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EA.2 NICOSIA 2017

We chose Nicosia, the last divided capital in the world,  for this 
second edition, due to the rich and varied cultural influences that 
marked the island of Cyprus.

This second edition brings together, sound design (Ah! Kosmos), 
installation (Florian Cochet), illustration (Marios Constantinides), 
performance (Melissa Garcia Carro) and video (Sylvia Nicolaides). 
Supported by the Clément Foundation, the French institut and 
Artseen Gallery where the five exhibitions took place in Nicosia.

By inviting French, Cypriot and Turkish artists to participate in this 
project, we opened a conversation with the aim of producing a 
collective art piece. For one month, the artists shared what inspired 
them to produce this collaborative artwork - an “Exquisite Corpse” 
conversation. 

Chrystèle Moulun Casanova
Founder and creative director
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AH ! KOSMOS

Sound Installation

KARSILAMAS

« I researched part of the music history of Cyprus and picked 
one of the common grounds of both the south and the north. 
It is a folkloric dance called «Karsilamas», which means « meeting / 
encounter ». It has been used in both cultures’ traditional meetings 
and the rhythm is always looped.

I learned that the idea and the aim of playing this particular song in 
these events was to create a possible common ground in order to 
foster encounters. During this song two people dance facing each 
other.

I had a Skype meeting with the other artists in Nicosia and there 
was a chess board in the room. Florian, who is staying at the 
residency played every night with a photographer, a friend who is 
also staying in the same house. I told them that I would love to play 
that game with them. Later, I asked them to  send me a recordings 
of there environment, something they wanted me to see. Florian 
send me a recording of a chess play. It was a beautiful recording of 
a wood’s journey on a chess board. So I took each movement and 
replaced it with the movements of « karsilama / karsilamas » song. 

The two speakers are facing each other. What I like in this sound 
installation is that, in contrast to this looping sound we can find 
there is  a meeting ground, a meeting point that I will probably 
never be able to encounter with them.»

Başak Günak also known as AH! KOSMOS
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FLORIAN COCHET

Installation

« Mové lang »

Five works have been presented for Florian’s exhibition. An in situ 
piece, two works that have travelled from Paris, and two other 
pieces, which were conceptualised in Cyprus during the « EA.2 
NICOSIA 2017 » residency.

There is a photograph of a newspaper coloured by the artist and 
pinned like a butterfly, a small assemblage work made of rigid,
little pieces of paper with white correction fluid on them which read 
« Poetry is somewhere ». There are also two sheets of paper attached 
to the wall with a « nonchalant » inscription .The highlight of the 
exhibition is the whitish texture that is laid on the floor or on the 
wall, giving the impression that gravity may have disappeared from 
that part of the gallery space. 

All the works are spontaneous when the gesture is studied and 
repeated independently, followed by several identical random 
experiments.
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MARIOS CONSTANTINIDES

Illustration

PATTERNS AND SYMBOLS « IN SEARCH OF IDENTITY »

An In-progress, visual research journal  

While working as a freelance illustrator of antiquities, I have been 
recording patterns and symbols that I encounter in archives, 
museums and Cypriot archaeological sites. 

Depicting selected patterns and symbols in sequence and in 
contrast with each other, I am aiming to map potential evolutions 
and migrations of notions and narratives within ancient Cypriot 
found artwork. This exhibition is the first step in documenting my 
personal journey through this newly found language.
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MELISSA GARCIA CARRO

Performance

Immersed in dance, ballet and contemporary from the tender age 
of four, she has developed her abilities, reflection and reasoning, 
studying at the Conservatoire de Toulouse (France), at The Laban 
Centre of London (BA Hons Dance Theatre) and the Centre National 
de Danse of Angers.

She has co-directed the Cie La Collective and has managed αλατου 
(shop/exhibition space/atelier). Alongside, she has been choreogra-
phing, performing and teaching.

