
2014. 11.06. Jinsei (élet) )DXU�=VÐƂ�*DOÆULD (Budapest)

2014. 11. 07. Nyomok – Kerekes Gábor és Pier Penings (NL) $UW��*DOÆULD (Budapest)

2014. 11. 07. Nyomok – Asztalos Zsolt, Johan Nieuwenhuize (NL), 
Gerco de Ruijter (NL)

*DOÆULD�,;� (Budapest)

2014. 11. 07. Van képünk hozzá! $UDQ\WÊ]��.XOW×UK¾] (Budapest)

2014. 11. 07. Faluváros 3DW\RODW�NXOWXU¾OLV�EHIRJDGÐWÆU (Budapest)

2014. 11. 07. Aviatika 1\LWRWW�0ŅKHO\ (Budapest)

2014. 11. 08. Madame Bonbon bemutatja – Historia Femina 7HOHS (Budapest)

2014. 11. 10. 6]HPÆO\HV�DUFKÊYXP�t�%DULF]�.DWDOLQ��D]�DPDWĩU 0ŅYHOĩGÆVL�.Ó]SRQW (Fonyód)

2014. 11. 10. Budai Rajziskola Archívum &DVDWL�$UW�&RUQHU�*DOÆULD�(Budapest)

2014. 11. 11. 'HSUHVVLRQ�(UD�3URMHFW�t�9¾OV¾JRV�LGĩ
.RUW¾UV�JÓUÓJ�IRWRJU¾ƂD

&VRQWY¾U\�0ŅYÆV]HWL�8GYDUK¾]�ÆV�%DUWÐN���*DOÆULD 
(Budapest)

2014. 11. 11. Kötelék – MOME fotókiállítás 5RKDP�%¾U (Budapest)

2014. 11. 11. $�GHEUHFHQL�IRWRJU¾ƂD�ÆUWÆNHL�DUFKÊYXPRNEDQ 
HOĩDG¾VRN�ÆV�EHV]ÆOJHWÆVHN�HJ\�DQNÆW�DONDOP¾EÐO

,IM×V¾JL�+¾]��'HEUHFHQ�

2014. 11. 11. In memoriam Bella néni )LVH�*DOÆULD�(Budapest)

2014. 11. 11.. Táj-élmény – 19. Esztergomi Fotóbiennálé &VRQWY¾U\�0ŅYÆV]HWL�8GYDUK¾]�ÆV�%DUWÐN���*DOÆULD�
(Budapest)

2014. 11. 12. PhotoVancso Slide Show Estek | 3. rész: 
Nemlét és örökkévalóság között

(XUR&HQWHU�0R]L (Budapest)

������������� MemoryLab %XGDSHVW�*DOÆULD�(Budapest)

������������� Retracings %XGDSHVW�*DOÆULD�(Budapest)

������������� RANDOM:
14 – JELEN-LÉT

.ROWD�*DOÆULD�(Budapest)

2014. 11. 14. Budai Rajziskola – Privát szféra 0¹6=,�t�0ŅYHOĩGÆVL�6]LQW (Budapest)

2014. 11. 14. Talált szöveg 5DQGRP�*DOÆULD (Budapest)

2014. 11. 14. Múltunkat magunkban hordozzuk a jelenben… .HFHO

2014. 11. 18. Asztalos Zsolt: A másolat .DULQWK\�6]DORQ�(Budapest)

2014. 11.18. Foto(an)archív /DERU (Budapest)

2014. 11. 18. UNAOC 2V]WU¾N�.XOWXU¾OLV�)ÐUXP�(Budapest)

2014. Derecske város fotóarchívumainak bemutatója, 
fotók kezelésének tapasztalatai

'HUHFVNH�Y¾URV�ÓQNRUP¾Q\]DW¾QDN�GÊV]WHUPH 
�'HUHFVNH�

2014. 11. 19. Szimbiózis – Neoklasszikus Diaporáma 0DL�0DQÐ�+¾] (Budapest)

2014. 11. 19. Ablakok, kétoldali tükrök &XOWLULV�*DOÆULD (Budapest)

2014. 11. 19. PhotoVancso Slide Show Estek | 4. rész: 
Álomvölgy – Az üresség felfedezése

(XUR&HQWHU�0R]L�(Budapest)

2014. 11. 24. Hámos Gusztáv kiállítása )8*$�%XGDSHVWL�¦SÊWÆV]HWL�.Ó]SRQW�(Budapest)

2014. 11. 24. $OIÓOGL�NÆ]PŅYHV�IRWRJU¾Ƃ¾N 6]HQWHVL�0ŅYHOĩGÆVL�.Ó]SRQW��,IM×V¾JL�+¾]��6]HQWHV�

2014. 11. 25. Micrograf $UW%¾]LV�(Budapest)

2014. 11. 26. PhotoVancso Slide Show Estek | 5. rész: 
Vancsó-World

(XUR&HQWHU�0R]L�(Budapest)

2014. 12. 08. Múltunkat magunkban hordozzuk a jelenben… 9¾URVK¾]D��.HFVNHPÆW�

%ĩYHEE�LQIRUP¾FLÐÆUW��NÆUMÙN�O¾WRJDVVRQ�HO�ZHEROGDOXQNUD� 
Please visit our website for further information. | www.fotohonap.hu
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BEVEZETÔ INTRODUCTION
In November 2014, the Hungarian Month of Photography 2014 festival opens 
for the tenth time in order to direct the audience’s attention to photography, 
especially to contemporary photographs by the means of several interesting 
exhibitions and programs. This year the festival also participates in the activity 
UHODWHG�WR�WKH�(XURSHDQ�SKRWR�PRQWKV�DV�D}PHPEHU�RI�WKH�RUJDQL]DWLRQ�q(X-
ropean Month of Photography”.

Europe commemorates the upsetting events of the World War I on the 
occasion of its centenary in 2014. The photo festival in Hungary contributes 
to this effort by having chosen historical memory and forgetting, the 
UHLQWHUSUHWDWLRQV� RI� RIƂFLDO� KLVWRULRJUDSK\� DQG� RI� KLVWRULFDO� VWRU\WHOOLQJ�
employing the means and the opportunities offered by photography as its 
FHQWUDO�WKHPHV��$V�D}UHVXOW��YDULRXV�SLHFHV�RI�DUWV��VHULHV�DQG�H[KLELWLRQV�KDYH�
been produced, which not only address these issues but also represent the 
complicated, inscrutable and painful but liberating ways in which memory 
ZRUNV��%HVLGHV�WKH�ZRUNV�RQ�GLVSOD\��VHYHUDO�WDONV��ZRUNVKRSV�DQG�VSHFLDOL]HG�
professional programs enhance the orientation in and the study of the world 
of photos. 
Due to its intense program of exhibitions, the festival has become an integral 
SDUW�RI�+XQJDULDQ�FXOWXUDO� OLIH�� HVSHFLDOO\� LQ�%XGDSHVW�� )RU� D} IHZ�ZHHNV�� LW�
exhilarates the cooperation between galleries, display halls, museums and 
educational institutions and unites their work through photography. We would 
like to express our thanks to all our enthusiastic sponsors and colleagues for 
their contribution to the accomplishment of these events. 
Everybody is welcome at the opening ceremony 
of the Photo Month 2014 festival 
29 October 2014 at Fuga
and at all the other events as well!

 Szamódy Zsolt Olaf | festival manager

����� QRYHPEHUÆEHQ� LPP¾U� ���� DONDORPPDO� Q\LWMD� PHJ� NDSXLW� D} )RWÐKÐ-
QDS�����IHV]WLY¾O��KRJ\�V]¾PRV�ÆUGHNHV�NL¾OOÊW¾VVDO��SURJUDPPDO�NRQFHQWU¾O-
WDQ�IRUGÊWVD�D}NÓ]ÓQVÆJ�ƂJ\HOPÆW�D}IRWRJU¾ƂD�ÆV�NÙOÓQÓVHQ�D}NRUW¾UV�IRWRJU¾-
ƂD�IHOÆ��,GÆQ�D}IHV]WLY¾O�V]HUYHV�ÆV�DNWÊY�UÆV]HVH�D]�HXUÐSDL�IRWÐKÐQDSRNQDN��
DPHO\HW�D]�(XURSHDQ�0RQWK�RI�3KRWRJUDSK\�V]HUYH]HW�WDJMDNÆQW�YDOÐVÊW�PHJ�
�����EHQ�D]�HOVĩ�YLO¾JK¾ERU×�PHJU¾]Ð�HVHPÆQ\HLUH�HPOÆNH]LN�(XUÐSD�D}V]¾-
]DGLN�ÆYIRUGXOÐ� NDSFV¾Q��(}JRQGRODWNÓUKÓ]�FVDWODNR]LN� D}PDJ\DURUV]¾JL� IR-
WÐIHV]WLY¾O� LV��DPHO\�HOVĩGOHJHV� WÆP¾M¾XO�D} WÓUWÆQHOPL�HPOÆNH]HW�ÆV� IHOHMWÆV��
D}KLYDWDORV� WÓUWÆQHWÊU¾V�×MUDÆUWHOPH]ÆVÆW�� D} WÓUWÆQHWPHVÆOÆV�×MUDJRQGRO¾V¾W�
ÆV�OHKHWĩVÆJHLQHN�IRWRJU¾ƂDL�LOOHWYH�D}IRWÐDODS×�EHPXWDW¾V¾W�Y¾ODV]WRWWD��9¾O-
WR]DWRV�VRUR]DWRN��NL¾OOÊW¾VRN�V]ÙOHWWHN�H}WÆPDNÓUEHQ��DPHO\HN�VRNV]ÊQŅVÆJH�
HJ\EHQ�D]�HPOÆNH]ÆV�ERQ\ROXOW�ÆV�NLLVPHUKHWHWOHQ�� I¾MGDOPDV�ÆV� IHOV]DEDGÊ-
WÐ�PŅNÓGÆVÆW� LV� IHOPXWDWM¾N��$}W¾UODWRN�PHOOHWW�EHV]ÆOJHWÆVHN��ZRUNVKRSRN��
VSHFL¾OLV�V]DNPDL�SURJUDPRN�VHJÊWLN�D]�HOLJD]RG¾VW�ÆV�HOPÆO\ÙOÆVW�D}IRWÐ�YL-
lágában.
6ŅUŅ�NL¾OOÊW¾VL�SURJUDPM¾YDO�D} IHV]WLY¾O�D}PDJ\DU��HOVĩVRUEDQ�D}EXGDSHVWL�

NXOWXU¾OLV� ÆOHW� LQWHJU¾QV� UÆV]ÆYÆ� Y¾OW�� DPHO\� QÆK¾Q\� KÆWUH� D} JDOÆUL¾N�� NL¾OOÊ-
WÐKHO\HN��P×]HXPRN��RNWDW¾VL�LQWÆ]PÆQ\HN�HJ\ÙWWPŅNÓGÆVÆW�HUĩVÊWL��D}IRWR-
JU¾Ƃ¾EDQ�HJ\HVHVÊWL��0LQGHQ�OHONHV�W¾PRJDWÐQNQDN�NÓV]ÓQMÙN�D}UHQGH]YÆQ\�
PHJYDOÐVÊW¾V¾EDQ�Q\×MWRWW�W¾PRJDW¾VW�
6]HUHWWHO�Y¾UXQN�PLQGHQNLW�D})RWÐKÐQDS�����IHV]WLY¾O�PHJQ\LWÐM¾Q
������RNWÐEHU����ÆQ�D})XJ¾EDQ
ÆV�YDODPHQQ\L�WRY¾EEL�UHQGH]YÆQ\ÆQ�

 Szamódy Zsolt Olaf | fesztivál igazgató

��.RY¾FV�0HOLQGD

Uhl Gabriell
Olaf Zsolt Szamódy
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MEMORYLAB – PHOTOGRAPHY CHALLENGES HISTORY
 

In 2014, the European Month of Photography (EMoP) not only celebrates its 
WHQWK�DQQLYHUVDU\��$V�(XURSH�FRPPHPRUDWHV�WKH�HYHQWV�RI�D}KXQGUHG�\HDUV�
DJR��WKH�SDUWQHU�FLWLHV�KDYH�SURGXFHG�D}MRLQW�H[KLELWLRQ�WKDW�WDNHV�WKH�YLVLWRU�
RQ�D}YR\DJH�LQWR�D}WXUEXOHQW�DQG�YLROHQW�FHQWXU\�RI�KLVWRU\�
%XUGHQHG�ZLWK�D}IUDXJKW�KLVWRULF�OHJDF\��WZR�:RUOG�:DUV��GLVLQWHJUDWLRQ�LQ�

the East and West, the civil war in the former Yugoslavia), artists working in 
WKH�HDUO\�WZHQW\�ƂUVW�FHQWXU\�FRQWLQXH�WR�H[SORUH�WKH�KLVWRULHV�RI�WKHLU�QDWLYH�
FRXQWULHV��UHƃHFWLQJ�RQ�VXEMHFWLYH�H[SHULHQFHV�DQG�KHOSLQJ�XV�JDLQ�D}GHHSHU�
XQGHUVWDQGLQJ�RI�WKH�RIƂFLDO�DFFRXQWV�RI�WKH�SDVW�DQG�LWV�UHSHUFXVVLRQV�
:KDW�GRHV�WKH�SKRWRJUDSKLF�LPDJH�VLJQLI\�IRU�WKH�PDNLQJ�RI�D}SDVW�DQG�

D}KLVWRU\"�+RZ�FDQ�WKH�GLVWDQFH�EHWZHHQ�WKHQ�DQG�QRZ��EHWZHHQ�SUHVHQW�
DQG�SDVW�UHDOLWLHV�RI�OLIH�EH�EULGJHG��DQG�ZKDW�NLQG�RI�qREMHFWLYH�UHDOLW\r�GR�
VXFK�FRQVWUXFWLRQV�HQJHQGHU"�7KH�FULWLFDO�H[DPLQDWLRQ�RI�YLVXDO�UHFROOHFWLRQV�
and the framing of memories paradigmatically illustrate the challenge the 
DUWLVW�ZKR�JLYHV�FUHDWLYH�IRUP�WR�D}KLVWRU\�IDFHV�QR�OHVV�WKDQ�WKH�YLHZHU�ZKR�
beholds his or her work: pictures that appeal to our recollection bring the past 
to life, but they also demand that, in remembering it, we remain conscious of 
our own present.

The works selected for the exhibition, many of which are highly personal, 
show that history is always made up of multiple components: it involves the 
past event as such, its (re)construction, and ultimately also us, who seek to 
understand what happened in the light of today’s world.

Artists (Budapest exhibition): Tanja Boukal, Broomberg & Chanarin, Marcell 
(VWHUK¾]\��*¾ERU�*HUKHV��*UHEHU�	�&RKHQ��0DUNR�/LSXV��$QGUHDV�0ÙKH��(U-
ZLQ�2ODI��-RQDWKDQ�2OOH\��*¾ERU�ĨV], Borut Peterlin

&XUDWRU�RI�WKH�%XGDSHVW�H[KLELWLRQ��*DEULHOOD�8KO

MEMORYLAB – PHOTOGRAPHY CHALLENGES HISTORY
Budapest Galéria Lajos utcai Kiállítóháza 

2014. 11. 14 – 2015. 01. 12.

$]� (XUÐSDL� )RWÐKÐQDSRN� 6]ÓYHWVÆJH� �����EHQ� ÙQQHSOL� �R�� V]ÙOHWÆVQDSM¾W��
�R���D]RQEDQ�(XUÐS¾W�D]�HOVĩ�YLO¾JK¾ERU×�NLWÓUÆVÆQHN������ÆYIRUGXOÐM¾UD is 
HPOÆNH]WHWL��(]HQ�DONDORPEÐO�D}SDUWQHU�Y¾URVRN�×J\�GÓQWÓWWHN��KRJ\�D}NÓ]ÓV�
NL¾OOÊW¾VXNDW�D}KXV]DGLN�V]¾]DG�]LYDWDURV�WÓUWÆQHOPÆQHN�EHPXWDW¾V¾QDN�V]HQ-
telik.
$]�HXUÐSDL� IĩY¾URVRNEDQ�PHJUHQGH]HWW� W¾UODWRNRQ� �NÓ]WÙN�D}EXGDSHVWLQ��

V]HUHSOĩ� IRWRJU¾IXVRN�VDM¾W� ORN¾OLV� WÓUWÆQHOPL�NRQƃLNWXVDLNNDO�és terhével vi-
DVNRGYD�KR]W¾N� OÆWUH� DONRW¾VDLNDW�� OHJ\HQ� V]Ð� D} NÆW� YLO¾JK¾ERU×�� D} GÆOV]O¾Y�
NRQƃLNWXV� LOOHWYH�D]�HXUÐSDL� LQWHJU¾FLÐ�QHKÆ]ÆJHLUĩO��$}V]HPÆO\HV� WDSDV]WDO-
atukon ¾WHUHV]WHWW�WÓUWÆQHOPL�WDSDV]WDODW�D}PÆO\HEE�PHJÆUWÆVW�HUHGPÆQ\H]��
YDODPLQW�D}P¾U�HOÆUKHWĩ�IHOGRJR]¾VRNNDO��ÆUWHOPH]ÆVHNNHO�GLDORJL]¾O��0LO\HQ�
V]HUHSHW�M¾WV]LN�D}IRWÐ�P×OWXQN�PHJLVPHUÆVÆEHQ��D}WÓUWÆQHOPL�UHNRQVWUXNFLÐ�
IRO\DPDW¾EDQ"�/ÆWH]LN�H�REMHNWÊY�YDOÐV¾J"�/ÆWH]LN�H�KÊG�P×OW�és�MHOHQ�NÓ]ÓWW"�
7HV]L� IHO� D}NÆUGÆVHNHW�D}NL¾OOÊW¾V��$} IRWÐDUFKÊYXPRN�és� WÓUWÆQHOPL�GRNXPHQ-
WXPRN�NULWLNDL�PHJNÓ]HOÊWÆVH�és ÆUWHOPH]ÆVH�YDODPLQW�D}NROOHNWÊY�HPOÆNH]HW�
PŅNÓGÆVÆQHN� IHOIHMWÆVH� IRJODONR]WDWWD� LOOHWYH� MHOHQWHWW� NLKÊY¾VW� D} NL¾OOÊW¾VR-
NRQ� EHPXWDWNR]Ð� PŅYÆV]HNQHN�� DNLN� NUHDWÊY� IRUP¾EDQ� IRJDOPD]W¾N� PHJ�
YÆOHPÆQ\ÙNHW��PŅYÆV]L� NXWDW¾VXN�HUHGPÆQ\ÆW��$}NÆSHN�QHPFVDN�HOĩKÊYM¾N�
D}WÓUWÆQHOPHW��KDQHP�DNWÊY�HPOÆNH]ÆVUH�LV�NÆV]WHWQHN��P×OWXQN�és� MHOHQÙQN�
folyamatos ÓVV]HYHWÆVÆUH��$}IRWÐN��VRUR]DWRN��YLGHÐN��LQVWDOO¾FLÐN�OHJWÓEEMH�
PÆO\HQ�V]HPÆO\HV�DONRW¾V��D}P×OW�NRQVWUX¾O¾VD�és�UHNRQVWUX¾O¾VD�HJ\V]HUUH��
HJ\P¾VW�HUĩVÊWYH�MHOHQLN�PHJ�EHQQÙN��DUUD�WÓUHNHGYH�KRJ\�P×OWXQNDW�Q\LWRW-
WDQ�V]HPOÆOMÙN�

0ŅYÆV]HN��7DQMD�%RXNDO��%URRPEHUJ�	�&KDQDULQ��0DUFHOO�(VWHUK¾]\��*¾ERU�
*HUKHV��*UHEHU�	�&RKHQ��0DUNR�/LSXV��$QGUHDV�0ÙKH��(UZLQ�2ODI��-RQDWKDQ�
2OOH\��*¾ERU�ĨV], Borut Peterlin

$�EXGDSHVWL�NL¾OOÊW¾V�NXU¾WRUD��*DEULHOOD�8KO

Uhl Gabriell
Uhl Gabriella
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��ĨV]�*¾ERU ��$QGUHDV�0ÙKH
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��*HUKHV�*¾ERU ��-RQDWKDQ�2OOH\



12 13

RETRACINGS 
– USAGE OF ARCHIVE IN THE CONTEMPORARY PHOTOGRAPHY 

One of the most compelling issues explored by artists in recent years 
centers on the nature and meaning of the archive, that is, how we create, 
store, and circulate pictures and information. This widespread investigation 
H[DPLQHV� WKH� DUFKLYH� DV� ERWK� D} FRQFHSWXDO� DQG� SK\VLFDO� VSDFH� LQ� ZKLFK�
memories are preserved and history decided. The exhibition presents works 
by contemporary Hungarian and Romanian photographers and artists who 
use photographic images to rethink the meaning of identity, history, memory, 
and loss. 
1R� VLQJOH� GHƂQLWLRQ� FDQ� FRQYH\� WKH� FRPSOH[LWLHV� RI� D} FRQFHSW� OLNH� WKH�

DUFKLYH��7KH�VWDQGDUG�YLHZ�HYRNHV�D}GLP��PXVW\�SODFH�IXOO�RI�GUDZHUV��ƂOLQJ�
cabinets, and shelves laden with old documents, an inert repository of 
historical artifacts. Against this we have another view of the archival impulse 
DV�D}ZD\�RI�VKDSLQJ�DQG�FRQVWUXFWLQJ�WKH�PHDQLQJ�RI�LPDJHV��,W�LV�WKLV�ODWWHU�
formulation that has engaged the attention of so many contemporary artists. 

The show explores the ways in which artists have appropriated, interpreted, 
UHFRQƂJXUHG��DQG�LQWHUURJDWHG�DUFKLYDO�VWUXFWXUHV�DQG�PDWHULDOV��7KH�SULQFLSDO�
vehicles of these artistic practices —photography — is also preeminent forms 
RI� DUFKLYDO�PDWHULDO�� DQG� DUWLVWV� KDYH� XVHG� WKHP� LQ� D} YDULHW\� RI�ZD\V�� 7KH�
works presented here take many forms, including physical archives arranged 
E\�XQXVXDO�FDWDORJXLQJ�PHWKRGV��LPDJLQHG�ELRJUDSKLHV�RI�ƂFWLWLRXV�SHUVRQV��
collections of found and anonymous photographs, photographic albums, and 
photomontages composed of historical photographs. In spite of the diversity 
of subject matter, these works are linked by the artists’ shared meditation 
on photography as the quintessential media of the archive. Artistic uses of 
WKH�DUFKLYH�VXJJHVW�QRW�RQO\�D}VHULRXV�LQWHUHVW� LQ�WKH�QDWXUH�RI�WKH�DUFKLYDO�
form as found in photography, but the larger relationship of art to historical 
UHƃHFWLRQV�RQ�WKH�SDVW��Retracings investigates this form as both an artistic 
PHGLXP�DQG�D}ZRUNLQJ�PHWKRG�WKDW�JHQHUDWHV�QHZ�NLQGV�RI�UHODWLRQVKLSV�WR�
information and opens new historical vistas. As both an artistic vehicle and 
D}PHWKRGRORJ\�RI�FULWLFDO�DSSURDFKHV�WR�DUWPDNLQJ��WKH�DUFKLYH�IXQFWLRQV�DV�
D}IRUFH�RI�DFWLYH�WUDQVODWLRQ�DQG�D}PHFKDQLVP�IRU�UHHQDFWLQJ�KLVWRULFDO�HYHQWV��

$UWLVWV��$QD�$GDP��%R]VÐ�$QGU¾V��&VRQWÐ�/DMRV��+DMG×�-Ð]VHI��.¾URO\�6¾QGRU� 
�URQ��.RY¾FV�0HOLQGD��&ULVWLDQ�2SULV��6]DPÐG\�=VROW�2ODI��7DUM¾QL�$QWDO�� 
7HOHN�%DO¾]V

&XUDWRU��8KO�*DEULHOOD

RETRACINGS 
– ARCHÍVUMHASZNÁLAT A KORTÁRS FOTOGRÁFIÁBAN 
Budapest Galéria Lajos utcai Kiállítóháza

2014. 11. 14 – 2015. 01. 12.

$�IRWRJU¾IXVRN�ÆV�D}PŅYÆV]HN�ÆUGHNOĩGÆVÆQHN�NÓ]ÆSSRQWM¾ED�D]�XWÐEEL�LGĩ-
EHQ�HOĩWÆUEH�NHUÙOW�D]�DUFKÊYXPRN�WHUPÆV]HWÆQHN�ÆV�MHOHQWÆVÆQHN�YL]VJ¾ODWD��
0DJD�D]�DUFKÊYXP�ERQ\ROXOW�ÆV�ÓVV]HWHWW�LQWÆ]PÆQ\��DPHO\�PDJ¾EDQ�IRJODOMD�
D} GRNXPHQWXPRN� OÆWUHKR]¾V¾QDN�� W¾URO¾V¾QDN� ÆV� ¾UDPO¾V¾QDN�PÐGR]DWDLW��
$}NL¾OOÊW¾VED�PHJKÊYRWW�PŅYÆV]HN�¾OWDO�IRO\WDWRWW�V]ÆOHVNÓUŅ�NXWDW¾V�U¾NÆUGH-
]HWW�D}J\ŅMWHPÆQ\HN�J\DNRUODWL�YDOÐV¾J¾UD��YDODPLQW�D} WÓUWÆQHOPL�HPOÆNH]HW�
IHQQWDU¾V¾EDQ�ÆV�NRQWUROO¾O¾V¾EDQ�EHWÓOWÓWW�V]HUHSÆUH�LV��$}PDJ\DU�ÆV�URP¾Q�
DONRWÐN�HOVĩVRUEDQ�D}IRWÐW�ÆV�D}IRWÐ�DODS×�PŅYHNHW�KDV]Q¾OW¾N��KRJ\�×MUDJRQ-
GROM¾N�D]�LGHQWLW¾V��D}WÓUWÆQHOHP��D]�HPOÆNH]HW�ÆV�D}IHOHMWÆV�NÆUGÆVHLW�
1HP�NÓQQ\Ņ�GHƂQL¾OQL� D]� DUFKÊYXP� IRJDOP¾W��(OVĩNÆQW�HJ\� IÆOKRP¾O\RV��

GRKRV�KHO\UH�JRQGROXQN��DPHO\QHN�SROFDLQ�ÆV�V]HNUÆQ\HLEHQ�UÆJL�GRNXPHQ-
WXPRN�E×MQDN�PHJ��(]HQNÊYÙO�� D]�DUFKÊYXP� IRQWRV�V]HUHSHW� M¾WV]LN�D}NÆSHN�
MHOHQWÆVÆQHN� PHJNRQVWUX¾O¾V¾EDQ�� NHOHWNH]ÆVL� NÓUÙOPÆQ\HLN� IHOW¾U¾V¾EDQ��
$}PŅYÆV]HN�ÆUGHNOĩGÆVÆW�HOVĩVRUEDQ�D]�DUFKÊYXPQDN�D}YLO¾JUÐO�DONRWRWW�NÆ-
SÙQN�UHNRQVWUXNFLÐM¾EDQ�ÆV�PDQLSXO¾FLÐM¾EDQ�EHWÓOWÓWW�V]HUHSH�NHOWHWWH�IHO�
$�NL¾OOÊW¾V�D]W�PXWDWMD�PHJ��KRJ\�D}IRWRJU¾IXVRN�KRJ\DQ�IDJJDWW¾N��ÆUWHO-

PH]WÆN�ÆV�GROJR]W¾N�¾W�D}J\ŅMWHPÆQ\L�VWUXNW×U¾W�ÆV�GRNXPHQWXPRNDW��$}PŅ-
YÆV]HN�HOVĩGOHJHV�PÆGLXPNÆQW�D}VRNROGDO×�IRWRJU¾Ƃ¾W�KDV]Q¾OW¾N��DPHO\�HOHYH�
NLHPHONHGĩHQ�IRQWRV�HV]NÓ]H�D]�DUFKLY¾O¾VQDN��$}EHPXWDWRWW�PŅYHN�V]¾PRV�
OHKHWĩVÆJHW�PXWDWQDN�EH� DUUD�� KRJ\DQ�KDV]Q¾OKDWÐN� IHO� D]� DUFKÊY� DQ\DJRN��
NÙOÓQOHJHV� NDWDOÐJL]¾O¾VL� HOM¾U¾V�� ƂNWÊY� ELRJU¾ƂD�PHJDONRW¾VD�� J\ŅMWHPÆQ\L�
LOOHWYH� WDO¾OW� IRWÐN�KDV]Q¾ODWD� LOOHWYH� H]HNEĩO� ÆSÊWHWW�PRQW¾]VRN� HJ\DU¾QW� WD-
O¾OKDWÐN�D}NL¾OOÊW¾VEDQ��$}VDM¾W�XWDW�EHM¾UÐ�DONRWÐN�JRQGRODWDL�ÓVV]HVLPXOWDN�
DEEDQ��KRJ\�D}IRWÐ�D]�D}PÆGLXP��DPHO\�D]�DUFKÊYXP�WHUPÆV]HWÆW�D}OHJSRQWR-
VDEEDQ�GHƂQL¾OQL�NÆSHV��$}J\ŅMWHPÆQ\HN�DQ\DJ¾QDN�IHOIHGH]ÆVH��KDV]Q¾ODWD�
ÆV�LQWHJU¾O¾VD�D]�DONRW¾VRNED�D}P×OWKR]�YDOÐ�YLV]RQ\W�LV�IHOW¾UMD��$}Retracings 
NL¾OOÊW¾V� NRQFHSFLÐM¾EDQ� DUUD� WÓUHNHGHWW�� KRJ\� D]� LQIRUP¾FLÐKR]� YDOÐ� KR]-
]¾MXW¾VUÐO� ÆV� DQQDN�PDQLSXO¾FLÐM¾UÐO� IULVV� ÆV� NULWLNDL� PÐGRQ� JRQGRONR]]RQ�� 
$]�DUFKÊYXP�WHUPÆV]HWÆYHO�ÆV�KDV]Q¾ODW¾YDO�IRJODONR]Ð�DONRW¾VRN�Y¾UDWODQ�ÆV�
×M�ÓVV]HIÙJJÆVHNUH�PXWDWQDN�U¾��D]D]�PR]J¾VED�KR]]¾N�D}WÓUWÆQHOPHW�

0ŅYÆV]HN�� $QD� $GDP�� %R]VÐ� $QGU¾V�� &VRQWÐ� /DMRV�� +DMG×� -Ð]VHI�� .¾URO\�
6¾QGRU��URQ��.RY¾FV�0HOLQGD��&ULVWLDQ�2SULV��6]DPÐG\�=VROW�2ODI��7DUM¾QL� 
$QWDO��7HOHN�%DO¾]V

.XU¾WRU��8KO�*DEULHOOD
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FINN KORTÁRS FOTOGRÁFUSOK
Fuga – Budapesti Építészeti Központ

2014. 10. 29 – 11. 21.

3HUWWX� 6DNVD� ������� IRWRJU¾IXV�� NÆS]ĩPŅYÆV]� HJ\LNH� D} OHJMHJ\]HWWHEE� ƂQQ�
ƂDWDO�NRUW¾UV�DONRWÐNQDN��%XGDSHVWL�NL¾OOÊW¾V¾UD�D]�(FKR�FÊPŅ�VRUR]DW¾W�KR]WD��
DPHO\�D]�HPEHU�ÆV�D]�¾OODWYLO¾J�YLV]RQ\¾W�NXWDWMD�ÆV�W¾UMD�HOÆQN��.ÆUGÆVHL�D]�
HPEHU�ÆV�D]�¾OODWRN�HJ\ÙWWÆOÆVÆQHN�WÓUWÆQHWÆUH�YRQDWNR]QDN��D}qP¾VLN��D]D]�
D]� ¾OODWr� WHNLQWHWÆYHO� O¾WWDWMD� YLO¾JXQNDW��$]�HJ\NRUL� DIULNDL�és latin-amerikai 
J\DUPDWRNUÐO� HXUÐSDL�P×]HXPRNED�NHUÙOW� ÆV�ĩU]ÓWW� NLWÓPÓWW� IĩHPOĩVÓN� IR-
WÐLQ� NHUHV]WÙO�PXWDWMD� EH� D} VDM¾W� oKXP¾QXVp� UHSUH]HQW¾FLÐV� J\DNRUODWXQNDW��
6DNVD�NLWÓPÓWW�PDMPRNUÐO�NÆV]ÙOW�NÆSHLQ�PLQGHQ�ÓOWÆVQ\RP�ÆV�ÙYHJV]HP�O¾W-
KDWÐ��¾P�ÆSSHQ�H}SUHFÊ]�NÆSDONRW¾VL�HOM¾U¾V�D]��DPHO\�D}WHUPÆV]HWWXGRP¾Q\RV�
JRQGRONRG¾VXQNDW�ÆV�OHÊU¾VXQNDW� OHJMREEDQ�PHJPXWDWMD��ÆV�HJ\EHQ�PHJ�LV�
NÆUGĩMHOH]L��
.DUROLLQD�3DDSSD�DQLP¾FLÐV�ƂOPMHL�D}KDJ\RP¾Q\RV�NÆ]LPXQND�ÆV�D}V]RIWYHU-

KDV]Q¾ODW�NRPELQ¾FLÐM¾EÐO�V]ÙOHWQHN��$}How I got my Starry Eyes FÊPŅ�ƂOPMÆ-
EHQ�UÆJL�NÆSHVODSRNDW��GL¾NDW�ÆV�J\HUHNNRUL� IRWÐLW�V]NHQQHOWH�EH�ÆV� UHQGH]WH�
ÓVV]H�DQLP¾FLÐV�ƂOPMÆEHQ��KRJ\�D}J\HUPHNNRU�HPOÆNHLW�ÆV�YLO¾J¾W�PHJLGÆ]]H�

CONTEMPORARY PHOTOGRAPHY FROM FINLAND 

The upcoming exhibition of Perttu Saksa (b.1977), one of Finland’s most not-
ed young photographers and visual artist, takes us into questions related to 
nonhuman, on thinking ourselves through animal Other and to question our 
histories with the animal. The exhibition challenges us to examine the way we 
perceive ourselves – through fragile images of taxidermic primates, captured 
LQWR�(XURSHDQ�PXVHXP�DUFKLYHV�IURP�FRORQLDO�$IULFD�DQG�/DWLQ�$PHULFD��,Q�
Saksa’s images, every scar is visible and all the glass eyes have faded, but 
still Saksa forces us to relate ourselves with his chosen motifs. By this simple 
gesture, he questions how our histories are written and represented through 
photography and natural science.
0\�ZD\�RI�GRLQJ�DQLPDWLRQ�LV�D}IXVLRQ�RI�WUDGLWLRQDO�KDQGZRUN�DQG�FUHD-

tive use of new software. In the particular case of How I got my Starry Eyes 

I scanned old Die-cut Scraps, postcards and my childhood photographs.  
I have built the animation mixing together these childhood memories. 
$QLPDWLRQ�E\�.DUROLLQD�3DDSSD��0XVLF�E\�0RLVHV�1LHWR�
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NYOMOK – KORTÁRS BALTIKUMI FOTOGRÁFIA
Fuga – Budapesti Építészeti Központ

2014. 10. 29 – 11. 23.

