 
as to pay honour to our associates, sponsors, and benefactors. 

Exhibition launches also typically serve as a way to launch the catalogue, although a separate 
event in the form of a seminar (with the authors invited as speakers) can be held. This benefits 
both the exhibition as well as the publication. 
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Conferences & Lectures
We hope to be able to use our new premises at St Paul’s Street in Valletta as a venue to host 
mini-symposia which reflect the research published with us, be it in our journal as well as 
other single or collaborative works. When publishing in Treasures of Malta, it is often the 
case that the authors have little to no relation with one another, while their work stems 
from their own individual research and interests. We therefore plan to introduce a ‘Call 
for Papers’ which will address a particular theme based on some identified anniversary 
celebrated over the following year. Apart from the mini-conferences intended to present 
the diverse range of articles carried by our journal, a more focussed one would specifically 
address the selected theme. 

Furthermore, if you are giving a lecture or speech on the topic you’ve published on, let us 
know and we will advertise for you via our social media channels. This is a great opportunity 
to mention your publication to a large audience of your peers.

Festivals
Our publications are usually represented by all the major Maltese book distributors during 
the National Book Festival (typically held in November). In the coming years we hope to 
participate more directly by setting up a stall. During the National Book Festival, it is typical 
to invite authors for book signings, ‘meet and greet’ events, as well as lectures, based on the 
content of the most recent publications. 

Media
During the production phase of a publication, our marketing team will try to seek 
opportunities with other media platforms, including print, TV and radio slots, which might 
be interested in running a feature or hosting an interview with the author/s. Furthermore, 
our in-house podcast production (Treasures From Malta) hosts interviews with prominent 
Maltese personalities, some of who have previously published with us. Of course, that is yet 
another opportunity to get your publication mentioned!

Awards
If there any awards you think we can nominate your publication for, kindly let us know. We 
often keep our eyes peeled for any announcements made by the Malta National Book Council. 
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THINGS YOU CAN DO 
Here is a list of some simple things you can do to help boost the visibility and accessibility of 
your research, hopefully, without much effort:

-      If you have an online profile with a University Department (or otherwise), make sure to 
update your list of publications to include your latest works. Adding a hyperlink to www.
patrimonju.org (or more specifically to the page where your work is listed), would help to 
continue increase the visibility of your work;

-      Update any other online profiles you may have (eg. academia.edu, LinkedIn, researchgate) 
or your own personal website with your most recent publication;

-      Add an email signature with a link to your publication. A link to your work (via our 
website or otherwise) will inform all the people you interact with, thus, helping spread the 
word with every email you send; 

-      Connect with us on social media (Facebook and Instagram), and share links to your 
publication via your own profile and by tagging us. We will also tag you in all our posts 
relating to your research; 

-      Mention your published research in any relevant talks or presentations that you might 
be asked to give. Consider including a slide at the end of your presentation, letting your 
audience know about your newly published work. Get in touch with us to provide you 
with any relevant artwork or poster images that you may wish to use.

Fondazzjoni Patrimonju Malti  
63, Old Mint Street, Valletta, VLT 1518, Malta

VO/1762

+356 21231515
info@patrimonju.org  

publish@patrimonju.org