She has chosen the medium of collaborative and collective work in 
order to question and challenge ideas. Always with the intention to 
create and reinvent movement between the positions in a group, 
between practices and between bodies.
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Peformance September 14 2017, Nicosia (photos)

Morphosis : One / In wonderland

An oniric journey through the anatomy of the body
Bones, flesh and blood are revealed
Forebears and monsters might appear
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SYLVIA NICOLAIDES

Video

Born in 1984 in Cyprus, Sylvia Nicolaides received her Bachelor’s
Fine Arts Degree from Chelsea College of Art and Design 
(University of the Arts) London and her second Master’s Degree in 
Audio-Visual Studies in the Academy of Performing Arts, in Prague, 
Czech 
Republic.
 
She participated in several group art exhibitions and her films 
were screened at several film festivals both in Cyprus and 
internationally. In 2013 she was part of a exhibition ‘Catharsis / 
Rebirth’ in Paphos, Cyprus and co-directed a short film presentation 
from it, which was selected and presented in the Louvre Museum 
as part of the Michelangelo Pistoletto’s exhibition ‘Annee Un – 
Le Paradis Sur Terre’. 

In 2014 she directed the 3D video art ‘Airground’ which was 
premiered at the 3D Korea Film Festival in Seoul and awarded 
with the Jury’s Special Prize.
 
She is the co-founder of Kimonos Art Center in Paphos, Cyprus 
and also co-founder and director of the Paphos International Film 
Festival (PIFF).
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« AIRGROUND », 3D Video-Art installation

« Airground » is a 3Dimensional video-art installation. It is a visual 
conversation between the projected acrobats and the viewer, 
which is accomplished by following a looping, spraling, non-
linear path. From the moment the viewer wears the 3D glasses, 
the whole journey comes to life.

« Airground » is dealing with the sorrow of existence, loss, death 
and the rebirth through the looping experience.

 
Director: Sylvia Nicolaides
Director of Photography: Vishal Vittal
Stereographer: Zdenk Trávníek
Camera Assistants: Caio Dias, Hemanth Kumar
Gaffer: Caio Dias
Electrician: Cyril Charous
Performers: Anna Schmidtmajerová, Šárka Boková, 
Tereza Toberná
Music: David Hlavá
Sound Design: Jindich Kravaík
Costumes: Kristina Novakova Záveská
Make Up: Helena Zvinová
Producers: Kristýna Milaberská, Michal Krámer
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EA.2 NICOSIA 2017
Restitution of residence

“ συνομιλία ” (Conversation)
Paper, glass, Ouzo, video, stone, pumpkin, performance on paper, 
newspapers and dice.
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Dominique Gagneux, spent one week in Cyprus with the artists during the 
residency’ last moments. She shared with them the few questions that will 
allow us to have a hint of what happened during this moment of creation.

Having followed the process of developing the first edition of Element.a, 
I know that the period of the preparatory work is essential because you 
don’t know each other. The exchange, the sharing of experiences and the 
confrontation of sensitivities are prominent. In the particular context of 
the residence, how did you approach the idea of a collective work?
Ah ! Kosmos :  I didn’t want to anticipate anything before we start sharing our 
ideas and work together, the idea of the collective piece came day to day. 
Marios Constantinides : The idea of collective work arose from a dialogue 
and an associative process of exchanging references and ideas. This resulted 
in establishing a communal communication structure both verbally and 
visually.
Florian Cochet : I just let things and proposals come to me. I did not seek to 
define any intention beforehand, but simply considered this experience as a 
space for dialogue and sharing.
Melissa Garcia Carro : The idea of collective work came naturally through our 
encounter.  We exchanged ideas and thoughts about our desires for this proj-
ect and about how we imagined working together. Our common wish was for 
our piece to embrace our different skills and media/fields.
Sylvia Nicolaides : The process of getting to know one another - not only 
through art but also through a more personal approach - was essential, and 
was for me the most interesting part of the residency. Through dialogue and 
sharing experiences, we discussed issues that concerned us, we exchanged 
ideas that came to mind and by exchanging references between us, we 
started creating a common visual framework, which led us to work on our 
collective work.

The first edition work was the result of a reasoned process, an active ex-
change of «inspirations» the artists sent each day for a month: photo-
graphs, posters, objects, music and thoughts. What «inspiration» is at the 
origin of the collective work, what does it evoke?
A!K : There was many inspirations, not just one. Not be able to be with them 
in Cyprus made it harder for me to share mine but inspired my propoposition 
for the collective artwork. 
MC : There was not one source of inspiration but rather many. Amongst them 
were general ideas of identity, translation and romanticism. They evoked a 
dialogue between us and the image of the country itself.
FC : The first image that has been shared as a source of inspiration is a record-
ing of William Kentridge’s installation, presented at the Luma Foundation in 
Arles in 2016 and entitled “More sweetly play the dance”, representing a kind 
of Dance of Death. To me it evoked a whole poetic set up with which I was 
already engaged and which I tried to associate with the collective approach 
we had established.
MGC : There were many inspirations. And there were many constraints which 
played a role in the realisation and content of the work. The distance / absence 
of « Ah ! Kosmos » forced us to leave space for sound, the limited access to 
the gallery made us think about a transportable piece, and the urgent 
context made us choose efficiency rather than experimentation etc… It was a 
dialogue between desire and practicability, inspirations and possibilities.
SN : The process of exchanging ‘inspirations’ was a way to understand 
each other as artists, because it gave us an opportunity to share ideas and 
concepts. Through this exchange, we could start visualizing a common 
framework in which we – as a team – could begin to work on a more collective
work. A common theme that occurred during our exchange was that of 
identity, memories, everyday mundane actions and repetition.

The work that is proposed to us invests the total space of the gallery. A 
long roll of paper, a polished stone of Marios, calabashes, the video of Syl-
via, a glass of ouzo, a poem by Rimbaud written by Florian, Ah! Kosmos’ 
music and Melissa’s performance on paper. Despite the diversity of these 
elements, we perceive an invisible thread that connects them. How do 
they articulate with each other to form a single work?
MC :  They do and they do not. What linked them is purely the dialogues we 
had beforehand, and the setting up according to the space. These pieces 
could could have existed as individual works. What connects them is the fact 
that we put them together, the human capacity for assumptions and free as-
sociations and the will to engage in a dialogue with each other.

Conversation with Ah ! Kosmos, Marios Constantinides, 
Florian Cochet, Melissa Garcia Carro, and Sylvia Nicolaides. 
Questions by Dominique Gagneux



FC : The link is implicit, inscribed between the lines. It is a threshold that is 
not intended, in my opinion, to be perceptible, explicit or readable. The project 
has been conceived and arranged collectively. In this sense, the things that 
compose it, articulate themselves naturally. Just like a set of elements on a 
stage space become activated by the actors. What precisely unites this piece 
is the visitor.
MGC : This piece can be seen as a testimony of our residency in which this 
unrolled paper welcomes our experiences. Being placed next to each other, 
our individual propositions recreate a dialogue. I would like to imagine that if 
the residency had lasted longer, we would have continued to unroll the paper 
and add items to it.
SN : The final piece could have consisted in a collaborative artwork rather 
than multiple individual works. however, they were the result of our dialogue 
and exchanges. Each artwork was a ‘response’ to each other’s piece. We were 
inspired by one another, and the works exhibited in the end were the result of 
all the ideas we shared. The creative process was more important to us than 
the final outcome.

