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EA.3 BERLIN 2018

This third edition in Berlin we look at the possibility to go beyond, 
to play and break the «line» in an architecture landscape, in 
a sculpture or any variation of the body with Marta Antinucci 
(Dancer), Laure Catugier (Photography), Nathalie Novain 
(Sculpture), Aleks Slota (Performance), and Marie Takahashi 
(Viola). 

In the collective memory, the line unites, separates, shapes, it 
generates a form to create matter. If the matter is the measure 
of the line, what line a collective artwork from 10 hands, owe its 
matter?

In architecture the expression is in this line, it defines a sculpture’s 
shape, it generate a sound is from the linear movement of the 
bow, the body by motion determines a space and finally it 
disappearing in a howl or a whisper. This year the artists selection 
has been based on the desire to expose this line, in a photograph, 
a sculpture, a movement of the body with or without instrument, 
to the variations of the voice.

For a month the line was put under tension and reached it’s ideal, 
its own organised chaos, it’s equilibrium in an artistic intervention 
named “Hausordnungstopia”

Chrystèle Moulun Casanova
Founder and creative director

5

EA.3
BERLIN
2018

10.09 
to 29.09



MARTA ANTINUCCI

PERFORMANCE

Marta Antinucci is a freelance dancer, performer, based in Berlin, 
also known as Király, for projects where she’s involved as concept 
writer, art director and choreographer. 

She’s experienced in a fusion of styles, such as jazz-modern, hip 
hop, contemporary, butoh and gaga, strongly rooted into 
meditative disciplines and combined with theatrical technique. 
Her means of expression is associated with the Neo-Conceptua-
lism and Post-Minimalism. 

The body and the space represent the borderland between 
profaned and the inner dimension of spirituality. Her works are 
inspired by various philosophical and spiritual interpretations of 
existence, which she places in topical socio-cultural context: 
the interiority of individual and collective memory. Contributes to 
the basic principles of performing arts by means of dematerialising 
the body figure, emphassing the topicality of ancient myths and 
Utopias by the use of objects as symbol of truth.
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LAURE CATUGIER

PHOTOGRAPHY

To explore the relationships between 
space, image & sound

To question /
the occupation of space
the occupation of emptiness
the occupation of whiteness

To put oneself in an architect´s skin /
to mesure, draw, arrange, create, elevate, 
build

To erect abstract forms that are /
geometric
spatially volumetric
acoustically volumetric

To play /
with the viewing angles: plan, elevation, 
axonometric, and isometric projection 
with the spatial orientation benchmarks XYZ
with the limits of the frame: ceiling, walls, floor

To investigate /
the cityscape
the sound landscape
the mental landscape
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NATHALIE NOVAIN

Sculpture

Using sophisticated protocols, Nathalie Novain lists, classifies, 
and analyzes geometrical shapes. Cones, spheres, polyhedra, 
cylinders, pyramids and other patterns derived from forms 
observable in nature feed a catalog from which she draws 
to design her sculptures. 
Also, her museographic arrangements, mixing images and 
volumes, put in tension the different states of the process 
which lead from the natural form to the geometric abstraction, 
then to its volumetric reproduction, thus making visible 
what is hidden in the matter, namely the structure that binds 
together the things of the world. 

On the desk table of Lévi-Strauss still stands a dandelion 
enclosed in a bubble of glass. The anthropologist saw in this 
flower the model of his structural thought. The same type of 
intuition is found in Nathalie Novain’s works, when she extracts 
essential geometrical forms and, through sensible 
representations, gives a way to observe how «All things come 
out of the one, and the one out of all things.»

Elise Vandewalle
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ALEKS SLOTA

Performance

I’m a conceptual artist working primarily in the mediums 
of performance and sound art.

I create improvised and dynamic works that challenge 
audience engagement and the perceived safe space of the 
performance venue. I’m often seeking an intimate connection 
with the public while at the same time playing with 
an uncomfortable and awkward atmosphere. To facilitate 
openness and immediacy, myperformances follow three rules: 
no rehearsing, no acting, and no entertainment.

My projects address the themes of the public persona, 
systemic and interpersonal violence, and power structures 
both internalizedand external. The work has been described as 
having a postmodern gothic sensibility, emerging from the 
influence of the metal, punk, and noise music scenes.

Aleks Slota
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MARIE TAKAHASHI

Viola

Marie Takahashi, modern and baroque violist, improviser 
was born in Sapporo, Japan, in 1985. Marie has studied 
classical and baroque music in Japan, France, and Germany. 
She was a member of orchestras in Japan, France and Hungary 
but her curiosity and passion for small ensembles led her 
to become a chamber musician / improviser. Her ensembles 
vary from period string instruments duo to quartet including 
live electronics, drums and a poet. 

One of her most exciting project is the collaboration with 
Freeing Cie, a company of break dancers in France. They’ve 
been performing together at festivals and mini tours in 
Montpellier, Clermont-Ferrand, Aurillac and Berlin. She is also 
active in collaborating with visual artists such as painters VJs, 
photographers and film makers.
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Restitution of Project : 
“ HAUSORDNUNGSTOPIA ” 
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One hour, ten minutes, and forty-three seconds into EA.3 Meeting 
V, someone asked, “How do you spell ‘cuckoo clock?’” All were 
present. None had the answer. Several phonetic attempts turned 
vulgar and general hilarity ensued. The correct spelling, once 
confirmed, is called “fucking weird.”

This moment represents the thawing in the group’s dynamic since 
their first meeting eleven days prior, a quiet day when the third 
edition of Chrystèle Moulun Casanova’s Element.a Project 
commenced in a rented apartment overlooking Berlin Rosenthal-
erstraße. As she had done twice before, Casanova gathered a group 
of artists embedded in their own discrete practices for the purpose 
of six weeks collaboration. Their goal: to design a collectively-made 
work through a process that, according to the vision statement, 
“seek[s] to highlight the link between artists, to understand their 
influences, and to find what unites them in creation.”

Trust in the system is required by everyone, and with words like 
“dialogue,” “complicity,” and “osmosis” being among its primary 
characteristics, the onus is on everyone to make the system work. 
To jumpstart what is an otherwise passive process, the artists 
accumulated images, words, sounds, etc. from which to draw 
inspiration and find common ground.

Collective art projects, especially of the academic variety, often 
employ this technique to demonstrate the benefits of interdisci-
plinarity. For the jaded, the expected results have become cliché, 
i.e. all participants tediously agree that their transversal experience 
taught them both something about each other and something 
about themselves.

Zero to the Unknown: A Progress Report on Element.a 3 
Berlin 2018 ( Hausordnungstopia )
By Patrick J. Reed
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But EA.3 resisted the script in an unexpectedly conservative development. 
Playing against type by playing their respective roles, the architect, the 
dancer, the performance artist, the sculptor, and the violist doubled-down 
on their categorical identities. Transversality was paid lip service while lines 
were drawn. Among the many logistical questions that arose during the
subsequent conversations, the one with the clearest answers was what are 
you not willing to do? In short, no one was willing to blur the definition of 
who they were as artists—a position fundamentally antithetical to the tenets 
of Element.a.

Still the task remained to create a collective work. Laure wanted to build 
something. Marie wanted to build something and tear it all down. Nathalie 
offered to sacrifice her sculptures as raw material for either cause, and Marta 
advocated for animistic connections to raw materials themselves. Political 
theory, introduced by Aleks, proved helpful in navigating their uneven 
conceptual terrain. Slowly, a solution emerged that so closely resembled 
waking life it seemed comical: they could organize collectively yet operate 
separately. They would build a micro-society together, alone. They called 
themselves a “village.”

         •

Thirty-four minutes and twenty-four seconds into EA.3 Meeting IV, someone 
opened a cellophane bag containing salt licorice. Seconds later, the 
lozenges clinked into a dish and another someone said, “They love that shit 
in Finland.” The bonbons led to a discussion about utopic trends in mod-
ernist architecture. The movement’s rationality and idealism became an 
important, albeit ironic, reference point for the group’s conceptual growth.
Connections were forged amid low-frequency giggles. 

                        •



Next they established the law. Meetings VII and VIII were conducted like 
a town hall assembly. Rules about the nature of the village, how it should 
exist, how one behaves in the village, and what defines 
“behavior” were proposed, debated, and discussed ad nauseam.1  

So were questions about when, where, how, and to whom the rules applied. 
By Meeting X, the list read as follows:

1. THE FIVE OF US START FROM ZERO

Note: All PARTICIPANTS will begin at the same null point — 
the VILLAGE site originates as an empty zone. No handicaps will be instated, 
no cherry-picking is allowed, and no false starts are permitted. All PARTIC-
IPANTS are allowed to cultivate their allotment by any means sanctioned 
under the RULES.

2. EACH PARTICIPANT IS IN SEARCH OF EQUILIBRIUM

Note: “Equilibrium” signifies stability, tranquility, self-maintenance in perpe-
tuity, and the vibrating hum of a mantra.2 It is also the path, plan, or method 
that each PARTICIPANT employs to attain a singularly-imagined, ideal state 
of being within the confines of their allotment by any means sanctioned 
under the RULES. Other 
PARTICIPANTS may be excluded from any and all other ideal states. 

A PARTICIPANT’s ideal state of being may conflict with one or more other 
ideal states of being. All PARTICIPANTS are allowed to protect their search 
for equilibrium and the integrity of their allotment by any means sanctioned 
under the RULES.

Everyone trusts in the system.

_____________________
1 “Behavior” refers to actions related to the cultivation of an allotment and/or any actions resulting from cultivation 
needs. (See Rule 1.) These actions might be architectural, corporeal, musical, sculptural, or sonic. All actions are, in 
some dimension, performed.
2 For more on equilibrium, see Appendix I: More on Equilibrium.

H a u s o r d n u n g s t o p i a

• The five of us start from zero

• Each participant is in search of equilibrium

• No verbal communication

• Bartering for objects, action, space is allowed

• If you break something you replace it

• End at 22:00

• These rules only apply in this room
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3. NO VERBAL COMMUNICATION

Note:

See that old crone, albeit not tacit, she
Performing rites to Tacita: with digits three
Taking three grains of incense, which she hides
Beneath the threshold where the mouse abides.
She sits within a circle of mute girls,
And, with enchanted threads, her spindle whirls,
Whilst seven black beans she mumbles in her jaw;
A Mæna’s head she roasts, sewn up its maw 
With brazen needle, and estopped with pitch.
And wine—but drop by drop—for sooth that which
She libates not she drinks, and so drinks all;
And saying—“Now all mouths inimical
And slanderous tongues are stopped,” the drunken crone
Gets up and goes her way.
   Now all that’s known
About this silent goddess you shall know,
Told unto me, by old men, long ago:
That for Jupiter, with passion unquelled for
The Nymph Juturna, bore—good sooth he bore—
Wrong mighty for a godhead: she would hide,
Now in the hazel-copse, anon would glide
Into her native lake, whilst mighty Jove
’Plained to the Latin Nymphs of stream and grove;
And, sitting midst their choir, in dudgeon cries—
“This sister Nymph of yours—what folly lies
In such perversity; still to deny
And shun my suit, and—chief of god am I.
Look ye to this: for granting my desire
She serves herself—takes a position higher.
And do ye thus, next time the Nymph you see
Basking on shore, catch her and hold her for me.”
Jove spoke—assent the Tiberinides,
And every Naïs, Diva Ilia sees,
Encouched with her: save one Nymph, Lara named,
Erst Lara called, a word old Almo framed
To indicate her failing—chattering: 
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Often and often would be her father fling
Reproaches at her—“Daughter, hold thy tongue.”
She held it not; and be it right or wrong,
Adding advice to shun the river groves,
She told Juturna every word of Jove’s.
Then on she went to Juno, and told her
Juturna had enamoured Jupiter.
But Jove was very wroth—decreeing, she
Of speech immodest, thenceforth mute should be;
And further, he charged Mercury to lead
Her to the realm of Manes—silent dead—
To be a Nymph infernal. Jove’s will was done.
A grove received them as they journeyed on:
Mercurius fell in love. In vain the maid
With speechless look of deprecation prayed.
Gravid she grew with twins. The Lares they,
Guardians of urban home and rural way;
Beneficent and vigilant alway.3

4. BARTERING FOR OBJECTS, SPACE, ACTION IF ALLOWED

Note: In the process of achieving equilibrium, PARTICIPANTS are allowed to
interact with one another through non-verbal means to conduct 
transactions concerning the trade or bartering of objects, the reallocation of 
their allotments, or the completion of specific and/or non-specific actions. 
This RULE encourages a healthy social ecology.

Related: PARTICIPANTS are also allowed to interact with non-participants 
for similar purposes. Non-participants, who shall henceforth be referred to 
as VISITORS, may enter the VILLAGE territory on occasion. The RULES out-
lined here do not apply to VISITORS.

5. IF YOU BREAK SOMETHING, YOU REPLACE IT

Note: This RULE is self-explanatory.

_________________________
3 Ovid. “Feast of Dea Muta.” The Fasti of Ovid . Trans. John Benson Rose. London: Dorrell and Son, 1866, pp.
54-56.
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Two additional entries break with the illusion to address logistical practicali-
ties delimiting scope and duration:

6. END AT 22:00

Note: The VILLAGE is, of course, not real. Part of its beauty, or at least its
mercy, is that it is provisional. The events that take place within its bounds 
are a game wherein the PARTICIPANTS and the VISITORS play themselves. 
The hour marks the end of their microsociety, and in a way, gives it meaning. 
It was always built to expire.

7. THESE RULES APPLY ONLY TO THIS ROOM

Note: The VILLAGE is the ROOM. The ROOM is a storefront venue on 
Pohlstraße, 10785 Berlin-Tiergarten. It is a standard white cube gallery with 
track lighting, a picture window, a backroom office, a kitchen, a bathroom, 
and a second exit. It is close enough to one of Berlin’s classic prostitution 
districts to make its location seem cool but far enough away to attract 
young couples who want to start a family and pretend that their social life 
isn’t dead.

The unspoken caveat to this treaty is that nothing is guaranteed. A whim 
could disrupt the status quo. The social ecology is fragile.

             •

Thirteen minutes and seventeen seconds into EA.3 Meeting V, part of the 
group extolled the many wonders of the Dong Xuan Center on Herzberg-
straße, Berlin-Lichtenberg. There, one can find Asian groceries, receive 
driving lessons in Vietnamese, get a haircut, get a tattoo, and buy all sorts 
“shit.” This moment was very exciting.

“It’s like a small city,” they said.
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The second rule states that each participant is in search of equilibrium. 
“Equilibrium” is used to skirt around the more fraught term “utopia,” 
although that is what they had in mind. It deflects potential accusations 
of solipsism and blindness toward failed historic utopias (Germania, Soviet 
Russia, the U.S.A, et. al). My equilibrium gives the impression of a more
tuned-in and homeopathic attitude than my utopia, which sounds vain and 
shallow. It avoids imposing a regulated actualization structure on the mem-
bers of the village. They would build paradise as they please.1

Most wanted to engage in an activity related to their specific creative 
practices that would accelerate toward a “climax,” another term participants 
used to indicate just that—the critical juncture when equilibrium would be 
achieved. When asked how they thought this experience
might unfold, the participants were speculative and vague. Their climax 
narratives varied.2

Marta and Laure imagined action rising to single climax point and staying 
there. They shared a Climax Profile Type (CPT) called Ascent+Statis.

Nathalie imagined a more complex sequence containing two climax points 
followed by a plunge. Her CPT is called Double-Ascent  +  Free Fall.

Marie devised the most vigorous example. Her activity included a total of 
four climax points before reaching equilibrium. Her CPT is called a Dynamic 
Ascent/Descent + Stasis.

Aleks exhibited negative interest in achieving a climax. His profile is called 
Inert.

Note: The climax narrative is volatile. No one will know its true nature until 
the moment of its becoming.

___________________________
1 At the time of writing, the exact details as to just how the participants were going to build these paradises was
yet unknown.
2 See Appendix II: Climax Narrative Profiles.

APPENDIX I:
MORE ON EQUILIBRIUM
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APPENDIX II: CLIMAX NARRATIVE PROFILES
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Artists were asked to share images, sounds and 
sensations that inspired them during the
project. It is out of these inspirations that 

the collective artwork  
“HAUSORDNUNGSTOPIA ”. emerged.
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   A Long Letter

       the musiC
       yOu make
      isN’t
        Like
      any Other:
       thaNk you.

      oNce you
      sAid
      wheN you thought of
     musiC
     you Always
thought of youR own
     neveR
    Of anybody else’s.
   that’s hoW it happens.

      John Cage



































Marta Antinucci

Performance 
29.09.2018

Angles, 2018
Music, mirror paper, 
Plastic paper, Bananas, 
Boxes, Glues.

Laure Catugier

Exhibition 10.09 -15.09
LIBRARY
Video, 2:24, 2018
Sounds produced 
by closing books in 
different libraries.
They are presented 
in the chronological 
order of their first 
publishing.

FLOWING ROOFLINE
Photo-collages 6 copies, 
dimension & material 
variable, 2018

ON/OFF
Video, 2016

Nathalie Novain

Exhibition 17.09 -22.09
Impact  - Crescent, 2018
3 copies, acrylic resin

Impact - Curve, 2018
Acrylic resin

Impact  - Green, 2018
Plaster

Columns, 2018
Set of 3 pieces, 
Steel and plaster

Head, 2018
Acrylic resin

Aleks Slota

Performance 
24.09.2018

Powerful Secrets, 2018
Materials:
Wood plinth
Handsaw
Megaphone
Printed text
Headlight

Marie Takahashi

Performance 
10.09.2018

Viola interpretation of 
Riccardo Buck painting.

COLLECTIVE ARTWORK

Hausordnungstopia

Material variable:
Clear garbage bags
Sleeping bag
Fluorescent light
Megaphone
Clear packing tape
Grill blower
Vodka
Shot glasses
Multi tool
Electric fan
Steel
Plaster
Nichen
Egg box
Mailbox
Scotch

Scissors
Binoculars
Green plant
Printed picture
Concrete block
Rappe
Net
laser meter
Fishing line
Viola
Music stand
Composer portrait
Carrot
Cabbage ("Head") 
Acrylic resin
Basket
Acoustic partial table
Jacket
Chagal's Bigraphy
Ribbon
Pencil
Rubber
Plastic paper
Paint
Canvas
Nails
Hammer
Tape
Mat yoga
Night mask
Keys

INSPIRATIONS

1. A long letter - John 
Cage

2. Walking House - N55

3. Einstürzende 
Neubauten (Halber 
Mensch 1985) 

4. Mother Tongues and 
Father Throats Year - 
Slavs and tatars, 2012

96 97

5. Toulouse - Laure 
Catugier

6. Bleu de costume -  
Jean-luc Moulène, 2016

7. Leigh Bowery & Nicola 
Bateman - Fergus Greer

8. Bauhaus costumes - 
Oskar Schlemm, 
1921-1929

9. Hiroshi Hamaya 
Man in a Traditional 
Minobashi Raincoat, 
1956

10. Russian Ceilling -
Anonymos

11. Corsican Rocks - 
Nathalie Novain

12. En blomst - Lars Von 
Trier, 1971

13. Situation Idéale, 
Terre / Artiste / Ciel - 
Gina Pane, 1969

14. Ground, architect, 
wall, final - Laure 
Catugier

15. Light/ Dark- Marina 
Abramovic & Ulay - 1977

16. World's Blood - 
Wayfarer

17. Runway model -  
Vivienne Westwood

18. © to author

19. Leonardo Mosso

20. Vaslav Nijinski - 
Cahier - Edition Babel

21. High Rise - 
J. G. Ballard

22. Archigram - Warren 
Chalk, Peter Cook, 
Dennis Crompton, 
Sección Típica de la 
Plug-In City, 1964

23. Architecture - 
Anonymous

24. One minute 
sculptures - Erwin 
Wurm, 2017

25. Denis oppenheim

26. Parallel Stress - 
Denis oppenheim, 1970

27. No Mean Feet - 
General Idea., 1973-74

28. Partition Froide - 
Max Bill, 1943

29. Le Corbusier - Gisèle 
Freund, 1961

30. Samsara - Olivier de 
Sagazan, 2011

31. AKIRA - Geinoh 
Yamashirogumi - "Battle 
Against Clown"

32. Merzbau Hanovre 
1933 (Kurt Schwitters)

33. The Gault - Bright 
White Blind, 2005

34. Burning Witch - 
StillBorn, 1997

35. Heart of a Dog -  
M.Bulgakov

36. The Prologue and 
The Promise - Robert 
McCall, 1983

37.  "Beautiful World" - 
Devo, 2000
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