$�)RWÐKÐQDS�����HVHPÆQ\HL�ÆV�VLNHUH�DODSM¾Q�D}EDOWLNXPL�RUV]¾JRN�KD]¾QNED�
GHOHJ¾OW� NXOWXU¾OLV� NÆSYLVHOHWHL� RUV]¾JDLN� NÓ]ÓV� W¾UODWED� V]HUYH]HWW� EHPXWDW-
NR]¾V¾UÐO�GÓQWÓWWHN��$}IHONÆUW�NXU¾WRURN�D}�R���HV�WHPDWLN¾KR]�DONDOPD]NRG-
YD�D}WÓUWÆQHOHP�×MUDÆUWHOPH]ÆVÆUH�ÆV�D]�DUFKÊYXPRN�KDV]Q¾ODW¾UD�KHO\H]WÆN�
D}KDQJV×O\W�Y¾ORJDW¾VXN�VRU¾Q��6RN�PXQND�IRJODONR]LN�D}�R�DV�ÆYHNEHQ�V]Ù-
OHWHWW�QHP]HGÆN�WÓUWÆQHOHP�V]HPOÆOHWÆYHO��PHO\QHN�NHUHWÆEHQ�D}V]RFLDOL]PXV�
LGĩV]DN¾EDQ�J\HUPHNNRU¾W� WÓOWĩ� ƂDWDO� DONRWÐN� LGHQWLW¾V� ÆV� NXOWXU¾OLV� SUREOÆ-
P¾LUD�NÊY¾QM¾N�IHOKÊYQL�D}ƂJ\HOPHW��(]�HJ\EHQ�UHƃH[LÐ�LV�D}�R���EHQ�D})RWÐKÐ-
QDS�NHUHWÆEHQ�D})LDWDO�)RWÐPŅYÆV]HN�6W×GLÐMD�¾OWDO�EHPXWDWRWW�NL¾OOÊW¾V�ÆV�D]W�
PHJHOĩ]ĩ� ZRUNVKRS� SUREOHPDWLN¾M¾UD�� DPHO\� PDJ\DURUV]¾JL� NRQWH[WXVEDQ�
PXWDWWD�EH�H}JHQHU¾FLÐ�SUREOÆP¾LW�ÆV�JRQGRONRG¾V¾W�
$�EDOWLNXPL�RUV]¾JRNNDO�YDOÐ�HJ\ÙWWPŅNÓGÆV�D]ÆUW�LV�IRQWRV�D})RWÐKÐQDS�

V]¾P¾UD��PLYHO�PLQGK¾URP�RUV]¾JEDQ�UHQGH]QHN�IRWÐIHV]WLY¾OW��/HJUÆJHEEHQ�
D}NDXQDVL��/LWY¾QLD��PŅNÓGLN��D}WDOOLQQLW��R���ÐWD�UHQGH]LN�PHJ�PLQGHQ�ÆY�RN-
WÐEHUÆEHQ��D}5LJ¾EDQ��D}OHWW�IĩY¾URVEDQ��R���P¾MXV¾EDQ�D]�(XUÐSD�NXOWXU¾OLV�
IĩY¾URVD�SURJUDPVRUR]DW�NHUHWÆEHQ�UHQGH]WÆN�PHJ�HOĩV]ÓU��

0ŅYÆV]HN�� 0DULD� .DSDMHYD� ((�8.�� 'ÆQHV� )DUNDV� ((�+8�� 6LOMD� 6DDUHSXX�
DQG�9LOX�3OLQN�((��,YDUV�*UDYOHMV�/9��5HLQLV�/LVPDQLV�/9��,QJD�(UGPDQH�	�,O]H�
9DQDJD�/9��$UQLV�%DOFXV�/9��9\WDXWDV�6WDQLSQLV�/7��'RQDWHV�6WDQNHYLFLXV�/7��
'DULV�.X]PLFNDV�/7

.XU¾WRURN��.ULVWHO�5DHOVDDU��¦V]WRUV]¾J���$UQLV�%DOFXV��/HWWRUV]¾J���0LQGDXJDV�

.DYDOLDVNXV��/LWY¾QLD��.ÓV]ÓQHW�D}V]HUYH]ÆVÆUW�6HJHVGL�0ÐQLQDN�D}EXGDSHVWL�
¦V]W�.XOWXU¾OLV�,QWÆ]HW�YH]HWĩMÆQHN�

TRACES – CONTEMPORARY BALTIC PHOTOGRAPHY

In the framework of Hungarian Month of Photography festival in Budapest 
LQ� ����� WKH� <RXQJ� 3KRWRJUDSKHUVpV� 6WXGLR� ODXQFKHG� D} FUHDWLYH� LGHD� DQG�
workshop activity into the scene cooperating with young, emerging experts 
�VRFLRORJLVWV��KLVWRULDQV��DQWRSRORJLVWV��RI�.RQWUD�0ŅKHO\��7KH�DUWLVWV�DQG�UH-
searchers addressed social phenomena and problems that concern young 
people in their twenties and thirties – their own generation. The workshop 
IXQFWLRQHG�DV�D}FUHDWLYH�FRPPXQLW\�DQG�DQ�RSHQ�XQLYHUVLW\��7KH�PDLQ�WRSLF�
UHVHDUFKHG�WKH�XQLTXQLHVV�RI�WKLV�JHQHUDWLRQ�KRZ�WKH�SROLWLFDO�FKDQJHV�LQƃX-
enced their life and achivements.

In 2014 the Hungarian Month of Photography festival is willing to continue 
this topic but in wider scale and invite the Baltic countries to tell their opin-
LRQV��VWRULHV�DQG�H[SHULHQFHV�RQ�WKLV�WRSLF�LQ�WKURXJK�D}FRPPRQ�H[KLELWLRQ�
SURMHFW�ZKLFK�PRVWO\�EDVHG�RQ�WKH�XVDJH�RI�SULYDWH�DUFKLYHV�DV�D}PDLQ�WKHPH�
of the 10th photofestival in Budapest. The show focuses more on the usage 
of archive, revising history and addressing memory without agelimit among 
the invited artists.

The up-date of the topic is in connection with the increasing interest in the 
JOREDO�UHVHDUFK�ƂHOG�WR�WKH�(DVWHUQ�DQG�&HQWUDO�(XURSHDQ�UHJLRQ��
The Baltic project would be initiate self inspection and offer an overview of 
how the private archives recall the memory, focusing on the soviet period. 
Are the people mentality does differ from those who were born before or 
DIWHU� WKH� UHJLPH� FKDQJHG"�'RHV� LW� LQƃXQHFH� WKHLU�PHQWDOLW\� WR� KDYH� VSHQW�
SDUW�RI�WKHLU� OLIH�LQ�VRFLDOLVP�EXW�WR�KDYH�H[SHULHQFHG�WKH�SROLWLFDO�WUDVLWLRQ"�
'R�WKH\�KDYH�D}VHW�RI�YDOXHV�DQG�PRGHO�IRU�WKH�IDPLO\�DQG�IRU�ZRUN�ZKLFK�DUH�
based on the former socialist models but these established models do not 
work anymore in the global economy and especially in the global art scene.
The works which we are expected at the planning exhibition would be self-
UHƃHFWLRQ�RI�WKH�JHQHUDWLRQV�ZKLFK�SRLQW�EH\RQG�WKHPVHOYHV�ZKHQ�WKH\�UHS-
UHVHQW�WKH�FXUUHQW�VRFLDO�LVVXHV�DQG�SUREOHPV��,Q�D}ERDUGHU�VHQVH�WKH�SURMHFW�
LV�UHODWHG�WR�WKH�KLVWRU\�RI�%DOWLF�FRXQWULHV��WKH�SROLWLFDO�WUDQVLWLRQ�LQƃXHQFHG�
the way of thinking of all generation.

$UWLVWV��0DULD�.DSDMHYD�((�8.��'ÆQHV�)DUNDV�((�+8��6LOMD�6DDUHSXX�DQG�9LOX�
Plink EE, ,YDUV�*UDYOHMV�/9��5HLQLV�/LVPDQLV�/9��,QJD�(UGPDQH�	�,O]H�9DQDJD�
/9��$UQLV�%DOFXV�/9��9\WDXWDV�6WDQLSQLV�/7��'RQDWHV�6WDQNHYLFLXV�/7��'DULV�
.X]PLFNDV�/7

&XUDWRUV�� .ULWDO� 5DHOVDDU� �(VWRQLD��� $UQLV� %DOFXV� �/DWYLD��� 0LQGDXJDV�
.DYDOLDVNXV��/LWKXDQLD��6SHFLDO�WKDQNV�WR�0ÐQL�6HJHVGL�WKH�KHDG�RI�(VWRQLDQ�
Institute, Budapest
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DEPRESSION ERA PROJECT – VÁLSÁGOS IDŐ
KORTÁRS GÖRÖG FOTOGRÁFIA
&VRQWY¾U\�0ŅYÆV]HWL�8GYDUK¾]�ÆV�%DUWÐN���*DOÆULD�_��������������t��������

$� IRWRJU¾ƂD� D} Y¾OV¾JRW� VRN� ÆV� VRNIÆOH� ÓVV]HWHYĩEĩO� ÓVV]H¾OOÐ� NÐGUHQGV]HU-
NÆQW�NH]HOL��$}9¾OV¾JRV�LGĩ�NL¾OOÊW¾V�NÊVÆUOHWHW�WHV]�DUUD��KRJ\�IHOGHUÊWVH�D]RNDW�
D}PÐGV]HUHNHW��DPHO\HN�VHJÊWVÆJÆYHO�D}NRUW¾UV�IRWRJU¾ƂD�IHOW¾UMD��PHJPXWDW-
MD��MHOHQWÆVVHO�ÆV�ÆUWHOHPPHO�UXK¾]]D�IHO�D}Y¾OV¾J�ÓVV]HWHYĩLW��7¾YRODEEL�FÆOMD�
D]�LV��KRJ\�D}JÓUÓJRUV]¾JL�Y¾OV¾J�SHULÐGXV�IRWRJU¾ƂDL�DUFKLYXP¾Y¾�Y¾OMRQ�
$� NL¾OOÊW¾VRQ� UÆV]W� YHYĩ� PŅYÆV]HN� D} NRUW¾UV� JÓUÓJ� IRWÐPŅYÆV]HN� D]RQ�

×M� QHP]HGÆNÆKH]� WDUWR]QDN�� DPHO\� ÆU]ÆNHQ\HQ�ÆV�GLQDPL]PXVVDO� WHOYH�QÆ]�
V]HPEH�D}Y¾OV¾JJDO��$}IRWRJU¾ƂDL�NÓ]HJ��D}YL]X¾OLV�Q\HOY��ÆV�D]�HV]WÆWLNDL}PHJ-
NÓ]HOÊWÆVHN�V]ÆOHVNÓUŅ�KDV]Q¾ODW¾W�NÆSYLVHOLN��&ÆOMXN�QHP�D]��KRJ\�RO\DQ�ÆUWHO-
PH]ÆVL�VÆP¾NNDO�ÆV�IRJDOPDNNDO�KDWROMDQDN�D}�JD]GDV¾JL�ÆV�PHQW¾OLV�Y¾OV¾J�
NXOLVV]¾L�PÓJÆ��DPHO\HN�VHJÊWVÆJÆYHO�D]�LGĩV]DN�UHFHSFLÐMD�NLWHUMHV]WKHWĩ�ÆV�
D}JRQGRONRG¾V��D}WXGDWRVV¾J�ÆV�D]�HOOHQ¾OO¾V�WHUHSÆYÆ�DODNÊWKDWÐ�¾W�

A Depression Era SURMHNW�RO\DQ�JÓUÓJ�IRWÐPŅYÆV]HN��YLGHÐPŅYÆV]HN��ku-
U¾WRURN�� ÆSÊWÆV]HN�� NXWDWÐN� ÆV� GL]¾MQHUHN� NROOHNWÊY� Y¾OODONR]¾VD�� DNLN�
����� ÐWD� WHV]QHN� NÓ]]Æ� NÆSHNHW� D} JÓUÓJ� JD]GDV¾JL� GHSUHVV]LÐUÐO� D} QHWHQ� 
(www.depressionera.gr). 3ROLWLNDL�Q\RP¾V�QÆONÙO��NL]¾UÐODJ�ÓQV]HUYH]ĩGÆV�×W-
M¾Q��WDJMDL�NH]GHPÆQ\H]ÆVÆUH�MÓWW�OÆWUH��QHP�NÊYÙOUĩO�RNWURM¾OW�FÆORNNDO��
$�SURMHNW�NÙOÓQOHJHVVÆJÆW�HJ\UÆV]W�D]�¾OWDOD�MDYDVROW�NROOHNWÊY�NLIHMH]ÆVPÐG��

HJ\ÙWW�OÆWH]ÆV��HJ\ÙWWHV�LU¾Q\ÊW¾V��ÆV�D}NXOW×U¾N�NÓ]ÓWWL�V]ÆOHVHEE�NÓUŅ�S¾UEH-
V]ÆG�DGMD��YDODPLQW�D]�D}WÓUHNYÆV��KRJ\�D}IÆQ\NÆSH]ĩJÆS�OHQFVÆMH�¾OWDO�D}Y¾O-
V¾J�UHFHSFLÐM¾W�ÆV�NULWLNDL�PHJNÓ]HOÊWÆVÆW�DGMD��

A Depression Era IRWÐPŅYÆV]HL� DUUD� ÓV]WÓQÓ]QHN��D} YLO¾JRW� QH�PHJÆUWHQL�
DNDUMXN��KDQHP�ÓVV]HJ\ŅMWHQL�1 $}Y¾OV¾J�eÓVV]HJ\ŅMWÆVHr�NLPHUÊWKHWHWOHQ��KD-
W¾UWDODQ��YÆJWHOHQ��¦SSHQ�H]ÆUW�NDSFVROKDWÐ�ÓVV]H�HJ\�DGDWW¾U�PHJWHUHPWÆVÆ-
QHN�NÊVÆUOHWÆYHO��0¾VUÆV]W�YLV]RQW�D}PŅYÆV]HN��KŅHQ�D]�HXUÐSDL�IRWRJU¾ƂD��SO��
$XJXVW�6DQGHU�ÓUÓNVÆJÆKH]��NÊYÙOUĩO�EHOÙOUĩO�ƂJ\HOLN�ÆV�IHOIHMWLN�D}PLQGDQQ\L-
unk által megélt átmeneteket.
 Angeliki Grammatikopoulou | Kurátor

1 Susan Sontag, Sur la Photographie, Editions du Seuil, 1979, Paris, ƱƤƪ. 105

“DEPRESSION ERA” PROJECT

,Q�SKRWRJUDSK\��FULVLV�LV�FRQVLGHUHG�DV�D}FRGH�V\VWHP�FRQVLVWLQJ�RI�QXPHURXV�
GLYHUVH�FRPSRQHQWV��7KH�H[KLELWLRQ�q'HSUHVVLRQ�(UDr�DWWHPSWV�WR�PDS�WKH�
methods in contemporary photography by which the components of crisis 
are revealed, represented and endowed with sense and meaning. It is also 
RUJDQL]HG�ZLWK�WKH�SHUVSHFWLYH�RI�VHUYLQJ�DV�WKH�SKRWRJUDSKLF�DUFKLYH�RI�WKH�
FULVLV�SHULRG�LQ�*UHHFH�LQ�WKH�ORQJ�UXQ�

The artists contributing to the exhibition belong to that new generation of 
FRQWHPSRUDU\�*UHHN�SKRWRJUDSKHUV�ZKR�IDFH�WKH�FULVLV�ZLWK�VHQVLWLYLW\�DQG�
G\QDPLVP��7KH\�UHSUHVHQW�D}ZLGH�UDQJH�RI�YDULHW\�LQ�UHVSHFW�RI�SKRWRJUDSKLF�
media, visual languages and aesthetic approaches. Their aim is to get beyond 
the scenes of economic and mental crises by the means of interpretive strate-
gies and concepts that might allow the reception of this period to be expand-
HG�DQG�WUDQVIRUPHG�LQWR�WKH�ƂHOG�RI�FRQWHPSODWLRQ��DZDUHQHVV�DQG�UHVLVWDQFH��
q'HSUHVVLRQ� (UDr� SURMHFW� LV� D} FROOHFWLYH� HQGHDYRXU� E\� *UHHN� SKRWRJUD-

phers, video artists, curators, architects, scholars and designers who have 
EHHQ�SXEOLVKLQJ�SLFWXUHV�RI�WKH�*UHHN�HFRQRPLF�FULVLV�RQ�WKH�ZHEVLWH�ZZZ�
depressionera.gr� VLQFH� ������ 7KH\� DUH� D} JURXS� LQLWLDWHG� H[FOXVLYHO\� E\� WKH�
PHPEHUV��ZKR�KDYH�RUJDQL]HG�WKHPVHOYHV�ZLWKRXW�DQ\�SROLWLFDO�SUHVVXUH�RU�
DQ\�JRDOV�GHƂQHG�E\�RXWVLGH�IRUFHV�

The unique quality of the project is provided by its proposed methods of 
collective expression, co-existence, shared coordination and widespread dia-
ORJXH�RI�FXOWXUHV��EHVLGHV�LWV�DPELWLRQ�WR�RIIHU�D}UHFHSWLRQ�RI�DQG�D}FULWLFDO�
approach to crisis through the lens of the camera.
7KH�SKRWRJUDSKHUV�RI� WKH�q'HSUHVVLRQ�(UDr�VXJJHVW� WKDW�ZH�VKRXOG�QRW�

ZDQW�qWR�XQGHUVWDQG�EXW�UDWKHU�WR�FROOHFW�WKH�ZRUOGr1��7KH�qFROOHFWLRQr�RI�WKH�
FULVLV� LV� LQH[KDXVWLEOH��XQOLPLWHG�DQG� LQƂQLWH��7KDW�PDNHV� LW�SRVVLEOH�WR�FRQ-
QHFW�LW�ZLWK�DQ�DWWHPSW�RI�FUHDWLQJ�D}GDWDEDVH��2Q�WKH�RWKHU�KDQG��WKH�DUWLVWV�
remain true to the heritage of European photography - for example August 
Sander - by both objectively and subjectively observing and unfolding the 
transitory phases experienced by all of us.

Angeliki Grammatikopoulou | Curator 

1 Susan Sontag, Sur la Photographie, Editions du Seuil, 1979, Paris, ƱƤƪ. 105
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HORVÁTH LÁSZLÓ: LE CORBUSIER: A CSEND KOLOSTORA
LE CORBUSIER: THE CLOISTER OF SILENCE 
Fuga – Budapesti Építészeti Központ | 2014. 11. 06 – 11. 30.

$�/D�7RXUHWWH�L�GRPLQLN¾QXV�NRORVWRU��ÆSÊWÆV]��/H�&RUEXVLHU���D]�ÓWYHQHV�ÆYHN-
EHQ�ÆSÙOW�������ÆV������NÓ]ÓWW� WHOMHVHQ� UHQRY¾OW¾N�D}NÙOVHMÆW��(]HQ�D}PHJ-
V]ÆSÙOW�ÆSÙOHWHQ�GROJR]WDP������WDYDV]¾Q��$]�ÆSÙOHWHW�QHKÆ]�OHÊUQL��NLIHMH]QL��
QHP�IÆU�EHOH�VHPPLIÆOH�V]RN¾VRV�VDEORQED��0RGHUQ�f�$}EHQ\RP¾V�D]�LGĩ-
M¾U¾VWÐO�IÙJJĩHQ�UHQGNÊYÙO�Y¾OWR]Ð��D}IHOKĩV��eIÆQ\�QÆONÙOL”� LGĩEHQ�PDMGQHP�
Q\RPDV]WÐ�� 5HOLHI� QÆONÙOL� D]� ÆSÙOHW�� D]� ÆSÊWÆVL� DQ\DJRN� t� HOVĩVRUEDQ� D} EH-
WRQ�ÆV�D]�ÐUL¾VL�ÙYHJIHOÙOHWHN�t�D}OHJNLVHEE�UÆV]OHWHNEHQ�LV�eHOĩMÓQQHN”, jelen 
YDQQDN�V]ÙUNÆQ��KRP¾O\RVDQ��W×O]RWWDQ�ÆUGHNWHOHQÙO����$}OHJNLVHEE�QDSVÙWÆV-
UH��IÆQ\UH�YLV]RQW�H]�D}UHQJHWHJ�DSUÐ�UÆV]OHW�PHJHOHYHQÙO��ÆOHWUH kel, mintha 
PLQGHQQHN�ÓQ¾OOÐ�ÆOHWH�LQGXOQD��ÆV�H]�ÊJ\�IRO\WDWÐGLN�D]�HJÆV]�QDS�IRO\DP¾Q��
DPLNRU�V]LQWH�SHUFHNHQ�EHOÙO�PLQGHQ�Y¾OWR]LN��PLQGHQ�HJÆV]HQ�P¾V��×MDEE��
PÆJ�V]HEE�OHV]��/H�&RUEXVLHU�D}WHUYH]ÆV�IRO\DP¾Q�UÆV]OHWHVHQ�WDQXOP¾Q\R]-
WD�D}KHO\V]ÊQW��D}QDS� M¾U¾V¾W��D]�ÓVV]HIÙJJÆVHNHW��DPLQHN�D}NÓYHWNH]PÆQ\H�
H]�D}UHQGNÊYÙO�YLG¾P��SDMNRV�E×MÐFVND��DKRO�PLQGHQ�IRO\DPDWRVDQ�×MDEE�ÆV�
×MDEE�IHOIHGH]ÆVUH�LQYLW¾O��¦V�×J\�WŅQLN��KRJ\�PLQGHQ��PLQGLJ�SRQWRVDQ�D}KH-
O\ÆQ�YDQ��RWW��DKRO�OHQQLH�NHOOf
 Horváth László

7KH�'RPLQLFDQ�&ORLVWHU�RI�/D�7RXUHWWH��DUFKLWHFW��/H�&RUEXVLHU��ZDV�EXLOW�LQ�WKH�
����V��,WV�H[WHULRU�ZDV�FRPSOHWHO\�UHFRQVWUXFWHG�EHWZHHQ������DQG�������,�
ZDV�ZRUNLQJ�RQ�WKLV�UHƂQHG�EXLOGLQJ�LQ�WKH�VSULQJ�RI�������7KH�EXLOGLQJ�ZRXOG�
EH�GLIƂFXOW�WR�GHVFULEH�RU�H[SUHVV��LW�GRHV�QRW�VXLW�DQ\�RI�WKH�XVXDO�FDWHJRULHV��
Modern... The impression it makes changes with the weather constantly and 
impressively. When it is cloudy without any sunlight, the cloister looks almost 
oppressive without any reliefs, revealing the building materials - especially 
concrete and the huge glass surfaces - in every little detail, they are present 
in their grey, gloomy way, without any interest. However, the thinnest ray 
of sunshine brings all these tiny details into life, as if each single part would 
VWDUW�D}OLIH�RQ�LWV�RZQ��DQG�WKLV�FRQWLQXHV�DOO�WKURXJK�WKH�GD\�ZKHQ�HYHU\WKLQJ�
changes minute by minute, everything is almost completely different, 
becoming fresher and more beautiful with each passing hour. During the 
GHVLJQLQJ�SKDVH��/H�&RUEXVLHU�VWXGLHG�WKH�ORFDWLRQ�DQG�WKH�FRXUVH�RI�WKH�VXQ�
thoroughly and very carefully, which resulted in this extraordinarily joyous 
and playful hide-and-seek game, every minute of which invites one for new 
discoveries. Still, everything seems to be precisely at its place, where it is 
supposed to be.
 László Horváth
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LANDSCAPE – EXPERIENCE 
19th Esztergom Photography Biennale

7KH������(V]WHUJRP�3KRWRJUDSK\�%LHQQLDO�IRFXVHV�RQ�DQ�HVVHQWLDO�DQG�SRSXODU�
genre of the visual arts, inviting contemporary Hungarians photographers to 
share their experience of landscapes. It seeks to explore that fundamental, and 
by now radically altered, relationship between humans and their environment, 
whether it be natural or built. The transformation of the relation to the land and 
the landscape is to be underlined because contemporary art, photography 
included, regularly explores and exposes the associated problems. Which is 
exactly what the creators of the pictures submitted to the Biennial did.

Several of the works represent non-existent places, just as the urban en-
YLURQPHQW�LV�D}SRSXODU�VXEMHFW��7KHVH�WZR�W\SHV�KLJKOLJKW�WKH�FKDQJHV�RI�WKH�
classical landscape over time and with regard to subject matter. The artistic 
representation of the built environment has always been considered part of 
WKH�UHDOP�RI�WKH�ODQGVFDSH��DQG�KDV�DWWDLQHG�D}VLJQLƂFDQFH�WKDW�MXVWLƂHV�WDON-
LQJ�DERXW�D}VXEƂHOG�RI�SKRWRJUDSK\��XUEDQ�ODQGVFDSH��

The Biennial’s theme concerns, above all, emotional relations to the land, 
the romantic, yearning know since antiquity that humans removed from their 
natural contexts entertain and project into the land. This bucolic type of the 
landscape is mystical but not terrifying, facilitating solitude and contempla-
WLRQ�,Q�WKH�FDVH�RI�D}ODQGVFDSH��WKH�H[SHULHQFH�LV�SURGXFHG�E\�WKH�HPRWLRQDO�
attitude of the viewer. There is no landscape in and of itself, as it has been in-
YHVWHG�ZLWK�D}KRVW�RI�V\PEROV�IURP�WKH�YHU\�EHJLQQLQJV��)URP�JHQWOH�WKURXJK�
frightening to raging: the land in art serves to represent human emotions. 
,WV�SRZHU�WR�FUHDWH�WHQVLRQ�DOVR�PDNHV�WKH�ODQGVFDSH�D}YHKLFOH�IRU�KLVWRULFDO�
changes and the moral atmosphere. Never to be understood in its entirety, 
DQG�QHYHU�WR�EH�FRQTXHUHG��QDWXUH�KDV�DOZD\V�ƂOOHG�KXPDQV�ZLWK�DZH�DQG�
IHDU��ZKLFK�PDNHV�WKH�UHODWLRQVKLS�RI�QDWXUH�DQG�VRXO�D}UHOHYDQW�SDUDOOHOLVP�IRU�
the representation of human morality.

TÁJ – ÉLMÉNY
����(V]WHUJRPL�)RWRJU¾ƂDL�%LHQQ¾OH�
&VRQWY¾U\�0ŅYÆV]HWL�XGYDUK¾]�ÆV�%DUWÐN���*DOÆULD
2014. 11. 11 – 12. 08.

$������HV�(V]WHUJRPL�)RWÐELHQQ¾OH�D}NÆS]ĩPŅYÆV]HW�HJ\LN�OHJDODSYHWĩEE�ÆV�
NHGYHOW�PŅIDM¾W�Y¾ODV]WRWWD�NÓ]SRQWL�WÆP¾M¾Y¾��D}NRUW¾UV�PDJ\DU�IRWRJU¾IXVRN�
W¾MÆOPÆQ\ÆUH�NÆUGH]HWW�U¾��$UUD�D]�DODSYHWĩ��¾P�P¾UD�UDGLN¾OLVDQ�PHJY¾OWR]RWW�
YLV]RQ\UD��DPHO\�D]�HPEHUW�D}WHUPÆV]HWKH]�NÓWL��OHJ\HQ�D]�WHUPÆV]HWHV�YDJ\�
ÆSÊWHWW�NÓUQ\H]HW��$}W¾MKR]�ÆV�H]HQ�NHUHV]WÙO�D}W¾MNÆSKH]�YDOÐ�YLV]RQ\�HUĩWHOMHV�
PHJY¾OWR]¾V¾W�D]ÆUW� LV� IRQWRV�KDQJ×O\R]QL��PHUW�ÆSSHQ�D}NRUW¾UV�PŅYÆV]HW��
ÆV�ÊJ\�D}IRWRJU¾ƂD�LV�UHQGV]HUHVHQ�NXWDWMD��IHOW¾UMD�H}SUREOHPDWLN¾W��1HP�NLYÆ-
WHO�H]�DOÐO�D}ELHQQ¾OÆUD�EHÆUNH]HWW�DQ\DJ�VHP��DPHO\�V]¾PRV�RO\DQ�D}WHÐUL¾-
EDQ�eQHP�KHO\HNNÆQWr�LOOHWYH�Y¾URVL�W¾MNÆSHNNÆQW�GHƂQL¾OW�VRUR]DWRW�WDUWDOPD]��
DPHO\�D}NODVV]LNXV� W¾MNÆS� LGĩEHOL�ÆV� W¾UJ\EHOL�Y¾OWR]¾V¾W�PXWDWMD��$]�ÆSÊWHWW�
NÓUQ\H]HW�PLQGLJ�LV�PHJMHOHQW�D}W¾MNÆSHNEHQ��D]RQEDQ�HJ\UH�QDJ\REE�IHOÙOH-
WHW�YHWW�ELUWRNED�D}NÆSEĩO��KRJ\�PD�P¾U��HOVĩVRUEDQ�D}�IRWRJ¾UƂ¾EDQ��NÙOÓQ�
GHƂQL¾OKDWÐ�NDWHJÐUL¾W�DONRVVRQ��XUEDQ�ODQGVFDSH���
$�PHJDGRWW� WHPDWLND� HOVĩVRUEDQ� D} W¾MKR]� IŅ]ĩGĩ� ÆU]HOPL� YLV]RQ\UD� NÆU-

GH]� U¾�� DUUD� D}P¾U� D]� DQWLNYLW¾VEÐO� LVPHUW� QRV]WDOJLNXV� HOY¾J\ÐG¾VUD�� DPH-
O\HW�D}WHUPÆV]HWHV�NÓ]HJÆEĩO�NLV]DNDGW�HPEHU�ÆUH]�LOOHWYH�YHWÊW�YLVV]D�D}W¾MED��
(]}D}EXNROLNXV�W¾MWÊSXV�D]��DPHO\�PLV]WLNXV��GH�QHP�IÆOHOPHWHV��D]�HJ\HGÙOOÆ-
WHW�ÆV�D}V]HPOÆOĩGÆVW�EL]WRVÊWMD��$}W¾MNÆSHNQÆO�¾OWDO¾EDQ��GH�D}IRWRJU¾Ƃ¾EDQ�LV�
D}QÆ]ĩ�ÆU]HOPL�YLV]RQ\XO¾VD�D]��DPHO\�HOVĩVRUEDQ�PHJKDW¾UR]]D�D}W¾MÆOPÆQ\W��
³QPDJ¾EDQ�QLQFV�W¾MNÆS��D]W�P¾U�D}NH]GHWHNWĩO�IRJYD�V]LPEÐOXPRN�KDG¾YDO�
UXK¾]W¾N�IHO��$}V]HOÊGWĩO��D}IÆOHOPHWHVLJ�ÆV�KDUDJYÐLJ�D]�HPEHUHN�ÆU]HOPHLQHN�
OHNÆSH]ÆVÆUH�V]ROJ¾OW�D} W¾M�D}NÆS]ĩPŅYÆV]HWEHQ��V}QHP�DODNXOW�H]�P¾VNÆQW�
D} IRWRJU¾ƂD� WÓUWÆQHWÆEHQ�VHP��1HPFVDN�D]�HPEHUL�ÆU]HOPHN��KDQHP�D} WÓU-
WÆQHOPL�PR]J¾VRN��D}PRU¾OLV�DWPRV]IÆUD�NLIHMH]ÆVÆUH�LV�KDV]Q¾OKDWÐ�D}W¾MNÆS�
IHV]ÙOWVÆJWHUHPWĩ� HUHMH��$}PDJD� WHOMHVVÆJÆEHQ� VRKD�PHJ�QHP� IHMWKHWĩ� ÆV�
IĩNÆSSHQ� OH�QHP�J\ĩ]KHWĩ� WHUPÆV]HW�PLQGLJ�FVRG¾ODWWDO� ÆV� IÆOHOHPPHO� WÓO-
WÓWWH�HO�D]�HPEHUHNHW��H]¾OWDO� OHWW� UHOHY¾QV�S¾UKX]DPP¾� WHUPÆV]HW�ÆV� OÆOHN��
moralitás kapcsolata. 
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ARCHÍVUMOK / ARCHIVES
Országos Széchényi Könyvtár | 2014. 11. 19 – 2015. 01. 10.

$� PDJ\DURUV]¾JL� NÓ]J\ŅMWHPÆQ\HN� IÆQ\NÆSJ\ŅMWHPÆQ\HL� NÓ]ÓWW� D]� HJ\LN�
OHJNRU¾EELQDN� WHNLQWKHWĩ� WHPDWLNXV�PDJ\DU� IRWÐDUFKÊYXP�D]�2UV]¾JRV�6]Æ-
FKÆQ\L� .ÓQ\YW¾U� ,�� 9LO¾JK¾ERU×V� *\ŅMWHPÆQ\H�� 3RQWRVDQ� V]¾]� HV]WHQGHMH��
�����EHQ�KR]W¾N� OÆWUH� V]¾PRV� W¾UV¾YDO� HJ\ÙWW� t�HJ\� LGĩEHQ�D}QÆPHW�Q\HOY-
WHUÙOHW� V]¾PRV� NÓ]SRQWL�� Y¾URVL�� WDUWRP¾Q\L� YLO¾JK¾ERU×V� J\ŅMWHPÆQ\ÆYHO��
$} 9LO¾JK¾ERU×V� *\ŅMWHPÆQ\� WHUPÆV]HWHVHQ� LJHQ� W¾J� J\ŅMWĩNÓUUHO� UHQGHONH-
]HWW�� Q\RPWDWRWW� GRNXPHQWXPRN�� NÓQ\YHN�� ×MV¾JRN�� UÓSODSRN�� NÆSHVODSRN�
DONRWW¾N� D} JHULQFÆW�� (]HN�PHOOHWW� NDSRWW� KHO\HW� IRQWRV� NRUGRNXPHQWXPNÆQW�
D}IRWRJU¾ƂD�LV��t�$}J\ŅMWHPÆQ\�VRUVD�QHP�DODNXOW�NHGYH]ĩHQ�D}NÆW�YLO¾JK¾ERU×�
NÓ]WL�NRUV]DNEDQ��D]������DV�ÆYHN�NÓ]HSÆWĩO�DQ\DJ¾W�HJ\HVÊWHWWÆN�D}NÓQ\YW¾U�
WÓU]VJ\ŅMWHPÆQ\ÆYHO���P�D}IRWRJU¾Ƃ¾NDW�QHP�YROW�PLYHO�HJ\HVÊWHQL��QHP�YROW�
KRYD�EHVRUROQL��ªJ\�D}IÆQ\NÆSHN�NÆQ\V]HUŅ�FVHQGHVVÆJEHQ��D}UDNW¾U�SROFDLQ�
Y¾UW¾N� VRUVXN� MREEUDIRUGXO¾V¾W��0DMGQHP� V]¾]� HV]WHQGĩQHN� NHOOHWW� HOWHOQLH�
HKKH]��$]�HOVĩ��LJHQ�IRQWRV�PR]]DQDW�D]�e(PEHU�D]�HPEHUWHOHQVÆJEHQr�FÊPŅ�
NL¾OOÊW¾V� PHJUHQGH]ÆVH� YROW� �����EHQ�� $} +DGWÓUWÆQHWL� 0×]HXPPDO� NÓ]ÓV�
UHQGH]ÆVEHQ�PHJYDOÐVXOW� NL¾OOÊW¾VRQ� D]RQEDQ� D} NÓQ\YW¾U� IÆQ\NÆSJ\ŅMWHPÆ-
Q\H�PÆJ�FVDN�VWDWLV]WD�V]HUHSHW�NDSRWW��·MDEE�FVHQGHV�ÆYWL]HG�NÓYHWNH]HWW��
D}J\ŅMWHPÆQ\�WHUYV]HUŅ�ÆV�NRUV]HUŅ� IHOGROJR]¾VD� WRY¾EEUD�VHP� LQGXOW�PHJ��
D}&VLSNHUÐ]VLND�¾ORP� IRO\WDWÐGRWW��$})ÆQ\NÆSW¾U�PXQNDW¾UVDL������YÆJÆWĩO�
NH]GWÆN�PHJ�D}NÆSDQ\DJ�UHQGH]ÆVÆW��V]ÙNVÆJ�HVHWÆQ�UHVWDXU¾OWDW¾V¾W��IHOGRO-
JR]¾V¾W�ÆV�GLJLWDOL]¾O¾V¾W�t�HKKH]�NDSFVROÐGÐDQ�NÓ]]ÆWÆWHOÆW�D}YLO¾JK¾OÐQ��0DL�
LVPHUHWHLQN�V]HULQW�PLQWHJ\������ IÆQ\NÆSIHOYÆWHO� WDUWR]LN�H}J\ŅMWHPÆQ\KH]��
Ƃ]LNDL� ¾OODSRWXN� HOWÆUĩ�� $} OHJMREE� ¾OODSRWEDQ� OÆYĩ� UÆV]HN� HOVĩGOHJHV� IHOGRO-
JR]¾VD��NÓ]]ÆWÆWHOH�PHJWÓUWÆQW��D}J\ŅMWHPÆQ\�PLQWHJ\�KDUPDGD��PDMGQHP�
�����GDUDE�P¾U�D} NÓQ\YW¾U� NDWDOÐJXV¾EDQ�ÆV�D}.ÆSNÓQ\YW¾U�KRQODSM¾Q�NH-
UHV]WÙO� D} YLO¾J� E¾UPHO\� SRQWM¾UÐO� PHJWHNLQWKHWĩ�� )HOGROJR]¾V� NÓ]EHQ� HJ\�
NHYÆVEÆ� MÐ� ¾OODSRW×�� NLIHMH]HWWHQ�PDJ\DU� �VĩW� EXGDSHVWL�� NÆSFVRSRUW� LV� HOĩ-
NHUÙOW�t�H]HNEĩO�O¾WKDWQDN�PRVW�Y¾ORJDW¾VW�D]�ÆUGHNOĩGĩN��0ÙOOQHU�-¾QRVQDN�
D}YLO¾JK¾ERU×�LGHMÆQ�NÆV]ÙOW�IHOYÆWHOHL�QHP�LVPHUHWOHQHN��D}NRUDEHOL�ODSRNEDQ�
V]¾PRV�NÆSH�PHJMHOHQW��V}D}PDJ\DU�NÓ]J\ŅMWHPÆQ\HNEHQ� LV� WDO¾OKDWÐ� WÓEE�
V]ÆULD��.L¾OOÊW¾VXQNRQ�QHP�D} UHYHO¾FLÐUD��QHP�D}YLO¾JK¾ERU×UD�ÆV�QHP�D} IR-
WRJU¾IXV�V]HPÆO\ÆUH�NRQFHQWU¾OXQN�t�KDQHP�PLQGH]HN�V]HP�HOĩWW�WDUW¾V¾YDO�
HJ\�IRWÐDUFKÊYXP�VRUV¾ED��DQQDN�KRO�QHKH]HEE��KRO�MREE�NRUV]DNDLED�SUÐE¾-
OXQN�EHSLOODQW¾VW�Q\×MWDQL��
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CSÍKVÁRI ’59
Országos Széchényi Könyvtár 

2014. 11. 27 – 2015. 01. 24.

&VÊNY¾UL�3ÆWHU�VDMQ¾ODWRVDQ�NRU¾Q��P¾VIÆO�ÆYH�OH]¾UXOW�ÆOHWPŅYH�QHP�WHOMHVHQ�
LVPHUHWOHQ��GH�QHP�LV�WHOMHVVÆJJHO� LVPHUW�D}IRWRJU¾ƂD� LU¾QW�ÆUGHNOĩGĩ�KD]DL�
NÓ]ÓQVÆJ�HOĩWW��
$]�DONRWÐ�PŅYÆV]HWL�WDQXOP¾Q\DLW�0LNXV�6¾QGRU�ÆV�9ÊJK�7DP¾V�QÓYHQGÆ-

NHNÆQW�IRO\WDWWD�������EDQ�GLSORP¾]RWW��6]REU¾V]L�WHYÆNHQ\VÆJH�PHOOHWW�P¾U�
D]������HV�ÆYHN�HOVĩ�IHOÆWĩO�IRJODONR]WDWW¾N�D}V]¾PÊWÐJÆSHV�NÆSDONRW¾V�¾OWDO�
NÊQ¾OW�OHKHWĩVÆJHN��6DM¾WRV��HJ\ÆQL�KDQJ×�NÆSHLQHN�NLLQGXOÐSRQWMD�D}IRWRJU¾-
ƂD��.ÆSHL���VDM¾W�PHJKDW¾UR]¾VD�V]HULQW��IRWÐ�DODS×�GLJLW¾OLV�NÆSHN���D}IRWRJU¾-
ƂD�ÆV�D}IHVWÆV]HW�JUDƂND�KDW¾UPHVJ\ÆMÆQ�KHO\H]NHGQHN�HO��$}QDJ\�IRUP¾WXP×�
IRWÐJUDƂN¾N�D]�HXUÐSDL�IHVWÆV]HW�ÆV�V]REU¾V]DW�NODVV]LNXV�NRUV]DNDLQDN�IRUPD-
YLO¾J¾W��NRPSRQ¾O¾VPÐGM¾W��WUDGÊFLÐLW�ÓWYÓ]LN�D}IRWRJU¾ƂD�ÆV�D}V]¾PÊWÐJÆSHV�
JUDƂND�V]LQWH�KDW¾UWDODQ�OHKHWĩVÆJHLYHO��
$�W¾UODWRQ�D]�ÆOHWPŅEĩO�Y¾ORJDWRWW�NÆSHN�PHOOHWW�MHO]ÆVV]HUŅ�¾WWHNLQWÆV�O¾W-

KDWÐ�D}PŅYÆV]�V]REU¾V]L�PXQN¾VV¾UÐO��D]�¾OWDOD�YH]HWHWW�PŅYÆV]WHOHS�DONRW¾-
VDLEÐO��LOOHWYH�WÓEE�YLGHR�LQVWDOO¾FLÐMD�LV�EHPXWDW¾VUD�NHUÙO�

STARTVONAL / STARTING LINE 
ELEK ORSOLYA ÉS TIMÁR GERGELY
Országos Széchényi Könyvtár | 2014. 10. 28 – 12. 06.

$�.DSRVY¾UL�(J\HWHPHQ������EHQ�LQGXOW�PHJ�D}IHOVĩIRN×�IRWÐULSRUWHU�ÆV�NÆSV]HU-
NHV]Wĩ��NÆVĩEE��IRWRJU¾ƂD�V]DNRV��NÆS]ÆV��$]�LWW�GLSORP¾W�NDSRWW�ƂDWDORN�HJ\�UÆ-
V]H�WRY¾EE�IRO\WDWMD�WDQXOP¾Q\DLW��V}KD]DL�YDJ\�NÙOIÓOGL�HJ\HWHPHNHQ�V]HU]L�PHJ�
D]�0$� �0DVWHU�RI�$UWV�� IRNR]DWRW��$]�2UV]¾JRV�6]ÆFKÆQ\L�.ÓQ\YW¾U� -HOHQNRUL�
)RWÐPŅYÆV]HWL�*\ŅMWHPÆQ\H�HEEHQ�D]�HV]WHQGĩEHQ�HOVĩ�DONDORPPDO�IRUGXO�H}Ƃ-
DWDO�IRWRJU¾IXV�JHQHU¾FLÐ�IHOÆ��V}NL¾OOÊW¾V�VRUR]DWRW�LQGÊWYD�D]RQ�KDOOJDWÐN�HGGLJL�
PXQN¾LEÐO�PXWDW�EH�Y¾ORJDW¾VW��DNLN�t�KD�×J\�WHWV]LN�t��DN¾U�D}PDJ\DU�GL¾NRN�
WÓEE�V]¾]�ÆYUH�YLVV]DWHNLQWĩ�NÙOIÓOGL�HJ\HWHPM¾UÐ�KDJ\RP¾Q\¾W�IRO\WDWM¾N��
$�PRVW�×WM¾UD�LQGXOÐ�NL¾OOÊW¾V�VRUR]DW�HOVĩ�W¾UODW¾Q�EHPXWDWNR]Ð�ƂDWDORN�NÓ]ÙO�

(OHN�2UVRO\D�D}S¾UL]VL�8QLYHUVLWÆ�3DULV����7LP¾U�*HUJHO\�D}OLQ]L�.XQVWXQLYHUVLWÁW�
KDOOJDWÐMDNÆQW�YHWW�UÆV]W�PHVWHUNÆS]ÆVEHQ��.L¾OOÊWRWW�NÆSHLN�YLVV]DWHNLQWHQHN�
D}NDSRVY¾UL�WDQXOP¾Q\RNUD��V}Ê]HOÊWĩW�DGQDN�×MDEE�SURMHNWMHLNEĩO��EHPXWDWM¾N�
MHOHQOHJL�PXQN¾VV¾JXN�LU¾Q\DLW��0LQGNHWWHQ�D]�HPEHUW�KHO\H]LN�ÆUGHNOĩGÆVÙN�
NÓ]ÆSSRQWM¾ED� t� D]RQEDQ�NÆW� WHOMHVHQ�HOWÆUĩ�PHJNÓ]HOÊWÆVPÐG�� HOWÆUĩ� ÆUWHO-
PH]ÆV�¾OO� D} O¾WRJDWÐN�HOĩWW��$}PDL� IRWÐWHFKQLNDL� OHKHWĩVÆJHNHW� LV�NLDNQ¾]YD�
IRJDOPD]]¾N�PHJ�D}V]HPÆO\LVÆJUDM]RNDW�DONRWÐL�V]HPOÆOHWPÐGMXNQDN��HJ\ÆQL�
YLO¾JO¾W¾VXNQDN�PHJIHOHOĩHQ�
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TAMÁS FÉNER: PHOTOGRAPHIES

Tamás Féner’s solo show Photographies is exhibited two unique series from 
his great, human and well-known oevuer presenting the Jewish culture and 
identity.

Féner, Tamás (Budapest, 17 November 1938)

3KRWRMRXUQDOLVW�DQG�UHFLSLHQW�RI�WKH�(),$3�$ZDUG���������WKH�%DO¾]V�%ÆOD�3UL]H�
��������WKH�+RQRXUHG�$UWLVW�$ZDUG���������WKH�([FHOOHQW�$UWLVW�$ZDUG���������
WKH�%XGDSHVW�&RPPHPRUDWLYH�0HGDO� ������� DQG� WKH�.RVVXWK� SULFH� ��������
)ÆQHU�ZDV�D}OHDGLQJ�ƂJXUH�LQ�+XQJDULDQ�SKRWRJUDSKLF�OLIH�EHWZHHQ������DQG�
������EHFRPLQJ�D}ERDUG�PHPEHU�RI�WKH�3KRWRJUDSKLF�6HFWLRQ�RI�WKH�$VVRFLD-
WLRQ�RI�+XQJDULDQ�-RXUQDOLVWV�DQG�D}PHPEHU�RI� WKH�$VVRFLDWLRQ�RI�+XQJDU-
LDQ�3KRWRJUDSKHUV� ��������)URP�����t�����KH�VHUYHG�DV�JHQHUDO�VHFUHWDU\�
RI�WKH�$VVRFLDWLRQ�RI�+XQJDULDQ�3KRWRJUDSKHUV��DQG�KH�ZDV�DOVR�D}IRXQGHU�
PHPEHU�DQG�ƂUVW�FKDLUPDQ�RI�WKH�6WXGLR�RI�<RXQJ�3KRWR�$UWLVWV��+H�ZRUNHG�
as photojournalist and as photographic editor for several major newspapers 
DQG�PDJD]LQHV��IURP�����t�����KH�ZDV�D}SKRWRJUDSKHU�DQG�DUWLVWLF�HGLWRU�IRU�
WKH�PDJD]LQH�Film Színház Muzsika��DQG�IURP�����t�����KH�ZDV�GHSXW\�FKLHI�
editor of .ÆSHV�����+LV�LQLWLDO�IRFXV�ZDV�DUW�DQG�EDOOHW��/DWHU�RQ��KH�GLUHFWHG�
his attention to social themes (Roma, miners, and Jewish issues). His photo-
graphic essays reveal his determination to improve society. His methodology 
was to learn as much as he could about the chosen topic. Indeed, he spent 
years at the selected locations. His work is characterised by unusual camera 
angles and the use of novel cutting and editing techniques. He was one of the 
initiators of photography courses in Hungarian higher education and helped 
WR�SODFH�PHPEHUVKLS�RI�WKH�DVVRFLDWLRQ�RQ�D}SURIHVVLRQDO�IRRWLQJ��6LQFH������
KH�KDV�WDXJKW�DW�WKH�)DFXOW\�RI�$QWKURSRORJ\�DQG�0HGLD�6WXGLHV�RI�(ÓWYÓV�
/RU¾QG�8QLYHUVLW\��%XGDSHVW��DQG�DW�WKH�)XUWKHU�7UDLQLQJ�,QVWLWXWH�RI�WKH�8QL-
YHUVLW\�RI�$SSOLHG�$UWV��+H�LV�DOVR�D}OHDGLQJ�SURIHVVRU�DW�WKH�1ÆSV]DEDGV¾J�
Training Centre, where he offers courses in photojournalism.

FÉNER TAMÁS: FOTOGRÁFIÁK
0DJ\DU�)RWRJU¾ƂDL�0×]HXP��.HFVNHPÆW
2014. 09. 04 – 11. 15.

Féner Tamás )RWRJU¾Ƃ¾N�FÊPŅ�W¾UODW¾Q��D]�ÆOHWPŅ�NÆW�NÙOÓQOHJHV�VRUR]DWD�O¾W-
KDWÐ��DPHO\HN�D}PDJ\DU�]VLGÐ�NXOW×UD�ÆV�LGHQWLW¾V�WÆPDNÓUÆKH]�NDSFVROKDWÐDN�

Féner Tamás (Budapest, 17 November 1938)

)RWÐULSRUWHU�� (),$3� ������� FÊPPHO� NLWÙQWHWHWW�� %DO¾]V� %ÆOD�GÊMDV� �������� ÆU-
GHPHV��������ÆV�NLY¾OÐ�PŅYÆV]���������DNL������EHQ�PHJNDSWD�D}%XGDSHVW�
(POÆNÆUPHW�� LOOHWYH������EHQ�D}.RVVXWK�GÊMDW��$]������ÆV������NÓ]ÓWWL�PD-
J\DU�IRWRJU¾ƂDL�NÓ]ÆOHW�HJ\LN�PHJKDW¾UR]Ð�V]HPÆO\LVÆJH��WDJMD�YROW�D}0DJ\DU�
·MV¾JÊUÐN�2UV]¾JRV�6]ÓYHWVÆJH� IRWÐULSRUWHU� V]DNRV]W¾O\D�YH]HWĩVÆJÆQHN�ÆV�
WDJMD�D}0DJ\DU�)RWÐPŅYÆV]HN�6]ÓYHWVÆJÆQHN� ������WÐO��� ����t�����NÓ]ÓWW�
D}0DJ\DU�)RWÐPŅYÆV]HN�6]ÓYHWVÆJÆQHN�IĩWLWN¾UD��D})LDWDORN�)RWÐPŅYÆV]HWL�
6W×GLÐM¾QDN�HJ\LN�DODSÊWÐMD�ÆV�HOVĩ�YH]HWĩMH��6]¾PRV�MHOHQWĩV�VDMWÐRUJ¾QXP-
QDN�GROJR]RWW��PLQW� IRWÐULSRUWHU�ÆV�NÆSV]HUNHV]Wĩ������t�����NÓ]ÓWW�D}Film 

Színház Muzsika IRWRJU¾IXVD��PDMG�NÆSV]HUNHV]WĩMH�ÆV�PŅYÆV]HWL�V]HUNHV]WĩMH��
����t�����NÓ]ÓWW�D}.ÆSHV���IĩV]HUNHV]Wĩ�KHO\HWWHVH��6]DNPDL�S¾O\DIXW¾V¾QDN�
HOLVPHUÆVÆW�EL]RQ\ÊWMD��KRJ\�K×V]�ÆYLJ�YROW�KD]¾QN� OHJUDQJRVDEE�IRWRJU¾ƂDL�
V]DNODSM¾QDN��D})RWÐPŅYÆV]HWQHN�D}IĩV]HUNHV]WĩMH��2NWDW¾VL�WHYÆNHQ\VÆJH�LV�
MHOHQWĩV�������WĩO�WÓEE�ÆYHQ�¾W�WDQÊWRWW�D}0·26=�·MV¾JÊUÐ�,VNRO¾M¾EDQ�������
WĩO�RNWDWRWW�D]�(/7(�NXOWXU¾OLV�DQWURSROÐJLD��YDODPLQW�PD�LV�D}PÆGLD�ÆV�QÆSUDM]�
V]DN¾Q��ÆV�WDQÊWRWW�D}0RKRO\�1DJ\�(J\HWHP�7RY¾EENÆS]ĩ�,QWÆ]HWÆEHQ�LV��-H-
OHQOHJ��Q\XJGÊMDVNÆQW��D]�07,�NÆSV]HUNHV]WĩMH�

| 
T
a
m

á
s
 F

é
n

e
r:

 P
h

o
to

g
ra

p
h

ie
s

|�
)
ÆQ
HU
�7
DP

¾V
��
)
R
WR
J
U¾
Ƃ
¾N



40 41

| 
T
a
m

á
s
 F

é
n

e
r:

 P
h

o
to

g
ra

p
h

ie
s

|�
)
ÆQ
HU
�7
DP

¾V
��
)
R
WR
J
U¾
Ƃ
¾N

��)ÆQHU�7DP¾V



42 43

ISMERŐS ISMERETLEN
Fuga – Budapesti Építészeti Központ 

2014. 10. 29 – 11. 23.

$]�,VPHUĩV�LVPHUHWOHQ��V]ÊQHV�ÆOHWNÆSHN�D]�ÓWYHQHV�ÆYHNEĩO�FÊPPHO�MHOHQWNH]ĩ�
NL¾OOÊW¾VXQN�D]�HOP×OW�ÆYEHQ�HJ\�QDJ\REE�SURMHNW�NHUHWÆEHQ�GLJLWDOL]¾OW�WÓEE�
PLQW����H]HU��HEEHQ�D]�LGĩV]DNEDQ�NÆV]ÙOW�07,�V�IRWÐEÐO�DG�Ê]HOÊWĩW��
ª]HOÊWĩ� H]� D} NL¾OOÊW¾V�� KLV]HQ� V]ROJ¾OWDW¾VDLQN�� DUFKÊYXPXQNEDQ� WDO¾OKDWÐ�

PLQWHJ\� ���PLOOLÐ� IRWÐ� QHJDWÊYRQ�� D} QDSRQWD� J\DUDSRGÐ�PLQWHJ\� ����PLOOLÐ�
GLJLW¾OLV� IRWÐQ� YDODPLQW� D]� HOP×OW� ��� ÆYEHQ� NLDGRWW�� IRO\DPDWRVDQ� EĩYÙOĩ� 
��PLOOLÐ�KÊUW�WDUWDOPD]Ð�DGWDE¾]LVRQ��D]������HOĩWW�NLDGRWW�KÊUHNHQ�ÆV�WÓEE�PLQW�
���H]HU�LQIRJUDƂN¾Q�DODSXOQDN�

&ÆOXQN�� KRJ\� D} IRWÐNDW�� D} IULVV� NÆSHNWĩO� D} IRO\DPDWRVDQ� IHOGROJR]¾VUD�
NHUÙOĩ�DUFKÊY�NÆSHNNHO�HJ\ÙWW�PLQÆO�KDPDUDEE�PLQGHQNL�V]¾P¾UD�LQWUHQHWHQ�
HOÆUKHWĩYÆ�� NHUHVKHWĩYÆ� ÆV� LJÆQ\� HVHWÆQ�PHJY¾V¾UROKDWÐY¾� WHJ\ÙN�� ªJ\� D]�
DGRWW� NRURNUÐO� ×M� IDMWD� LPSXO]XVRNDW� LV� NDSKDW� D} EÓQJÆV]ĩ� V} NÓ]EHQ� QHYHV�
IRWÐVDLQN�WÓEEHN�NÓ]ÓWW�9DGDV�(UQĩ��-¾UPDL�%ÆOD��-¾UDL�5XGROI��%RM¾U�6¾QGRU���
*HUH�/¾V]OÐ�HGGLJ�LVPHUHWOHQ�NÆSHLYHO�LV�WDO¾ONR]KDW�

UNKNOWN ACQUAINTANCE

2XU� H[KLELWLRQ� XQGHU� WKH� WLWOH� q)DPLODU� 6WUDQJHUV� �� &RORXU� 6QDSVKRWV� IURP�
WKH�����Vr�JLYHV�D}VDPSOH�RI� WKH�PRUH�WKDQ���}����07,� �+XQJDULDQ�1HZV�
$JHQF\�� SKRWRV� WDNHQ� GXULQJ� WKDW� SHULRG� DQG� UHFHQWO\� GLJLWL]HG� DV� SDUW� RI�
D}JUHDW�SURMHFW�
7KLV�H[KLELWLRQ�LV�WUXO\�MXVW�D}VDPSOH�VLQFH�RXU�VHUYLFHV�DUH�EDVHG�RQ�RXU�

archive, which includes about 14 million photo negatives, 1.7 million digital 
SKRWRV���WKH�QXPEHU�RI�ZKLFK�LV�LQFUHDVLQJ�GD\�E\�GD\���D}SHUPDQHQWO\�H[-
panding database now consisting of 4 million news items released in the past 
���\HDUV��IXUWKHU�SUHVV�UHOHDVHV�IURP�EHIRUH������DQG�PRUH�WKDQ����WKRXVDQG�
infographics.

Our aim is to provide access to the photos - including both recent shots 
and constantly processed archive pictures - for everyone as soon as possible 
VR�WKDW�DQ\ERG\�FDQ�ƂQG�WKHVH�LWHPV�RQ�WKH�,QWHUQHW�IRU�YDULRXV�SRVVLEOH�SXU-
poses ranging from research to purchase. Thus the audience may get new 
types of impression from the periods in question and one might even come 
across some so far unknown photos taken by some of our acknowledged 
SKRWRJUDSKHUV� OLNH�(UQĩ�9DGDV��%ÆOD� -¾UPDL��5XGROI� -¾UDL��6¾QGRU�%RM¾U� RU�
/¾V]OÐ�*HUH�
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A TERMÉSZET MENEDÉKEI: 
A DUNA-MENTI NEMZETI PARKOK VILÁGA
)ĩY¾URVL��OODWNHUW�_�+ROQHPYROW�3DUN�_�+XOO¾PYDV×W�DODWWL�NL¾OOÊWÐ�WHUHP
2014. 09. 11 – 11. 11.

.XGLFK�=VROW�ÆV�=VLUPRQ�5ÆND���RUV]¾J����'XQD�PHQWL�QHP]HWL�SDUNM¾UÐO�NÆ-
V]ÙOW� IRWÐVRUR]DWD�D}'XQD�XWROVÐ�PHJPDUDGW� WHUPÆV]HWHV�¾UWHUHLW�� IRO\ÐV]D-
NDV]DLW�PXWDWMD� EH��$} Y¾OODONR]¾VEDQ� HJ\V]HUUH� YDQ� MHOHQ� D} WHQQL� DNDU¾V� ÆV�
D}V]RPRU×�UHDOLW¾V��7HQQL��DPLW�ÆV�DPHGGLJ�PÆJ�OHKHW��ÆV�NÆSHNHQ�PHJĩUL]QL�
D]W��DPLW�LO\HQQHN�P¾U�VRKDVHP�IRJXQN�O¾WQL��$}'XQD�D]�HJ\HWOHQ�HXUÐSDL�IR-
O\Ð��DPHO\�V]HUHSHO�D}::)��7HUPÆV]HWYÆGHOPL�9LO¾JDODS��YHV]ÆO\H]WHWHWWVÆJL�
WRSOLVW¾M¾Q��$]ÆUW� NHUÙOW� IHO� U¾��PHUW� HUHGHWL� ¾UWHUH�ÆV�PHOOÆNIRO\ÐL� WHUÙOHWÙN�
WÓEE�PLQW����V]¾]DOÆN¾W�YHV]ÊWHWWÆN�HO�D}J¾WÆSÊWÆVHN��D}NÓUQ\H]HWV]HQQ\H]ÆV�
ÆV�D]�ÆJKDMODWY¾OWR]¾V�NÓYHWNH]WÆEHQ�D}����V]¾]DG�ÐWD�
$�'XQD� UÆJLÐ� WHUPÆV]HWL�ÓUÓNVÆJH�HXUÐSDL� MHOHQWĩVÆJŅ��(J\UÆV]W�D} IRO\Ð�

V]¾PRV�YHV]ÆO\H]WHWHWW�IDM�PHQHGÆNH��P¾VUÆV]W�(XUÐSD�PHJPDUDGW�YDGRQMD-
LQDN�MHOHQWĩV�UÆV]H�LWW�WDO¾OKDWÐ�
$�NL¾OOÊW¾V�D} WHUPÆV]HW� VÆUÙOÆNHQ\�HJ\HQV×O\¾UD��D}KDW¾URNRQ�¾WQ\×OÐ� WHU-

PÆV]HWYÆGHOPL�HJ\ÙWWPŅNÓGÆV�IRQWRVV¾J¾UD�KÊYMD�IHO�D}ƂJ\HOPHW

=VROW�.XGLFK�DQG�5ÆND�=VLUPRQ�WRRN�SKRWRV�LQ�IRXUWHHQ�QDWXUH�FRQVHUYDWLRQ�
areas of eight countries alongside the Danube. 
7KH�QDWXUDO�KHULWDJH�RI�WKH�'DQXEH�UHJLRQ�LV�RI�(XURSHDQ�VLJQLƂFDQFH��1RW�

RQO\�GRHV�WKH�ULYHU�RIIHU�KDYHQ�WR�D}QXPEHU�RI�HQGDQJHUHG�VSHFLHV��EXW�DOVR�
D}ODUJH�SDUW�RI�WKH�ZLOG�QDWXUH�WKDW�VXUYLYHV�LQ�(XURSH�LV�VLWXDWHG�LQ�WKLV�UHJLRQ

��.XGLFK�=VROW�ÆV�=VLUPRQ�5ÆND
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GEORGE OSOSDI „NIGÉRIA URALKODÓI 
– A BÉKE ÉS A TRADÍCIÓ ŐREI” / „NIGERIA MONARCHS” 
– THE CUSTODIANS OF PEACE AND CULTURE 
Néprajzi Múzeum | 2014. 09. 20 – 12. 14.

$} NXOW×UD� GRNXPHQW¾O¾VD� ÆV� PHJĩU]ÆVH� NXOFVIRQWRVV¾J×� D]� LGHQWLW¾VWXGDW�
NLDODNXO¾V¾KR]��1LJÆULD��$IULND� HJ\LN� OHJQDJ\REE� ÆV� OHJJD]GDJDEE� RUV]¾JD�
PHJDQQ\L�DSUÐ�NLU¾O\V¾JJDO�UHQGHONH]LN��$QQDN�HOOHQÆUH��KRJ\�QLQFVHQ�DONRW-
P¾Q\RV� V]HUHSÙN�� D]� HJ\HGXUDONRGÐL� VWUXNW×UD� WRY¾EEUD� LV� KDQJV×O\RV�PD-
UDGW�D]�RUV]¾J�SROLWLNDL�V]ÊQWHUÆQ��ĨVL�V]RN¾VRN��ÆSÊWÆV]HW�� IDQWDV]WLNXV�FLFR-
PD��D}1LJÆULD�XUDONRGÐL�FÊPŅ�NL¾OOÊW¾V�D}NÙOÓQEÓ]ĩ�WÓU]VHN�OHJEHOVĩEE�NÓUHLEH�
YH]HW� EH�PLQNHW� D} NLU¾O\XN� V]HPÆO\ÆQ� NHUHV]WÙO��$} NL¾OOÊW¾VRQ� ULWND�EHSLOODQ-
W¾VW�Q\HUKHWÙQN�H]HQ�NÙOÓQOHJHV�V]HPÆO\LVÆJHN�ÆOHWPÐGM¾ED��$]�HOJRQGRO¾V�
H}SURMHNW�PÓJÓWW�D]��KRJ\�H]W�D}Y¾OWR]DWRV�RUV]¾JRW�EHXWD]YD�ÆV�D}SRUWUÆNRQ�
W×OWHNLQWYH�IHOIHGH]]HP�D}V]HPÆO\HN�NÓUQ\H]HWÆW��DNLN�NXOWXU¾OLV�ÓUÓNVÆJÙQN�
JRQGQRNDL�ÆV�D}EÆNH�ĩUHL�
 George Osodi

Documenting and archiving culture is the key to understanding origins and 
WKXV� GHYHORSLQJ� D} VHQVH� RI� LGHQWLW\�� 1LJHULD�� RQH� RI� WKH� ODUJHVW� DQG�PRVW�
important countries in Africa is rich in traditions and customs as well as in 
monarchs Though the monarchs hold no constitutional rule but the monar-
chy structure have remained relevant in the political landscape of the coun-
WU\��$QFLHQW�FXVWRPV��DUFKLWHFWXUH��DQG�IDQWDVWLF�ƂQHU\�� WKH�NIGERIA MON-

ARCHS exhibition will take us into the inner circle of many of these tribes in 
WKH�SHUVRQ�RI�WKHLU�NLQJ��*RUJHRXV�IRUPDO�SRUWUDLWV�RI�HDFK�NLQJ��LQ�IXOO�UHJDOLD�
1,*(5,$�021$5&+6�LQWURGXFHV�XV�WR�D}ZD\�RI�OLIH�UDUHO\�JOLPSVHG��7KH�LGHD�
behind this project is to travel around this diverse country and go beyond the 
portraits to explore the subjects environments, being the custodians of our 
cultural heritage and peace.
 George Osodi

��*HRUJH�2VRGL
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HORVÁTH KRISZTINA ÉLETÚT-KIÁLLÍTÁSA
BERND MICHAEL TEICHMANN – NACHTSCHWÄRMER  KIÁLLÍTÁSA
MOZDULATMŰVÉSZET-ORKESZTIKA 100+ KIÁLLÍTÁS
02+$�0R]GXODWPŅYÆV]HN�+¾]D�_��������������t��������

0R]GXODWPŅYÆV]HW�2UNHV]WLND������NL¾OOÊW¾V
$�����ÆYHV�2UNHV]WLND�,VNROD���9¾ORJDW¾V�D}MRJXWÐG�LQWÆ]PÆQ\HN��D]�2UNHV]WLND�
$ODSÊWY¾Q\� t�02+$�0R]GXODWPŅYÆV]HN�+¾]D� t�0R]GXODWPŅYÆV]HWL� *\ŅMWH-
PÆQ\H�ÆV�D}0DJ\DU�0R]GXODWPŅYÆV]HWL�7¾UVXODW�IRWÐLEÐO��
$}GXQFDQ�L�LKOHWÆVŅ��LQGLYLGXDOLVWD�PRGHUQ�W¾QFPŅYÆV]HW�0DJ\DURUV]¾JRQ��

'U��'LHQHV�9DOÆULD�������������3¾UL]VEÐO�YDOÐ������HV�KD]DÆUNH]ÆVÆYHO�NH]GL�
PHJ�KÐGÊWÐ×WM¾W��DPHO\�WÓUWÆQHWLOHJ�D}P¾LJ�YH]HW�HO��$}0R]GXODWPŅYÆV]HW��'L-
HQHV�9DOÆULD�HOQHYH]ÆVÆYHO�2UNHV]WLND��D}W¾QFPŅYÆV]HW�LQWHOOHNWX¾OLV�LU¾Q\]DWD��
W¾QFWXGRP¾Q\�ÆV�¾OWDO¾QRVDEE�ÆUWHOHPEHQ�HJ\�WHOMHV�HPEHUW�QHYHOĩ�×MIDMWD�
JRQGRONRG¾VPÐG�� SHGDJÐJLDL� UHIRUP� ÆV� HJ\�PRGHUQ� �P¾UD� NODVV]LNXV�PR-
GHUQ��HV]WÆWLND�PHJMHOHQÆVH�D}W¾QF�YLO¾J¾EDQ��,QWÆ]PÆQ\UHQGV]HUH���D}EDOHWW�
PHOOHWW� �������DV�ÆYHNUH�DODNXOW�NL�ÆV�NHUÙOW�¾OODPL�HQJHGÆO\H]ÆVUH��PDMG�D]�
�����HV�ÆYHN�LGHROÐJLDL�YLKDUDLEDQ�EHWLOW¾VUD��HOQÆPÊW¾VUD�NHUÙOW��$]������HV�
ÆYHNEHQ� NH]GĩGKHWHWW� ×MUD� WÓUWÆQHWLOHJ�� ÆV� KLYDWDORVDQ� ����� ÐWD� LQWÆ]PÆ-
Q\HVÙOW�NHUHWHNEHQ� LV� OÆWH]LN�H]�D]� ,VNROD��0D�D} W¾QFV]ÊQSDGRNRQ�D}0DJ\DU�
0R]GXODWPŅYÆV]HWL�7¾UVXODW��D]�RNWDW¾V�ÆV�WXGRP¾Q\�WHUÙOHWÆQ�D]�2UNHV]WLND�
$ODSÊWY¾Q\�t�02+$�0R]GXODWPŅYÆV]HN�+¾]D�DGMD�PHJ�IRUPDL�NHUHWÆW�D}PŅ-
NÓGÆVQHN��

0RYHPHQW�2UNHV]WLND������H[KLELWLRQ
7KH�����\HDUV�ROG�2UNHV]WLND�,VNROD��2UNHV]WLND�6FKRRO�LV�WKH�ROGLVW�+XQJDULDQ�
modern mance institution) - An excerpt of pictures and collectibles handled by 
DVVLJQ�LQVWLWXWLRQV�DV�WKH�2UNHV]WLND�$ODSÊWY¾Q\���02+$�0R]GXODWPŅYÆV]HN�
+¾]D� t� 0R]GXODWPŅYÆV]HWL� *\ŅMWHPÆQ\� �2UNHV]WLND� )XQGDWLRQ� t� 02+$�
House of Art of Movement - Art of Movement Collection) and the pictures of 
0DJ\DU�0R]GXODWPŅYÆV]HWL�7¾UVXODW��+XQJDULDQ�$UW�RI�0RYHPHQW�&RPSDQ\�
7KH�0R]GXODWPŅYÆV]HWL� *\ŅMWHPÆQ\� �7KH� &ROOHFWLRQ��PD\EH� WKH� ODUJHVW�

private collection of its kind, which consists of the school’s and the compa-
Q\pV�DUFKLYH�DQG�WKH�PDLQ�SDUW�LV�WKH�'LHQHV�KHULWDJH��WKH�ƂUVW�PRGHUQ�GDQFHU�
in Hungary). Photographies are collected from the very beginning in 1912 
and the managers of the Collection countinuously widen tham. The exhibi-
WLRQ�LV�D}VXEMHFWLYH�H[FHUSW�RI�DOO�RI�WKHVH�DQG�ZRQpW�ZDQW�WR�EH�D}FKURQRORJL-
cal, thematic or historical display of the more than 100 years old Hungarian 
PRGHUQ�GDQFH���0R]GXODWPŅYÆV]HW��(YHQ�PRUH�WKDWpV�D}GHOLFLRXV�SLFNV�IURP�
Collection.



54 55

„MÚLTUNKAT MAGUNKBAN HORDOZZUK A JELENBEN...”
Bálint Ház, Budapest | 2014. 10. 06 – 10. 13.

Katona József Emlékház, Kecskemét | 2014. 10. 24 – 11. 10.

Kecel | 2014. 11. 14 – 11. 30.

5ÆJL�]VLQDJÐJ¾N�ÆV�]VLGÐ�WHPHWĩN��HOKDJ\RWWDQ�YDJ\� MÐ�HVHWEHQ�PHJĩUL]YH�
HUHGHWL� NÙOGHWÆVÙNHW��0¾UD� VRN� HVHWEHQ� FVDN� D} ]VLQDJÐJD� HJ\NRUL� NLOLQFVH��
HJ\�O¾PS¾V��HJ\�7ÐUDWHNHUFV��YDJ\�HJ\�DEEÐO�NLY¾JRWW�FLSĩWDOSEHWÆW�HPOÆNH]-
WHW�D]�HJ\NRU�YLU¾J]Ð�ÆV�QDJ\V]¾P×�NÓ]ÓVVÆJUH��$PL�PHJPDUDGW��D]�PHVÆO��
0HVÆO�� HPOÆNH]WHW�� KRJ\� ¾OWDOD�PL� LV� HPOÆNH]QL� WXGMXQN�P×OWXQNUD�� ÆV�PD-
JXQNEDQ� KRUGR]KDVVXN� D]W�� ¦SÙOHWHN�� WHPHWĩN� ÆV�PHJDQQ\L� W¾UJ\�� $}P×OW�
HPOÆNHL��$}P×OWÆ��DPHO\�P¾LJ�ÆO�PLQGHQ�]VLGÐ�HPOÆNH]HWÆEHQ�ÆV�PLQGHQ�NÓ-
]ÓVVÆJ�ÆOHWÆEHQ��+RJ\DQ�ÆOWHN�D]�HJ\NRUL�KLWNÓ]VÆJHN�D}KRORNDXV]W�HOĩWW��ÆV�
KRJ\DQ}�ÆOQHN��YDJ\�P¾U�HJ\¾OWDO¾Q�QHP�ÆOQHN�PD"�0L�YROW�ÆV�PL�PDUDG"�9DJ\�
PL�PDUDGKDWRWW�YROQD"�

e:H�FDUU\�RXU�SDVW�LQ�RXUVHOYHV�LQ�WKH�SUHVHQWfq�,Q�PRVW�FDVHV�RQO\�WKH�IRU-
PHU�ODWFK�RI�WKH�V\QDJRJXH��D}ODPS��D}7KRUD�VFUROO�RU�D}VKRH�VROH�SDG�FXW�RXW�
RI� LW� UHPLQGV�XV�RI� WKH�RQFH�ƃRXULVKLQJ�DQG�SURVSHURXV�FRPPXQLW\��:KDW�
has remained, narrates. Narrates and reminds that we can remember our 
own past and carry it within us. Buildings, cemeteries and lots of objects, all 
PHPRULHV�RI�D}SDVW�WKDW�LV�VWLOO�DOLYH�LQ�WKH�UHFROOHFWLRQ�RI�DOO�-HZLVK�SHRSOH�
and all community lives. How did former Jewish communities live before the 
KRORFDXVW�DQG�KRZ�GR�WKH\�OLYH�QRZ�RU�PD\EH�WKH\�GRQpW�OLYH�WKHUH�DQ\PRUH"�
:KDW�ZDV�WKHUH�DQG�ZKDW�LV�OHIW"�2U�ZKDW�FRXOG�KDYH�EHHQ�OHIW"�

FOTÓFALU 2014
$UW%¾]LV�³VV]PŅYÆV]HWL�0ŅKHO\�_��������������t��������

$� )RWÐ)DOX�� 0DJ\DURUV]¾J� OHJÓVV]HWHWWHEE�� PDJDV� V]LQWŅ� V]DNPDL� SURJ-
UDPPDO� UHQGHONH]ĩ� IRWRJU¾ƂDL� ÆV�PR]JÐNÆSHV� DONRWÐW¾ERUD� ÆV�PŅYÆV]WHOH-
SH��PHO\������EHQ�KDWRGLN�DONDORPPDO�YDOÐVXOW�PHJ��$}W¾ERUEDQ�DUFKDLNXV��
NODVV]LNXV�DQDOÐJ�ÆV�GLJLW¾OLV�NÆSDONRW¾VVDO�HJ\DU¾QW� IRJODONR]QDN�D}UÆV]WYH-
YĩN��$})RWÐ)DOX�RNWDW¾VL�SURJUDPMD��QDJ\�V]DNPDL�ÆV�RNWDW¾VL�WDSDV]WDODWWDO�
UHQGHONH]ĩ�PHVWHUHN�¾OWDO�YH]HWHWW�NXU]XVRN��HOĩDG¾VRN�ÆV�V]DNPDL�EHPXWD-
WÐN�¾OWDO�YDOÐVXO�PHJ��$})RWÐ)DOX�FÆONLWŅ]ÆVH�D]�LV��KRJ\�IHOKÊYMD�D}ƂJ\HOPHW�
D} K¾WU¾Q\RV� KHO\]HWŅ�� NHYÆVEÆ� LVPHUW� PDJ\DU� YLGÆNUH�� D} YLGÆNL� ÆOHWPÐGUD��
NÓ]ÓVVÆJHNUH��$]�LGÆQ�.ÆWERGRQ\�NÓ]VÆJ�YROW�D})RWÐ)DOX��������M×OLXV���t����
NÓ]ÓWW��$})RWÐ)DOX�Iĩ�V]HUYH]ĩMH��D]�$UW%¾]LV�0ŅYÆV]HWL�$ODSÊWY¾Q\�� OHJIĩEE�
W¾PRJDWÐMD�SHGLJ�D}1HP]HWL�.XOWXU¾OLV�$ODS�YROW�

��)LOHS�.ULV]WLQD
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BEAUTIFUL CHINA-BEAUTIFUL HUNGARY 
:H� FHOHEUDWH� WKH� ��th anniversary of the Hungarian – Chinese Friendship 
Association’s establishing and the assuming of the diplomatic connections 
in 2014. For this reason the Association of Hungarian Photogpraphers has 
EHHQ�SUHSDULQJ�D} ODUJH�VFDOH�SURJUDPPH� LQ�FRRSHUDWLRQ�ZLWK� WKH�&KLQD� ,Q-
WHUQDWLRQDO�3XEOLVKLQJ�*URXS��FKLQHVH�DVVRFLDWLRQV�RI�SKRWRJSUDSK\��DQG�WKH�
+XQJDULDQ�&KLQHVH�(PEDVV\�ZLWK� WKH� WLWOH� e%HDXWLIXO�&KLQD��%HDXWLIXO�+XQ-
JDU\r��7KH�FRRSHUDWLRQ�EHJDQ�LQ�������RXU�PHPEHUV�YLVLWHG�&KLQD��WKHQ�ZH�
welcomed the delegation of the chinese photographers. In this program the 
chinese photographers show Hungary, while the hungarians show China 
ZLWK�D}FROOHFWLYH�H[KLELWLRQ�DQG�DQ�DOEXP��

While our members visited Beijing, Nanjing and Chengdu, the chinese 
SKRWRJUDSKHUV�JRW�WR�NQRZ�+XQJDU\��IRU� LQVWDQFH�WKURXJK�WKH�OLIH�RI�6]HQW-
HQGUH��(V]WHUJRP��.DSRVY¾U��%DODWRQ�DQG�%XGDSHVW��6HYHUDO�PHPEHUV�RI�WKH�
KXQJDULDQ�WHDP�KDV�DOUHDG\�EHHQ�WR�&KLQD��,PUH�%HQNĩ�IDPLOLDUL]HG�KLPVHOI�
with Beijing already in the 70s, but the chinese photographers has also came 
EDFN� IRU� PRUH� LQVSLUDWLRQ�� 7KXV� DIWHU� D} FRPSHKHQVLYH� SUHSDUDWLRQ� FRXOG�
the selection and the edition of the album begin, which was done by the 
contributors of the biggest publishing house in China, the China International 
3XEOLVKLQJ�*URXS�

The opening ceremony of the exhibition and the book premiere – showing 
the characteristics and the life of the inhabitants of the two countries – will be 
held in MÜPA on the 10th October, 2014 in the afternoon. The exhibition can 
be visited by the 5th November, 2014.

BEAUTIFUL CHINA-BEAUTIFUL HUNGARY 
FOTÓALBUM BEMUTATÓ KIÁLLÍTÁS, 
0ŅYÆV]HWHN�3DORW¾MD�_�������������t��������

$�.ÊQDL� t�0DJ\DU�GLSORP¾FLDL� NDSFVRODWRN� IHOYÆWHOÆQHN�����ÆYIRUGXOÐM¾W�ÙQ-
QHSHOMÙN������EHQ��(EEĩO�D]�DONDORPEÐO�.ÊQD�PDJ\DURUV]¾JL�QDJ\NÓYHWVÆJÆ-
YHO�ÆV�D}3HNLQJL�D}&KLQD�,QWHUQDWLRQDO�3XEOLVKLQJ�*URXS�SDO�HJ\ÙWWPŅNÓGYH�
D}0DJ\DU�)RWÐPŅYÆV]HN�6]ÓYHWVÆJH�HJ\�QDJ\V]DE¾V×�SURJUDP�HOĩNÆV]ÊWÆVÆW�
NH]GWH�PHJ������EDQ��PHO\QHN�NHUHWÆEHQ�D}NÆW�RUV]¾JRW�EHPXWDWÐ�W¾UODW�ÆV�
D} NL¾OOÊW¾V� NÆSDQ\DJ¾EÐO� Y¾ORJDWRWW� NÓQ\Y� NLDG¾V¾UÐO� KDW¾UR]WDN� ÆV� NH]GWÆN�
PHJ�D}PXQN¾ODWRNDW�
7DJMDLQN� .ÊQ¾ED� O¾WRJDWWDN�� ×WMXN� VRU¾Q� IHONHUHVYH� 3HNLQJ�� 1DQNLQJ� ÆV�

&VHQJWX�Y¾URV¾W��PÊJ�D}NÊQDL�IRWRJU¾IXVRN�KD]¾QNNDO�LVPHUNHGWHN��WÓEEHN�NÓ-
]ÓWW�6]HQWHQGUH��(V]WHUJRP��.DSRVY¾U��%DODWRQ�ÆV� WHUPÆV]HWHVHQ�%XGDSHVW�
ÆOHWH�DGWD� WÆP¾MXNDW��$}PDJ\DU�FVRSRUW� WÓEE�WDJMD�P¾U�NRU¾EEDQ� LV� M¾UW�.Ê-
Q¾EDQ��%HQNĩ�,PUH�P¾U�D}���HV�ÆYHNEHQ� LVPHUNHGHWW�3HNLQJJHO��GH�D}NÊQDL�
IRWRJU¾IXVRN�LV�YLVV]DWÆUWHN�KR]]¾QN�WRY¾EEL�DQ\DJJ\ŅMWÆV�FÆOM¾EÐO��ªJ\�YÆJÙO�
LV�LJHQ�V]ÆOHV�NÓUŅ�HOĩNÆV]ÊWĩ�PXQND�XW¾Q�NH]GĩGKHWHWW�PHJ�D}Y¾ORJDW¾V�ÆV�
D}IRWÐDOEXP�V]HUNHV]WÆVH��PHO\HW�.ÊQD�OHJQDJ\REE�QHP]HWNÓ]L�NLDGÐY¾OODODWD�
D}&KLQD�,QWHUQDWLRQDO�3XEOLVKLQJ�*URXS�PXQNDW¾UVDL�YÆJH]WHN�
$� NÆW� RUV]¾J� MHOOHJ]HWHVVÆJHLW�� ODNRVDLQDN� ÆOHWÆW� EHPXWDWÐ� NL¾OOÊW¾VUD� ÆV�

NÓQ\YEHPXWDWÐUD�D}0¹3�EDQ�NHUÙO�VRU�������RNWÐEHU�����ÆQ�GÆOXW¾Q�ÆV�D}W¾U-
ODW�QRYHPEHU���LJ�O¾WRJDWKDWÐ�

$�SURJUDPEDQ�UÆV]W�YHYĩ�IRWRJU¾IXVRN� _�3KRWRJUDSKHUV�SDUWLFLSDWLQJ� LQ� WKH�
SURJUDP��/L�*H��;X�;XQ��Wang Dajun, Duan Wei, Dong Fang, Yang Jia
%HQNĩ� ,PUH�� H0� 6RÐV� *\ÓUJ\�� .RY¾FV�0HOLQGD�� 6RPRJ\L�0¾UN�� 6]DPÐG\�
=VROW�2ODI��:HL�;LDQJ

��%HQNĩ�,PUH��/L�*H
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SZELLEMKÉP 20 HOLDUDVAR FESZTIVÁL 
20 ÉVES A SZELLEMKÉP IV.
Patyolat kulturális befogadótér | 2014. 10. 17 – 11. 30.

$�e3DW\RODWr�NXOWXU¾OLV�EHIRJDGÐWÆU�NL¾OOÊWÐWHUHLEHQ��HOĩDGÐWHUHLEHQ�� V]ÊQK¾]-
WHUPÆEHQ�NHUÙO�PHJUHQGH]ÆVUH�D}6]HOOHPNÆS�$ODSÊWY¾Q\����ÆYUH�YLVV]DWHNLQ-
Wĩ��ÓVV]HJ]ĩ�NL¾OOÊW¾V��ÆV�UHQGH]YÆQ\VRUR]DW¾QDN����HVHPÆQ\H��D}e6]HOOHPNÆS�
���+ROGXGYDU�)HV]WLY¾Or��$}���ÆY�DODWW�NÆV]ÙOW�KDOOJDWÐL�ÆV�RNWDWÐL�IRWRJU¾Ƃ¾N�
NÙOÓQEÓ]ĩ� WÆP¾NEDQ� WÓUWÆQĩ� NL¾OOÊW¾VD� PHOOHWW� NDSFVROW� IRWRJU¾ƂDL� HVHPÆ-
Q\HN��HOĩDG¾VRN��YHWÊWÆVHN��NHUHNDV]WDO�EHV]ÆOJHWÆVHN��VWE��OHV]QHN�O¾WRJDWKD-
WÐN�D}�����HV�ÆY�RNWÐEHUL�QRYHPEHUL�LGĩV]DN¾EDQ��

,Q�WKH�H[KLELWLRQ�DQG�SHUIRUPDQFH�DUHDV��DV�ZHOO�DV�LQ�WKH�WKHDWHU�KDOO�RI�e3DW\-
RODWr�FXOWXUDO�VSDFH�D}���\HDU�UHWURVSHFWLYH��VXPPDU\�H[KLELWLRQ�RI�&DPHUD�
$QLPD�DUW�IRXQGDWLRQ�ZLOO�EH�RUJDQLVHG��XQGHU�WKH�QDPH�RI�e&DPHUD�$QLPD�
20 Festival”. In addition to the exhibition of our students’ and teachers’ pho-
WRJUDSKV��SKRWRJUDSKLF�HYHQWV��OHFWXUHV��ƂOP�SURMHFWLRQV��RSHQ�GLVFXVVLRQV��
etc. will be held in the period of October-November 2014.

CHRISTIAN STRASSEGGER: 
EASTSTYRIAN ROADSIDE ATTRACTIONS
Osztrák Kulturális Fórum | 2014. 10. 21 – 11. 13.

e$�QHP��YDJ\�URVV]XO�EHO¾WKDWÐ�UÆV]HNHQ�EHIRUGXOÐ��YDJ\�P¾V�XWDW�NHUHV]WH-
]ĩ�JÆSNRFVLN� UÆV]ÆUH� IHO¾OOÊWRWW� WÙNUÓN�P¾U� UÆJHQ�ÆOHWWHUÙQN� UÆV]HLYÆ�Y¾OWDN��
+D�QHP�D}V]ÆOYÆGĩQ�NHUHV]WÙO��KDQHP�NÓ]HOHEEUĩO��YDJ\�P¾V�V]ÓJEĩO�QÆ]]ÙN�
ĩNHW��MÐYDO�WÓEE�PLQGHQW�IHGH]KHWÙQN�IHO�EHQQÙN��PLQW�D}EHO¾WKDWDWODQ�×WWHVW�
HJ\�V]DNDV]¾W�q

e6HW�XS�DW�SRRUO\�YLVLEOH�ORFDWLRQV�IRU�URDG�XVHUV�WXUQLQJ�OHIW�DQG�ULJKW�RU�FURVV-
LQJ�WKH�URDG��WUDIƂF�PLUURUV�KDYH�EHFRPH�DQ�LQWHJUDO�SDUW�RI�RXU�OLYHV��$}FORVHU�
ORRN��IURP�D}GLIIHUHQW�DQJOH��QRW�D}FXUVRU\�JODQFH�WKURXJK�D}ZLQGVKLHOG��UHYHDOV�
IDU�PRUH�WKDQ�MXVW�D}VLPSOH�UHƃHFWLRQ�RI�WKH�URDG�WKH\�DUH�VXSSRVHG�WR�VKRZ�

��&KULVWLDQ�6WUDVVHJJHU��&VRUG¾V�=ROW¾Q
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ZSITVA TIBOR: TORZTORZÓK
Fuga – Budapesti Építészeti Központ | 2014. 10. 22 – 11. 04.

TORZTORZÓK

az

        EGÉSZet

                       keresem...

csak

        RÉSZLETeket

                                látok ...

torz

        SZEMLÉLETtel

                             lesem

az

        Eltorzult VILÁGot ...

Zsitva

MÁTHÉ ANDRÁS: MEZTELENEK ÉS EGYÉB KÉPEK
Kölcsey Központ Bényi Terem, Debrecen | 2014. 10. 22 – 11. 16.

+RJ\DQ�YLV]RQ\XOXQN�D}V]ÆS�FV×Q\D��YRQ]Ð�WDV]ÊWÐ�MHOHQVÆJHNKH]"
5ÆJÐWD� IRWÐ]RP� D} K¾]WDUW¾VL� KXOODGÆNRNDW�� PDUDGY¾Q\RNDW�� .ÆVĩEE� PD-

JDP� LV� HONH]GWHP� KR]]¾VHJÊWHQL� WÆP¾LPDW� D} SHQÆV]HGÆV� PHJLQGXO¾V¾KR]��
D} URWKDG¾VKR]�� $]� HQ\ÆV]HW� ×WMD�� D} V]HUYHV� DQ\DJRN� OHERPO¾VD� D} V]HPQHN�
V]RNDWODQ�ÆV�ÆUGHNHV�O¾WY¾Q\W�Q\×MW��
$� UXK¾WODQ� HPEHUL� WHVW� ¾EU¾]RO¾VD� NODVV]LNXV� WÆPD��$} IRWÐVRN� YLVV]DWÆUĩ�

WÆP¾MD�D]�DNW��D}ƂDWDO�� LGHDOL]¾OW�QĩDODN�PHJMHOHQÊWÆVH���³UHJ��HOWRU]XOW��YDJ\�
QHP� HV]WÆWLNXV� WHVW� O¾WY¾Q\¾W� J\DNUDQ� YLV]RO\RJYD� QÆ]LN�� 3HGLJ� H]HN� LV�PL�
vagyunk.
$�NL¾OOÊW¾V�HJ\ÙWW�PXWDW�EH�V]ÆS�ÆV�FV×Q\D�WHVWHNHW��YRQ]Ð�ÆV�WDV]ÊWÐ�WÆP¾NDW�

+RZ�GR�ZH�UHODWH�WR�D}EHDXWLIXO�XJO\��DWWUDFWLYH�UHSXOVLYH�SKHQRPHQD"
I have been taking photos of domestic waste and garbage for long time. 

/DWHU�,�VWDUWHG�WR�KHOS�P\�VXEMHFWV�WR�PRXOG�DQG�URW��7KH�SURFHVV�RI�RUJDQLF�
degradation is an uncommon and interesting sight for the human eye. Nude 
is one of the photographers’ classical and recurring subjects, the portrayal of 
WKH�\RXQJ�DQG�LGHDOL]HG�ZRPDQ��2OG��GHIRUPHG�RU�QRW�DHVWKHWLFDO�ERGLHV�DUH�
often seen disgusting, although these are also parts of us.

The exhibition displays beautiful and ugly bodies, attractive and repulsive 
subjects.

��0¾WKÆ�$QGU¾V��=VLWYD
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ERWIN OLAF FOTOGRÁFIÁI A MODEM-BEN
THE PHOTOGRAPHY OF ERWIN OLAF IN MODEM
MODEM, földszinti kiállítótér | 2014. 10. 26 – 2015. 02. 01.

$�KROODQG�V]W¾UIRWRJU¾IXV�ÆV�NÊVÆUOHWL�ƂOPHV��(UZLQ�2ODI�HOVĩ�¾WIRJÐ�PDJ\DU-
RUV]¾JL�NL¾OOÊW¾V¾UD�NÆV]ÙO�D}GHEUHFHQL�02'(0��$}WH¾WU¾OLV�ÆV�PHJKÓNNHQWĩ�
GL]¾MQHOHPHNNHO� WDUNÊWRWW�� WÓNÆOHWHVHQ�IHOÆSÊWHWW�NRPSR]ÊFLÐLUÐO� LVPHUW�(UZLQ�
2ODI� OHJWÓEE� NÆSH� JUDQGLÐ]XV� DPV]WHUGDPL� PŅWHUPÆEHQ� NÆV]ÙO� GÊV]OHWWHU-
YH]ĩN��VPLQNHVHN��IRGU¾V]RN�DONRWWD�FVDSDW�NÓ]UHPŅNÓGÆVÆYHO��$}JRQGRVDQ�
EHUHQGH]HWW�HQWHULĩUÓN�D}YDOÐ�YLO¾J�HJ\�V]HOHWÆW�¾EU¾]ROM¾N��2ODI�D}NÙOYLO¾J�WÓU-
WÆQÆVHLW��LOOHWYH�D}W¾UVDGDORP�¾OWDO�WDEXNÆQW�NH]HOW�WÆP¾NDW�IRUGÊWMD�OH�HJ\ÆQL�
YL]X¾OLV�Q\HOYÆUH��)RWÐL� D]�ÆOHW� D]RQ� UÆV]OHWHLW� MHOHQÊWLN�PHJ��PHO\HNUĩO�QHP�
EHV]ÆOÙQN��¾WVLNOXQN� UDMWXN�YDJ\�V]ÆJ\HOOMÙN�ĩNHW��RO\DQ�GROJRNDW��PHO\HNHW�
QHP�NÓQQ\Ņ�GRNXPHQW¾OQL��
(UZLQ�2ODI�NLƂQRPXOW�ÆV�SURYRNDWÊY�VWÊOXVD�PHJKÐGÊWRWWD�D}UHNO¾PYLO¾JRW�LV��

D}NLOHQFYHQHV�ÆYHN�ÐWD�D}OHJQÆSV]HUŅEE�UHNO¾PIRWÐVRN�NÓ]ÓWW�WDUWM¾N�V]¾PRQ��
1HYÆYHO�IÆPMHOH]YH�LQGÊWRWW�NDPS¾Q\RNDW�WÓEEHN�NÓ]ÓWW�D}'LHVHO�-HDQV��D}+HL-
QHNHQ��D}/RXLV�9XLWWRQ�ÆV�D}%RWWHJD�9HQHWD�
$�02'(0�O¾WRJDWÐL�RNWÐEHU�NÓ]HSÆWĩO�Q\HUKHWQHN�EHWHNLQWÆVW�D}YLO¾JKÊUŅ�

KROODQG�IRWRJU¾IXV�VDM¾WRV�YLO¾J¾ED��HOVĩVRUEDQ�D]�HOP×OW�ÆYWL]HGEHQ�NÆV]ÙOW�
VRUR]DWDLQ� NHUHV]WÙO�� $} NHOHW�HXUÐSDL� UÆJLÐEDQ� D} GHEUHFHQL�PRGHUQ� ÆV� NRU-
W¾UV�PŅYÆV]HWL�NÓ]SRQW�OHV]�D]�HOVĩ�NL¾OOÊWÐKHO\��DPHO\�LO\HQ�V]ÆOHV�Y¾ORJDW¾VW�
PXWDW�EH�(UZLQ�2ODI�ÆOHWPŅYÆEĩO��$} W¾UODW�NXU¾WRUD�D}+¾JDL�)RWÐPŅYÆV]HWL�
0×]HXP�LJD]JDWÐMD��:LP�YDQ�6LQGHUHQ�

02'(0� LV�SUHSDULQJ� LQ� IRU� WKH�ƂUVW� FRPSUHKHQVLYH�� ODUJH�VFDOH� H[KLELWLRQ�
RI�(UZLQ�2ODI��'XWFK�SKRWR�DUWLVW�DQG�H[SHULPHQWDO�ƂOP�PDNHU��0RVW�RI�WKH�
photographer’s images, who is known by his scenic and striking design, are 
PDGH� LQ� KLV� ODUJH� VWXGLR� LQ� $PVWHUGDP�� DVVLVWHG� E\� D} KRVW� RI� GHFRUDWRUV��
PDNH�XS�DUWLVWV�DQG�KDLU�VW\OLVWV��7KH�VHW�XS�LQWHULRUV�SUHVHQW�D}VOLFH�RI�WKH�
real world, he translates the happenings of the external world and the taboos 
of society to his unique visual language. His photos implicitly visualises the 
XQVSRNHQ��WKH�RYHUORRNHG��WKDW�W\SLFDOO\�UHVLVWV}HDV\�GRFXPHQWDWLRQ��

The sophisticated and provocative style of Erwin Olaf conquered the ad-
vertisement world too, from the 90s he is considered to be one of the most 
popular commercial photographers. Hallmarked with his name, Diesel Jeans, 
+HLQHNHQ��/RXLV�9XLWWRQ�DQG�%RWWHJD�9HQHWD�ODXQFKHG�DGYHUWLVLQJ�FDPSDLJQV��

From October the visitors of MODEM can gain an insight to the peculiar 
world of the world famous photographer through his series from the last dec-
DGHV��02'(0�ZLOO�EH�WKH�YHU\�ƂUVW�H[KLELWLRQ�VSDFH�LQ�WKH�(DVWHUQ�(XURSHDQ�
UHJLRQ�WKDW�ZLOO�UHSUHVHQW�VXFK�D}ZLGH�VHOHFWLRQ�IURP�WKH�RHXYUH�RI�(UZLQ�2ODI��
The curator of the exhibition is Wim van Sinderen, the director of The Hague 
Museum for Photography.

(UZLQ�2ODI� Kulcslyuk III., Kulcslyuk sorozat��������ODPEGD�SULQW
��(UZLQ�2ODI��*DOHULH�:DJQHU���3DUWQHU��%HUOLQ��MÐYROW¾EÐO

Uhl Gabriell
Erwin Olaf - Körhinta / Carousel
ez a helyes címe a kiállításnak
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MUCSY SZILVIA – SZEMÉLYES JELENLÉT / 
PERSONAL PRESENCE
Fuga – Budapesti Építészeti Központ | 2014. 10. 29 – 11. 23.

$�NÆW�HJ\P¾VVDO�S¾UEHV]ÆGEHQ�¾OOÐ�DQ\DJ�HOEHV]ÆOĩ�NÆSL�YLO¾JD�D]�LQWLPLW¾VUÐO��
D}NÙOYLO¾JUD�DGRWW�UHƃH[LÐUÐO�V]ÐO��$}V]HPÆO\HV�MHOHQOÆW�ÆV�DQQDN�KL¾Q\D��NDS-
FVROÐG¾V�D}EHOVĩ�ÆV�NÙOVĩ�YLO¾J�NÓ]ÓWW��0LQGNHWWĩ�D}SLOODQDWEÐO�PHUÊW�� OÆQ\H-
JH�D}SLOODQDW�PHJÐY¾VD�D}IHOHGÆV�KRP¾O\¾WÐO��$}+20(�NÙOÓQEÓ]ĩ�JHRJU¾ƂDL�
SRQWRNRQ�M¾WV]ÐGLN��IHOYHWÆVH�D}V]HPÆO\HV�WÆUEHQ�PHJQ\LOY¾QXOÐ�SULY¾W�V]IÆUD��
$]�RWWKRQ��DPHO\�VWDWLNXV�SRQWNÆQW�D]�eÆQr�WHUH��L]RO¾O�ÆV�IHOV]DEDGÊW�HJ\V]HU-
UH��$}3DVVLQJ�7KURXJK�'LDU\�D}NÙOVĩ�WÆUUH�DGRWW�UHƃH[LÐ��HJ\�V]HPÆO\HV�QDSOÐ��
NÆSL�MHJ\]HWIÙ]HW��JRQGRODWRN��HPOÆNHN�WHUH��DPHO\EHQ�D}NÆSHNHW�D}V]HPÆO\HV�
MHOHQOÆW�ÆV�D}NÊYÙO¾OOÐ�PHJƂJ\HOĩ�VSHNWUXPD�HJ\V]HUUH�IRUP¾OMD��(}NÆW�VRUR]DW�
V]LPELÐ]LVD�D}O¾WRWW��PHJÆOW�YDOÐV¾JEÐO�Y¾OÐ�HPOÆN��PDQLIHV]W¾FLÐ�D]�¾WÆOW�SLO-
ODQDWEDQ��D}V]HPÆO\HV�MHOHQOÆW�OÆQ\HJH�

��0XFV\�6]LOYLD
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VANCSÓ ZOLTÁN: RENDHAGYÓ FOTÓKIÁLLÍTÁSOK MOZIVÁSZNON!
EuroCenter Mozi, Budapest

9DQFVÐ�=ROW¾Q�IRWRJU¾IXV�t�V]RNDWODQ�ÆV�×MV]HUŅ�PÐGRQ}t}PR]LY¾V]RQUD�YHWÊWve, 
JRQGRVDQ� Y¾ORJDWRWW� ]HQÆNNHO� PXWDWMD� EH� ÆYHNHQ� ¾W� NÆV]ÊWHWW� NÆSVRUR]DWD-
LW��DPHO\HN�NRU¾EEDQ�IĩNÆQW�NL¾OOÊW¾VRN�}ÆV�IRWÐDOEXPRN�IRUP¾M¾EDQ�NHUÙOWHN� 
D�NÓ]ÓQVÆJ�HOÆ�
(]×WWDO�ÓW��HJÆV]�HVWÆV�VOLGH�VKRZ�NHUHWÆEHQ�J\ÓQ\ÓUNÓGKHWÙQN}JD]GDJ�ÆV�

Y¾OWR]DWRV��NLWDUWÐDQ�ÆV�WXGDWRVDQ�IHOÆSÊWHWW�ÆOHWPŅYÆEHQ�
$�YHWÊWÆVHNHW�D} MHOHQOHJ�HOÆUKHWĩ� OHJQDJ\REE���.�t�8OWUD�+'�IHOERQW¾VEDQ�

élYH]KHWMÙN��DPHO\HNHW�D}V]HU]ĩ�V]HPÆO\HV�EHYH]HWĩL�WHV]QHN�PÆJ�V]HPÆO\H-
VHEEÆ��HPOÆNH]HWHVHEEÆ�

���HOĩDG¾V�_�10. 29. | ÁLLÓFILMEK

)HNHWH�IHKÆU� WÓUWÆQHWHN�� IRWÐNED� FVRPDJROYD�� D} YLO¾J� V]¾PRV� RUV]¾J¾EÐO��
Q\ROF�IHMH]HWEHQ��e6]LQWH�PLQGHJ\��KRJ\�D}YLO¾J�PHO\�SRQWM¾Q�YDJ\��GH�QDJ\RQ�
QHP�PLQGHJ\��IHMEHQ�PHUUH�M¾UV]�r��9��=��

���HOĩDG¾V�_�11. 05. | SZÁNDÉKTALAN FÉNy

.ÆS]HOHWEHOL�XWD]¾V�NLOHQF�IHMH]HWEHQ��*XVWDY�0DKOHU�]HQÆMÆYHO�ÆV�D}6]¾QGÆN-
WDODQ� IÆQ\} FÊPŅ� IRWÐDOEXP� NLEĩYÊWHWW� NÆSDQ\DJ¾YDO�� e6RNDW� IRJRN� EHV]ÆOQL�
D}]HQÆUĩO��ÆV�KRJ\�PLNÆQW��J\DNUDQ�PLO\HQ�NÊQRN�NÓ]HSHWWH��¾OO�ÓVV]H�HJ\�HJ\�
VOLGH�VKRZ�NÊVÆUĩ]HQÆMH��(]HQ�NÊYÙO�D}NÆSHN�NÓOWĩLVÆJH�NHUÙO�QDSLUHQGUH��PHUW�
LWW�P¾U�VHPPL�VHP��FVDN��D]�OHV]��DPL�q��9��=��

���HOĩDG¾s | 11. 12. | NEMLÉT ÉS ÖRÖKKÉVALÓSÁG KÖZÖTT

6]ÊQHV�ÆV�IHNHWH�IHKÆU�NÆSHN�WDO¾ONR]¾VD�(PLO�&LRUDQ�ƂOR]ÐIXV�JRQGRODWDLYDO��
���IHMH]HWEHQ��e0LW�OHKHW�PÆJ�OHIRWÐ]QL��KD�P¾U�PLQGHQW�OHIRWÐ]W¾O��GH�ÆU]HG��
PRVW�NH]G�FVDN�LJD]¾Q�ÆUGHNHOQL�D}IRWRJU¾ƂD"�0HJSUÐE¾ORP�EHPXWDWQL�WÓEE�
NÆSHP��NÆSS¾URP��EHOVĩ��WLWNRV�ÆOHWÆW��1HP�OHV]�NÓQQ\Ņ���r��9DQFVÐ�=ROW¾Q� 

���HOĩDG¾V�_�11. 19. | ÁLOMVÖLGy – AZ ÜRESSÉG FELFEDEZÉSE

e$]�Álomvölgy IRWÐL�D}WHUPÆV]HWQHN��D]�HPEHU�HUHGHQGĩ��HYLO¾JL�RWWKRQ¾QDN�
V]ÊYÆW�NHUHVLN��D]W�D}WLWRN]DWRV��VXJ¾U]Ð�NÓ]ÆSSRQWRW��DKRO�PLQGDQQ\LDQ�HJ\HN�
YDJ\XQN��$}VRUR]DW�HJ\IDMWD�KHO\UH¾OOÊW¾VL�NÊVÆUOHWNÆQW�ÆUWHOPH]KHWĩ��$}NÆSHN�
H}SRQWUD�IÐNXV]¾OQDN��PHJSUÐE¾OM¾N�D}IRUPD�PÓJÓWWL�IRUP¾WODQW��D}V]ÊQHN�PÓ-
JÓWWL�V]ÊQWHOHQW�¾EU¾]ROQL��6RUR]DWED�UHQGH]ÆVÙN�HQQHN�D}NHUHVÆVQHN�D}FVHQ-
GHV��PHJUHQGÊWĩ�WÓUWÆQHWH�r}�*\ĩUII\��NRV��ÊUÐ��NÓOWĩ��]HQÆV]�

���HOĩDG¾V�_�11. 26. | VANCSÓ-WORLD/THE PETER GABRIEL SLIDE SHOW

$�IRWRJU¾IXV�WLV]WHOJÆVH�D}YLO¾JKÊUŅ�]HQÆV]�HOĩWW��3HWHU�*DEULHO�QÆSV]HUŅ�VO¾-
JHUHL�PHOOHWW�NHYÆVEÆ�LVPHUW�PŅYHL��ƂOP]HQÆL�OHV]QHN�NÊVÆUĩL�D}���ÆYQ\L�IRWÐV�
ÆOHWPŅ�NHUHV]WPHWV]HWÆW�IHOYRQXOWDWÐ�VOLGH�VKRZ�QDN�

EXCEPTIONAL PHOTO EXHIBITIONS ON MOVIE SCREEN!
3KRWRJUDSKHU�=ROW¾Q�9DQFVÐ�RIIHUV� DQ�XQXVXDO� DQG�XQLTXH�SUHVHQWDWLRQ�RI�
his series of images – the result of years of work –, projected onto the movie 
screen, accompanied by carefully selected music. Earlier these photos could 
be seen mainly in exhibitions or photo albums. 

This time we can enjoy his rich and diverse, persistently and consciously 
VWUXFWXUHG�RHXYUH�ZLWKLQ�D}��QLJKW�VOLGH�VKRZ��
7KH�SURMHFWLRQV�FDQ�EH�HQMR\HG�LQ�WKH�ODUJHVW�DYDLODEOH���.�t�8OWUD�+'�UHVR-

lutions, which will be made more personal and memorable by the author’s 
personal introductions. 

Performance #1 | 10. 29. | STILL MOVIES

%ODFN�DQG�ZKLWH�VWRULHV�IURP�D}QXPEHU�RI�FRXQWULHV�DOO�RYHU�WKH�ZRUOG�FRQ-
GHQVHG�LQWR�SKRWRV��q,W�LV�DOPRVW�LUUHOHYDQW�ZKHUH�\RX�DUH�LQ�WKH�ZRUOG��EXW�LW�
LV�QRW�DOO�WKH�VDPH�ZKHUH�\RX�ZDQGHU�LQ�\RXU�PLQG�r��=ROW¾Q�9DQFVÐ�

Performance #2 | 11. 05. | uNINTENDED LIGHT

,PDJLQDU\� MRXUQH\�DFFRPSDQLHG�E\�*XVWDY�0DKOHUpV�RUFKHVWUDO�PXVLF�ZLWK�
the extended series of the photobook Unintended Light – World Premiere.  
q,�ZLOO�VSHDN�D}ORW�DERXW�PXVLF�DQG�KRZ��DQG�RIWHQ�DPLGVW�ZKDW�DJRQLHV��WKH�
background music of each slide show is built up. Also, the poetry of the im-
DJHV�ZLOO�EH�GLVFXVVHG��DV�KHUH�QRWKLQJ�ZLOO�EH��RQO\��DV�LW�LV�r��=ROW¾Q�9DQFVÐ�

Performance #3 | 11. 12. | BETWEEN NOTHINGNESS AND ETERNITy

Colour and black and white photos encounter the thoughts of the philosopher 
(PLO�&LRUDQ�LQ����FKDSWHUV�t�:RUOG�SUHPLHUH�q:KDW�HOVH�FDQ�EH�SKRWRJUDSKHG��
if you have photographed everything, but you feel that you have just become 
LQWHUHVWHG�LQ�SKRWRJUDSK\"�,�ZLOO�WU\�WR�LQWURGXFH�WKH�LQQHU�DQG�VHFUHW�OLIH�RI�
VHYHUDO�LPDJHV��SDLUV�RI�LPDJHV��RI�PLQH��,W�ZRQpW�EH�HDV\fr��=ROW¾Q�9DQFVÐ�
 
Performance #4 | 11. 19. | LANDSLIDES – EXPLORING THE VOID

q7KH�SKRWRV�RI�Landslides look for the core of nature, the original, worldly home 
of the human being, the secretive and radiant centre where we all are one. The 
string of pictures can be interpreted as an attempt of reconstruction. The pho-
tos focus on this point, they try to show the shapeless behind the shaped and 
WKH�FRORXUOHVV�EHKLQG�WKH�FRORXUHG��$UUDQJLQJ�WKHP�LQWR�D}VWULQJ�LV�WKH�VLOHQW��
PRYLQJ�VWRU\�RI�WKH�VHDUFK�r���NRV�*\ĩUII\��SRHW��ZULWHU��PXVLFLDQ�

Performance #5 | 11. 26. | VANCSÓ – WORLD / 

THE PETER GABRIEL SLIDE SHOW

7KH� SKRWRJUDSKHU� SD\V� KRPDJH� WR� 3HWHU�*DEULHO�} %HVLGHV� KLV� SRSXODU� KLWV��
some of his less known pieces, soundtracks will accompany the screening of 
WKH�V\QRSVHV�RI�D}���\HDU�ORQJ�FDUHHU�LQ�SKRWRJUDSK\�
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BUDAPESTI VÁROSVÉDŐ EGYESÜLET – BUDAPEST ARCHÍV 
EÖTVÖS10 Kerületi Közösségi Színtér | 2014. 11. 03 – 11. 29.

$� %XGDSHVWL� 9¾URVYÆGĩ� (J\HVÙOHW� XWROVÐ� QDJ\REE� OÆOHJ]HWYÆWHOŅ� PXQN¾MD�
D})ĩY¾URVL�³QNRUP¾Q\]DW�9¾URVÆSÊWÆVL� IĩRV]W¾O\D� IHONÆUÆVÆUH� LQGXOW��)HODGD-
WXQN�D}KHO\L�ÆUWÆNYÆGHOHP�DO¾�YRQW�ÓVV]HVHQ�����ÆSÊWPÆQ\�OHKHWĩ�OHJWHOMHVHEE�
NÓUŅ�GRNXPHQW¾O¾VD�YROW��D]�ÆSÊWÆV]HWL�ÆUWÆNĩU]ĩ�QÆ]ĩSRQW�V]HP�HOĩWW�WDUW¾VD�
PHOOHWW��(]�D]W�MHOHQWHWWH��KRJ\�QHP�FVXS¾Q�HJ\�ÆSÙOHW�V]ÆSVÆJÆW��GH�IRQWRV�
DGPLQLV]WUDWÊY�MHOOHP]ĩLW�LV�UÓJ]ÊWHQL�NHOOHWW��(J\�HJ\�IRWÐVXQN�DN¾U�K×V]�ÆSÙ-
OHWHW�LV�EHY¾OODOW��D]�ÆSÙOHWHN�OHYÆOW¾UL�DGDWDLQDN�IHOGROJR]¾V¾YDO�HJ\HWHPEHQ��
+DVRQOÐNÆSSHQ�VLNHUÙOW�P¾U�D}P×OWEDQ�LV�WÓEE�EXGDSHVWL�NHUÙOHW�ÆSÙOHWHLW�ÆV�
YÆGHOHPUH�V]RUXOÐ�MHOOHJ]HWHVVÆJHLW�UÓJ]ÊWHQÙQN��ÆV�PLQW�NL¾OOÊW¾V��VĩW�NÓQ\YHN�
IRUP¾M¾EDQ�PHJMHOHQWHWQL��(]W�D}PXQN¾W�� LOOHWYH�D}IHOGROJR]¾V�PLNÆQWMÆW�PX-
WDWMD�D}%9(�NROOHNWÊY�NL¾OOÊW¾VD�

AZ ÉV TERMÉSZETFOTÓSA 2014 
Magyar Természettudományi Múzeum | 2014. 11. 04 – 12. 31.

$�QDWXU$UW�t�0DJ\DU�7HUPÆV]HWIRWÐVRN�6]ÓYHWVÆJH�¾OWDO�NLÊUW�ÆV�OHERQ\ROÊWRWW�
*')�68(=�t�$]�¦Y�7HUPÆV]HWIRWÐVD������S¾O\¾]DWRQ�KD]DL� ÆV�KDW¾URQ� W×OL��
SURƂ�ÆV�DPDWĩU�WHUPÆV]HWIRWÐVRN�FVDNQHP�QÆJ\H]HU�NÆSH�NÓ]ÙO�Y¾ORJDWWD�NL�
D} OHJMREEDNDW� D} ]VŅUL�� $]� LPP¾U� KXV]RQNHWWHGLN� DONDORPPDO�PHJUHQGH]HWW�
V]DNPDL� PHJPÆUHWWHWÆV� PLQGHQ� HGGLJLQÆO� V]RURVDEE� YHUVHQ\W� KR]RWW�� D]�
ÆUWÆNHV��ÆV�NRPRO\�V]DNPDL�HOLVPHUÆVW� MHOHQWĩ�GÊMDNÆUW�D]�XWROVÐ�IRUGXOÐEDQ�
WÓEE�PLQW�KDWYDQ�DONRWÐ����PŅYH�YHUVHQJHWW��(]HNHW�D}IRWRJU¾Ƃ¾NDW�PXWDWMXN�
EH�NÓWHWÙQN� ODSMDLQ��D}GÊMD]RWW�DONRW¾VRN�PHOOHWW�YDODPHQQ\L�NÆSHW��DPHO\HN�
D}0DJ\DU�7HUPÆV]HWWXGRP¾Q\L�0×]HXPEDQ�PHJUHQGH]HWW�KDJ\RP¾Q\RV�NL-
¾OOÊW¾VRQ�D}IDOUD�NHUÙOWHN��$]�ÆY�WHUPÆV]HWIRWÐL������XJ\DQDNNRU�WÓEE�PLQW�NL-
¾OOÊW¾V��KLV]HQ�QHPFVDN�V]HEEQÆO�V]HEE�WHUPÆV]HWIRWÐNDW�O¾WKDWXQN�D}IDODNRQ��
$} NÆSHN� NÆV]ÊWĩLWĩO�PHJWXGKDWMXN� D}PŅYHLN� V]ÙOHWÆVÆQHN� HJ\V]HU� L]JDOPDV��
P¾VNRU�PRVRO\W�IDNDV]WÐ��DONDOPDVLQW�WDQXOV¾JRV�WÓUWÆQHWÆW��VĩW�D]W�LV��PLO\HQ�
HV]NÓ]ÓNNHO�NÆV]ÙOWHN�H]HN�D}NÙOÓQOHJHV�IRWRJU¾Ƃ¾N�

��*ÐGRU�0LNOÐV��6XU¾Q\L�$QGU¾V
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MONOKRÓM 2 / MONOCHROME 2
Galéria 12 Kávézó és Borbár | 2014. 11. 03 – 11. 29.

,GÆQ���� DONDORPPDO� UHQGH]ÙQN� IRWÐNL¾OOÊW¾VW�QRYHPEHUEHQ�D}*DOÆULD����EHQ��
$}WDYDO\L��0212.5°0�FÊPŅ�NL¾OOÊW¾VXQN�IRO\WDW¾VDNÆQW��D]�LGHL�0212.5°0�
���IRWÐNL¾OOÊW¾VRQ�LV�NL]¾UÐODJ�PRQRNUÐP��HJ\�V]ÊQQHN�D}WÐQXVDL�YDJ\�IHNHWH�
IHKÆU��DQDOÐJ�ÆV�GLJLW¾OLV� WHFKQLN¾YDO� NÆV]ÊWHWW� IRWÐNDW�ÆV� IRWÐJUDƂN¾NDW� V]H-
UHWQÆQN�NL¾OOÊWDQL��$}WÆPD�NÓWHWOHQ��PLQG�D}���NL¾OOÊWÐPŅYÆV]�PDJD�GÓQWKHWL�
HO� D}PRQRNUÐP� IRWRJU¾ƂD� DONDOPD]¾V¾YDO��PLO\HQ� NÆSL� YLO¾JRW� V]HUHWQH� EH-
mutatni. 
5HPÆOMÙN�NL¾OOÊW¾VXQNNDO�VLNHUÙO�PHJLGÆ]QÙQN�D}P×OWDW��O¾WWDWQXQN�D}MHOHQW�

ÆV�IHOYLOODQWDQXQN�D}MÓYĩ�IRWRJU¾Ƃ¾M¾EDQ�UHMOĩ�OHKHWĩVÆJHNHW�

7KLV�\HDU�LQ�1RYHPEHU�ZH�RUJDQL]H�D}SKRWR�H[KLELWRQ�WKH��WK�WLPH�LQ�*DOOHU\�
12. As the continuation of last year’s exhibition MONOCHROME, this year in 
our new exhibition MONOCHROME 2 we would like to exhibit exclusively 
monochromatic (single color or in back and white tones) photos and graphic 
images made by analog or digital techiques.The topic is optional, all the 12 
artists are free to decide that by using monochrome photography what part 
of the visual word they wish to present.

We hope that our exhibiton can evoke the past and show the present and 
let the visitors see the opportunities hidden in the photography of the future.

.L¾OOÊWÐ�PŅYÆV]HN� _�Artists: (LIHUW�-¾QRV��(]ÙVW�*\�=ROW¾Q�� ,ONX�-¾QRV��.¾G¾U�

.DWDOLQ��.D]LQF]\�*\ÓQJ\YÆU��.HFVNHPÆWL�.¾OP¾Q��0DF]NÐ�(U]VÆEHW��1ÆPHWK�
$QGUHD��3DWÐ�.¾URO\��5DLQHU�3ÆWHU��6]ÆO��JQHV��7ÐWK�-Ð]VHI�)ÙOHV

��0DF]NÐ�(U]VÆEHW
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ALEIX PLADEMUNT – PEQUEÑAS INTERPRETACIONES 
LITTLE INTERPRETATIONS
TOBE Gallery | 2014. 11. 03 – 12. 05.

Pequeñas Interpretaciones 

$�NL¾OOÊW¾V�DQ\DJ¾W�D}�����ÆV������NÓ]ÓWW�NÆV]ÙOW�'XEDLODQG�ÆV�D}6PDOO�'UHDPV�
VRUR]DWRN� Y¾ORJDWRWW� IRWÐL� DONRWM¾N�� PHO\HN� HUHGHWL� NÓUQ\H]HWÙNĩO� NLHPHOYH�
HJÆV]HQ�×M�ÆUWHOPH]ÆVHNUH�DGQDN�OHKHWĩVÆJHW��
$� /LWWOH� ,QWHUSUHWDWLRQV� VÆW¾UD� KÊY� D} NÙOÓQIÆOH� W¾MDNRQ� ÆV� RO\DQ� KHO\]HWH-

NHW�PXWDW�EH��PHO\HNEHQ�D}MHOHN�ÆV�V]LPEÐOXPRN�D]�HPEHUL�FVHOHNHGHWHNUH�
XWDOQDN�� LOOHWYH�IHOWÆUNÆSH]LN�D}KHO\HNNHO�DONRWRWW�NDSFVRODWXNDW��(]HN�D} MHOHN�
QHP�WÓEEHN��PLQW�W¾UVDGDOPL�ÆV�LGHROÐJLDL�WÆQ\HN��ÓQPDJXQNUÐO�DONRWRWW�NÆ-
SHN��.DULNDW×U¾N��7¾UJ\DN�WHOH�IDQW¾]L¾YDO��PHO\HN�XJ\DQDNNRU�PHJIHMWÆVUH�HV�
HOHP]ÆVUH�Y¾UÐ�MHOHN�LV��&VHOHNYÆVHLQNHQ�NHUHV]WÙO�NLYHWÊWMÙN�PDJXQNDW�D}W¾MUD�
ÆV�D} UHQGÊWKHWHWOHQ��PHVWHUVÆJHV�ÆSÊWPÆQ\HN�HO¾UXOM¾N�PLO\HQHN� LV�YDJ\XQN�
HJ\ÆQLVÆJNÆQW�ÆV�W¾UVDGDORPNÆQW��$]�ÆUWÆNHLQNUĩO�EHV]ÆOQHN��
$�/LWWOH�,QWHUSUHWDWLRQV�NRQWH[WXVXNEÐO�NLHPHOW�W¾UJ\DN�ÆV�WHUHN�MHJ\]ÆNH��

PHO\�×J\�W¾UMD�IHO�DEV]XUGLW¾VXNDW��KRJ\�NÓ]EHQ�IHOQDJ\ÊWMD�MHOHQWÆVÙNHW��LOOHW-
YH�IHOV]ÊQUH�KR]]D�D}IRWÐNEDQ�OÆYĩ�LUÐQL¾W�

Little Interpretations

7KH�H[KLELW�EULQJV�WRJHWKHU�D}VPDOO�VHOHFWLRQ�RI�SKRWRJUDSKV�IURP�WKH�'XEDL-
ODQG�DQG�6PDOO�'UHDPV�VHULHV�VKRW�EHWZHHQ������DQG�������ZKLFK�DUH�WDNHQ�
RXW�RI�WKHLU�RULJLQDO�FRQWH[W��WKXV�OHQGLQJ�WKHP�D}QHZ�PHDQLQJ�
/LWWOH�LQWHUSUHWDWLRQV�WDNHV�D}ZDON�WKURXJK�GLIIHUHQW�ODQGVFDSHV�DQG�VLWXD-

tions in search of signs and symbols making reference to human actions and 
their interrelationship with spaces and with each other. These signs are noth-
ing more than social and ideological facts, images of ourselves. Caricatures. 
Objects loaded with fantasy, yet at the same time signs to be decoded and 
DQDO\]HG��:LWK�RXU�DFWLRQV��ZH�SURMHFW�RXUVHOYHV�RQWR�WKH�ODQGVFDSH��DQG�RXU�
LQVLVWHQW��DUWLƂFLDO�FRQVWUXFWLRQ�WHOOV�XV�DERXW�ZKDW�ZH�DUH�OLNH�DV�LQGLYLGXDOV�
DQG�DV�D}VRFLHW\��$ERXW�RXU�YDOXHV�
/LWWOH� LQWHUSUHWDWLRQV�DUH�SUHVHQWHG�E\�FDWDORJLQJ�REMHFWV�DQG�VSDFHV� UH-

moved from their context to reveal their crucial incongruity, thus magnifying 
their meaning and, at the same time, the irony of the images themselves.

��$OHL[�3ODGHPXQW
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BENKŐ IMRE: UTAK / FOTÓK: 1971–2013
WAYS / PHOTOGRAPHS: 1971–2013
Körmendi Galéria | 2014. 11. 03 – 11. 20.

'RNXPHQWDULVWD�V]HPOÆOHWŅ�IRWRJU¾IXVNÆQW�D}YDOÐ�YLO¾J�YL]X¾OLV�ÓVV]HIÙJJÆVH-
LW�NXWDWRP��D]�HPEHU�ÆV�NÓUQ\H]HWÆQHN�HJ\ÆQL�¾EU¾]RO¾VD�ÆUGHNHO��VDM¾WRV�NRU-
OHQ\RPDWRNDW�NÆV]ÊWHN��.ÙOIÓOGL�WDQXOP¾Q\XWMDLP�DONDOP¾YDO��QHP�WXULVWDNÆQW�
IÆQ\NÆSH]HN��D]�DGRWW�NRU�W¾UVDGDOPL�NHUHWHL�NÓ]ÓWW��D]�HPEHUL�OÆWH]ÆV�VRNIÆ-
OHVÆJÆW� YL]VJ¾ORP�� .ÊQD�� ,QGLD�� 9LHWQ¾P�� ¦V]DN�.RUHD�� 2URV]RUV]¾J�� 5RP¾-
QLD��.XED��$PHULND��)UDQFLDRUV]¾J��$QJOLD��1ÆPHWRUV]¾Jf�NÙOÓQIÆOH�NXOW×U¾N��
ÆOHWOHKHWĩVÆJHN��$}WHFKQLND�IHMOĩGÆVÆYHO�D}GÊV]OHWHN�PÐGRVXOQDN��Y¾OWR]QDN��
D}JHQHU¾FLÐN�×MUDWHUYH]YH�Y¾OWM¾N�HJ\P¾VW��D}WÆU�LGĩ�ÐUL¾VNHUÆN�SÓUÓJ�WRY¾EE��
$}PHJÆOW�WDO¾ONR]¾VDLP�DODSM¾Q��D}FVRSRUWRNED�UHQGH]HWW�IHNHWH�IHKÆU�DQDOÐJ�
IRWÐLP� ÆOHWÆU]ÆVHNHW� NÓ]YHWÊWHQHN�� HJ\� JORE¾OLV� NRUNÆS�PHJLGÆ]ÆVÆUH� WÓUHN-
V]HP��)LOR]RI¾OÐ�XWD]¾VDLP�D]�ÆEUHQ�¾OPRG¾VW�MHOHQWLN�V]¾PRPUD�

$V� D} SKRWRJUDSKHU� RI� GRFXPHQWDU\� DSSURDFK�� ,� UHVHDUFK� WKH� YLVXDO� FRUUH-
lations of the real world. I am interested in the subjective portrayal of man 
and his environment, and I hence produce the original impressions of an era. 
2Q�WKH�RFFDVLRQV�RI�P\�VWXG\� MRXUQH\V�DEURDG�� ,�SKRWRJUDSK�QRW�DV�D} WRXU-
ist, but within the framework of the given era, I examine the multiplicity of 
KXPDQ�H[LVWHQFH�&KLQD��,QGLD��9LHWQDP��1RUWK�.RUHD��5XVVLD��5RPDQLD��&XED��
WKH�$PHULFDV��)UDQFH��(QJODQG��*HUPDQ\����WKHVH�DUH�DOO�GLYHUVH�FXOWXUHV�DQG�
life possibilities. With the development of technology, the scenery is altered 
and changed, while the generations are recalculated and replace each other, 
and the enormous wheel of time and space continues to turn. Based on the 
encounters I have had, my black and white analogue photos, arranged into 
JURXSV��FRQYH\�VHQVDWLRQV�RI�OLIH��DQG�,�VWULYH�WR�HYRNH�D}JOREDO�LPDJH�RI�WKH�
DJH��0\�SKLORVRSKLFDO�MRXUQH\V�VLJQLI\�D}ZDNHIXO�GUHDPLQJ�IRU�PH�

��%HQNĩ�,PUH
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100 ÉVES A FOTÓ SZAK 
A KÉPZŐ-ÉS IPARMŰVÉSZETI SZAKKÖZÉPISKOLÁBAN
)ÆV]HN�0ŅYÆV]NOXE�*DOÆULD�ÆV�+HUPDQ�WHUHP�_��������������t��������

$�����ÆYHV�.ÆS]ĩ�ÆV�,SDUPŅYÆV]HWL�6]DNNÓ]ÆSLVNROD�)RWÐ�V]DNRV]W¾O\D�LGÆQ�
ÙQQHSOL�DODSÊW¾V¾QDN������ÆYIRUGXOÐM¾W��
$�V]DNDODSÊWÐ�3ÆFVL�-Ð]VHI�V]HOOHPÆKH]�KÊYHQ�D}IRWRJU¾Ƃ¾W�QHP�FVDN�PLQW�

PHVWHUVÆJHW�� KDQHP�PLQW�PŅYÆV]HWL� ¾JDW�� D]�ÓQNLIHMH]ÆV� IRO\WRQ�PHJ×MXOÐ�
HV]NÓ]ÆW� LV� WDQÊWMXN�� $} MXELOHXPL� NL¾OOÊW¾V� NÆSHL� D]� HOP×OW� V]¾]� HV]WHQGĩ�
KDOODWODQXO� L]JDOPDV�YL]X¾OLV� OHQ\RPDW¾W� W¾UM¾N�D}QÆ]ĩN�HOÆ��$}NL¾OOÊW¾VW�HOĩUH�
PHJKÊUGHWHWW�LGĩSRQWRNEDQ�D]�DUFKÊY�IRWÐDQ\DJEÐO�ÓVV]H¾OOÊWRWW�YHWÊWÆV�NÊVÆUL��

��6]LO¾J\L�/HQNH
��7ÐWK�=VROW

��7ÐWK�/LOL



80 81

KIS SÁNDOR: A HARMADIK SZEM. 
ROVAROK, AHOGY ÉN LÁTOM / THE THIRD EYE. 
9DVXWDV�(J\HWÆUWÆV�0ŅYHOĩGÆVL�.Ó]SRQW�_��������������t��������

$�NL¾OOÊWÐ�.LV�6¾QGRU�DOLJ���ÆYH�IRJODONR]LN�NRPRO\DEEDQ�IRWRJU¾Ƃ¾YDO��$}NH]-
GHWHNEHQ��PLQW�¾OWDO¾EDQ�D}NH]Gĩ�IRWÐVRN�PLQGHQ�WÆPD�LU¾QW�ÆUGHNOĩGÓWW��$OLJ�
NÆW�ÆYH�WDO¾OW�U¾�NHGYHQF�PŅIDM¾UD�D}PDNUR�IRWÐ]¾VUD��.HUHVWH�D]�XWDW��DPLEHQ�
LJD]¾Q�MÐ�WXG�OHQQL��V}ÊJ\�WDO¾OWD�PHJ�D}IRFXV�VWHFNLQJ��D]D]�IÐNXV]�VRUR]DWRV�
WHFKQLN¾W��(]�D]W�MHOHQWL��KRJ\�D]�H[WUD�QDJ\ÊW¾V�PLDWWL�NLFVL�PÆO\VÆJÆOHVVÆJ�
KDW¾UDLW�OHKHW�J\DNRUODWLODJ�D}YÆJWHOHQVÆJLJ�NLWHUMHV]WHQL��$}NL¾OOÊW¾VRQ�O¾WKDWÐ-
DN�URYDURNUÐO�NÆV]ÙOW�IHOYÆWHOHN�H]]HO�D}WHFKQLN¾YDO�NÆV]ÙOWHN��$}IHOYÆWHO�VRU¾Q�
D]�ÆOHVVÆJL�VÊNRW�V]¾]DG��YDJ\�H]UHG�PLOOLPÆWHUUHO�NHOO�HOWROQL��ÊJ\�HJ\�HJ\�UR-
YDUIRWÐ�HONÆV]ÊWÆVÆKH]�������UÆWHJIHOYÆWHO�NÆV]ÙO��PHO\HW�HJ\�SURJUDP�D}YÆJ-
Vĩ�NÆSSÆ�UDN�ÓVV]H��.LV�6¾QGRU�IRWÐLW�HJ\�VDM¾W�NH]ŅOHJ�NÆV]ÊWHWW�HV]NÓ]]HO�NÆ-
V]ÊWL��$}UHQGNÊYÙOL�WÙUHOPHW��RGDƂJ\HOÆVW�NÊY¾QÐ�IRWÐN�D}URYDURN�OHJMHOOHP]ĩEE�
UÆV]HLW�¾EU¾]ROM¾N�Ê]OÆVHV��GH�O¾WY¾Q\RV�PHJIRJDOPD]¾VEDQ�

7KH�H[KLELWRU�.LV�6¾QGRU�LV�HQJDJHG�LQ�SKRWRJUDSK\�OHVV�WKDQ�ƂYH�\HDUV��,Q�
the beginning, like the beginner photographers usually do, he was interested 
in any topic. He found his favourite topic, macro photography just two years 
DJR��+H�ZDV�VHHNLQJ�WKH�ƂHOG�ZKHUH�KH�FDQ�SHUIRUP�WKH�EHVW��WKXV�KH�IRXQG�
focus stacking. The photos of the insects on the exhibition are created with 
WKLV�WHFKQLTXH��'XULQJ�WKH�H[SRVLWLRQ�WKH�IRFDO�SODQH�LV�VKLIWHG�E\�D}KXQGUHGWK�
RU�WKRXVDQGWK�RI�D}PLOOLPHWHU��KHQFH�D}SKRWR�RI�DQ�LQVHFW�WDNHV�DERXW�IRXUW\�
WR�ƂIW\�SKRWR� OD\HUV��7KHVH�SKRWRV�WKDW�UHTXLUH�H[FHSWLRQDO�SDWLHQFH�GHSLFW�
the most characteristic parts of the insects in an aesthetical yet spectacular 
composition.

DÉL-AFRIKAI MOZAIK / SOUTH AFRICAN MOSAIC
6$/*°7$5-�1,�.³=0ń9(/Ĩ'¦6,�121352),7�.)7��HOĩWÆU�JDOÆUL¾MD�
2014. 11. 06 – 11. 30.

������ DXJXV]WXV¾EDQ� NÆW� KÆWLJ� YROWDP� D}'¦/�$)5,.$,� NÓ]W¾UVDV¾JEDQ�� %H-
XWD]WDP� 3RUW� (OL]DEHWKWWĩO� )RNY¾URVLJ� D]� ,QGLDL�ÐFH¾Q� ÆV� D]� $WODQWL�ÐFH¾Q�
SDUWMD� NÓ]HOL� YLGÆNHW�� $} 'ÆO�DIULNDL� .Ó]W¾UVDV¾J� KDWDOPDV� XWDW� WHWW� PHJ� D]�
DSDUWKHLG� UHQGV]HU� �����HV� IÓOV]¾PRO¾V¾WÐO�� D]RQEDQ� D]� HPEHUHN� PLOOLÐL��
WÓEEQ\LUH�IHNHWÆN��WRY¾EEUD�LV�V]HJÆQ\VÆJEHQ�ÆOQHN��$}Q\RPRUQHJ\HGHNEHQ�
D}E¾GRJOHPH]HNEĩO�ÓVV]HW¾NROW�YLVNÐNEDQ�QLQFV�VHP�YH]HWÆNHV�YÊ]��VHP�YÆFÆ��
$}QĩN�ÆV�D}J\HUHNHN�NÆQ\WHOHQHN�D}NÓ]ÓV�N×WUD�ÆV�LOOHPKHO\UH�M¾UQL��DKRO�WHO-
MHVHQ�YÆGWHOHQHN��ÆV�FVDN�LP¾GNR]KDWQDN��KRJ\�VHQNL�QHP�YHW�V]HPHW�U¾MXN��
/¾WWDP�D}E¾GRJY¾URVRN�ÐUL¾VL�V]HJÆQ\VÆJÆW��D}Q\XJDW�HXUÐSDL�V]LQWŅ�JD]GDJ-
V¾JRW��D}WHUPÆV]HW�V]ÆSVÆJÆW�ÆV�D]�HJ\NRUL�JD]GDJ�DIULNDL�¾OODWYLO¾J�UH]HUY¾-
WXPRNED�]¾UW�PDUDGY¾Q\¾W��NL¾OOÊW¾VRPEDQ�H]HNHW�D]�HOOHQWPRQG¾VRNDW�NÊY¾-
QRP�D}IRWRJU¾ƂD�VHJÊWVÆJÆYHO�EHPXWDWQL�

,Q�$XJXVW������,�VSHQW�WZR�ZHHNV�LQ�WKH�Republic of South Africa and I trav-
elled across the coastal regions of the Indian Ocean and the Atlantic Ocean 
EHWZHHQ� 3RUW� (OL]DEHWK and Cape Town. The Republic of South Africa has 
made D}tremendous way since that the apartheid regime was terminated in 
1994, however, millions of people, mostly black people continue to live there in 
poverty. The makeshift tinplate shacks of the slums have neither running water 
nor toilets. Women and children have no other choice but to go to common 
wells and toilets, where they are completely defenceless and cannot do any-
WKLQJ�HOVH�EXW�WR�SUD\�VR�WKDW�QR�RQH�WDNHV�D}IDQF\�WR�EXOO\�WKHP��,�KDYH�VHHQ�
extreme poverty in tinplates cities, wealth of Western European level, beauty 
of nature and those remaining animals of the once-rich African fauna that live 
in nature reserves: so I would like to display these contradictions by means of 
photography in the framework of my exhibition. 

��$JÐFV�-Ð]VHI��.LV�6¾QGRU

Uhl Gabriell
nincs pont
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40/20 RÉKASI ATTILA FOTÓMŰVÉSZ 
JUBILEUMI KIÁLLÍTÁSA KASSÁN / 40/20 JUBILEE EXHIBITION 
OF PHOTOGRAPHER ATTILA RÉKASI IN KOŠICE 
5RY¾V�*DOÆULD��6]ORY¾NLD�t�.DVVD��.PHĹRYD����
2014. 11. 06 – 12. 12.

5ÆNDVL�$WWLOD�IRWÐPŅYÆV]����ÆYHV�����ÆYH�NH]GWH�S¾O\DIXW¾V¾W��MXELOHXPL�DQ\D-
JD�PHJKÊY¾VW�NDSRWW�.DVV¾UD��.L¾OOÊW¾V¾Q�MHOOHJ]HWHV�PRQW¾]VDLQDN�×M�GDUDEMDL�
NHUÙOQHN�D}NÓ]ÓQVÆJ�HOÆ��$}NÆSL�ÆV�KDQJXODWL�YLO¾JWHUHPWÆV�VDM¾WRVDQ�HOJRQ-
GRONRGWDWÐ�� DVV]RFLDWÊY�� PHJKÓNNHQWĩ�� LURQLNXV�� JURWHNV]� SÆOG¾LW� O¾WKDWMXN�
H]HNHQ�D]�×M�NÆSHNHQ�LV��$}NRQFHSFLÐN�WDUWDOPL�PHJYDOÐVÊW¾VD�PHOOHWW��IRQWR-
VDN�D]�HV]WÆWLNDL�V]HPSRQWRN�LV�D}GHUHFVNHL�DONRWÐ�V]¾P¾UD��

The 40 year old photographer, Attila Rékasi started his career 20 years ago. 
+LV�ZRUN�KDV�EHHQ�LQYLWHG�WR�.RxLFH��WR�VKRZ�WKH�QHZHVW�SLHFHV�RI�KLV�SHFXOLDU�
montages. We can see the associative, astounding, ironical and grotesk ex-
DPSOHV�RI�D}VSHFLDO�ZD\�RI�FUHDWLQJ�DQ�DWPRVSKHUH�DQG�YLVXDO�ZRUOG��%HVLGH�
creating the material conception, aesthetic consideration is also important to 
the artist from Derecske. 

DERECSKE TÖRTÉNETE KÉPEKBEN SZAKMAI FÓRUM
Derecskei Polgármesteri Hivatal Tanácsterme,

2014. 11. 18. 17:00

$� V]DNPDL� IÐUXPRQ� EHPXWDW¾VUD� NHUÙOQHN� 'HUHFVNH� 9¾URV� IRWÐDUFKÊYXPDL��
LOOHWYH� D]� D]RNEÐO� NÆV]ÙOW� NÓQ\YHN�� %DNÐ� ,VWY¾Q� SROJ¾UPHVWHU� HOĩDG¾V¾EDQ�
D} 'HUHFVNHL� W¾UJ\×� IÆQ\NÆSHN� MHOHQWĩVÆJÆW� ¾OOÊWMD� D} NÓ]ÆSSRQWED� D} Y¾URV�
Ù]HPHOWHWÆVH��PDUNHWLQJMH�V]HPSRQWM¾EÐO��1DJ\�-Ð]VHI�D}KHO\WÓUWÆQHWL�J\ŅM-
WHPÆQ\� DODSÊWÐMD�� LJD]JDWÐMD� D} J\ŅMWHPÆQ\EHQ� ĩU]ÓWW� WÓUWÆQHWL� IÆQ\NÆSHNHW�
PXWDWMD�EH��ÆV�WÓUWÆQÆV]NÆQW�¾WWHNLQWÆVW�DG�D}UÆJL�IRWRJU¾Ƃ¾N�V]HUHSÆUĩO��MHOHQ-
WĩVÆJÆUĩO�D}WÓUWÆQHWL�NXWDW¾V�V]HPV]ÓJÆEĩO��$}6]ĩOOĩVL�,PUÆQÆ���5ÆNDVL�$WWLOD�
V]HU]ĩS¾URV��'HUHFVNH�WÓUWÆQHWH�NÆSHNEHQ��FÊPŅ�IRWÐDOEXP¾QDN�NÓ]ÓQVÆJUH-
DNFLÐLW�ÆUWÆNHOL��&VÆFVL�/DMRV�NÓQ\YEHPXWDWÐMD��D}V]HU]ĩ�'HUHFVNH�HOWŅQĩEHQ�
OÆYĩ�QÆSL�ÆSÊWHWW�ÓUÓNVÆJÆW� IRWÐNRQ� MHOHQÊWHWWH�PHJ��5ÆNDVL�$WWLOD�HOĩDG¾VD��
e$�IÆQ\NÆS��PLQW�D}WÓUWÆQHWL�HPOÆNH]HW�SÐWROKDWDWODQ�W¾UJ\L�HV]NÓ]Hr��$}IÐUXP�
NÓWHWOHQ�V]DNPDL�EHV]ÆOJHWÆVVHO�]¾UXO�

��5ÆNDVL�$WWLOD
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JINSEI (ÉLET)
)DXU�=VÐƂ�*DOÆULD�_��������������t���������

$�)DXU�=VÐƂ�*DOÆULD�QRYHPEHUEHQ�6]DWP¾UL�*HUJHO\���������IRWRJU¾IXV�Jinsei 

�ÆOHW��PXQNDFÊPŅ�W¾UODW¾YDO�Y¾UMD�O¾WRJDWÐLW��
$�NÓ]HOP×OWEDQ�-DS¾QEDQ�NÆV]ÙOW�VRUR]DW�GDUDEMDLYDO�6]DWP¾UL�D}FVHUHV]-

Q\HID�YLU¾J]¾V�SXKD�J\ÓQ\ÓUŅVÆJÆQHN�¾UQ\ÆN¾EDQ�NHGYHOW�WÆP¾M¾KR]�Q\×O��D]�
HPEHUL�LGHQWLW¾V��D}PHJÆUWÆV�KDW¾U¾QDN�ÆV�D]�HPEHUL�OÆW�IRUGXODWDLQDN�NÆUGÆ-
VHLUH�NHUHVL�D}Y¾ODV]W��$}NÆSHN�NLHPHOQHN�EL]RQ\RV�V]LWX¾FLÐNDW��WHUPÆV]HWHV�
MHOHQVÆJHNHW� ÆV� ÆSÊWHWW� HPEHUL� NRQVWUXNFLÐNDW�� DPHO\HN� ÓVV]HROYDV¾VD� V]D-
EDG�DVV]RFL¾FLÐUD�NÆV]WHWLN�D}EHIRJDGÐW��
$]�ÓVV]H¾OOÊW¾V�XWROVÐNÆQW�NÆV]ÙOW�HO�D]�ÓVV]HVHQ�QÆJ\�VRUR]DWRW�LQVSLU¾OÐ�

e+DOIWH�GHV�/HEHQVr���$]�ÆOHW�IHOH��GDQWHL�IRUGXODWRW�IHOGROJR]Ð�WHPDWLN¾M¾EDQ��
A Jinsei� F�� NL¾OOÊW¾V� NLEĩYÊWHWW� NÆSHLEĩO� ÓVV]H¾OOÊWRWW� DOEXP�HOĩUHO¾WKDWÐDQ�

D}NL¾OOÊW¾V�ƂQLVV]¾]V¾Q�NHUÙO�EHPXWDW¾VUD�

7KLV�1RYHPEHU�)DXU�=VRƂ�*DOOHU\�IHDWXUHV�c-LQVHLp��/LIH���WKH�DUWZRUN�RI�*HU-
JHO\�6]DWP¾UL���������SKRWRJUDSKHU�
,Q�WKH�VKDGH�RI�WKH�TXLHWO\�EORRPLQJ�FKHUU\�WUHHV�LQ�-DSDQ��6]DWP¾UL�HYRNHV�

his favourite subjects for his recent series: the core of human identity, the lim-
its of understanding and is searching for answers of the questions raised by 
human existence.
7KH�SKRWRJUDSKV�HPSKDVL]H�FHUWDLQ�VLWXDWLRQV��QDWXUDO�SKHQRPHQRQV��KX-

man-made constructions, which fusions are leading to free associations. This 
LV�WKH�ODVW�VHULHV�RI�e+DOIWH�GHV�/HEHQVr�+DOI�RI�OLIH��WKDW�LQVSLUHG���VHULHV�LQ�
total focusing on one syllabus, Dante’s spiritual turning point.
7KH�UHODWHG�SKRWRERRN�ZLOO�EH�SUHVHQWHG�H[SHFWHGO\�DW�WKH�ƂQLVVDJH�RI�WKH�

exhibition, and will not only contain the exhibited photographs, but many 
others as well.

��6]DWP¾UL�*HUJHO\
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��6]DWP¾UL�*HUJHO\��6]DWP¾UL�*HUJHO\
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NYOMOK I. / TRACES I.
KEREKES GÁBOR, ÉS PIER PENNINGS (NL) KÉPZŐMŰVÉSZEK 
Art9 Galéria | 2014. 11. 07 – 11. 28.

Holland, ÆV�PDJ\DU�NRUW¾UV�NÆS]ĩPŅYÆV]HNPŅYHLW�O¾WKDWMXN��$}W¾UODW�NÙOÓQOH-
JHVVÆJH�D]�DONRWÐN�¾OWDO�KDV]Q¾OW�P¾V�PÆGLXPRN�PHOOHWW�V]HUHSOĩ�IRWRJU¾ƂD�
1\RPRN�XWDOKDWQDN� YDG¾OODWL� MHOHQOÆWUH�� D]� ÆOHW� DSUÐ� UH]GÙOÆVHLUH��$]� ÆOĩ�

HJ\NRUL� NÓUQ\H]HWÆYHO� YDOÐ� YLV]RQ\¾UD��$}EŅQWÆQ\�KHO\V]ÊQÆQ�K¾WUD� KDJ\RWW�
IHOOHOKHWĩ�EL]RQ\ÊWÆNRNEDQ�NHUHVKHWÙQN�D}Q\RPKDJ\Ð�XW¾Q��$}FVRNRO¾GÆEDQ�
Q\RPRNEDQ�WDO¾ONR]KDWXQN�PRJ\RUÐYDO

Pier Pennings

$]�HPEHUL�OÆW�Q\RPDLQDN�UÓJ]ÊWÆVH��$}NÆSHNHQ�ÙUHV�WHUHN��/DNÐL�QHPUÆJ�NÓO-
WÓ]WHN�HO��PLQGHQ�V]HPÆO\HV�KROPLMXNDW�PDJXNNDO�YLWWÆN��+¾WUDKDJ\YD�ÙUHV�
V]ÊQHV�WHUHNHW�O¾WKDWXQN�DSUÐ�MHOHNNHO��IDOƂUN¾NNDO��MHOH]YH�D}K¾]�HJ\NRUL�ODNÐ-
inak itt létét.

Kerekes Gábor: Az utolsó este

$�PŅYÆV]�PXQN¾MD�V]RURVDQ�ÓVV]HNÓWĩGLN�D]�ÆOHWH�ULWPXV¾YDO��DQQDN�Y¾OWR]¾-
V¾YDO��q8WD]QRP�NHOO��KRJ\�WHOMHVÊWKHVVHP�D}IHODGDWRPDW��0ŅW¾UJ\DNQDN�NÊVÆ-
UHP�D]�×WM¾W��VRNV]RU�WÓOWÓP�YHOÙN�D]�ÆMV]DN¾LPDW��PHJHVLN��KRJ\�QÆPHO\LNQHN�
D}PHJVHPPLVÙOÆVH�HOĩWW�D]�XWROVÐW�r�

Contemporary Dutch and Hungarian artists’ works are on display. Traces in-
dicate the presence of beasts and the relationship between the tenants once 
occupying the space. Evidences left behind at the crime scene might lead to 
the ones who left their traces there. The chocolate may contain traces of nuts.

Pier Pennings

Fixing traces of human existence. The tenants have just moved out with all 
of their personal belongings. Only empty, colourful spaces have been left 
EHKLQG��ZLWK�VPDOO�VLJQV�DQG�JUDIƂWLCV�

Gábor Kerekes: The last night

7KH� DUWLVWCV�ZRUN� IROORZV�SDFH� RI� OLIH� DQG� LWV� FKDQJHV�� C,� QHHG� WR� WUDYHO� VR�
WKDW� ,}FDQ�DFFRPSOLVK�P\�PLVVLRQ�� ,� IROORZ�ZRUNV�RI�DUW��DQG�,�RIWHQ�VSHQG�
the night with them. It sometimes occurs that for some that is the last night 
EHIRUH�WKH\�DUH�WHUPLQDWHG�C

��3LHU�3HQQLQJV
��.HUHNHV�*¾ERU
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NYOMOK II.
ASZTALOS ZSOLT, JOHAN NIEUWENHUIZE (NL), 
GERCO DE RUIJTER (NL) KÉPZŐMŰVÉSZEK
Galéria IX. | 2014. 11. 07 – 11. 20.

Asztalos Zsolt: Reprodukció

)RQWRVQDN�ÊWÆOW�PŅW¾UJ\DNUÐO�UHSURGXNFLÐNDW�NÆV]ÊWÙQN��KRJ\�GRNXPHQW¾OKDV-
VXN��UHQGV]HUEH�WHKHVVÙN��ÆV�PLQÆO�WÓEE�HPEHUKH]�HOMXWDVVXN��(J\�PŅW¾UJ\�
OHIRWÐ]¾VD�WÓEEÆ�NHYÆVEÆ�WRY¾EEÊWMD�D}PŅ�PŅYÆV]HWL�ÆUWÆNÆW�DQÆONÙO�LV��KRJ\�
ÆOĩEHQ�O¾WMXN��$}IRWÐ�HONÆV]ÊWÆVH�VRU¾Q�D}PŅW¾UJ\�PÆJLV�HJ\�P¾VLN�PÆGLXPED�
WUDQV]IRUP¾OÐGLN��DPHO\�P¾U�HJ\�P¾VLN�V]HU]ĩ�¾OWDO�MÓQ�OÆWUH��$}PŅW¾UJ\�PŅ-
YÆV]HWL�Ù]HQHWÆQHN�HJ\�NÙOÓQÓV�XWD]¾VD�PÆGLXPRNRQ�ÆV�V]HU]ĩNÓQ�NHUHV]WÙO��

Johan Nieuwenhuize: “IMG”

�-RKDQ�1LHXZHQKXL]H�×M�SURMHNWMH��D]�,0*B��HJ\�RO\DQ�IRO\DPDWRVDQ�QÓYHNYĩ�
J\ŅMWHPÆQ\H� D]� DEV]WUDNW�� ÆV� IÆO�DEV]WUDNWIÆQ\NÆSÆV]HWL�PHJƂJ\HOÆVHNQHN��
PHO\HNQHN� WÆP¾MD� �D� Y¾URV�� VWUXNW×U¾L�� ÆSÙOHWHN�� DXWÐN�� ÆV� WÙNUÓ]ĩGÆVHN��
»1LHXZHQKXL]H�PLQGHQ�IRWÐMD�D]�,0*BVRUR]DWEÐO�HJ\�RO\DQ�JRQGRVDQ�PHJ-
IRUP¾OW�HGÆQ\��PHO\QHN�WDUWDOPD�HJ\�SLOODQDW��HJ\�UÆV]OHW��HJ\�HPOÆNV]LO¾QN��
HJ\�NÆS�KRJ\�EHNDSFVROÐGM��)HONÆUÆV�D]�DVV]RFL¾FLÐUD��1HP�HOV]LJHWHOWHQ��GH�
PLQGHJ\LNHO�ÓVV]HIÙJJÆVEHQ�� (Robin van Emden)

Gerco de Ruijter: CROPS (2012 Színes 3:24)

$�&5236�HJ\�DQLP¾FLÐ�D]�XQ��NÓ]SRQWL�IRUJÐFVDSRV�ÓQWÓ]ÆVUĩO��
$]�(J\HVÙOW��OODPRNEDQ�H]�D}IDMWD�ÓQWÓ]ÆV�V]ÆOHV�NÓUEHQ�HOWHUMHGW��(]HN�D}NÓU�
DODN×�ÙOWHWYÆQ\HN�SRQWRVDQ�LOOHV]NHGQHN�D}3ROJ¾UL�)ÓOGPÆUĩ�6]HUYH]HW��3XEOLF�
/DQG�6XUYH\�6\VWHP��¾OOWDO�PHJKDW¾UR]RWW�QÆJ\]HWK¾OÐED��(J\�QÆJ\]HWPÆU-
IÓOG�WHUÙOHW�����KHNW¾URV��+RVV]×�YÊ]V]ÐUÐ�NDURN�IRURJQDN�D}NÓ]SRQWL�IRUJÐ-
FVDS�NÓUÙO��]ÓOGHOOĩ��NÓU�DODN×�ÙOWHWYÆQ\HNHW�ÓQWÓ]YH�D}VLYDWDJL�YDJ\�IÆOV]¾UD]�
WHUÙOHWHNHQ��$}&5236�NÓ]HO�������3KRWRVKRS�EDQ�Y¾JRWW�*RRJOH�(DUWK�NÆSHW�
WDUWDOPD]��7ÓEEVÆJÙN�·M�0H[LNÐEÐO��$UL]ÐQ¾EÐO��7H[DVEÐO��2NODKRP¾EÐO��ÆV�
.DQVDVEĩO�V]¾UPD]LN���(]�HJ\�V]LQWH�DEV]WUDNW�NÆSHN�J\ŅMWHPÆQ\H��PHO\�×M�
DVV]RFL¾FLÐNDW�LGÆ]�IHO�D}PRQW¾]V�KDV]Q¾ODW¾QDN�VHJÊWVÆJÆYHO��$]�ÐUD�PXWDWÐ-
LKR]�KDVRQOÊWKDWQ¾P�ĩNHW��PHO\HN�D]�LGĩ�P×O¾V¾W�V]HPOÆOWHWLN��ÆV�D}FHOOXORLG�
ƂOPHN�NH]Gĩ�NÆSVRUDLW�LV�IHOLGÆ]LN��UHDOLVWD�ÆV�DEV]WUDNW�HJ\V]HUUH����
 Colin Huizing (a Stedelijk Múzeum Schiedam kurátora)

TRACES II.
ASZTALOS ZSOLT, JOHAN NIEUWENHUIZE (NL), 
GERCO DE RUIJTER (NL) KÉPZŐMŰVÉSZEK 
Zsolt Asztalos: Reproduction – photo series

We make reproductions of works of art that are considered important so that 
ZH�FDQ�GRFXPHQWDWH�WKHP��HQWHU�WKHP�LQWR�D}V\VWHP�DQG�IRUZDUG�WKHP�WR�DV�
PDQ\�SHRSOH�DV�SRVVLEOH��3KRWRJUDSKLQJ�D}ZRUN�RI�DUW�PRUH�RU�OHVV�IRUZDUGV�
its artistic value without us seeing the actual object. When taking the photo, 
WKH�ZRUN�VWLOO�LV�WUDQVIRUPHG�LQWR�D}GLIIHUHQW�PHGLXP��LQ�WKH�KDQGV�RI�D}GLIIHU-
HQW�DXWKRU��7KH�DUWLVWLF�PHVVDJH�RI�WKH�ZRUN�JRHV�RQ�D}VSHFLDO� MRXUQH\�YLD�
media and authors.

Johan Nieuwenhuize: IMG_

-RKDQ�1LHXZHQKXL]HCV�QHZ�SURMHFW� �,0*B�� LV�DQ�HYHU�JURZLQJ�FROOHFWLRQ�RI�
abstract and semi-abstract photographical observations. Its theme is centred 
DURXQG�WKH�VWUXFWXUHV�RI�WKH�FLW\��EXLOGLQJV��FDUV�DQG�UHƃHFWLRQV��
 (Robin van Emden)

Gerco de Ruijter: CROPS (2012, colour 3:24)

&5236�LV�DQ�DQLPDWHG�ƂOP�DERXW�WKH�VR�FDOOHG�FHQWUDO�URWDWLQJ�WDS�LUULJDWLRQ��
,Q�WKH�8QLWHG�6WDWHV�WKDW�W\SH�LV�ZLGHO\�XVHG��7KHVH�SODQWDWLRQV�IRUPLQJ�D}FLU-
FOH�SHUIHFWO\�ƂW� LQ�ZLWK�D}JULG�GHƂQHG�E\�WKH�DXWKRULW\� �3XEOLF�/DQG�6XUYH\�
6\VWHP���2QH�VTXDUH�PLOH�RI�ODQG�LV�����KHFWDUHV��/RQJ�VSUD\LQJ�DUPV�PRYH�
around the central rotating tap, irrigating green plantations on arid or semi-ar-
LG�ODQG��&5236�FRQWDLQV�FD�������*RRJOH�(DUWK�LPDJHV�HGLWHG�LQ�3KRWRVKRS��
PRVW�RI�WKHP�VKRW�LQ�1HZ�0H[LFR��$UL]RQD��7H[DV��2NODKRPD�DQG�.DQVDV�
 Colin Huizing (Curator of the Stedelijk Museum Schiedam)

Uhl Gabriell
photo-series törölve
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VAN KÉPÜNK HOZZÁ? 
A FÉNYTÖRŐK ALKOTÓCSOPORT KIÁLLÍTÁSA
Aranytíz Kultúrház | 2014. 11. 07 – 11. 28.

9DQ�NÆSÙQN�KR]]¾�" t�NÆUGH]]ÙN�PDJXQNWÐO�PLNRU�HJ\�×M�NL¾OOÊW¾VUD�Y¾OODONR-
]XQN�������ÐWD�GROJR]XQN�HJ\ÙWW�NH]GHWEHQ����tHQ��PRVW�Q\ROFDQ�¾OOÊWXQN�NL��
$}NÓ]HO�NÆW�ÆYWL]HG�DODWW�D}NÓ]ÓV�PXQN¾EÐO�EDU¾WV¾J�OHWW�DPL�WÓUHWOHQ�PDUDGW�
D}FVDSDWEDQ��P¾U�H]ÆUW�PHJÆUWH�$�KXV]RQÆYHVHNEĩO�DSXN¾N� OHWWHN��D}QHJ\-
YHQHVHNEĩO� QDJ\SDS¾N�� GH� D} IRWÐ]¾V�PHJPDUDGW� ÓUÓN� V]HUHOHPQHN�ÆV� YDQ�
NÆSÙQN�KR]]¾�UHPÆOMÙN�PÆJ�PLQGLJ�

'R�\RX�KDYH�DQ�LPDJH"�$VNLQJ�HDFK�RWKHU�ZKHQ�ZH�VWDUW�WR�RUDJLQ]H�D}QHZ�
exhibition. We have been working together since 1997. In the beginning 
twelve people were involved in our common shows recently eight are exhib-
ited. During the two decades the mutual work has become friendship which 
is the basis of our connection. The teenagers became fathers, fathers be-
FDPH�JUDQGSDo�EXW�WKH�ZH�DUH�VWLOO�IDOOLQJ�ORYH�ZLWK�SKRWRJUDSK\��DQG�ZH�GR�
KRSH�ZH�KDYH�HQRXJK�cLPDJHVo�WR�FRQWXQLH�

.L¾OOÊWÐ�DONRWÐN�_�([KLELWLQJ�DUWLVWV���JK�$QGU¾V��+RKO�7LERU��.DU¾FVRQ\�,Y¾Q��.RY¾FV� 
*\ÓUJ\��.RY¾FV�,VWY¾Q��.HPHQF]HL�6¾QGRU��1ÆPHWK�&VDED��2ODV]�7DP¾V

BELLA NÉNI
Fise Galéria | 2014. 11. 18 – 12. 05.

3RUWUÆ� ÆV� DNW� IRWÐN� %HOOD� QÆQLUĩO�� D} EXGDSHVWL� NÆS]ĩPŅYÆV]HWL� ÆOHW� HJ\NRUL�
LNRQLNXV� PRGHOOMÆUĩO�� DNLUH� RO\� VRNDQ� HPOÆNH]ÙQN� PÆJ�� KLV]HQ� JHQHU¾FLÐN�
OHWWHN�×J\�PŅYÆV]HN��KRJ\�ĩ}KR]]¾�¾OOW�PRGHOOW�

��9DUJD�*¾ERU
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FUCHS LEHEL – FALUVÁROS
Patyolat kulturális befogadótér | 2014. 11. 07 – 11. 30.

ef7×OÆOQL�D}Y¾OWR]¾VW��DONDOPD]NRGQL��YDJ\�NLWDUWDQL��7XGDWRVDQ��YDJ\�ÓV]WÓQÓ-
VHQ��$}IDOXEÐO�D}Y¾URVED�RQQDQ�YLVV]D��DPÊJ�PL�YDJ\�ĩN�HO�QHP�WŅQQHN��0LQ-
GHQHVHWUH�×WRQ�YDJ\XQN��GH�QHP�PLQGLJ�DONDORPKR]�ÓOWÓ]NÓGLN� VHP�D}NÓU-
Q\H]HW��VHP�D]�HPEHUfr��
 (Fuchs Lehel)

A Faluváros�F��NÓQ\Y�NÆSS¾URNED�UHQGH]YH����IHNHWH�IHKÆU� IRWRJU¾Ƃ¾EÐO�¾OO��
$}NÆSS¾URN�HJ\P¾VKR]�V]RURV�ÓVV]HIÙJJÆVEHQ�NDSFVROÐGQDN��NRPSR]ÊFLÐV�
ÆV� WDUWDOPL� PHJROG¾VRNNDO�� NÙOÓQEÓ]ĩ� DVV]RFL¾FLÐV� NDSFVRODWRNDW� NÊQ¾OYD��
$}NÆSHN�QHP�IHOWÆWOHQÙO�WHPDWLNXV��PLQW� LQN¾EE�IRWRJU¾ƂDL�NDSFVRODWEDQ�¾OO-
QDN�HJ\P¾VVDO��PHO\HNHW�LQN¾EE�D}IRUPDQ\HOY�ÆV�D}IRWRJU¾ƂDL�HV]NÓ]ÓN�KDV]-
Q¾ODWD�UHQGH]�HJ\P¾V�PHOOÆ��D]�DONRWÐ�V]¾QGÆNDL�V]HULQW��$})DOXY¾URV�FÊPŅ�NL-
¾OOÊW¾V�Y¾]ODWRV�IRUP¾EDQ�OÆWH]HWW��GH�YÆJOHJHV�Y¾OWR]DWEDQ��D}NÓQ\YYHO�HJ\ÙWW�
DONRW�HJ\�V]HUYHV�HJÆV]HW��(]�D}NL¾OOÊW¾V�V]ROJ¾O�D})DOXY¾URV�FÊPŅ�NÓQ\Y�ÆV�
D}WHOMHV�NÆSDQ\DJ�SUHPLHUHNÆQW��

e��.Surviving the change, adapt it, or reserve the familiar. Consciously or in-
stinctively. From the village to the city and then back, until we, or they all 
disappear. Anyway, we’re on the move, but sometimes nor the environment, 
QRU�WKH�SHRSOH�GUHVV�XS�DFFRUGLQJ�WR�WKH�RFFDVLRQpV�UHTXLUHPHQWV����e
 (Fuchs Lehel) 

The 9LOODJH�7RZQ book consists of 50 black-and-white photographs, organ-
LVHG�LQ�SDLUV��7KH�SKRWR�SDLUV�DUH�OLQNHG�WRJHWKHU�LQ�D}FORVH�FRQQHFWLRQ�E\�WKHLU�
compositions and content, offering different associations. The photos do not 
QHFHVVDULO\�KDYH�WKHPDWLF��UDWKHU�WKDQ�D}SKRWRJUDSKLF�UHODWLRQVKLS�ZLWK�HDFK�
other. Therefore, as the artist intended, the pictures are linked to each other 
E\�WKH�IRUP�RI�YLVXDOLVDWLRQ�DQG�WKH�WRROV�RI�SKRWRJUDSK\��7KH�9LOODJH�7RZQ�
H[KLELWLRQ�ZDV�VKRZQ�LQ�VHYHUDO�IRUPV��EXW�LW�PDNHV�D}XQLW\�RQO\�WRJHWKHU�ZLWK�
WKH�ERRN��XQGHU�WKH�VDPH�WLWOH��7KLV�HYHQW�LV�WKH�SUHPLHUH�RI�WKH�9LOODJH�7RZQ�
ERRN�DQG�H[KLELWLRQ�DV�D}ZKROH�SURMHFW�

��)XFKV�/HKHO
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VÉKÁS MAGDOLNA – AVIATIKA
1\LWRWW�0ŅKHO\�_��������������t��������

e6]¾PRPUD�D} UHSÙOÆV�YLO¾J¾W�'DLGDORV]WÐO�QDSMDLQNLJ�D}PHFKDQLND�ÆV�D}V]LP-
PHWULD�V]LJRU×�ULWPXVD�MHOOHP]L��(]HNHW�D}WÓUÆNHQ\QHN�O¾WV]Ð��GH�PÆJLV�WHKHUEÊ-
UÐ�V]HUNH]HWHNHW�WÙNUÓ]ÓP�YLVV]D�DFÆOOHPH]HNHQ��HFVHWWHO�IHOKRUGRWW�IRWÐHPXO-
]LÐ�VHJÊWVÆJÆYHO�r
 V. M.

e)RU�PH��WKH�ZRUOG�RI�DYLDWLRQ�IURP�'DHGDORV�WR�WRGD\�LV�FKDUDFWHUL]HG�E\�WKH�
VWLFW� UK\WKP�RI�PHFKDQLFV�DQG�V\PPHWU\�� ,� UHƃHFW� WKHVH� IUDJLOH�ORRNLQJ�EXW�
ORDG�EHDULQJ�VWUXFWXUHV�RQ�VWHHO�SODWHV��XVLQJ�HPXOVLRQ�DSSOLHG�ZLWK�D}EUXVK�r
 V. M.

VEDRES ÁGI KIÁLLÍTÁSA 
MADAME BONBON BEMUTATJA – HISTORIA FEMINA / 
MADAME BONBON PRESENTS: “HISTORIA FEMINA” 
Telep Galéria | 2014. 11. 08 – 11. 22. 

$�0DGDPH�%RQ%RQ�EHPXWDWMD�t�+LVWRULD�)HPLQD�D}QĩL�JHQGHU�EHPXWDW¾VD�
D}PŅYÆV]�SULY¾W�ÆOHWÆQ�NHUHV]WÙO��PHO\�V]¾QGÆND�V]HULQW�D}QĩL�OÆW�QHKÆ]VÆJHLW��
SUREOÆP¾LW�� V]HUHWKHWĩ� ÆV� VRNV]ÊQŅ� IRUP¾M¾W� PXWDWQ¾� EH� D} PDJ\DURUV]¾JL��
D]RQ�W×OPHQĩHQ�D}IĩY¾URVL�OÆWHQ�EHOÙO�
$� NULWLNDL� JRQGRONRG¾V� NÙOÓQEVÆJHLW� LV� NÊY¾QMD� HOHPH]QL� D} IRWRJU¾Ƃ¾NRQ�

NHUHV]WÙO��PHO\�V]RURVDQ�NDSFVROÐGLN�D}V]RFLR�NXOWXU¾OLV�YL]X¾OLV�NRQWH[WXVRN-
KR]��(J\IDMWD�eQĩWÓUWÆQHWr��PHO\�DQWURSROÐJLDL��V]RFLROÐJLD�ÆV�D}SV]LFKROÐJLD�
WXGRP¾Q\WHUÙOHWHLW� LV� ¾WÓOHOL�� D} QĩNÆS�� QĩL� ƂNFLÐ� ÆV� D]� DUFKDLNXV� NDSFVRODW�
EHPXWDW¾V¾Q�NHUHV]WÙO�

While picturing the private life of the artist herself, it intends to raise aware-
QHVV�RI�WKH�IHPDOH�JHQGHU���WR�VKRZ�WKH�SUREOHPV�DQG�GLIƂFXOWLHV�DV�ZHOO�DV�
the colorful and lovable aspects of women’s metropolitan existence in the 
capitol city of Hungary.
7KURXJK�WKHVH�SKRWRJUDSKV�LW�ZRXOG�DOVR�OLNH�WR�DQDO\]H�WKH�GLIIHUHQWLDWLRQ�

in critical thinking, that is closely linked to the socio-cultural visual context.
$�NLQG�RI�q:RPHQpV�+LVWRU\r��ZKLFK�HPEUDFHV�WKH�ƂHOGV�RI�DQWKURSRORJ\��VR-
FLRORJ\�DQG�SV\FKRORJ\�WKURXJK�WKH�LPDJH�RI�WKH�ZRPDQ��ZRPHQpV�ƂFWLRQ�
and the presentation of the archaic relationship.
 (translated by Tamara Varga) 

��9HGUHV��JL��9ÆN¾V�0DJGROQD
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BARICZ KATI, AZ AMATŐR / KATI BARICZ, THE AMATEAUR
0ŅYHOĩGÆVL�.Ó]SRQW��)RQ\ÐG�_��������������t��������

%DULF]�.DWL��D]�DPDWĩU
(]�D}PLQĩVÊWÆV�%DULF]�.DWL� OHOHPÆQ\H��(]W�PRQGMD�PDJ¾UÐO�HJ\�YÆUSURƂ, aki-
QHN�J\HUHNNRUD�ÐWD�D} IÆQ\NÆSH]ÆV� MHOHQWL�D]�ÆOHWÆW��1\LOY¾QYDOÐ��KRJ\�H]�D]�
ĩ}VDM¾WRV�YLO¾JIHOIRJ¾V¾QDN�D}UÆV]H��(EEHQ�EHQQH�YDQQDN�D}WRUQ\RV�NRQW\RW�
KRUGÐ�QĩYÆUÆUĩO�NÆV]ÊWHWW�HJ\NRUL�FDNNRV�V]ÆOŅ�� eKDWNLOHQFHVHLr��%HQQH�YDQ-
QDN�D}NÙOÓQÓV�PHJO¾W¾V×�GLYDWIRWÐL��DPLN�QHPFVDN�D}GLYDWUÐO�V]ÐOQDN��%HQQH�
D]RN�D}V]RFLROÐJLDL�PÆO\VÆJŅ�SLOODQDWNÆSHN��DPHO\HN�HJ\�P¾U�WÓUWÆQHOHPPÆ�
Y¾OW�0DJ\DURUV]¾JRW�LGÆ]QHN��%HQQH�UDMRQJYD�V]HUHWHWW�DSM¾QDN��V}D]�ĩ}NHUW-
MÆQHN�HPOÆNHL��H]HN�YDU¾]VODWD��$]�ÆYWL]HGHNHW�ĩU]ĩ�OHYHOHL��$}NÓQ\YHL��DPLN�
IRWRJU¾Ƃ¾NDW�ÆV�NÓOWÆV]HWHW��YDODPLQW� IRWÐNÓOWHPÆQ\HNHW�KRUGR]QDN��9LEU¾OÐ��
V]HUWHOHQQHN�O¾WV]Ð��¾P�V]LO¾UG�ÆOHWƂOR]ÐƂ¾W�UHMWĩ�V]HPÆO\LVÆJH�GDFROYD�D}OÆW-
IHQQWDUW¾V�JRQGMDLYDO�YH]ÆUOL�NL¾OOÊW¾VUÐO�NL¾OOÊW¾VUD��)RWÐNÓQ\YUĩO�IRWÐNÓQ\YUH��
e$]�DPDWĩUr������HV�IRWÐKÐQDSL�YLO¾JD�QÆ]�PRVW�U¾QN�)RQ\ÐGRQ�
� $OEHUWLQL�%ÆOD

Kati Baricz, the amateaur

7KLV�WLWOH�LV�KHU�DUWLƂFH��7KLV�LV�ZKDW�D}SURIHVVLRQDO�WKLQNV�DERXW�KHUVHOI��WKH�
one for whom photography is life since childhood. Obviously this is the part 
RI�KHU�VSHFLƂF�ZRUOG�FRQFHSW��7KHUH�DUH�WKH��[��VL]HG�SKRWRV�PDGH�RI�KHU�
sister wearing towered chignon in it. It consists the strange fashion photos 
ZKLFK�DUH�GHƂQHWHO\�QRW�MXVW�DERXW�IDVKLRQ�DQG�VFUHHQVKRWV�ZLWK�VRFLRORJLFDO�
meaning citing the historical becamed Hungary. There are the memories and 
WKH�PDJLF�RI�WKH�EHORYHG�IDWKHU�DQG�KLV�JDUGHQ��.DWLpV�GHFDGH�VDYLQJ�OHWWHUV�
and her books bringing photography, poetry and poetry of photography. Her 
vibrating, seeming extravagant but set and stoned life philosophical person-
ality directs her from exhibition and photobook to exhibition and photobook 
daring the problems of existence. 7KH�DPDWHDXU faces us with its 2014th point 
RI�YLHZ�GXULQJ�WKH�0RQWK�RI�3KRWRJUDSK\�IURP�)RQ\ÐG�
� %ÆOD�$OEHUWLQL

��%DULF]�.DWL
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„A KÖVETKEZŐ RÉSZ TARTALMÁBÓL” 
VÁLOGATÁS A BUDAI RAJZISKOLA (BRI) 
FOTOGRÁFIA SZAK 10 ÉVES ARCHÍVUMÁBÓL
Casati Art Corner Galéria | 2014. 11. 10 – 11. 28. 

)RWÐRNWDW¾V� D]� ÓQ¾OOÐ� NÆSL� JRQGRONRG¾V� V]ÙOHWÆVÆÆUW�� (J\ÆQL� NRQ]XOW¾FL-
ÐN�D}NULWLNDL�JRQGRONRG¾V�HOVDM¾WÊW¾V¾ÆUW��³QLVPHUHW�� IDQW¾]LD��NUHDWLYLW¾V�ÆV�
LGHDOL]PXV� D} Y¾ODV]W¾V� V]DEDGV¾J¾QDN� OHKHWĩVÆJÆÆUW�� DQQDN� IHOHOĩVVÆJÆYHO��
6]HPÆO\HV�NDSFVRODW�D}PHJLVPHUÆV�W¾UJ\¾YDO��0ŅKHO\�D}OHJPDJDVDEE�V]LQWŅ�
NÓ]ÆSIRN×� IRWRJU¾ƂD�RNWDW¾V¾ÆUW��$]�DXWRQÐP�V]HPÆO\LVÆJHNÆUW�� ,QWHJU¾FLÐ�
D}NRUW¾UV�PŅYÆV]HWL�S¾UEHV]ÆGEH�
� /LV]WHV�(GLQD�ÆV�7DVNRYLFV�'RUND

Education of photography to form independent and individual visual thinking. 
3HUVRQDO� FRQVXOWDWLRQV� WR� DFTXLUH� FULWLFDO� WKLQNLQJ�� 6HOI�NQRZOHGJH�UHFRJ-
nition, fantasy, creativity and idealism to provide the possibility for and re-
sponsibility of free choice. Personal relation with the object of recognition. 
Workshop for the excellence of secondary education of photography, For in-
dependent personalities. Integration to the contemporary art discourse.
� (GLQD�/LV]WHV�DQG�'RUND�7DVNRYLFV

��7ĩNÆV�0¾UWRQ

Uhl Gabriell
Esetleg oldalvonalkén összefoghatnád: Budai Rajziskola címmel 
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��0DWRV�*HUJHO\��%ROGYDL�%DO¾]V
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PRIVÁT SZFÉRA
A BUDAI RAJZISKOLA (BRI) FOTOGRÁFIA 
SZAKOS DIÁKJAINAK KIÁLLÍTÁSA
0ÙV]L�t�0ŅYÆV]HWL�6]LQW�_��������������t��������

)LDWDO��D}IRWRJU¾Ƃ¾W�ÆV�ƂOPHW��PLQW�DXWHQWLNXV�PÆGLXPRW�KDV]Q¾OÐ�DONRWÐN�PX-
WDWQDN�EH�V]HPÆO\HV��ĩV]LQWH�ÆV�IHOHOĩV�PŅYHNHW�VDM¾W�FVDO¾GL�NÓUQ\H]HWÙNUH�
UHƃHNW¾OYD��D]RN�DUFKÊY�DQ\DJDLW�LV�KDV]Q¾OYD��$}FVDO¾GRN�SULY¾W�WÓUWÆQHWHLEH�
D} NÙOYLO¾JQDN� QLQFV� EHWHNLQWÆVH�� D} FVDO¾GL� DOEXPRN� IRWÐL� HJ\� ]¾UW� ÆV� LQWLP�
YLO¾JUÐO�V]ÐOQDN�FVDN�D]RNQDN��DNLN�D}V]HUHSOĩL����(]HNEĩO�D}V]FÆQ¾NEÐO�NLHPHO-
YH�� V]HQ]LWÊY�PHPEU¾QRNRQ�¾WHUHV]WYH�ÆV� V]LQWHWL]¾OYD�D}PHVÆOĩ�QDUUDWÊY¾MD�
¾OWDO�ERPODQDN�NL�D}OÊUDL��DEV]XUG��ÆV�WUDJLNXV�WÓUWÆQHWHN��(]HN�D}WHUDSHXWLNXV�
YDOORP¾VRN�KLWHOHVVÆJÙN�¾OWDO�Y¾OQDN�HUĩVVÆ�ÆV� L]JDOPDVV¾��$}PÆGLDWXGDWRV�
WHFKQLNDL�ÆV�IRUPDL�PHJROG¾VRN�HJ\V]HUUH�WHV]LN�D}PŅYHNHW�ÆUWKHWĩYÆ�ÆV�UÆ-
tegeikbe hatolva egyedivé.
� ,OOÆV�%DUQD

<RXQJ�SKRWRJUDSKHUV�SUHVHQW�WKHLU�VLQFHUH�DQG�UHVSRQVLEOH�ZRUNV�UHƃHFWLQJ�
their own family environments, using family photographs. The lyrical, absurd 
DQG�WUDJLF�VWRULHV�HPHUJLQJ�IURP�WKHVH�VFHQHV�DUH�ƂOWHUHG�WKURXJK�VHQVLWLYH�
membranes of the storytellers’ narratives to be transformed into statements 
empowered by genuineness.
� %DUQD�,OOÆV

.L¾OOÊWÐN�_�([KLELWRUV��$QWDO��JRWD��/DNDWRV�=VÐƂD��&VHUHSHV�7ÙQGH��9DUJD�=VÐƂD�� 
=¾V]OÐV�0DULDQQ

��6]DEÐ�=VÐƂD
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KÖTELÉK – MOME FOTÓKIÁLLÍTÁS
Roham Bár kupola terme | 2014. 11. 11 – 11. 25.

$�NL¾OOÊW¾VRQ�D}020(�IRWRJU¾ƂD�V]DNRV�KDOOJDWÐL��$OEHUW�$QQD��)LFVÐU�=VROW��
.XVWRV�1LNROHWW��/DNRV�0¾WÆ�ÆV�9DUJD�0DULHWWD�PXWDWM¾N�EH�HJ\�HJ\�NÆSVR-
UR]DWXNDW��$ONRW¾VDLN�IÐNXV]¾EDQ�D]�HPEHUL�NDSFVRODWRN�NÙOÓQEÓ]ĩVÆJHL��KD-
VRQOÐV¾JDL��QHKÆ]VÆJHL�¾OOQDN��$}IRWÐVRUR]DWRN�HJ\LNH�D}WHVWYÆUL�NDSFVRODWRN�
IRQWRVV¾J¾W�KDQJV×O\R]]D��PÊJ�HJ\�P¾VLN�D}FVDO¾GL�J\ÓNHUHNUH�KÊYMD�IHO�D}Ƃ-
J\HOPHW��9DQ�RO\DQ�PXQND�LV��DPHO\�D}NL¾OOÊWÐ�HJ\�KR]]¾�NÓ]HO�¾OOÐ�V]HPÆO\KH]�
YDOÐ�ÆU]HOPL�YLV]RQ\¾W�UHSUH]HQW¾OMD��(J\�P¾V�V]HPV]ÓJHW�LJÆQ\Oĩ�VRUR]DW�D]��
DPHO\�D}EHWHJVÆJJHO�YDOÐ�HJ\ÙWWÆOÆV�ÆV�DQQDN�HOIRJDG¾V¾QDN�WÆP¾M¾W�GROJR]-
]D�IHO��$}NÓ]ÓV�PLQGHJ\LNEHQ�D]�HPEHUL�NÓWHOÆNHN�MHOHQWĩVÆJH�
$�PHJQ\LWÐQ� D]�2SL�	� 7KH�%R\]� HJ\ÙWWHVH� ÆV� D} )UDQ� 3DOHUPR� ÆQHNHVH��

+HQUL��PDMG�HVWH�'-�ÆN�JRQGRVNRGQDN�D}MÐ�KDQJXODWUÐO��
³UÙOQÆQN�� KD� H]� QHP� D]� HOVĩ� ÆV� HJ\EHQ� XWROVÐ�020(�V� NL¾OOÊW¾V� OHQQH�

D}5RKDP�%¾UEDQ��KDQHP�NL¾OOÊW¾V�VRUR]DWW¾�QĩQÆ�NL�PDJ¾W��DPHO\�D}ƂDWDO��IHO-
WÓUHNYĩ��WHKHWVÆJHV�KDOOJDWÐN�V]¾P¾UD�HVÆO\W�DGQD�D}EHPXWDWNR]¾VUD�

7KH�H[KLELWLRQ�LV�WKH�SUHVHQWDWLRQ�RI�D}VHW�RI�D}SLFWXUHV�WDNHQ�E\�WKH�SKRWRJ-
UDSK\�VWXGHQWV�RI�020(��QDPHO\�$QQD�$OEHUW��=VROW�)LFVÐU��1LNROHWW�.XVWRV��
0¾WÆ�/DNRV�DQG�0DULHWWD�9DUJD��7KHVH�SKRWRJUDSKLHV�IRFXV�RQ�GLIIHUHQFHV��
VLPLODULWLHV�DQG�GLIƂFXOWLHV�RI�KXPDQ�UHODWLRQVKLSV��)RU�H[DPSOH�RQH�RI�WKHP�
shows how important siblings are for each other, while another set of pic-
tures talks about family roots. There is also an artist who represents the re-
ODWLRQVKLSV�EHWZHHQ�KLPVHOI�DQG�DQRWKHU�SHUVRQ��$}GLIIHUHQW�SRLQW�RI�YLHZ�LV�
invoked, when one looks at the pictures showing how can one live together 
with ill people. What all these pictures have in common is that they talk about 
importance of human bonds. 
$W� WKH�JUDQG�RSHQLQJ�2SL�	� 7KH�%R\]�%DQG�� VLQJHU� IURP�)UDQ�3DOHUPR��

+HQUL� SHUIRUP�� /DWHU� WKDW� QLJKW� '-�V� DUH� UHVSRQVLEOH� IRU� HQWHUWDLQLQJ� WKH�
guests. 
:H�ZRXOG�EH�YHU\�JODG�LI�WKLV�ZDVQpW�WKH�ƂUVW�DQG�WKH�ODVW�020(�H[KLELWLRQ�

DW�5RKDP�EDU��ZKLFK�LV�GHƂQLWHO\�D}JUHDW�RSSRUWXQLW\�IRU�\RXQJ�DQG�WDOHQWHG�
students.

��9DUJD�0DULHWWD
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A DEBRECENI FOTOGRÁFIA ÉRTÉKEI ARCHÍVUMOKBAN 
(ELŐADÁSOK ÉS BESZÉLGETÉSEK EGY ANKÉT ALKALMÁBÓL)
Ifjúsági Ház, Debrecen | 2014. 11. 11. 13.00-17.00.

$]� XWÐEEL� ÆYWL]HGHNEHQ� D} YLO¾JEDQ� ÆV�0DJ\DURUV]¾JRQ� LV� V]¾PWDODQ� LQWÆ]-
PÆQ\��J\ŅMWHPÆQ\�MÓWW�OÆWUH�D}IRWRJU¾ƂD�ÆUWÆNHLQHN�D}PHJĩU]ÆVH�ÆUGHNÆEHQ��
'HEUHFHQEHQ��PLQW�D}PDJ\DU�IRWÐ]¾V�HJ\LN�YLGÆNL�E¾]LV¾EDQ�WÓEE�LQWÆ]PÆQ\�
LV� IRJODONR]LN� IRWÐN�J\ŅMWÆVÆYHO�ÆV�DUFKLY¾O¾V¾YDO�� ÊJ\�NLHPHOWHQ�D} �'ÆUL�0×-
]HXP��D}0ÆOLXV]�-XK¾V]�3ÆWHU�0HJ\HL�.ÓQ\YW¾U��D}0DJ\DU�1HP]HWL�/HYÆOW¾U�
+DMG×�%LKDU�0HJ\HL� /HYÆOW¾UD�� (QQHN� HOOHQÆUH�QDSMDLQNEDQ�QHP�PRQGKDWÐ�
PHJQ\XJWDWÐQDN�D}UÆJL�ÆV�NRUW¾UV� IRWÐN�ĩU]ÆVÆQHN�D}KHO\]HWH�Y¾URVXQNEDQ��
(}NÆUGÆVNÓU�PHJYLWDW¾V¾UD�V]HUHWQÆQN�HJ\�QDSRW�DUUD�V]¾QQL��KRJ\�PHJYLWDV-
VXN�D]�DUFKÊYXPRN�KHO\]HWÆW��WHJ\ÙQN�MDYDVODWRW�HJ\�D}P×OW�QDJ\MDLQDN�DONRW¾-
VDLW�ÆV�NRUW¾UV�GHEUHFHQL�IRWRJU¾IXVRN�PŅYHLW�ĩU]ĩ�J\ŅMWHPÆQ\�OÆWUHKR]¾V¾UD��

In the recent decades there have been countless institutions and collections 
FUHDWHG�WR�SUHVHUYH�WKH�YDOXHV�RI�SKRWRJUDSK\�}�,Q�'HEUHFHQ��DV�D}UXUDO�EDVH�RI�
the Hungarian Photography, several institutions are collecting, archiving pho-
WRV��HVSHFLDOO\�'ÆUL�0XVHXP��0ÆOLXV]�-XK¾V]�3ÆWHU�&RXQW\�/LEUDU\��WKH�+DMG×�
Bihar County Archives of the National Archives of Hungary. Nevertheless, the 
current situation of preserving old and contemporary photos in our city is not 
soothing. To discuss the the state of the archives we would like to dedicate 
D}GD\� IRU� WKLV�GHEDWH�� OHW�XV�PDNH�D}SURSRVDO� WR�FUHDWH�D}FROOHFWLRQ�WKDW�SUH-
serves the works of the old and contemporary photographers of Debrecen.

MOST ÉS ITT / HERE AND NOW
Rumbach Sebestyén utcai zsinagóga

2014. 10. 13 – 11. 28.

$]�ÆSSHQ����ÆYH�������EHQ�PHJDODNXOW�FLYLO�V]HUYH]HW��D]�°9�6��(J\HVÙOHW�
WÓUHWOHQ�NLWDUW¾VVDO�IRJODONR]LN�D}5ÆJL�3HVWL�=VLGÐQHJ\HG�ÆUWÆNHLQHN�EHPXWD-
W¾V¾YDO�ÆV�YÆGHOPÆYHO��V]ÐEDQ��ÊU¾VEDQ��IRWÐ]¾VVDO��ƂOPHN�ÆV�NLDGY¾Q\RN�NÆ-
V]ÊWÆVÆYHO��NRQIHUHQFL¾N�ÆV�NL¾OOÊW¾VRN�UHQGH]ÆVÆYHO�
$�NÆSHN�QDJ\�UÆV]H������EDQ�D}9,,��NHUÙOHWL�ÓQNRUP¾Q\]DW�IHONÆUÆVÆUH�q$PL�

O¾WKDWÐ��ÆV�DPL�O¾WKDWDWODQr�FÊPŅ��D]�(U]VÆEHWY¾URV�]VLGÐ�ÓUÓNVÆJÆUĩO�V]ÐOÐ��D]�
°9�6��¾OWDO�ÓVV]H¾OOÊWRWW�NÓWHWKH]�NÆV]ÙOW��

°9�6��$VVRFLDWLRQ�ZDV�IRXQGHG�LQ������DQG�VLQFH�WKHQ�LW�KDV�IRXJKW�UHOHQW-
lessly for the protection of the cultural heritage of the historic Jewish district 
of Pest.
7KH�PDMRULW\�RI�WKHVH�SKRWRJUDSKV�ZHUH�WDNHQ�IRU�D}ERRN�DERXW�WKH�-HZLVK�

KHULWDJH�RI�WKH�GLVWULFW��SXEOLVKHG�WRJHWKHU�E\�°9�6��DQG�WKH�PXQLFLSDOLW\�RI�
(U]VÆEHWY¾URV��7KLV�H[KLELWLRQ�SUHVHQWV�D}VHOHFWLRQ�RI�SKRWRJUDSKV�ZKLFK�GLV-
play the inhabitants of the area, the presence of the Jewish heritage and the 
religious communities in the district, local workshops, retailers and places 
RI�UHPHPEUDQFH�DV�ZHOO�DV� WKH� LQWHUQDWLRQDOO\�SRSXODU�qUXLQ�SXEVr�DQG�WKH�
district’s still endangered architectural heritage.

��-¾YRU�,VWY¾Q��$V]PDQ�)HUHQF
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RANDOM:14 JELEN-LÉT
.ROWD�*DOÆULD�D}+¾OÐ�.Ó]ÓVVÆJL�.Ó]SRQWEDQ�_��������������t��������

0LW�MHOHQW�PD�MHOHQ�OHQQL�D}YLO¾JEDQ��VDM¾W�ÆOHWÙQNEHQ"�0HNNRUD�EHIRO\¾VD�YDQ�
D]� HPEHUQHN� D} VDM¾W� VRUV¾UD�� ÆOHWÆQHN� DODNXO¾V¾UD� ÆV�PLO\HQ� ÆOHWVWUDWÆJL¾N�
PHQWÆQ�DODNÊWMD�PLQGHQQDSMDLW��V}PLQGH]�PLO\HQ�KDW¾VVDO�YDQ�NÓUQ\H]HWH�DO-
DNXO¾V¾UD"}�0HQQ\LUH�ÆUH]]ÙN��KRJ\�D}YLO¾JEDQ�WÓUWÆQĩ�HVHPÆQ\HNKH]�NÓ]ÙQN�
YDQ� YDJ\�PHQQ\LUH� YDJ\XQN� D} VDM¾W� YLO¾JXQNEDQ� HONÙOÓQÙOYH"� ¦V�PHNNRUD�
WHUHSHW�HQJHG�D}MHOHQ�YL]X¾OLV�LQJHU¾UDGDWD�D}WXGDWRV�MHOHQOÆW�PHJÆOÆVÆKH]"
$�5$1'20�LGHL�Y¾ORJDW¾VD�D]�HJ\ÆQ�ÆV� W¾UVDGDORP�NDSFVRODWD}PHQWÆQ�

LJ\HNV]LN}D�MHOHQ�ÆV�D}MHOHQOÆW�IRJDOP¾W�GHƂQL¾OQL��V}PHOOHWWH�EHPXWDWQL�D}NRU-
W¾UV�PDJ\DU�IRWÐPŅYÆV]HW�ƂDWDO�JHQHU¾FLÐM¾QDN�PHJKDW¾UR]Ð�SR]ÊFLÐLW�}

:KDW�GRHV�LW�PHDQ�WR�EH�SUHVHQW�LQ�RXU�OLYHV�RU�LQ�WKH�ZRUOG�QRZGD\V�"�+RZ�
GR}ZH�LQƃXHQFH�RXU�RZQ�OLIH��GHVWLQ\�DQG�ZKDW�DUH�WKH}OLIH�VWUDWHJLHV}WKDW�IRUP�
GD\�WR�GD\�RXU�SUHVHQW�DQG�KRZ}GR�DOO}WKHVH�HIIHFW�WKH�HQYLURQPHQW�WKDW�VXU-
URXQGV�XV"�'R�ZH�KDYH�FRQQHFWLRQV�ZLWK�FXUUHQW�HYHQWV��KDSSHQLQJV�LQ�WKH�
ZRUOG�RU�DUH�}ZH�UDWKHU}ORFNHG�XS}LQ�RXU�RZQ�SULYDF\�DQG�LQQHU�ZRUOG"}�$QG�
GRHV�WKH}SUHVHQWpV�FRQVWDQW�YLVXDO�WRUUHQW�RI�VWLPXOL�DOORZ�XV�WR�H[SHULHQFH�
FRQVFLRXV�SUHVHQFH�DW�DOO"
7KLV�\HDUpV}�5$1'20�VHOHFWLRQ�LQWHQGV�WR�GHƂQH�WKH�QRWLRQ�RI�SUHVHQFH��

DORQJ}ZLWK}WKH�UHODWLRQ�RI�LQGLYLGXDO�DQG�VRFLHW\��PRUHRYHU�SUHVHQWLQJ�VLJQLƂ-
FDQW�SRVLWLRQV�RI�FRQWHPSRUDU\�+XQJDULDQ�SKRWRJUDSK\�}

.L¾OOÊWÐ�PŅYÆV]HN�_�([KLELWLQJ�DUWLVLWV��%�1�$QGU¾V��%¦1<,�$QGUHD��%ª5°�'¾YLG�� 
%256$<� 0¾UWL�� '(,0� %DO¾]V�� *³7=� .ULV]WLQD�� .$8/,&6� 9LROD�� .(5(.(6�
(PĩNH��.2/2=6,�%HD��0$57,1.°�0¾UN��08&6<�6]LOYLD��1(2*5�'<�.,66�
%DUQDE¾V��5$3,�0DULDQQ��5(*Ĩ6�%HQHGHN��6=$0,��7KRPDV�23,7=��85%�1�
�G¾P��=$*<9$,�6¾UL

��0DUWLQNÐ�0¾UN
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TALÁLT SZÖVEG / FOUND TEXT
Random Galéria | 2014. 11. 14 – 12. 10.

(OKDJ\RWW�FHWOLN��V]ÆOI×WWD�QRWHV]ODSRN��UÆJL�NÆSHVODSRN��OHYÆOWÓUHGÆNHN�PHJ-
WDO¾O¾VD�ÆV�V]ÓYHJHLQHN�EÓQJÆV]ÆVH�D]ÆUW� L]JDOPDV�V]¾PRPUD��PHUW�HJ\NRU�
IRQWRVDN�YROWDN�YDODNLNQHN��HJ\�P¾VLN�t�SULY¾W�t�YLO¾J�UÆV]ÆW�NÆSH]WÆN��
(UHGHWL�NRQWH[WXVXNEÐO�NLUDJDGYD��PDMG�HJ\�IRWRJU¾ƂD�PHOOÆ�KHO\H]YH��GLS-

WLFKRQNÆQW�×M�ÆOHWHW�NH]GHQHN��¦V�IRO\WDWM¾N�D}UÆJLW�
 Kolozsi Bea

,� ƂQG� LW� JULSSLQJ� WR� FRPH� DFURVV� DQG� EURZVH� WKURXJK� WH[WV� RQ� ORVW� QRWHV��
old postcards, letter fragments or notebook pages blown away by the wind. 
Once such documents as parts of another-private-world used to be impor-
tant for someone.
5HPRYHG� IURP� WKHLU� RULJLQDO� FRQWH[WV� DQG� MRLQHG� WRJHWKHU�ZLWK� D} SKRWR�

WKH\�GR�QRW�RQO\�VWDUW�D}QHZ�OLIH�DV�GLSW\FKV�EXW�FRQWLQXH�WKH�ROG�RQH�
 Bea Kolozsi

ASZTALOS ZSOLT: A MÁSOLAT / THE COPY
Karinthy Szalon | 2014. 11. 18 – 12. 17.

�����EDQ� HJ\� P¾ULDSÐFVL� NLV� NHJ\WHPSORPEDQ� NÓQQ\H]ÆVQHN� LQGXODW� HJ\�
6]Ņ]DQ\D� NÆS�� $} KÊU� KDOODW¾Q� ,�� /LSÐW� IHOHVÆJH� D} 6WHSKKDQVNLUFKH� 'ÐPED��
%ÆFVEH�YLWHWWH�KRJ\�PÆOWÐ�KHO\UH�NHUÙOMÓQ�D}FVRGDNÆS��.ÆV]ÙOW�HJ\�P¾VRODW�
D]�HUHGHWL�NÆSUĩO��PHO\HW�YLVV]D¾OOÊWRWWDN�D}P¾ULDSÐFVL�WHPSORPED��$]�HUHGHWL�
NÆS�%ÆFVEHQ�D]ÐWD�VHP�NÓQQ\H]HWW��GH�D}P¾VRODWRQ�P¾U�NÆWV]HU� LV�PHJWÓU-
WÆQW�XJ\DQD]�D}FVRGD��$}ƂOP�D]�HUHGHWL�ÆV�P¾VRODW�NÓ]ÓWWL�YLV]RQQ\DO�IRJODO-
NR]LN�WÓEE�V]¾ORQ�LV��9DMRQ�D}FVRG¾W�HO� OHKHW�H�YLQQL��PHJ�OHKHW�H�ĩUL]QL�HJ\�
LGHQWLW¾VW"�0¾VUÆV]W� HJ\�DNWX¾OLV� NÆSDONRW¾VL�SUREOÆP¾W� IHV]HJHW��PLV]HULQW�
IRQWRV�H�D]�HUHGHWL��Ƃ]LNDLODJ�HOÆUKHWĩ�NÆS��YDJ\�HOÆJ�D}NÆS�¾OWDO�NÓ]YHWÊWHWW�
NÆ]]HO�PHJIRJKDWDWODQ�JRQGRODW��YDJ\LV�D]�Ù]HQHW"

,Q�������D}SRUWUDLW�RI�WKH�9LUJLQ�0DU\�VWDUWHG�WR�VKHG�WHDUV�LQ�WKH�VPDOO�VKULQH�
FKXUFK�RI� WKH�YLOODJH�0¾ULDSÐFV��:KHQ� WKH�ZLIH�RI�/HRSROG� ,�KHDUG�RI� WKH�
QHZV��VKH�RUGHUHG�WKH�SDLQWLQJ�WR�EH�WDNHQ�WR�9LHQQD�DQG�GLVSOD\HG�DW�WKH�
great cathedral, Stephanskirche, the only place worthy of the miracle. In 
0¾ULDSÐFV��WKH�RULJLQDO�SRUWUDLW�ZDV�UHSODFHG�E\�D}FRS\��7KH�RULJLQDO�SDLQWLQJ�
LQ�9LHQQD�KDV�QRW�GURSSHG�D}WHDU�HYHU�VLQFH�WKH�H[FKDQJH��KRZHYHU��WKH�FRS\�
KDV�SHUIRUPHG�WKH�VDPH�PLUDFOH�WZLFH��7KH�ƂOP�DGGUHVVHV�VHYHUDO�DVSHFWV�
RI�WKH�UHODWLRQVKLS�EHWZHHQ�RULJLQDO�DQG�FRS\��&DQ�D}PLUDFOH�EH�WUDQVSRUWHG"�
&DQ�LWV� LGHQWLW\�EH�SUHVHUYHG"�%HVLGHV�� LW�DOVR�DUWLFXODWHV�FXUUHQW�GLOHPPDV�
regarding the problems of creating pictures. Namely, the question is asked 
ZKHWKHU� WKH� RULJLQDO�� SK\VLFDO� H[LVWHQFH� RI� D} SLFWXUH� LV� HVVHQWLDO� RU� LI� WKH�
message, the abstract idea conveyed by the image is enough.

��$V]WDORV�=VROW��.ROR]VL�%HD
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UNAOC
Osztrák Kulturális Fórum | 2014. 11. 18 – 12. 31.