The work resulting from your common reflection establishes an obvious 
relation with the space that contains it. But, more broadly, do you think 
this collective work has been influenced by the particular situation of Cy-
prus, an island divided between two nations?
MC : First of all, the fact that Cyprus is an island divided between two nations 
is a political and rather than a pragmatic statement. This statement has given 
rise to a significant discussion, which has been going on for more than 40 
years and still has not resulted in any specific conclusion. So, I’ll let it pass. 
What I might say is that it, is divided by the pursuit of two different nation-
alities instead of one. Now, if one asked whether the political and historical 
events that have taken place in Cyprus in the past 100 years have influenced 
our work, the answer would probably be yes but not directly (at least not 
everyone’s proposition).
FC : No, not at all. The unique situation of the island has, it seems to me, never 
influenced the direction of the project. I undeniably drew from it in what 
composed my daily life at that moment. But the socio-political dimension was 
never a factor for me. On the contrary, I have always tried not to address this 
part of the history of the island.
MGC : Not directly. But some of us were, among other things, inspired by our 
surroundings, the heat, some sounds and smells, the presence of a wall.

SN : I believe that growing up in a country with a political situation like Cyprus can 
influence, in one way or another, all human beings, not just the artists living there. 
The idea of ‘space’ and being able to move freely from one space to another is 
something that we all have reflected upon. For the visiting artists in this residency, 
this experience of a divided island was something intriguing, strange and new. 
Although it was not a direct and apparent issue that we wanted to tackle, one 
could say that there is a metaphorical/ symbolical use of this idea.

What personal experience have you gained from this work with 
artists of different disciplines and coming from different countries?
A!K : I really enjoyed sharing this moment with them, even though I couldn’t 
be in Cyprus.
MC :  I enjoyed the personal friction meeting with them not simply as artists 
but also as people and sharing a laugh.
FC : Beautiful encounters and the desire to stride across this unique island 
again. 
MGC : In simple words, I really enjoyed meeting new collaborators and ex-
changing with them about different matters. Encounters are always so fruitful 
and rich.
SN : I really enjoyed being in a group consisting of really interesting people with 
different backgrounds and experiences. We engaged in a fruitful dialogue, 
resulting in fascinating conversations and overall a good time with new friends.
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Artists were asked to share images, sounds and 
sensations that inspired them during the
project. It is out of these inspirations that 

the collective artwork  “ συνομιλία ”. emerged.
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AH ! KOSMOS

Exhibition 7.09 -12.09
Kartzilamas 
Sound Installation

Florian Cochet

Exhibition 7.09 -12.09
Cinéma, 2011
Corrector fluid on 
cinema tickets, pins,
5 x 6 cm

Better to be a living 
animal than a dead 
hero (postcards), 2017
postcards printed 
(14,8 x 10,5 cm),
Pile of 500 copies 
(variable dimensions)

Better to be a living 
animal than a dead 
hero (drawings), 2017
Pencil on paper,
21 x 29,7 cm each

Chiroptera, 2014
pencil on newspaper 
(10,2 x 14,5 cm),
pins, entomological box 
(26 x 19 x 5 cm)

Gommage nº 5, 2017
situated action, 
residuals of eraser,
variable dimensions

Marios Constantinides

Exhibition 31.08 -05.09
Fig.b in process, 2017

Fig.a Detail, 2017

Poster of Artist Book 
expanded 190 x 120 cm

Silk Scarf, 2017

Artist Book, 2017

Melissa Garcia Carro

Peformance 14.09 :
Morphosis : One / In 
wonderland
September 14 2017

Sylvia Nicolaides

Exhibition 31.08 -05.09
« AIRGROUND », 
3D Video-Art installation
2014

COLLECTIVE ARTWORK

1. Large view

2. Pumpkins, paper 
and newspaper

3. Rock, pumpkin 
and paper

4. Dices and pumpkin

5. Speaker and paper

6. Performance on 
paper by Melissa Garcia 
Carro

7. Glass with 
Ouzo, Poem of 
Rimbaud

8. Video (cropped 
gossip-paper)

INSPIRATIONS

1. Dance macabre - 
Camille Saint-Saëns

2. More Sweetly Play 
the Dance - William 
Kentridge, 2015

3. Cast of a Dog Killed 
by the Eruption of 
Mount Vesuvius, 
Pompeii - Giorgio 
Sommer, 1863

4. Minnie the moocher 
Betty Boop - Cab 
Calloway

5. