Dear Festival Friends,
Fáilte romhaibh! On behalf of the Festival Committee I am very happy to welcome you to our 7th Annual
Killaloe Chamber Music Festival.
Our Artistic Director Joachim Roewer has once again gathered around him a remarkable group of
musicians for what will be an exciting and memorable series of concerts in the atmospheric setting
of St. Flannan's Cathedral. This year Joachim has chosen to celebrate 'Notes from Literature', music
inspired by great literary works and his visionary decision to embrace chamber opera results in the Irish
premiere of Georg Philipp Telemann's comic opera Pimpinone.
Our Art Exhibition this year features works by John Shinnors and Trish Taylor Thompson. Curated by
Patricia Haselbeck, the exhibition will run in the cathedral throughout the weekend.
We are delighted that the Festival has grown into a four day event and we thank The Arts Council and all
our sponsors. We thank you for your continued support, your commitment, your passion and your love
of chamber music. Without all of you the Festival wouldn't happen.
Whether you join us for just a morning, an afternoon, an evening or decide to spend the entire long
weekend in the beautiful twin towns of Killaloe/Ballina you are very welcome.
Please do come and say 'Hello', either in the cathedral or across the road in "Ponte Vecchio".
We are looking forward to meeting you all.
With every good wish,
Máire Nic Gearailt
Chairperson

Notes fromLiterature
Composers are story tellers and in every piece of music, every
melody, every note, there lies drama. Painters, writers, poets,
composers only differ in their choice of expression, their stories
are the same: stories of love and longing, joy and despair, heroes
and villains, and anything between. The 7th Killaloe Chamber
Music Festival will celebrate this close embrace of writer and
composer - the coming together of story and music.

And there will be more: a Late Night concert with Kathleen
Turner singing Gershwin, a Coffee Concert with young organist
Matthew Breen who will bridge the gap between Bach and Jazz, the
first ever performance of a new composition by Cork composer
Sam Perkin and the Irish premiere of Telemann’s comic opera
“Pimpinone”, directed from the harpsichord by one of the finest of
Irish musicians, conductor Peter Whelan.

This June Bank Holiday Weekend we will dedicate our three
evening concerts to three different works of literature: Cervantes’
timeless tale of Don Quixote, the Knight of the Sorrowful
Countenance, and his faithful friend Sancho Panza; Tolstoy’s
“Kreutzer Sonata”, a brilliant novella about raging jealousy and
murder; and the greatest love story of all: Shakespeare’s Romeo
and Juliet. Composers as diverse as Beethoven and Bernstein,
Telemann and Ravel were inspired by those stories and wrote
music that goes deep into the hearts and minds of its heroes. There
are String Quartets, Song cycles, Solo Piano works, Baroque
Strings and a Saxophone Quartet! Internationally renowned
performers like pianist Michael McHale and the astonishing
Navarra String Quartet, violinist Katherine Hunka and brilliant
actor Barry McGovern are taking to the stage in the intimate and
historic setting of St Flannan’s Cathedral in Killaloe.

I would like to thank our wonderful Festival Chairperson Máire
Nic Gearailt and the entire Festival Committee for their incredible
work, love and dedication in preparing what promises to be
another exciting Killaloe Chamber Music Festival. And to all our
sponsors a heartfelt and sincere thank you for your continued
support and generosity.
Joachim Roewer
Artistic Director
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ST. FLANNAN’S CATHEDRAL

Georg Philipp Telemann
Pimpinone TWV 21:15

7.30pm

In partnership with Opera Collective Ireland

Georg Philipp Telemann
Pimpinone TWV 21:15
An opera in three acts
Sung in English, Irish premiere

First performed at the Oper am Gänsemarkt
(Hamburg) on 27 September 1725

3pm

First performance of this production: Killaloe
Chamber Music Festival, 30 May 2019 in an English
translation by Tony Revill
Music Director: Peter Whelan
Stage Director: Jonathan Cocker
Pimpinone: Rory Dunne, bass-baritone
Vespetta: Kelli-Ann Masterson, soprano
Claire Duff and Anita Vedres, violins;
Marja Gaynor, viola; Aoife NicAthlaoich cello;
Sarah Halpin, double bass; Alex McCartney, theorbo

In partnership with Opera Collective Ireland

Georg Philipp Telemann
(1681-1767)

I

Pimpinone TWV 21:15

n 1721 Telemann settled in Hamburg, earning
a comfortable living as both a Church Music
and Opera House director. Italian opera was
predominant and a steady stream of Italian
composers and singers visited the well-attended
opera house there. The librettists usually followed the
convention of using Italian for many of the arias and
duets but putting the recitatives into German, so that
the audience could keep up with the action.
The baroque opera seria was a dramatic work, based
on mythological figures. Between the acts, however,
a shorter 'Intermezzo' was often performed, based
on human characters and lighthearted situations.
Telemann wrote many such Intermezzi but only one has
survivied - Pimpinone, first performed in 1725. It was
also called The Unequal Marriage Between Vespetta
and Pimpinone or The Domineering Chambermaid.

Telemann's second marriage, to a much younger wife
with a penchant for gambling, was perhaps in his mind
composing this!
Act One opens with Vespetta singing of her own
sincerity and honesty. The wealthy, though plain,
Pimpinone arrives and she shows off her apparent
charm. Soon he offers her a job and the act finishes
with a duet. Pimpinone's heart is rejoicing but Vespetta
is laughing at his stupidity.
In Act Two, her true character emerges. She threatens
to leave, but he offers her the keys to his money chest,
a ring, earrings and finally a handsome dowry if she
will marry him. In Act Three, Vespetta clearly has
the upper hand. She insists on going out without his
permission. Insults fly on both sides but Pimpinone
always loses. This is not quite the happy ending usually
found in an opera buffa.
Two years later Telemann apparently composed a
sequel, called Die Amours des Vespetta (the Loves of
Vespetta) but the score is missing. What a pity!
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May 31

st

ST. FLANNAN’S CATHEDRAL

George Philipp Telemann
Don Quixote Suite for Strings
and Continuo in G Major

Peter Whelan (harpsichord); Claire Duff, Anita Vedres (violins);
Marja Gaynor (viola); Aoife Nic Athlaoich (cello);
Sarah Halpin (double bass); Alex Mc Cartney (theorbo)

Reading from Cervantes’
“Don Quixote”
Barry McGovern

7.30pm
George Philipp Telemann
Don Quixote Suite for Strings
and Continuo in G Major
Reading from Cervantes’ “Don Quixote”
Barry McGovern
Maurice Ravel
"Don Quichotte a Dulcinée" for voice
and piano
Sam Perkin
The Copy and The Original (2019)
For Baroque Violin and Modern Violin
World Premiere
Edward Elgar
Piano Quintet op.84

Maurice Ravel

"Don Quichotte a Dulcinée" for voice and piano

Maurice Ravel's song cycle based on the story of Don Quixote
sung by Rory Dunne, bass-baritone. Michael McHale, piano

Sam Perkin

The Copy and The Original (2019)
For Baroque Violin and Modern Violin

Diane Daly (violin); Claire Duff (Baroque violin)

World Premiere

Interval
Edward Elgar
Piano Quintet op.84

Navarra String Quartet; Michael McHale (piano

Georg Philipp Telemann
(1681-1767)

Don Quixote Suite TWV 55:G10 in G major

T

he novel Don Quixote, or The Ingenious
Nobleman Sir Quixote of La Mancha, was
published in two parts in 1605 and 1615.
Cervantes' novel is regarded as one of the
key works of modern literature. It can be
read as a lively comedy, a celebration of the individual
against society, a tragedy in which idealism is regarded
as madness and a social commentary relevant to all
ages.
In the novel Don Quixote has read so many tales of
chivalry and romance that, in a kind of madness, he
decides to become a wandering knight and uphold the
old chivalric customs. Together with his squire Sancho
Panza, they embark on a series of wild adventures.
Telemann composed two works based on this
captivating novel – an opera in 1761 and this suite,
also called a Burlesque, some years later. It is vivid,
descriptive music with many moments of humour.
After an overture in the French style (slow, fast, slow)

the first programmatic piece depicts 'The Awakening
of Quixotte' in a gentle swaying mood, over an ostinato
rhythm (his snoring perhaps?). Soon, however, he is
roused to action in 'Attack on the Windmills'. There
is a suitably exaggerated sighing motif in the following
'Sighs of Love for the Princess Dulcinea' (who is
actually a peasant girl). 'Sancho Panza Mocked' pokes
gentle fun at Quixote's companion and his donkey. The
Don's rather awkward steed is depicted in 'Rosinante’s
Galloping', contrasted with the more staid minuet
gait of Sancho Panza's mule. The Suite ends with
'Don Quixote’s Sleep', in which the knight’s volatile
imagination is celebrated in a lively country dance.

Reading from Don Quixote
A novel by Miguel de Cervantes (1547-1616)

Barry McGovern, reader

Maurice Ravel
(1875-1937)

Don Quichotte à Dulcinée
I. Chanson romanesque
II. Chanson épique
III. Chanson à boire

T

hese are Ravel's last three songs, and date
from 1932. He was one of five French
composers who wrote music intended
for a film about Don Quixote featuring
the Russian bass Chaliapin. The contract
specified that the songs were to include a serenade, a
heroic song and a comic song. Ravel duly obliged but
didn't meet the deadline of June 1932, so Ibert's music
was used instead. The songs however were completed
and then performed in December 1934.
Each of the three songs uses a particular Spanish
dance rhythm. The gently alternating 6/8 and 3/4
rhythms of the Chanson romanesque are inspired by
the Andalucian guajira. Don Quixote here declares his
devotion to Dulcinea and, in the following Chanson
épique – or heroic song, he prays for blessings and

protection. The 5/4 rhythm of the Basque zortzico
provides an austere and sombre background. In the
final drinking song, a robust Aragonese Jota, the
character of the foolish but loveable Don is brilliantly
conveyed, as he sings 'I drink to joy!'.

Sam Perkin
(b.1985)

The Copy and The Original (2019)
For Baroque Violin and Modern Violin
“The Copy and The Original" is a work which
explores the different colours of the Baroque Violin
and the Modern Violin. In the piece we hear the two
instruments blend together in a number of different
ways, at times blurring the line between the colours
of the two instruments and their different tunings.
Continuously-emerging patterns, which echo between
the two performers, flow out of the two violins.
Dalcroze-inspired physical movements allow us to
visually be aware of what is happening in the music.”
World Premiere
Commissioned by Killaloe Chamber Music Festival.

Edward Elgar
(1857-1934)

Piano Quintet in A minor Op.84

T

I. Moderato-Allegro
II. Adagio
III. Andante - Allegro
his work was first performed a century
ago on May 21st 1919 at the Wigmore
Hall.

In 1917 Alice and Edward Elgar started
renting Brinkwells, a cottage in Sussex. In her diary,
Alice wrote that she “sat in lovely wood, and heard a
nightingale, turtle doves, and saw lizards and heard
Cuckoo first time. Cottage is so very cottagy but large
studio and lovely view and woods - dear place”. This
dear place was indeed an inspiration to Elgar and he
composed many of his greatest works here, including
the Cello Concerto and this Piano Quintet in A minor.
Elgar dedicated the work to Ernest Newman, the music
critic of the Manchester Guardian. He wrote to him,
saying of the first movement that “it is strange music

I think and I like it—but—it’s ghostly stuff.” Newman
later referred to the 'quasi-programme that lies at the
base of the work’. This is a reference to the legend that
a group of dead, twisted trees near Brinkwells were the
forms of Spanish monks struck by lightning. Although
there is no factual evidence for any such settlement, the
story was published while Elgar was alive and he didn’t
contradict it.
The opening of the first movement is indeed mysterious.
A plain piano melody is heard in octaves, suggesting
the plainsong Salve Regina. We also hear brooding
semiquaver rhythmic figures on strings and a haunting
phrase on cello. These three ideas recur in various
guises, tonalities and transformations throughout
the movement. The slow introduction gives way to a
strong Allegro with Elgar's typical noble themes but
the ghostly elements are never far away.
Even by Elgar's standards, the Adagio is particularly
beautiful and sonorous, as the piano's fluid character
complements the sustained quality of the strings. The
third movement opens with material from the first,
before the Allegro presents the bold main theme. A
contrasting second theme, marked dolce, allows the ear
to gently linger before the movement ends in a blaze of
A major.

Don Quichotte à Dulcinée
Maurice Ravel

Don Quichotte à Dulcinée
Maurice Ravel

English translation © Marty Lucas
Reprinted with permission from the Lieder/Net Archive

Chanson romanesque
Si vous me disiez que la terre
a tant tourner vous offensa,
je luis dépêcherais Pança:
vous la verriez fixe et se taire.

Romantic Song
If you were to tell me that the earth
with all its turning, offended you,
I would dispatch there;
you would see it fixed and silent.

Si vous me disiez que l'ennui
vous vient du ciel trop fleuri d'astres,
déchirant les divins cadastres,
je faucherais d'un coup la nuit.

If you were to tell me that you grew annoyed
of a sky too flowery with stars,
destroying the divine order,
I would sweep the night away with one blow.

Si vous me disiez que l'espace
ainsi vidé ne vous plaît point,
chevalier dieu, la lance au poing,
j'étoilerais le vent qui passe.

If you were to tell me that space
thus emptied, did not please you,
knight of God, lance in hand,
I would stud stars into the wind as it passes.

Mais si vous disiez que mon sang
est plus à moi qu'à vous ma Dame,
je blêmirais dessous le blâme
et je mourrais vous bénissant.
O Dulcinée.

But if you said that my blood
is more mine than yours, my Lady,
I would blanch at the reproach,
and I would die, blessing you.
Oh, Dulcinea.

Chanson épique
Bon Saint Michel qui me donnez loisir
de voir ma Dame et de l'entendre,
bon Saint Michel qui me daignez choisir
pour lui complaire et la défendre,
bon Saint Michel veuillez descendre
avec Saint Georges sur l'autel
de la Madone au bleu mantel.

Epic Song
Good Saint Michael, who gives me the liberty
to see my Lady and to hear her,
good Saint Michael, who deigns to choose me
to please her and to defend her,
good Saint Michael, I pray you to descend
with Saint George upon the altar
of the Madonna of the blue mantle.

D'un rayon du ciel bénissez ma lame
et son égale en pureté
et son égale en piété
comme en pudeur et chasteté:
Ma Dame.

With a beam from heaven, bless my sword
and its equal in purity
and its equal in piety
as in modesty and chastity:
my Lady!

(O grands Saint Georges et Saint Michel)
L'ange qui veille sur ma veille,
ma douce Dame si pareille
a Vous, Madone au bleu mantel!
Amen.

(O great Saint George and Saint Michael!)
the angel who watches over my watch,
my sweet Lady who is like
you, Madonna of the blue mantle!
Amen.

Chanson à boire
Foin du bâtard, illustre Dame,
qui pour me perdre à vos doux yeux
dit que l'amour et le vin vieux
mettent en deuil mon cœur, mon âme!

Drinking Song
To hell with the bastard, illustrious Lady,
who, to lose me in your sweet eyes
says that love and old wine
will bring to grief my heart and my soul!

Je bois à la joie!
La joie est le seul but
où je vais droit...
lorsque j'ai bu!

I drink to joy!
Joy is the sole aim
that I pursue ...
when I've drunk!

Foin du jaloux, brune maîtresse,
qui geind, qui pleure et fait serment
D'être toujours ce pâle amant
qui met de l'eau dans son ivresse!

To hell with the jealous fool, dark mistress,
who whines, who weeps and makes oaths
to always be the pale lover
who puts water into his intoxication!

Je bois à la joie!
La joie est le seul but
où je vais droit...
lorsque j'ai bu!

I drink to joy!
Joy is the sole aim
that I pursue ...
when I've drunk!

Opera Collective Ireland
Our opera production of Telemann's Pimpinone is presented
in association with Opera Collective Ireland. This company
chooses its repertoire to give young Irish artists professional
opportunities. Artistic Director and singer Colette McGahon
relates how the company started. “As a freelance opera singer,
I was acutely aware on my return to Ireland in the early
1990s that nothing much had progressed operatically in all
the years I had spent abroad. As time went on and I began
to teach I realised that if the younger generation of Irish
singers, conductors, repetiteurs and other opera artists were
to have opportunities at home then I had to do something.
So I called my friends, soprano Suzanne Murphy and tenor
Paul McNamara, and shared my thoughts. They bit the bullet
and by 2014 we had distilled a plan to the point where we
made a successful Arts Council application for a production
of Britten's The Rape of Lucretia.”

Since then OCI has presented acclaimed productions of works
by Monteverdi, Handel and Britten and have partnered
with Wexford Festival Opera, NI Opera, the Irish Chamber
Orchestra and the Opéra National de Paris, as well as
Killaloe Chamber Music Festival. This September OCI
will present the world premiere of Raymond Deane’s new
opera VAGABONES. Based on Emma Donoghue’s stage
adaptation of her 1996 radio play TRESPASSES, the work is
a fictionalization of the judge’s own account of one of the tiny
handful of witch trials that ever took place in Ireland. Set in
Youghal, Co Cork, over three days in 1661, the play works as
a moving tale of conflicted human emotions and stratagems,
while deftly touching on issues of gender, fundamentalism,
imperialism and the clash of cultures.

Art Exhibition
For this year’s art exhibition we have invited two artists: Trish Taylor Thompson and John Shinnors.
Their work will be displayed in St Flannan’s Cathedral for the duration of the Music Festival.

Trish Taylor Thompson

Painting in vibrant colours with the freedom of abstraction in tandem
with the discipline of photorealism, Trish Taylor Thompson creates
unique images that sizzle with life, energy and colour. Whether
depicting the delicacy of the cherry blossom or the elusive blooms of
the cannonball tree, or indeed the highly charged symbolism of the
common poppy, her flower paintings radiate a world of beautifully
illustrated botanicals against the backdrop of free flowing abstraction.
Her unique palette, formal structure and distinctive style make her
work both instantly recognisable and utterly irresistible.

Trish Taylor Thompson’s most recent works have been inspired by
music. She recently closed a chapter on her working life, that of radio
presenter with RTE lyric fm, to fulfil a life long ambition to become a
visual artist. Having found the faith and self-belief to take this major step, she now draws on her surroundings and life experiences to
harness the beauty of nature and music in her work.
Trish Taylor Thompson fulfilled a life long ambition to become an artist when she attended LSAD graduating with a Fine Art Painting
BA (Hons) degree in 2013. As the recipient of the Tom Fox Award that year, she launched her first solo exhibtion ‘45 for Valour’,
marking the centenary of the First World War in 2014 in The Coach in Limerick City. Four years later the Limerick Museum hosted
this seminal work – a memorial to the forty-five soldiers of Irish descent who were awarded the Victoria Cross for their heroism in the
Great War – marking the centenary of the end of WW1 in November 2018. This work is now available to view in the offices of the
Limerick Civic Trust until it becomes a permanent fixture in the Limerick Military Museum in 2020.

Art Exhibition
John Shinnors

John Shinnors was born in Limerick in 1950 and attended
Limerick School of Art & Design. He has had regular solo
exhibitions and has exhibited in many group shows since the
1980s.

His work is represented in many public and private collections
and he has received a number of awards.
He is a member of Aosdána, a fellow of Limerick Institute
of Technology and is involved in the promotion of the arts
through the Shinnors Scholarship and the Shinnors Drawing
Award. He lives and works in Limerick and is represented by
Taylor Galleries, Dublin.
Books by the the artist:
ADULT READING AT ARTIST'S BEDTIME
John Shinnors-Paintings and Drawings LCGA
Profile- John Shinnors
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Coffee Concert
June 1

st

ST. FLANNAN’S CATHEDRAL

Emerging Artists Platform
Matthew Breen, organ/jazz piano

11am

Johann Sebastian Bach
Organ Concerto in A minor BWV 593
Donnacha Dennehy
“Work for Organ”
Edward Elgar
Chanson de Matin Op.15 No. 2
Chanson de Nuit Op.15 No. 1
A collection of Jazz preludes and
improvisations for piano
F. Scotson Clark
Marche aux flambeaux
(Torchlight March)

Johann Sebastian Bach

Organ Concerto in A minor BWV 593

Donnacha Dennehy
“Work for Organ”

Edward Elgar

Chanson de Matin Op.15 No. 2
Chanson de Nuit Op.15 No. 1
A collection of Jazz preludes and improvisations for piano

F. Scotson Clark
Marche aux flambeaux
(Torchlight March)

Johann Sebastian Bach
(1685-1750)

Donnacha Dennehy

Organ Concerto in A minor BWV 593

“Work for Organ”

B

		
		
		

I. Allegro
II. Adagio
III. Allegro

ach never left Germany but he was well aware
of significant events in the wider European
musical world. When Vivaldi published his set
of concerti L’estro armonico in Amsterdam in
1711, Bach managed to see the scores within a
year or two. He transcribed six of the concerti and arranged
the A minor work (RV 522) for solo organ. It translates to
the organ very well, with some changes of pitch, as well as
added ornaments and harmonies.

(b.1970)

T

his is one of Dennehy's earliest works, dating
from 1992 when he was a student at Trinity
College Dublin. Composed to celebrate a
graduation, it is marked “Fast and rhythmic”
with a later section marked “relatively
lyrical”. There are strong motifs and constantly changing
time signatures. It has been performed widely in Ireland as
well as England, Germany and Bulgaria.

Edward Elgar
(1957-1934)

I

Chanson de Matin Op.15 No. 2
Chanson de Nuit Op.15 No. 1

			
n 1897 Elgar, partly for financial reasons, sent his
publisher a short piece for violin and piano, which he
called Evensong. Novello were very happy to accept
the piece but named it Chanson de Nuit . Two years
later, he sent them a companion piece, Chanson de

Matin (Morning Song). The two pieces became even more
popular when he arranged them for orchestra, and these
versions were first heard at a Prom Concert in 1901.

F. Scotson Clark
(1840-1883)

Marche aux flambeaux (Torchlight March)

T
		

he Reverend Frederick Scotson Clark was a
singer, composer and organist in Victorian
England. In 1865 he founded the London
Organ School and became organist of several
churches, including Exeter College, Oxford.
This piece is one of a set of fifteen marches but is certainly
the most popular. The melodic line is perhaps a little
repetitive but the march character is firmly maintained
with plenty of variety in the registrations.
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GRISELDA
WITH THE IRISH BAROQUE ORCHESTRA

TOURING NATIONWIDE 12 – 27 OCTOBER

Town Hall Theatre Galway An Grianán Letterkenny Hawk’s Well Theatre Sligo
Solstice Arts Centre Navan Watergate Theatre Kilkenny
Lime Tree Theatre Limerick Pavilion Theatre Dún Laoghaire
irishnationalopera.ie

Accelerating growth
for ambitious,
internationally focused
B2B companies.
For communications development needs and marketing
programme enquiries visit maverick-intl.com
T: +353 61 620147

E: enquiries@maverick-intl.com

Saturday
June 1

st

ST. FLANNAN’S CATHEDRAL

7:30pm
Ludwig van Beethoven
Kreutzer Sonata op.47
Sergej Taneyev
Works for solo piano
Reading from Leo Tolstoy’s
“Kreutzer Sonata”
Barry McGovern
Leos Janaček
String Quartet No.1 “Kreutzer Sonata”

10:00pm

The music of George Gershwin
Voice, strings, saxophones and piano for
your late night entertainment!

Ludwig van Beethoven
Kreutzer Sonata op.47

Katherine Hunka (violin); Michael McHale (piano)

Sergej Taneyev
Works for solo piano
Michael McHale (piano)

Interval
Reading from Leo Tolstoy’s
“Kreutzer Sonata”
Barry McGovern

Leos Janaček

String Quartet No.1 “Kreutzer Sonata”

Navarra String Quartet
(Magnus Johnston, Marije Johnston, violins;
Sascha Bota,viola; Brian O'Kane, cello)

Late night concert
The music of George Gershwin
Voice, strings, saxophones and piano
for your late night entertainment!

With singer Kathleen Turner, Katherine Hunka (violin);
Eoin Scanlon (piano); the Navarra String Quartet;
Michael McHale (piano); the Chatham Saxophone Quartet

L

eo Tolstoy wrote the novella The Kreutzer
Sonata in the late 1880's, revising it
repeatedly before publication. The themes
of Christian love, marriage and sexual
obsession are played out in a story of jealous
rage, which was in fact banned by the Russian censors.
Taking place on a train, a rather demented nobleman
relates how he murdered his wife, believing her to
be romantically involved with a violinist, her music
partner. Beethoven's Kreutzer Sonata acts as a catalyst
for the passion between the supposed lovers.

Ludwig van Beethoven
(1770-1828)

Violin Sonata No.9 Op.47 Kreutzer

T

I. Adagio sostenuto -Presto
II. Andante con variazioni
III. Finale. Presto
Beethoven originally dedicated this sonata
to the violinist George Bridgetower,
who in fact gave the first performance,
with the composer, in 1803. Beethoven
presented him with a tuning fork which

is now in the British Library. They had a disagreement
later when Bridgetower insulted a lady, a friend of
Beethoven's, and he then changed the dedication to
the French violinist Rodolphe Kreutzer. He, however,
never played it, perhaps being annoyed that the first
performance had already happened.
This is a magnificent work. It is longer, more dramatic
and virtuosic, and with more emotional extremes than
any of the previous eight sonatas for piano and violin.
The slow introduction must have been quite startling to
listeners in 1803 – opening with solo violin, answered
by piano, but both tentative and reluctant to establish
the home key. The Presto is full of impetus and energy
but again the harmony is shifting, and A minor is more
present than A major.
One can hear why the violinist Midori wrote of this
work that “performing it, I am always struck by the
sheer energy and control necessary for the bursts of
emotional intensity, with running notes, melodic
lines, and dialogue with the piano. These qualities,
combined with the extremely challenging technical
demands, become mental and physical stretch exercises
for the performers.” The Andante con variazioni
introduces quite a lengthy theme, which then inspires
four variations – the first quite playful, the second
in perpetuum mobile style. Variation 3 switches to

F minor with flowing semiquavers. The final variation,
back in the major key, revels in high trills and chromatic
runs before the substantial coda section brings this
movement, the longest in all ten violin sonatas, to a
close. The Finale is based on the tarantella, a dance
apparently with the power to cure the poisonous bite
of a tarantula. The infectious energy and contrapuntal
interplay between piano and violin provide a thrilling
end to this sonata.

Sergej Taneyev
(1856-1915)

S

Andante semplice
Prelude in F major
Repose (Elegy)
Lullaby
Scherzo in E flat minor

Sergej Taneyev wrote a large amount of
keyboard, vocal, chamber and orchestral
music but his compositions are still
relatively unknown. He entered the Moscow
Conservatory at the age of nine and his
teachers there included Nikolay Rubinstein for piano

and Tchaikovsky for composition. He was clearly
a formidable pianist and gave the first Russian
performances of many of Tchaikovsky's piano works.
He was also renowned as a great teacher and his
pupils at the Moscow Conservatory included Scriabin,
Rachmaninov and Glière. As a composer, his style is
perhaps more European than Russian.
In the summers of 1895 and 1896 Taneyev stayed at
Leo Tolstoy's country home. There is some evidence
that Sophia, Tolstoy's wife, developed an attachment
to Taneyev, and the Tolstoy marriage became
increasingly fraught. However Taneyev, wrapped up
in his compositions, remained entirely unaware of her
feelings.
As Taneyev was such a competent pianist, it is not
surprising he composed many short character pieces in
his late teens and twenties. The Andante semplice, in B
minor, is in ternary form and is quite Brahmsian in its
frequent use of octaves in the bold melodic lines. The
Prelude in F major is the only survivor of three preludes
written for Taneyev's friend, the Russian virtuoso
Alexander Siloti. It is a lively work with frequent tempo
and dynamic changes. Repose (Elegy), in E major, is
written in ABA form with a short coda. The middle
section is brief but highly contrasted, before returning
to the gentle mood of the opening.

J

The Lullaby in Bb major dates from 1881 but wasn't
published for over seventy years. Its gentle rocking
theme has a folk-like quality. Taneyev wrote five
separate Scherzo movements for piano when he was
only eighteen, with clear influences from Tchaikovsky
and Schumann. This one, in E flat minor, is particularly
striking and shows a superb command of the piano.

anáček composed this quartet in an intensive
two weeks in October 1923. He was inspired
by Tolstoy's novella The Kreutzer Sonata,
with its emotional extremes and dramatic
outbursts. “I was imagining a poor woman,
tormented and run down, just like the one the
Russian writer Tolstoy describes in his Kreutzer
Sonata”, the composer wrote to his friend and muse,
Kamila Stösslová.

Leo Tolstoy

Janáček was clearly drawn to this novella and his copy
was full of personal notes. There is an early piano trio
based on it, though only fragments of the score survive.
Janáček was almost seventy when he composed this
quartet and he had been in apparently unrequited
love with Kamila Stösslová for six years. He clearly
identified with passionate love and all its torments, as
reflected by both Tolstoy and Beethoven.

(1828-1910)

Reading from The Kreutzer Sonata

Leoš Janáček
(1854-1928)

String Quartet No.1 Kreutzer Sonata
I. Adagio con moto
II. Con moto
III. Con moto-Vivace-AndanteI
V. Con moto-Adagio

The introduction to the first movement gives some
indication of the restless, yearning spirit which
pervades the whole. None of the four movements is
in a conventional sonata form. Instead, motifs are
presented, changed or repeated in an ever-shifting
rhythmical canvas. Use of harmonics, trills and sul
ponticello (playing on the bridge of the instruments)
add to the rather eerie soundworld.

The remaining three movements are all marked Con
moto – with movement – but the tempi and moods
are endlessly varied. At times the composer marks the
score to be 'grieving', 'lamenting', 'lugubrious' etc. The
violin and cello duet which opens the third movement
is a slight reference to a theme in the first movement
of Beethoven's Kreutzer Sonata. This calm opening is
soon interrupted by aggressive phrases, almost turning
into a musical battle. The last movement opens quietly
with a reminiscence from the first and builds to a
frenzy, before the surprisingly subdued ending.

Works by George Gershwin
(1898-1937)

Including Rhapsody in Blue, Lullaby for
string quartet, songs and piano pieces
“Making music is actually little else than a matter of
invention aided and abetted by emotion”. George
Gershwin, ever a master of the pithy quote, was one of
the most significant American composers of the 20th
century. He successfully bridged the worlds of jazz and
classical. He was only fifteen when he started earning

a meagre living as a pianist, playing for singers and
producers. Gradually his songs (and those of his brother
Ira) were heard in Broadway musicals. Rhapsody in
Blue was a huge success at its first performance in 1924
and more large works followed, such as An American
in Paris, and his folk opera Porgy and Bess. Gershwin
moved to Hollywood in the 1930's but his career was
abruptly cut short when he died of a brain tumour at
the age of 38.

TESTIMONY
A powerful piece of musical theatre
that offers an understanding of
Shostakovich’s life and work.

IRISH CHAMBER ORCHESTRA
Katherine Hunka Director/Violin
Christian Elliott Director/Cello
Barry McGovern Actor

WEDNESDAY 26 JUNE
Nenagh Arts Centre,
Nenagh @ 8pm,
+353 (0)67 34400
www.nenaghartscentre.com
€26

THURSDAY 27 JUNE
Solstice Arts Centre,
Navan @ 8pm
+353 (0)45 9092300
www.solsticeartscentre.com

FRIDAY 28 JUNE

Roscommon Arts Centre,
Roscommon @ 8pm
+353(0)90 66 25 824
artscentre@roscommoncoco.ie
€18, €15

SATURDAY 29 JUNE
Newport Church, Newport,
Co. Mayo @ 8pm
www.eventbrite.ie
€20 (plus booking fee)

www.irishchamberorchestra.com

Sunday

Let’s Play
Together
June 2

nd

ST. FLANNAN’S CATHEDRAL

Let's Play Together

Concert played by local children under
the direction of Diane Daly.

3pm

Let's play together

As part of the Festival’s outreach
programme a Baroque String Quintet
and theorbo player Alex McCartney
will visit Ballina National School on
Wednesday 29th of May

Sunday

Ludwig van Beethoven
String Quartet op.18 No.1

June 2

nd

ST. FLANNAN’S CATHEDRAL
DEDICATION

The Navarra String Quartet
(Magnus Johnston, Marije Johnston, violins;
Sascha Bota, viola; Brian O'Kane, cello)

Scenes from Shakespeare’s
“Romeo and Juliet”

THIS EVENING’S RECITAL IS DEDICATED TO THE MEMORY OF JOHN KELLY,
MUSICIAN AND FORMER CEO OF THE IRISH CHAMBER ORCHESTRA, AND
MÍCHEÁL Ó SÚILLEABHÁIN, COMPOSER AND ACADEMIC. JOHN AND
MÍCHEÁL WERE THE INSPIRATION FOR THE FOUNDATION OF THE ORIGINAL
KILLALOE FESTIVAL FROM WHICH THE CURRENT FESTIVAL DERIVES.
WE ACKNOWLEDGE OUR DEBT TO THEM AND HOLD THEM FONDLY IN OUR
MEMORY. R.I.P.

7:30pm
Ludwig van Beethoven
String Quartet op.18 No.1
Scenes from Shakespeare’s
“Romeo and Juliet”
Sergey Prokofiev
10 pieces from Romeo and Juliet
op.75 for solo piano
Leonard Bernstein
Suite from West Side Story (arrangement)

Aisling Ryan
Martin McCormack

Interval
Sergey Prokofiev

10 pieces from Romeo and Juliet
op.75 for solo piano
Michael McHale (piano)

Leonard Bernstein

Suite from West Side Story (arrangement)

Chatham Saxophone Quartet
(Daniel Dunne, soprano saxophone; Darren Hatch, alto saxophone;
Ciaran Sutton, tenor saxophone; Ian Finlay, baritone saxophone)
Dave Mullen (percussion)

Ludwig van Beethoven
(1770-1828)

String Quartet Op.18 No.1
I. Allegro con brio
II. Adagio affettuoso ed appasionato
III. Scherzo. Allegro molto
IV. Allegro

B

The six works of Op.18 were Beethoven's
first string quartets and they occupied
him intensively between 1798 and 1800.
In dedicating the set to Haydn, he was
acknowledging not only the occasional
lessons he received from Haydn, but also the older
composer's mastery of the string quartet form.
This Quartet in F major was actually the second
to be composed. He sent the score to his friend Carl
Amenda, a good violinist, as a token of affection for
this “warmhearted and true friend”. Within months
however, he told Amenda that he had radically revised
the quartet. The Opus 18 set is a turning point in
Beethoven's output, as he handles the standard classical
structures with ease but yet finds a new voice more
reflective of the emerging Romantic artist.

The Allegro con brio is succinct but full of stark contrasts,
and he develops the opening idea, with its little turn, at
length throughout the movement. When he played the
slow movement to Amenda, he said he had been inspired
by the tragic tomb scene from Shakespeare's Romeo and
Juliet, and this is indeed music of sustained pathos. The
usual Minuet of the 18th century quartet is now firmly
transformed into a lively scherzo, with some exciting
rhythmic effects and a whirlwind of a Trio section.
The Finale is full of fun, with a skittish theme, but it
inspires extended contrapuntal writing in fugal style.
Throughout all his string quartets, Beethoven would use
fugal forms with great ingenuity and excitement. This
quartet thrillingly points forward to Beethoven's superb
development of the string quartet.
Scenes from Shakespeare’s Romeo and Juliet.
Performed by Aisling Ryan and Martin McCormack,
students of the Department of Drama and Theatre
Studies, Mary Immaculate College Limerick.
Romeo and Juliet was written sometime in the early
1590s. Based in Verona, the action concerns the tragedy of
two young lovers, Romeo from the Montague family and
Juliet from the rival Capulets. The subplots and minor
characters give depth and humour to this enormously
popular play, which has inspired so many other great
works in music, art, ballet and film.

Sergey Prokofiev
(1891-1953)

Ten pieces from Romeo and Juliet, Op.75
I. Folk Dance
II. Scene (the street wakens)
III. Minuet – the Arrival of the Guests
IV. Juliet as a young girl
V. Masks
VI. Montagues and Capulets
VII. Friar Laurence
VIII. Mercutio
IX. Dance of the girls with the lilies
X. Romeo and Juliet before parting

W

hen Prokofiev was commissioned
by the Kirov Theatre to write
the score for a ballet of Romeo
and Juliet, it seemed a good time
to return to the Soviet Union
after an absence of twenty years. However, the late
1930's saw much political and cultural unrest, and the
ballet production was delayed. As Prokofiev tended to
compose his scores at the piano, it was obviously a good
marketing ploy to adapt some of the music for solo piano

in the meantime. This suite of ten pieces was played
by the composer himself in 1937, the first time any of
his Romeo and Juliet music was heard. The ballet did
get staged the following year in Czechoslovakia rather
than Moscow or Leningrad.
This suite captures all the whirlwind and excitement
of the ballet score, and the clear, percussive quality is
perfect on piano. One can easily imagine the dances on
the stage, as Prokofiev sets the scene for each piece in
a moment. We can sense the playful innocence of the
young Juliet and the noisy gatecrashing of the Capulet
party by Romeo and his friends. Mercutio, his best
friend, is portrayed as a flamboyant jester. Juliet is
brought before her intended bridegroom Paris in the
Dance of the Girls with Lilies. The longest movement is
the final one, the tragic yet soaring music representing
the parting of the two lovers.

Leonard Bernstein
(1918-1990)

Selections from West Side Story

I

I. I feel pretty
II. Balcony Scene (tonight)
III. Cha-Cha – Meeting Scene
IV. One Hand, One Heart
V. Gee, Officer Krupke
VI. Scherzo
VII. Somewhere

n 1957 the ballet West Side Story was created by
Jerome Robbins for the New York City Ballet.
The composer Leonard Bernstein collaborated
with lyricist Stephen Sondheim to produce a
superbly original and exciting work, clearly
based on Shakespeare's Romeo and Juliet, but with a
contemporary setting in the gang rivalry among whites
and Puerto Ricans in New York. When the soundtrack
of the musical was released in 1961, it spent almost a
year at the top of the charts and it became the bestselling album of the decade in the United States.

22 Barrington Street, Limerick.
&
Main Street, Ballina, County Tipperary (by appointment)
Tel: 061 - 313844
DX 3073 Limerick.
Email: aoneill@alexoneill.ie

Specialising in:

•
•
•
•

Personal Injuries
Litigation
Traffic Accidents
Succession Rights

• Employment Law
Alex O’Neill B.A., LL.B

Shane Sheridan B.A., LL.B

Mary Ryan (Legal Executive)

Perf ormers
JOACHIM ROEWER

Born in East Germany, Joachim Roewer graduated from the Hochschule für Musik “Franz Liszt”
Weimar and the Orchesterakademie of the Berlin Philharmonic Orchestra, having performed
frequently with this world class orchestra in Berlin and internationally. During that time he was
also principal viola of the International Gustav Mahler Youth Orchestra under Claudio Abbado.
In 1994 Joachim Roewer moved to Ireland to become principal viola with the Irish Chamber
Orchestra, a position which he has held ever since. On numerous occasions he appeared as
soloist with the Irish Chamber Orchestra. He performed Mozart’s Sinfonia Concertante
alongside violinist Anthony Marwood with the Irish Chamber Orchestra and Berlioz’ “Harold
in Italy” with the National Youth Orchestra of Ireland.

From 2006 until 2018 Joachim Roewer worked as Course Director of the annual international ConCorda Chamber
Music Course for Strings. He is a passionate teacher and a busy chamber music player. He is a member of the Esposito
String Quartet and has been frequently invited to perform with the Vogler Quartet, the Vanbrugh Quartet and the
RTE Contempo Quartet. Since its inauguration in 2013 Joachim is Artistic Director of the Killaloe Chamber Music
Festival.

BARRY McGOVERN

Barry McGovern is one of Ireland's best known actors. A former member of the RTE Players
and the Abbey Theatre company he is perhaps best known for his work in the writings of
Samuel Beckett. His award winning one-man show I'll Go On derived from Three Novels:
Molloy, Malone Dies and The Unnamable has been performed at the Edinburgh International
Festival as has his adaptation of Watt and Krapp's Last Tape. He has recorded the complete
Three Novels. He also recently performed in First Love. He has played in Waiting for Godot
at the Mark Taper Forum and Endgame in the Kirk Douglas Theatre, both in Los Angeles. He
has recently performed Watt at the Melbourne Festival. On screen he has played the King of
St. Ives in Royally Ever After and William Martin Murphy in Citizen Lane. Recent theatre
work includes The Old Tune in Enniskillen, A Midsummer Night's Dream at the Abbey and The Price at the Gate.

MATTHEW BREEN

Matthew Breen began his musical training with John Dexter, studying voice and piano. In 2011
he commenced organ studies with David Adams at the Royal Irish Academy of Music where
he now studies full time. Over the last few years he has been a regular winner at numerous
competitions including the Dublin Feis Ceoil and Northern Ireland International Organ
Competition.
Matthew is active as a solo recitalist, having given performances in cathedrals and churches
throughout the island of Ireland. He has been organist and choirmaster of St Patrick’s, Dalkey
since 2016.As a harpsichordist, he and three fellow students gave the Irish premiere of Bach’s
concerto for four harpsichords in Dublin. He is a member of early music quartet Westland
Baroque, whose performances at the 2018 West Cork Chamber Music Festival merited a return visit this coming July.
One of Matthew's areas of particular interest is improvisation. This he has studied with Ansgar Wallenhorst, and
has participated in masterclasses with David Briggs. Signed to independent label Soft Boy Records, his piano trio
‘Five To Two’ has been hailed as a major revitalising force in Irish jazz. Matthew’s reputation on Dublin’s new music
scene as both a bandleader and supporting player has brought him to Bray International Jazz Festival, Other Voices
and RTÉ Studio 8.

CHATHAM SAXOPHONE QUARTET (CSQ)

Runaway winners of Music Network’s Young Musicwide Award in 2012, the
superlative Chatham Saxophone Quartet (CSQ) has repeatedly won plaudits for
its bravura performances and versatility. With an eclectic repertoire spanning
contemporary, classical and jazz genres, this unique ensemble pushes the boundaries
of what we know the saxophone quartet to be.
Since its foundation in 2008, the Chatham Saxophone Quartet (named after the
street where the ensemble first formed) has appeared at the Boyle Arts Festival, Ten

Days in Dublin festival, Galway Music Residency, the National Concert Hall, and additionally regularly feature in
Dublin’s monthly Kaleidoscope Night. In 2012 the quartet performed throughout Ireland as part of their national tour.
More recently the CSQ collaborated with the Irish Chamber Choir, playing a programme of spiritual music featuring
repertoire by Arvo Pärt, Gesualdo and Kancheli.
The quartet’s members all actively compose and arrange new works for the group. In addition to performing
contemporary pieces for saxophone’s and electronics, the CSQ have also worked closely with both the Vanbrugh
Quartet and ConTempo String Quartet in transcribing string repertoire for wind instruments.
In 2015, the CSQ launched their debut album “New Irish Music” (under Lyric FM label), featuring new works by Brian
Byrne, Ian Wilson, Brian Irvine, Jonathan Nangle and Ken Edge.

JONATHAN COCKER

Jonathan Cocker trained at the Guildhall School of Music and Drama. Directing credits include
The Pilgrim’s Progress, RNCM, Tosca, Scottish Opera and Oviedo, Carmen and Tosca, New
Zealand Opera; La Belle Helene, New Israeli Opera; The Fairy Queen, the English Bach Festival
at the Royal Opera House, Covent Garden and four International Festivals; The Turn of the
Screw, Buxton Festival; The Threepenny Opera, Trinity College of Music; Carmen and Orfeo
ed Euridice for Northern Opera; Don Giovanni for Pimlico Opera; Comedy on the Bridge,
Mozart and Salieri, Ryedale Festival. Jonathan has been a revival and staff director for Opera
North, Really Useful Theatre Co, Tiger Aspect, New Israeli Opera, Bill Kenwright Productions
Ltd, and the Greek National Opera. Education Projects include The Magic Flute, Jerusalem
Academy of Music and Dance; several productions for the Jerusalem Opera Studio, Music
Theatre Summer School, Central School of Speech and Drama, Shakespeare for Actors Course Syracuse University,
London Centre, Stage technique for the Royal Irish Academy of Music, the NBR Emerging Artists Programme, New
Zealand, and the Leinster Opera Studio.From 2008 to 2012 he was Director of Opera at Morley College in London.

DIANE DALY

Diane is a violinist and has been a member of the Irish Chamber Orchestra since 1998.
She has toured the world with a number of prestigious ensembles including The Academy of
St Martin in the Fields, The European Union Chamber Orchestra, and the BBC and Liverpool
Philharmonic orchestras.
In other genres she has performed alongside and recorded with Sir Paul McCartney, Rod
Stewart, The Corrs, Bono, Shania Twain and Katie Melua. She is currently undertaking an Arts
Practice PhD and is the recipient of a scholarship from the Irish Research Council.

CLAIRE DUFF

One of Ireland’s foremost baroque violinists, Claire Duff is in demand as soloist, chamber
musician, leader and director. Her ‘stylish solo violin playing’ (Gramophone) has been described
as having ‘all the excitement of a high-wire act’ (The Irish Times). In 2016 she was elected
Associate of the Royal Academy of Music, London (ARAM), for her significant contribution to
the music profession. Claire is leader of the Irish Baroque Orchestra with which she regularly
performs as soloist and often as director, to critical acclaim. She has led Florilegium, I Fagiolini,
English Touring Opera, The Kings Consort and Camerata Kilkenny and co-led the Academy
of Ancient Music and The English Concert. Claire has an extensive discography, including a
highly acclaimed CD of Bach’s Double Violin Concerto with Monica Huggett and IBO, and Flights of Fantasy with
IBO chamber soloists which was chosen by Newyorker.com as one of the most memorable moments in music for
2010. Claire is passionate about baroque music and is a fervent exponent of period instrument performance. She
is Artistic Director of the Irish Youth Baroque Orchestra and teaches baroque violin at the Royal Irish Academy of
Music and directs the RIAM baroque orchestra. Concerts in 2019 include a Bach recital tour with the award-winning
French harpsichordist, Benjamin Alard and directing the IBO for ‘La Donna Barocca’, a programme of female baroque
composers performed as part of the National Concert Hall chamber music series.

RORY DUNNE

A graduate of both the DIT Conservatory of Music and Drama (BMus Hons) and The Bull Alley
Theatre Training Company,Rory Dunne has studied as both an actor and a classical singer.
His career has led him to work with Irish National Opera, Cork Opera, Northern Ireland Opera,
Wide Open Opera, Opera Theatre Company, Lyric Opera Productions, Opera in the Open
and the RTE Concert Orchestra Chorus, performing roles in The Wexford Opera House, The
National Concert Hall, The Bord Gáis Energy Theatre and The Buxton Opera House.
He has been awarded prizes from Feis Ceoil, The Bernadette Greevy Bursary, Navan Choral
Festival and The John McCormack Society, as well as being selected as a finalist in Northern
Ireland Opera’s 2017 Glenarm Festival of Voice. Performed roles include Colline (La Bohème), The Mikado (The
Mikado), Monterone (Rigoletto), Haly (L'Italiana in Algeri), Buck Mulligan (Eric Sweeney's “Ulysses”), Dottore Grenvil
(La Traviata), Sciarrone (Tosca), Bartolo (Le Nozze di Figaro), David (A Hand of Bridge), Boatswain (HMS Pinafore),
Talpa (Il Tabarro), Fiorello (Il Barbieri di Siviglia), and Dancaire (Carmen).
Rory has been engaged as a Company Artist with Cork Opera for both the 2018 and 2019 seasons where he regularly
performs. Later this year he will be returning to work with Opera Collective Ireland to perform the role of Greatrakes
in Raymond Deane‘s new opera Vagabones.

MARJA GAYNOR

Cork-based Finn Marja Gaynor is a member of the Irish Baroque Orchestra and Camerata
Kilkenny, with whom she has toured extensively. With the IBO she has appeared as viola soloist
alongside Monica Huggett in JS Bach’s Brandenburg Concerto No. 6. Camerata Kilkenny’s
recent recording for Lyric FM includes her performance of Telemann’s Gulliver Suite as a duo
with Claire Duff, as well as her arrangements of O’Carolan tunes. Marja is a founding member
of Giordani Quartet, Ireland’s only chamber group specialising in early Classical repertoire
using period instruments. Outside Ireland Marja has worked with Ensemble Marsyas, Dunedin

Consort, The King’s Consort, Helsinki Baroque Orchestra and other leading European period orchestras.
Apart from her career as a Baroque player, Marja is passionate about new music and has contributed to the Irish
contemporary music scene by premiering numerous new works. She is also much sought after as an arranger, studio
musician and collaborator in all genres. A landmark project was her critically acclaimed arrangement of Purcell’s Dido
and Aeneas, which drew on various areas of her musical expertise: 17th century music, modern folk and traditional
music, and improvisation. She also arranged and played the strings for ‘Falling Slowly’, Oscar winner for best song in
2008. Marja was the Artistic Director of East Cork Early Music Festival 2013-2015, and she teaches Baroque violin
and chamber music in CIT Cork School of Music.

SARAH HALPIN

Sarah is a freelance double bassist living and working in Dublin. She studied at the Royal
Academy of Music in London with Duncan Mc Tier, Graham Mitchell and Robin McGee. After
graduating she spent several years enjoying a busy career in London playing with ensembles
ranging from period groups such as the Academy of Ancient Music and the Gabrielli Consort
and Players to larger symphony orchestras such as the Philharmonia Orchestra.
She always maintained a strong connection to the Irish music world and moved home in
2009 to pursue a masters degree at the DIT Conservatory of Music and Drama in double bass
performance. She now performs predominantly with Irish groups and has performed with the
RTÉ Symphony and Concert orchestras, the Irish Chamber Orchestra, Wexford Festival Opera
and the Ulster Orchestra along with a variety of other freelance ensembles.

KATHERINE HUNKA

Born in London, Katherine Hunka began playing the violin at the age of four. Whilst growing
up under the guidance of teacher Sheila Nelson, she performed chamber music at London's
South Bank and the Royal Albert Hall. In 2017 was soloist with the City of London Sinfonia
and led the National Youth Orchestra of Great Britain.
Katherine was awarded a scholarship to the Royal Academy of Music where she spent five years
studying with Gyorgy Pauk, and then furthered her studies in the USA at Indiana University
where she also acted as teaching assistant to her professor, Mauricio Fuks. This instilled in
her a great love of teaching. She has since returned to Indiana as a guest Professor and been
made a Fellow of the Royal Academy of Music.
Katherine is Leader of the Irish Chamber Orchestra since 2002 and regularly directs from the leader's chair. As
director and soloist, with the ICO, she has toured Germany, China and Singapore, appeared at the West Cork Chamber
Music Festival, and more recently, at the Kilkenny Arts Festival.
Katherine directs ICO national tours, which take the orchestra all over Ireland. In 2017 Katherine released her first
solo CD recording with the ICO of Piazzolla's The Four Seasons of Buenos Aires. As part of her role with the ICO,
Katherine collaborates with contemporary composers. She has directed countless premieres with Irish composers
As leader, she has also enjoyed performing solo concertos and chamber music with visiting artists, Jörg Widmann,
Pekka Kuusisto, Anthony Marwood and Nigel Kennedy amongst others.
Katherine performs regularly, as a chamber musician and soloist, at festivals throughout Ireland and the UK. At the
Aldeburgh Festival she premiered Benjamin Britten's rediscovered Double Concerto. Last year Katherine performed
at the Sligo International Chamber Music Festival, the Killaloe Chamber Music Festival and performed much of
Brahms' chamber music at the Kilkenny Arts Festival. She is a regular guest to concert venues across Ireland. Last
Autumn, she toured Ireland with pianist Finghin Collins playing duo recitals. Her trio, Far Flung with accordionist
Dermot Dunne and bassist Malachy Robinson delights audiences with its light-hearted approach, their repertoire

spans from Bach to Klezmer with anything in between. They had a seventeen concert tour at the beginning of 2019,
and have recently brought out their first CD recording.
Katherine has been a guest leader with the Manchester Camerata, the Scottish Chamber Orchestra, the Royal Scottish
National Orchestra and will perform in that role with the City of Birmingham Symphony Orchestra for various
projects in 2019. She has also been guest soloist with the RTE National Symphony Orchestra and Concert Orchestra.
She is currently a Professor at the CIT Cork School of Music and the Irish World Academy.

KELLI-ANN MASTERSON

Kelli-Ann Masterson hails from Co. Wexford and holds a B.Mus Ed.from Trinity College,
Dublin and M.Mus from DIT Conservatory of Music and Drama, from which she obtained
first class honours. Kelli-Ann is a studio artist with Northern Ireland Opera 2018/2019 and was
selected as one of the 2019 ‘Rising Stars’ by UCH Limerick.
Operatic roles include Despina in Cosi Fan Tutte (Clyde Opera Group), Papagena in Die
Zauberflöte (Lyric Opera Studio Weimar), Daniel in a staged portrayal of Handel’s Susanna (DIT
opera ensemble) and Adele in Die Fledermaus, Amour in Orphee ed Eurydice, The Sandman/
Dew Fairy in Hansel and Gretel and Janthe in Der Vampyr (Opera In The Open).
A regular oratorio performer, performances include Mozart’s Coronation Mass, Handel’s Messiah and Vivaldi’s Gloria
with Dun Laoghaire choral society; Faure’s Requiem with Encore Voices; Saint-Saëns Oratorio de Noël with DIT
choral society; and A celebration of Handel with Our Lady’s Choral Society. 2019 performances with OLCS include
‘Messiah on the Street’ and ‘Handel Highlights’ conducted by Proinnsias O’ Duinn.
Upcoming operatic engagements include Chloe in Offenbach’s Daphnis et Chloe with NI Opera studio and the role
of Donal in Raymond Deane’s new opera Vagabones with Opera Collective Ireland in Autumn 2019.

ALEX McCARTNEY

Alex is a resident artist with his own record label Veterum Musica. In 2015 he released his
debut solo Mèsangeau’s Experiments to critical acclaim. His second album Elizabeth’s Lutes
was similarly well received. Toccata:Touched; theorbo music by Kapsberger was released
January 2017: ‘With the rich, deep tones of the theorbo, and some rippling and cascading runs,
deftly articulated here by McCartney, this is a delightful programme.’ (Classical Notes). Alex’s
latest recording Weiss in Nostalgia was released in 2018. Alex is also currently fundraising to
produce an album of works by the lesser-known composer Jean Paul Paladin. Alex is also a BBC
Introducing artist and performs occasionally on BBC Radio 3.
Alex performs as a soloist with artists such as Iestyn Davies, Ensemble Libro Primo (Sabine
Stoffer), Ensemble Marsyas (Peter Whelan), The Gabrieli Consort, Tabea Debus, Cupid and Death, and Poeticall
Musicke. Libro Primo have recently released their debut album, Fantasia Incantata, of works in the ‘Stylus Phantasticus’,
which received rave reviews from The New Yorker and Early Music Reviews+.
As a continuo player Alex’s playing has been described as ‘sinewy and sensuous, ornaments rarely exaggerated’
(Observer). He holds principal positions in La Nuova Musica and Poeticall Musicke and is delighted to perform
regularly with many of the UK-based Baroque orchestras.
Alex is a life member of The Royal Society of Musicians.Alex teaches the lute at the University of Aberdeen and at
home in Glasgow, he has also created an Online Lute Tutor which has over 150 subscribers. In his spare time he enjoys
making lutes.

MICHAEL McHALE

Belfast-born Michael McHale has established himself as one of Ireland’s leading pianists and has
developed a busy international career as a solo recitalist, concerto soloist and chamber musician.
He has performed as a soloist with the Minnesota, Hallé, Moscow Symphony and Bournemouth
Symphony Orchestras, City of London Sinfonia, London Mozart Players and all five of the major
Irish orchestras, and performed at the Tanglewood and Tokyo Spring Festivals, Wigmore Hall,
London, Berlin Konzerthaus, Lincoln Center, New York, Symphony Hall, Boston and Pesti
Vigadó in Budapest.
Michael’s début solo album The Irish Piano was released in 2012 by RTÉ lyric fm and selected
as ‘CD of the Week’ by the critic Norman Lebrecht. More recent solo releases include Schubert: Four Impromptus on
Ergodos, Miniatures and Modulations on Grand Piano, and a first orchestral album Irish Piano Concertos featuring
works by John Field and Philip Hammond with the RTÉ National Symphony Orchestra and conductor Courtney
Lewis. His discography of over twenty albums includes releases on Delos, Nimbus Alliance, Champs Hill, and seven
duo recital albums on Chandos with Michael Collins. The début album of the McGill/McHale Trio Portraits on
Cedille featuring special narrations by Oscar-winner Mahershala Ali was released in 2017 and immediately entered
the Top 25 US Billboard Classical Chart. Upcoming releases include a recording of Strauss’s ‘Burleske’ with the BBC
Symphony Orchestra on Chandos, and a recording of two new works by Cliff Eidelman with the London Symphony
Orchestra.
Winner of the Terence Judd/Hallé Award in 2009, Michael was also awarded the Brennan and Field Prizes at the
2006 AXA Dublin International Piano Competition, the 2005 Camerata Ireland/Accenture Award, and in 2016 a
Major Individual Award from the Arts Council of Northern Ireland. He studied at the Royal Irish Academy of Music,
Cambridge University and the Royal Academy of Music, and his teachers and mentors include John O’Conor, Réamonn
Keary, Christopher Elton, Ronan O’Hora and Barry Douglas. In 2017 Michael was invited to become a Patron of
the Ulster Youth Orchestra, and in 2018 he was appointed as a part-time professor of piano for undergraduate and
postgraduate students at the Cork School of Music in Ireland. Michael collaborates regularly with Sir James Galway,
Michael Collins, Patricia Rozario, Dame Felicity Lott and Camerata Pacifica. www.michaelmchale.com

DAVE MULLEN

Dave studied both Percussion and Guitar at DIT and has performed with both the RTÉ Concert
Orchestra and the RTÉ National Symphony Orchestra . He is a tutor of Guitar and Percussion
at various schools including the Artane School of Music, Belvedere College and the King’s
Hospital. This is Dave’s first visit to Killaloe and he is delighted to be performing with the
Chatham Saxophone Quartet.

NAVARRA STRING QUARTET

Since its formation in 2002, the Navarra Quartet has built an international
reputation as one of the most dynamic and poetic string quartets of today. Selected
for representation by the Young Classical Artists Trust (YCAT) from 2006 to 2010,
they have been awarded the MIDEM Classique Young Artist Award, a BorlettiBuitoni Trust Fellowship, a Musica Viva tour, and prizes at the Banff, Melbourne
and Florence International String Quartet Competitions.
The Navarra Quartet has appeared at major venues throughout the world including
the Wigmore Hall, Manchester’s Bridgewater Hall, the Sage Gateshead, Kings Place, Amsterdam Concertgebouw,
Esterházy Palace, Luxembourg Philharmonie, Berlin Konzerthaus, the Laeiszhalle in Hamburg and international
festivals such as Bath, Aldeburgh, Lammermuir, Presteigne, Bergen, Grachten, Sandviken, Schwetzinger, Rheingau,
Mecklenburg-Vorpommern, Aix-en-Provence, Bellerive, Harrogate Chamber Music and the BBC Proms.
Further afield they have given concerts in Russia, the USA, China, Korea, Australia and the Middle East, and have
been broadcast on BBC Radio 3, RAI 3 (Italy), Radio 4 (Holland), SWR (Germany), Radio Luxembourg and ABC

Classic FM (Australia). The Quartet has collaborated with artists such as Li-Wei, Guy Johnston, Mark Padmore, Allan
Clayton, Francesco Piemontesi, John O’Conor, Simone Young and the National Youth Orchestra of Great Britain.
Highly-acclaimed recordings include Haydn’s The Seven Last Words for Altara Records and a disc of Pēteris Vasks’
first three String Quartets for Challenge Records, which they recorded whilst working closely with the composer
himself. The recording was described by critics as “stunning”, “sensational” and “compelling”, and was nominated
for the prestigious German Schallplattenkritik Award. More recently, the Navarra Quartet recorded a disc for NMC
Records featuring the music of Joseph Phibbs, and future recording plans include Schubert’s Late Quartets and the
complete Britten quartets.
In April 2018, they directed the fifth edition of the Weesp Chamber Music Festival, close to Amsterdam.
The Quartet plays on a Hieronymus II Amati violin, a Jean-Baptistery Vuillaume violin (kindly loaned to Marije by a
generous sponsor through the Beares International Violin Society), an unknown, old English viola, and a Grancino
cello made in Milan in 1698, generously on loan from the Cruft - Grancino Trust which is administered by the Royal
Society of Musicians.

AOIFE NIC ATHLAOICH

Dublin born Aoife Nic Athlaoich enjoys a versatile musical career, dividing her time between
both modern and Baroque cello. Since moving back to Ireland in 2013 Aoife joined the Irish
Chamber Orchestra and has made solo and chamber music debuts at some Ireland's leading
festivals including Galway Early Music Festival, Ardee Baroque Festival, Killaloe Chamber
Music Festival and the East Cork Early Music Festival. Aoife is s member of the highly acclaimed
Orchestre Revolutionaire et Romantique with whom she has toured the USA and Europe as
well as performing at the BBC Proms.
Aoife has performed with the orchestra of the Age of Enlightenment,La Serenissima, the Avison

Ensemble, Irish Baroque Orchestra, Scottish Chamber Orchestra, Classical Opera Company and was a member of the
London Mozart Players from 2010-2013.
Aoife has won prizes for solo and contemporary music performance at Feis Ceoil, Dublin as well as being awarded a
Belfast Classical Music Bursary in 2007 and was awarded scholarships for her studies at the Royal Irish Academy of
Music and at the Royal College of Music, London.
Aoife teaches cello at the Cork school of music, the University of Limerick, and at the Royal Irish Academy of Music,
Dublin.

SAM PERKIN

Sam Perkin is a composer of new orchestral, chamber, instrumental and choral music. He
completed an Artist Diploma in Composition at Conservatoire National Supérieur de Musique et
de Danse de Lyon, France, after previously being awarded a BMus and Masters in Composition
from CIT Cork School of Music, Ireland. He won the prestigious Prix Salabert for Composition
at Conservatoire National Supérieur de Musique et de Danse de Lyon in 2016, and he was
awarded The Next Generation Bursary from The Arts Council of Ireland in 2017.
'Waves' is an attempted self-cure for tinnitus and is the fruit of a bountiful collaboration
between The Irish Chamber Orchestra and the composer over the last few years, supported by
The Arts Council of Ireland. 'Grey Area' blends the worlds of Street Skateboarding with Contemporary Music and
was commissioned by Crash Ensemble/Engage Arts Festival with its world première taking place at Musica Nova
Festival, Helsinki. 'Language', a substantial work for Solo Violin, was commissioned by West Cork Chamber Music
Festival for American contemporary violin specialist Miranda Cuckson. His latest commission was for La Côte Flûte
Festival, Switzerland, entitled 'Twitter', for Flute Choir and Smartphones. He is currently composing a new work for
Orchestra and Sine Tones for The RTÉ National Symphony Orchestra.

Sam is composer-in-residence with Crash Ensemble in 2018/19. As part of his residency he will compose a set of
pieces inspired by his love of linguistics, including a piece for cellist Kate Ellis based on the Cork Accent. He has
enjoyed collaborations with musicians and festivals such as Finghin Collins, The Irish Chamber Orchestra, Miranda
Cuckson, Alex Petcu, Kilkenny Arts Festival, Nathalia Milstein, Music For Galway, ConTempo Quartet, The New
Ross Piano Festival, ConCorda Chamber Music, The Irish Association of Youth Orchestras, Ortús Chamber Music
Festival, Engage Arts Festival, Spotlight Chamber Music Series, Co-Orch Dublin, Fidelio Trio, Killaloe Chamber
Music Festival, West Wicklow Festival, West Cork Chamber Music Festival, Gregynog Festival in Wales, Musica
Nova Festival in Finland, and La Côte Festival in Switzerland.

KATHLEEN TURNER

Tyrone-born, Limerick-adopted singer songwriter Kathleen Turner is delighted to perform at
Killaloe Chamber Music Festival. Storytelling is at the heart of her music – Turner fuses sounds
of folk and soul, with lyrics that are incisive, simple and honest and melodies that stay with you.
She released her debut EP, Some Stories, in 2014, attracting attention and support from Paul
McLoone (Today FM), Carl Corcoran (RTÉ Lyric FM) and Cherrie McIlwaine (Radio Ulster)
and opening for the likes of Altan, Eddie Reader and Declan O’Rourke.
In 2017, she caught the attention of renowned songwriter and performer Chris Wood, who
produced her second EP, The Lines Between Us. This carefully crafted collection of songs comes right out of life songs with no bells or whistles, just celebrating voice and story.

ANITA VEDRES

Anita Vedres was born into a musical Dublin family. She studied at the Royal Academy of
Music in London and then at the Utrecht Conservatorium. She was a member of the Irish
Chamber Orchestra for several years which she left in 2000 for family reasons. It was around
this time she discovered a new passion for period performance and became a founding member
of the Irish Baroque orchestra. She went on to do a masters in period performance and studied
baroque violin with acclaimed Swiss violinist Maya Homburger completing her master with
first class honours. Anita enjoys a busy and varied career as a freelance violinist working with
every orchestra in the country. This past year has taken her to China with the RTÉ Concert
Orchestra, Germany with the Irish Chamber Orchestra, Edinburgh and London with the Irish
Baroque Orchestra and a short trip to Bucharest with the National Symphony Orchestra.
She also enjoys chamber music and has performed as baroque violinist in Trio Quattro, Armoniosa and the Eidola trio.
This February and March saw her touring extensively around the country as a member of the Irish Baroque Orchestra
in their fruitful collaboration with Irish National Opera in Gluck's Orfeo. April featured performances again with IBO
of Handel's Esther with vibrant Northern Irish choir Sestina. May was Mozart's Magic Flute with ICO. So it seems
early opera is the theme this year. She is delighted to be involved in this festival production of Telemann's Pimpinone.

PETER WHELAN

Irish-born Peter Whelan is among the most exciting and versatile exponents of historical
performance of his generation, having forged a remarkable career as conductor, keyboardist
and virtuoso bassoonist. He is Artistic Director of the Irish Baroque Orchestra and founding
Artistic Director of Ensemble Marsyas, and has been dubbed ‘as exciting a live wire as Ireland
has produced in the world of period performance’ (The Irish Times).
2019 marks Peter's second year as an Artistic Partner of the Irish National Opera, where he will
conduct Gluck's Orfeo ed Euridice with the Irish Baroque Orchestra and Mozart's The Magic

Flute with the Irish Chamber Orchestra. Other highlights of 2019 include Peter's conducting début with The English
Concert and a residency at the Wigmore Hall with Ensemble Marsyas. 2019 will also see the release of Peter's début
recording with the Irish Baroque Orchestra on the Linn label. The recording entitled, 'Welcome Home, Mr. Dubourg',
explores the life and music of Matthew Dubourg, 'Master and Chief Composer of the Irish State Musick' at Dublin
Castle in the eighteenth century.
Recent conducting and directing engagements include Bach Cantatas at the Concertgebouw, Brugge (2019), Radamisto
with English Touring Opera (2018), The Marriage of Figaro with Irish National Opera (2018), Portland Baroque
Orchestra (2017), Edinburgh International Festival (2017), Kilkenny Arts Festival (2017), Bath Festival (2017) and
Wigmore Hall (2016). As Artistic Director of Ensemble Marsyas, Peter has led the group to critical acclaim and
established an impressive and award-winning discography. Marsyas’ disc of Barsanti was named 'Editor’s Choice' in
Gramophone Magazine and ‘Recording of the Year’ in MusicWeb International 2017, as well as reaching second place
in the Official UK Specialist Classical Chart.
Peter’s artistic direction in live performance and the recording studio has been praised for its ‘stylish verve’ (BBC
Music Magazine), its ‘style and charisma’ (The Guardian), and its 'buoyant style’ (Financial Times).

AISLING RYAN

Aisling Ryan has just completed her undergraduate degree in Contemporary and Applied
Theatre Studies in Mary Immaculate College Limerick. Last year she attended the summer
programme of acting training in the Stella Adler Studio of Acting New York.
Aisling is passionate about acting and facilitating drama workshops for different communities
and is delighted to be part of this year's Killaloe Chamber Music Festival.

MARTIN McCORMACK

Martin began acting in the County Limerick Youth Theatre at the age of 12 and went on to
study Contemporary and Applied Theatre Studies in Mary Immaculate College, Limerick.
Martin has been in over 20 productions since he began acting varying from youth theatre
plays, musicals, college works and short films. His favourite role has been in the recent college
production of the Importance of Being Earnest in which he played Jack Worthing.

T

he Killaloe Chamber Music Festival would like to thank most sincerely all our friends and
sponsors without whom this annual festival would not happen:

Dean Gary Paulsen, the Vestry of St.Flannan's Cathedral, The Clare People, Irish Chamber
Orchestra, Opera Collective Ireland, Darragh Flynn-Munster Multimedia, Irish Baroque Orchestra,
Joanne Skelly, Ponte Vecchio, Munster Music Academy, Kincora House, Lakeland House, Lakeside
Hotel, Supervalu. We also wish to thank The Arts Council, RTÉ Supporting the Arts, Maverick,
Clare County Council, The Goethe Institut, Technopath for their support and generosity. And
finally to all our hardworking committee members, thank you.