����� IHEUX¾UM¾EDQ� %ÆFVEHQ� UHQGH]WÆN�PHJ� D]� ��� 81$2&� �81� $OOLDQFH� RI�
&LYLOL]DWLRQ�� *OREDO� )RUXP�RW�� $} UHQGH]YÆQ\� NÓ]SRQWL� WÆP¾MD�� e3URPRWLQJ�
5HVSRQVLEOH�/HDGHUVKLS�LQ�'LYHUVLW\�DQG�'LDORJXHq��$})RUXP�HOĩWW�HJ\�QDSSDO�
WDUWRWW¾N�D]�LIM×V¾JL�UHQGH]YÆQ\W��81$2&�<RXWK�(YHQW���PHO\�D}UÆV]WYHYĩNQHN�
OHKHWĩVÆJHW�EL]WRVÊWRWW��KRJ\�NÓ]ÓV�¾OO¾VSRQWRW�DODNÊWVDQDN�NL�NÙOÓQEÓ]ĩ�NÆU-
désekben.
$�NL¾OOÊW¾V�D}<RXWK�(YHQW�HOĩWW�PHJKLUGHWHWW�IRWÐYHUVHQ\W�PXWDWMD�EH��PHO\-

QHN�FÆONLWŅ]ÆVH�D]�YROW��KRJ\�D}QDJ\NÓ]ÓQVÆJJHO�PHJLVPHUWHVVH�D}NRQIHUHQ-
FLD�NÓ]SRQWL�WÆP¾LW��$}YLO¾J�PLQGHQ�W¾M¾UÐO�MHOHQWNH]KHWWHN�ƂDWDORN�D}NÓYHWNH]ĩ�
WÆPDNÓUÓN�HJ\LNÆKH]�NDSFVROÐGÐ�NÆSHLNNHO��YDOO¾VL�SOXUDOL]PXV��VDMWÐV]DEDG-
V¾J��D}VRNV]ÊQŅVÆJ�×M�QDUUDWÊY¾MD�
$�NL¾OOÊW¾V�D}EHÆUNH]HWW�����S¾O\DPŅEĩO�D}���OHJMREE�NÆSHW�PXWDWMD�EH�

7KH� �WK� *OREDO� )RUXP� RI� WKH� e81� $OOLDQFH� RI� &LYLOL]DWLRQVq� �81$2&�� WRRN�
SODFH� LQ�9LHQQD� LQ�)HEUXDU\�������7KH�HYHQWpV�PDLQ� WRSLF�ZDV�e3URPRWLQJ�
5HVSRQVLEOH�/HDGHUVKLS�LQ�'LYHUVLW\�DQG�'LDORJXHq��7KH�81$2&�<RXWK�(YHQW�
WRRN�SODFH�WKH�GD\�EHIRUH�WKH�*OREDO�)RUXP�DQG�RIIHUHG�\RXQJ�SDUWLFLSDQWV�
the possibility to develop common positions on different questions.
7KH�SKRWR�H[KLELWLRQ�LV�WKH�UHVXOW�RI�D}SKRWR�FRPSHWLWLRQ�ZKLFK�KDV�EHHQ�

RUJDQL]HG�DKHDG�RI�WKH�<RXWK�(YHQW�LQ�RUGHU�WR�UHDFK�RXW�WR�D}ZLGHU�SXEOLF�DQG�
UDLVH�DZDUHQHVV�DERXW�WKH�LVVXHV�UHOHYDQW�WR�WKH�81$2&��7KH�SKRWRV�GLVSOD\�
different perspectives on the topics of the conference. Youth from all over the 
world have been invited to submit entries in one of the following categories: 
3HUVSHFWLYHV�RQ�5HOLJLRXV�3OXUDOLVP��)UHHGRP�RI�WKH�0HGLD�0DWWHUV��$}QHZ�
Narrative on Diversity.
7KH� EHVW� ��� SKRWRJUDSKV� t� DPRQJ� ���� HQWULHV� t� KDYH� EHHQ� FKRVHQ� IRU�

display.
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SZIMBIÓZIS – NEOKLASSZIKUS DIAPORÁMA / 
SYMBIOSIS – NEOCLASSICAL DIAPORAMA
Magyar Fotográfusok Háza – Mai Manó Ház

2014. 11. 19.

'R]YDOG�-¾QRV�XWÐEEL�ÆYHNEHQ�NÆV]ÙOW�DXGLRYL]X¾OLV�DONRW¾VDL��$}PŅYHN�PHJ-
MHOHQÆVL�IRUP¾MD�PDJ¾EDQ�IRJODOMD�D}GLJLW¾OLV�IRWRJU¾ƂDL�NRUV]DN�×M�OHKHWĩVÆJH-
LW�D}IRWÐPRQW¾]VWÐO�D}YLGHÐLJ��$}QHRNODVV]LNXV�NLIHMH]ÆV�HJ\HEHN�PHOOHWW�DUUD�
D} WÓUHNYÆVUH�XWDO��KRJ\�D}GLJLW¾OLV�DXGLRYL]X¾OLV� WHFKQLNDL� OHKHWĩVÆJHN�NÓ]H-
SHWWH�LV�IRQWRV�KDQJV×O\W�NDS�D}NÆS�ÆV�D}KDQJ�NÓ]ÓWWL�DVV]RFLDWÊY�NDSFVRODW�

5HFHQW�DXGLR�YLVXDO�ZRUNV�RI�-¾QRV�'R]YDOG��7KH�SLHFHV�DSSHDU� WR� LQFOXGH�
new possibilities of the digital era in photography, ranging from photo-mon-
tages to video. The term neo-classical refers to the pursuit of rendering em-
phasis to the associative relationship between image and sound, even in the 
midst of various digital audiovisual technical achievements.

ABLAKOK, KÉTOLDALI TÜKRÖK
Cultiris Galéria – Örkény István könyvesbolt | 2014. 11. 19 – 12. 06.

+D�D}V]HP�D}OÆOHN�WÙNUH��D]�DEODN�D]�ÆOHWÆf
�WO¾WKDWÐV¾JD�YDJ\�ÆSSHQ�Q\LWRWWV¾JD�HJ\IDMWD�¾WM¾UÐ�D}V]HPÆO\HV�ÆOHWWÆU�ÆV�
D}NÓUQ\H]HW�NÓ]ÓWW��(J\�FVXNRWW�DEODN�QHP�HO]¾UNÐ]¾V�D}YLO¾J�HOĩO��DQQDN��DNL�
D}V]RE¾EÐO�WHNLQW�NLIHOÆ��ÆV�HJ\�IÓOGV]LQWL��Q\LWRWW�VHP�IHOWÆWOHQ�NLW¾UXONR]¾V�
(J\�DEODN��H]HUQ\L�NÆSL�OHKHWĩVÆJ��1HP�FVDN�DWWÐO��DPLW�WDNDU��YDJ\�PHJ-

PXWDW��KDQHP�DPLW�YLVV]DWÙNUÓ]��(J\�VDM¾WRV�NHUHWŅ�WÙNÓU�D}YLO¾JUD��DPLEHQ�
D}YDOÐV¾J�D} OHJNÙOÓQIÆOÆEE�HOY¾OWR]¾VRNNDO�YDQ�HJ\ÙWW� MHOHQ��¦V�HJ\�VDM¾WRV�
WÙNÓU�ÓQPDJXQN�V]¾P¾UD�LV��KLV]HQ�QHP�FVDN�D}PHJOHSHWÆVHNHW�IHGH]KHWMÙN�
IHO��KDQHP�D]RNDW�D}IRQWRV�MHO]ÆVHNHW�LV��DPLN�WDO¾Q�FVDN�V]¾PXQNUD�OHKHWQHN�
D]RNf

If the eye is the mirror of the soul, the window is mirror of the life.

You are his transparency just his openness uniform passage between the 
SHUVRQDO� OLYLQJ� VSDFH� DQG� WKH� HQYLURQPHQW��$} VKXW�ZLQGRZ�QRW� UHPDLQLQJ�
aloof from before the world, it, who from the room considers get out, and 
D}JURXQG�ƃRRU�RQH��RSHQ�XQFRQGLWLRQDO�VHOI�UHYHODWLRQ�

A window, thousands of pictorial one are opportunities. Not only it, you are 
ZKDW�KH�FRYHUV�VKRZV�ZKDW�VKRXOG�GR��EXW�ZKDW�KH�UHƃHFWV��$}PLUURU�ZLWK�
D}VSHFLƂF�IUDPHZRUN�RQWR�WKH�ZRUOG��LQ�ZKLFK�WKH�UHDOLW\�LV�ZLWK�WKH�PRVW�YDUL-
RXV�FKDQJHV�WRJHWKHU�RQ�D}VLJQ���$QG�RQWR�WKH�QXPEHU�RI�D}VSHFLƂF�PLUURU�RXU�
own, since not we may discover the surprises only, but the important marks 
that there may be for us only possibly ones.

��9DMGD�-¾QRV��'R]YDOG�-¾QRV
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ALFÖLDI KÉZMŰVES FOTOGRÁFIÁK /
HAND-CRAFTED PHOTOGRAPHS FROM THE PLAINS
6]HQWHVL�0ŅYHOĩGÆVL�.Ó]SRQW��0ŅYHOĩGÆVL�ÆV�,IM×V¾JL�+¾]
2014. 11. 24 – 2015. 01. 05.

$]�$OIÓOGÓQ�QÆK¾Q\� IRWÐPŅYÆV]HWL� FVRSRUW� WDJMDL������ÆYH�HONH]GWHN�NRPR-
O\DEEDQ�IRJODONR]QL�D}UÆJL�NÆSNÆV]ÊWÆVL�WHFKQLN¾N�IHOHOHYHQÊWÆVÆYHO��PHJLVPH-
UÆVÆYHO� ÆV�PŅYÆV]L� LJÆQ\Ņ� IRWRJU¾Ƃ¾N�PHJDONRW¾V¾YDO�� $} GLJLW¾OLV� IRWÐWHFK-
QLND� MHOHQWĩV�HOWHUMHGÆVH�PLDWW� LV� NH]GHWW� NLDODNXOQL� D]� LJÆQ\�D}PŅYÆV]L� NÆ]-
PŅYHV� WHFKQLN¾N� ×MUD� IHOIHGH]ÆVÆUH�� DONDOPD]¾V¾UD�� $]� DUFKDLNXV� HOM¾U¾VVDO�
SDSÊURQ��YDJ\�P¾V�KRUGR]ÐQ�OÆWUHKR]RWW�IRWÐN�MHOHQWĩVHQ�HOWÆUĩ�PHJMHOHQÆVW�
KR]WDN�PDJXNNDO��(]�QHP�FVDN�D]�DONDOPD]RWW�IRWÐWHFKQLND�PLDWW�WÓUWÆQW��KD-
QHP�D}JRQGRONRG¾VPÐG�PHJY¾OWR]¾VD��D}VRNNDO�¾WJRQGROWDEE�ÆV�WXGDWRVDEE�
NÆSNÆV]ÊWÆV�HOVDM¾WÊW¾VD�KR]WD�PDJ¾YDO��

�����\HDUV�DJR��D}IHZ�PHPEHUV�RI�SKRWRJUDSKLF�VRFLHWLHV�LQ�WKH�3ODLQV�EHJDQ�
to master techniques of old photographic printing processes and to create 
artistic imaginary. The demand to rediscover and to use artistic craftsman 
WHFKQLTXHV�EHJDQ�WR�ULVH�EHFDXVH�RI� WKH�VLJQLƂFDQW� LQFUHDVH�RI�GLJLWDO�SKR-
tography. The photographs on paper or other bearers created with these 
historical processes brought considerably different appearance with them. 
This happened not because of the applied photographic techniques but the 
change of perception and skill of the more thoughtful and knowledgeable 
printing process brought it along.

.L¾OOÊWÐ�PŅYÆV]HN�_�([KLELWLQJ�DUWLVWV��%DNÐ�,OGLNÐ��%DORJK�*¾ERU��%RURV�*\ÓUJ\��
'HOL� %DUQD��'ÓPÓWÓU�0LK¾O\��*¾O�$QGU¾V��*\DUPDWL� -Ð]VHI�� %DORJQÆ� GU�� .R-
Y¾FV�0DWLOG��.R]PD�$QLWD��.U¾OLN�(PHVH��/HYHQGRYLFV�*\ÓUJ\��0DUWRQ�)HUHQF��
0H]ĩVL��JQHV��1DJ\� ,VWY¾Q��1DJ\�.ULV]WL¾Q�� 3DORW¾V� /HKHO�� GU�� 6HUHV�*Æ]D��
6]DEÐ�0D\D��6]DV]NÐ�$QWDO��7XVN¾QÆ�.RQF]�¦YD��9DUJD�7DP¾V��=YDOÐ�/¾V]OÐ�

HÁMOS GUSZTÁV: SAMPLE CITY
Fuga – Budapesti Építészeti Központ | 2014. 11. 24 – 12. 14.

$]� Sample City SURMHNW� WÆP¾MD� D} Y¾URVL� WÆU� V]HPÆO\HV� O¾WWDW¾VD�� D]Æ�� DPLW�
Y¾URVQDN�KÊYXQN��$}Y¾URV�PLQW�ÆOĩ�RUJDQL]PXV�V]RFL¾OLV�NÓUQ\H]HW�ÆV�LQWHUDNFLÐ��
JD]GDV¾JL� ÓVV]HIRQÐG¾VRN� K¾OÐMD�� SROLWLNDL� V]LQWÆU� ÆV� QHP� XWROVÐ� VRUEDQ�
SULY¾W�ÆOHWWÆU�LV��$}NÆSHNEHQ�D]�HPEHUL�HPOÆNH]HW��D}Y¾J\DN�ÆV�WUDJÆGL¾N�MXW-
QDN� NLIHMH]ĩGÆVUH� D]RNEDQ� D} IRUP¾NEDQ�� DPHO\HNHW� K¾]IDODN� NDUFRODWDLEDQ�
ÆV�D} M¾UG¾N�UHSHGÆVHLEHQ�O¾WKDWXQN��+RJ\�PL� LV�D}Y¾URV�YDOÐM¾EDQ��H]HNEHQ�
D} UHMWHWW� MHOHNEHQ�PXWDWNR]LN�PHJ��DPHO\HNHW�D}SURMHNW�VRU¾Q�ÓVV]HJ\ŅOWHN��
+¾PRV� *XV]W¾Y� ���������� NÓ]ÓWW� NÆV]ÊWHWW� IRWÐLW� D} Y¾URVRNUÐO�� PLQGHJ\LN�
D} Y¾URVL� WDSDV]WDODW� ÓVV]HJ]ÆVÆW� DGMD�� D} KXP¾QXV� LOOHWYH� HUĩV]DNRV� FVHOH-
NHGHWHN� HJ\DU¾QW� MHOOHP]LN� D} WHOHSÙOÆVW�� $} NÙOÓQEÓ]ĩ� Y¾URVRNEDQ� NÆV]ÊWHWW�
IRWÐVRUR]DWRN��%XGDSHVW��%HUOLQ��1HZ�<RUN��WHOYH�YDQQDN�D}WUDXPDWL]¾OW�P×OW�
emlékeivel. 

7KH�WKHPH�RI�WKH�ƂOP�Sample City is personal urban perceptions, which we 
FDOO��WKH�FLW\���7KH�FLW\��DV�D}OLYLQJ�RUJDQLVP��UHƃHFWLQJ�VRFLDO�SURFHVVHV�DQG�
interactions, economic relations, political conditions and private matters. 
,Q� WKH�FLW\��KXPDQ�PHPRULHV��GHVLUHV�DQG� WUDJHGLHV�ƂQG�H[SUHVVLRQ� LQ� WKH�
form of designations and marks engraved in house walls and paving slabs. 
But what the city really is under this thick layer of signs, what it contains 
or conceals, is what we are researching in the HIDDEN CITIES project.The 
VRXUFH�PDWHULDO�IRU�WKH�SURMHFW�DUH�VHTXHQWLDO�SKRWR�ZRUNV�FUHDWHG�E\�*XV]W¾Y�
Hámos between 1975 and 2010. Each of these »city perceptions« depicts es-
sential situations of urban experiences containing human and inhuman acts 
LQ�D}FRPSDFW�IRUP��7KH�FLWLHV�LQ�ZKLFK�WKH�SKRWR�VHTXHQFHV�KDYH�EHHQ�PDGH�
DUH�%HUOLQ��%XGDSHVW�DQG�1HZ�<RUN�t�SODFHV�ZLWK�D}WUDXPDWLVHG�SDVW��:DUV��
dictatorships, terrorist catastrophes. 

��6HUHV�*Æ]D ��1DJ\�,VWY¾Q��+¾PRV�*XV]W¾Y
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KÁROLY SÁNDOR ÁRON – CHRISTIAN OPRIS: MICROGRAF
Artbázis | 2014. 11. 25 – 12. 31.

$�NÆW�PŅYÆV]W�.ROR]VY¾U�NÓWL�ÓVV]H��V]LQWH�HJ\LGĩEHQ�YÆJH]WÆN�D}PŅYÆV]HWL�LV-
NRO¾W��0RVW�HOĩV]ÓU�PXWDWNR]QDN�EH�HJ\ÙWW�NÓ]ÓV�NL¾OOÊW¾VRQ��DKRO�D}IRWRJ¾UƂDL�
ÆV�D}VRNV]RURVÊWÐ�JUDƂND�PÆGLXPD�NHUÙO�GLVNXU]XVED�HJ\P¾VVDO��D}S¾UEHV]ÆG�
D}PLNRUYLO¾J�O¾WWDW¾VD�NÓUÙO�IRURJ�

Károly Sándor Áron: Gun Works

$� *XQ� :RUNV� SURMHNW� D} IHJ\YHUHNEHQ� UHMOĩ� PŅYÆV]L� OHKHWĩVÆJHW� NXWDWMD��
$}IHJ\YHUW�PLQW�NÆSDONRWÐ�HV]NÓ]ÓNHW�KDV]Q¾ORP��NÆSHNHW�NÆV]ÊWHN�YHOÙN�ÆV�
UÐOXN��/HJWÓEEV]ÓU�QHP�D}IHJ\YHU�PLYROW¾UD�NÆUGH]HNQHN�U¾�D}NÆSHN��KDQHP�
FVXS¾Q�D}NUHDWLYLW¾V�HV]NÓ]HL�

Cristian Opris: Micrograph

2SULV�V]¾P¾UD�D}PHWV]HW�D]�HJ\LN�OHJIRQWRVDEE�PŅYÆV]L�HV]NÓ]��UHQGHU�NÙOÓQ-
OHJHV�WHFKQLNDL�PLQĩVÆJUH�WÓUHNV]LN��$}DSUÐOÆNRV�V]DNPXQN¾W�KDW¾VRV�V]DN-
PDL�HV]NÓ]]Æ�DODNÊWMD��KRJ\�PŅYÆV]L�¾UQ\DODWRNDW�ÆUMHQ�HO��6]ÊYHVHQ�HOM¾WV]LN�
D}W¾UJ\DN�DU¾Q\DLQDN�Y¾OWR]WDW¾V¾YDO��ÙWNÓ]WHWÆVÆYHO�LV�

.ROR]VY¾U��&OXM��LV�WKH�FRPPRQ�VSDFH�LQ�WKH�WZR�DUWLVWV�ZKHUH�WKH\�DWWHQGHG�
WKH�DUW�DFDGHP\�DOPRVW�LQ�WKH�VDPH�WLPH��,Q�VKRZ�LV�WKH�ƂUVW�FRPPRQ�H[KLEL-
tion of them where the photography and the graphic reproductions are in-
volved in the discussion on the possibility of the descreption of microcosmos.

Károly Sándor Áron: Gun Works (2014–)

This project intends to discover the artistic possibilities the weapons can have 
LQ�WKH�KDQGV�RI�DQ�DUWLVW�� ,�ZLOO�XVH�qZHDSRQVr�WR�PDNH�SLFWXUHV�ZLWK�WKHP��
about them and with the help of them. These series of images will not always 
KDYH�D}GLUHFW�RU�UHFRJQL]DEOH�UHIHUHQFH�WR�ZHDSRQU\��LQ�VRPH�RI�WKHP�WKH\�
ZLOO�EH�MXVW�XVHG�DV�D}WRRO�RI�PDNLQJ�DQG�FUHDWLQJ�DUW�

Cristian Opris: Micrograph

Cristian Opris clearly prefering engraving as artistic means and constantly 
stirving for exquisite technic quality. He is never afraid of craftsmanship, on 
the contrary he transforms it into the powerful tool for attaining artistic sub-
WOHO\��6RPHWLPHV�KH�SOD\V�LQ�D}YLYLGHO\�LQWHOOLJHQW�PDQQHU�ZLWK�WKH�VFDOH�RI�WKH�
objects.

��.¾URO\�6¾QGRU��URQ
��&ULVWLDQ�2SULV

Uhl Gabriell
nem kell vastagon szedni a címsorokat
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IDŐVONAL / TIMELINE
Szentendrei Képtár | 2014. 06. 13 – 11. 30.

$�NL¾OOÊW¾VUD�EHY¾ORJDWRWW�DQ\DJ�UHQGNÊYÙO�KHWHURJÆQ��KLV]HQ�QHP�HJ\�DGRWW�
LU¾Q\]DW�ÆV�O¾W¾VPÐG�LOOXV]WU¾FLÐMD�NÊY¾Q�OHQQL��KDQHP�WHUHW�HQJHG�D}OHJNÙOÓQ-
EÓ]ĩEE�LU¾Q\RNEÐO�HUHGĩ�PŅYÆV]L�SUREOÆP¾N�IHOW¾U¾V¾QDN��$}PŅYÆV]L�FÆOODO�
NÆV]ÙOW�IRWÐ�PHOOHWW��MHOHQ�YDQ�D}GRNXPHQWDULVWD�ÆV�VDMWÐIRWÐ��D}V]XEMHNWÊY�OÆW-
NÆUGÆVHNHW�IHV]HJHWĩ�IRWRJU¾ƂD��GH�KHO\HW�NDSQDN�D}NULWLNDL�QDUUDWÊY¾W�PHJMH-
OHQÊWĩ��YDODPLQW�D}NRQFHSWX¾OLV�ÆV�D]�H[SHULPHQW¾OLV�IRWÐPXQN¾N�LV��
$�NL¾OOÊW¾VUD�IHONÆUW�DONRWÐN�D]�LGĩ�WÆP¾M¾UD�UHƃHNW¾OYD�Q\×MWRWW¾N�EH�D}NXU¾-

WRUL�NRQFHSFLÐKR]�LOOHV]NHGĩ�PŅYHLNHW��YDJ\�KR]W¾N�OÆWUH�×M�IRWÐSURMHNWMÙNHW��
$� NL¾OOÊW¾V� FÊPH� D} NÓ]ÓVVÆJL� ROGDODNRQ�PHJMHOHQĩ� YLUWX¾OLV� LGĩO¾QFRODWUD�

XWDO�� DPHO\HQ� NÓ]]Æ� WHVV]ÙN� VDM¾W� ÆOHWHVHPÆQ\HLQNHW� ÆV� Q\RPRQ� NÓYHWMÙN�
P¾VRN� ÆOHWÆQHN� WÓUWÆQÆVHLW�� %¾U� D]� LGĩYRQDO� OLQH¾ULV� ÆV� NURQRORJLNXV� UHQG-
EH�V]HUYH]L�ÆOHWÙQNHW��D]�HVHPÆQ\HN��WÓUWÆQÆVHN��JRQGRODWRN��HPÐFLÐN�QHP�
PLQGLJ�UHQGH]KHWĩHN�HJ\P¾VW�NÓYHWĩ� IRO\DPDWRN� O¾QFRODW¾Y¾��$}NL¾OOÊW¾V�D]�
LGĩYRQDO�NLIHMH]ÆV�HUHGHWL�MHOHQWÆVÆQ�W×OOÆSYH�D]�LGĩ�V]XEMHNWÊY�ÆU]ÆNHOÆVÆQHN�
OHNÆSH]ÆVÆUH�WHV]�NÊVÆUOHWHW�
 .RSLQ�.DWDOLQ�_�PŅYÆV]HWWÓUWÆQÆV]��D}NL¾OOÊW¾V�NXU¾WRUD
 
7KH�QHZ�H[KLELWLRQ�RI�WKH�6=H..R�VHULHV��ZKLFK�H[SORUHV�WKH�FRQWHPSRUDU\�DUW�
RI�6]HQWHQGUH�DFFRUGLQJ�WR�JHQUHV��IRFXVHV�RQ�ERWK�SURIHVVLRQDO�ƂQH�DUW�SKR-
WRJUDSKHUV�DQG�RWKHU�ƂQH�DQG�DSSOLHG�DUWLVWV�ZKR�H[SUHVV�WKHLU�DUWLVWLF�PHVVDJH�
by means of altered photos in line with the latest art trends. The selected mate-
ULDO�LV�YHU\�KHWHURJHQHRXV��DV�LWV�DLP�LV�QRW�WR�LOOXVWUDWH�D}JLYHQ�WUHQG�RU�YLHZ��EXW�
to give the green light to the exploration of various artistic problems of different 
origin instead. Apart from art photography, the exhibition includes documentary 
and press photography, photography dealing with subjective existential issues, 
SKRWRV� UHƃHFWLQJ� D} FULWLFDO� QDUUDWLYH� DV�ZHOO� DV� FRQFHSWXDO� DQG� H[SHULPHQWDO�
photos. The invited artists have created new photo projects or submitted works 
ZKLFK�IRFXV�RQ�WKH�WKHPH�RI�WLPH�DQG�ƂW�LQ�ZLWK�WKH�FXUDWRUpV�FRQFHSW��7KH�WLWOH�
of the exhibition refers to the virtual timeline on social media sites on which 
we share our life events and follow other people’s lives. Although the timeline 
RUJDQLVHV�RXU�OLIH�LQ�D}OLQHDU�DQG�FKURQRORJLFDO�RUGHU��HYHQWV��VWRULHV��WKRXJKWV�
DQG�HPRWLRQV�FDQQRW�DOZD\V�EH�RUJDQLVHG�LQWR�D}FKDLQ�RI�VXFFHHGLQJ�SURFHVVHV��
*RLQJ�EH\RQG�WKH�RULJLQDO�PHDQLQJ�RI�WKH�ZRUG�pWLPHOLQHp��WKH�H[KLELWLRQ�LV�DQ�
attempt to map the subjective perception of time. 
 Kopin Katalin | art historian, curator of the exhibition

$�NL¾OOÊW¾VRQ�UÆV]WYHYĩ�PŅYÆV]HN�_�3DUWLFLSDWLQJ�DUWLVWV�RI�WKH�H[KLELWLRQ�
$NQD\� &VDED�� %DNVDL� -Ð]VHI�� %DUQ¾V� *HUJHO\�� %DUQ¾V� 0¾WÆ�� %¾FVL� 5ÐEHUW��
&VÊNV]HQWPLK¾O\L� 0¾UWRQ�� &VRQWÐ� /DMRV�� 'HLP� 3ÆWHU�� 'HLP� %DO¾]V�� .RFVLV�
(V]WHU��.ULY¾Q�0DUFHOO��.UL]EDL�*HUJHO\��/DF]NÐ�3ÆWHU��/¾]¾U�$OH[DQGUD�(PHVH��
0¾UWRQ�&VDED��0HGYHF]NL�7DP¾V��0LORV�-Ð]VHI��3DUDV]ND\�*\ÓUJ\��3HFVLFV�
0¾ULD��5HJĩV�%HQHGHN��5ÆYDL�6¾UL��:HV]HOLWV�$QGU¾V

��.ULY¾Q�0DUFHOO
��'HLP�%DO¾]V
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KÖZÖNYÖSÖK / AMATOUR UNCONCERN
0ŅFVDUQRN�_��������������t��������������

)HGHULFD� &KLRFFKHWWL� NXU¾WRU� D} ORQGRQL� $UFKLYH� RI�0RGHUQ� &RQƃLFW� J\ŅMWH-
PÆQ\ÆQHN�DQ\DJ¾EÐO�Y¾ORJDWYD�UHƃHNW¾O�D}PHJKDW¾UR]Ð�K¾ERU×V�NRQƃLNWXV-
UD��'H�D}ƂJ\HOPHW�QHP�D}NDWRQDL�HVHPÆQ\HNUH��KDQHP�D}FLYLO�W¾UVDGDORPUD�
KHO\H]L�� DPHO\� WRY¾EE� IRO\WDWWD� NHGYHOW� V]ÐUDNR]¾VDLW� D} IHQ\HJHWHWW� KHO\]HW-
EHQ�LV��V}WRW¾OLV�ÆUGHNWHOHQVÆJHW�PXWDWRWW�D}YLO¾JÆJÆVVHO�V]HPEHQ��$}NL¾OOÊW¾V�
NRQFHSFLÐM¾W�*HRUJH�%HUQDUG�6KDZ�Megtört szívek háza �����t������V]ÊQSDGL�
EHPXWDWÐ�������FÊPŅ�GU¾P¾MD�LKOHWWH��DPHO\EHQ�D}YLO¾JK¾ERU×UD�ÆU]ÆNHQ\HQ�
UHDJ¾OÐ�ÊUÐ�D}NRU�DWPRV]IÆU¾M¾W�MHOHQÊWHWWH�PHJ�

7R�PDUN� WKH�FHQWHQDU\�\HDU�RI� WKH�)LUVW�:RUOG�:DU�� DQG} WR� UHVSRQG� WR� WKH�
WKHPH�o::��DQG�WKH�DUFKLYHp�IRU�WKH�+XQJDULDQ�0RQWK�RI�3KRWRJUDSK\�}WKH�
SKRWRFDSWLRQLVW�FRP��D}SKRWR�OLWHUDU\�SODWIRUP�IRXQGHG�DQG�FXUDWHG�E\�)HG-
HULFD� &KLRFFKHWWL�� SUHVHQWV} WKH} H[KLELWLRQ� o$PDWHXU� 8QFRQFHUQp�� IHDWXULQJ�
XQVHHQ� PDWHULDO� IURP� WKH� /RQGRQ�EDVHG� $UFKLYH� RI� 0RGHUQ� &RQƃLFW�� )DU�
UHPRYHG�IURP�WUHQFK�GLVFRXUVH��WKH�H[KLELWLRQ��LQVSLUHG�E\�*HRUJH�%HUQDUG�
6KDZpV� ����� SOD\}Heartbreak House:� $} )DQWDVLD� LQ� WKH� 5XVVLDQ�0DQQHU� RQ�
(QJOLVK�7KHPHV, explores moments of unconcern at the outbreak of the war.

INTERMÉDIA FOTO(AN)ARCHÍV
Labor | 2014. 11. 18 – 11. 27.

 
$]�,QWHUPÆGLD�7DQV]ÆN�WÓUWÆQHWH�S¾UKX]DPRV�D}NÆSUÓJ]ÊWĩ�ÆV�NRPPXQLN¾FL-
ÐV�HV]NÓ]ÓN��D}WHFKQLNDL�PÆGLXPRN�VDM¾WRVV¾JDLQDN�WRW¾OLV�¾WDODNXO¾V¾YDO��$]�
,QWHUPÆGL¾Q�IRWÐRNWDW¾V�D}NH]GHWHNWĩO�OÆWH]LN��WÓEE��DGRWW�HVHWEHQ�HJ\P¾VVDO�
S¾UKX]DPRV�SURJUDP�DG�HQQHN�NHUHWHW��PHO\HN�D}KDJ\RP¾Q\RV�HOM¾U¾VRN��DU-
FKDLNXV�WHFKQLN¾N�PHOOHWW�D}OHJDNWX¾OLVDEE�GLJLW¾OLV�DODS×�VĩW�KLEULG�HOM¾U¾VR-
NLJ�VRN�PLQGHQW�PDJXNEDQ�IRJODOQDN��7DQÊWRWW�WDQÊW�D}WDQV]ÆNHQ�IRWÐW�LOOHWYH�
NXU]XVW�WDUWRWW�WÓEEHN�NÓ]ÓWW�=DOND�,PUH��%DNRV�*¾ERU��0DXUHU�'ÐUD��&V¾V]¾UL�
*¾ERU��.HUHNHV�*¾ERU��9ÆN¾V�0DJGROQD��*DG¾Q\L�*\ÓUJ\��6]HJHG\�0DV]¾N�
=ROW¾Q��(SHUMHVL��JQHV��$}�V]ÊQHV��IRWRJUDPWÐO�D}UÆVNDPHUD�IHOYÆWHOLJ��D}QDJ\-
IRUP¾WXP×�DQDOÐJ�NÆSNÆV]ÊWÆVWĩO�D}PRELODSSOLN¾FLÐLJ��D}QDUUDWÊY�IRWÐWÐO�D}YL-
O¾JK¾OÐQ� OÆYĩ�SULY¾W�J\ŅMWHPÆQ\HNLJ��D}VRUR]DWPŅYHNWĩO�D}SRV]WIRWRJU¾Ƃ¾LJ�
WHUMHGĩ�VSHNWUXPEDQ�LQVSLU¾OÐ�NÊVÆUOHWHN�ÆV�NLY¾OÐ�GLSORPDPXQN¾N�HJ\DU¾QW�
NÆV]ÙOWHN��(]�ÓQPDJ¾EDQ�YÆYH�LV�VRNUÆWŅ��Q\LWRWW�ÆV�IRO\DPDWRVDQ�PÐGRVXOÐ�
DUFKÊYXPRW�MHOHQW��$]�LQWHUPÆGLD�IRWR�DQ�DUFKÊY�NL¾OOÊW¾V�ÆV�DUFKÊYXP�H}WÓUWÆ-
QHWL��WHFKQLNDL�VRNIÆOHVÆJ��YDODPLQW�D]�HEEĩO�DGÐGÐ��Y¾OWR]Ð�DONRWÐL�DWWLWŅGÓN�
EHPXWDW¾V¾UD�Y¾OODONR]LN��WÓEE�V]HPSRQW×��HJ\P¾VVDO�LQWHUIHU¾OÐ��WHPDWLNXV�
FVRSRUWRNUD�ERQWYD��DNWX¾OLV�PŅYÆV]L�UHƃH[LÐN�NRQWH[WXV¾EDQ��
$� NL¾OOÊW¾VW� YROW� KDOOJDWÐQN�� $�� �G¾P� -Ð]VHI� �����t������� D} IRWRU¾OLD� ÆV�

D}IRWRPDQXJU¾ƂD�IHOIHGH]ĩMH�HPOÆNÆQHN�DM¾QOMXN�

La Chasse��$OEXP�������������$UFKLYH�RI�0RGHUQ�&RQƃLFW�$}����� ��ĨV]�9DUJD�6]DELQD

Uhl Gabriell
esetleg meg lehetne cserélni, mert időben mégis csak a Közönyösök az utolső kiállítás
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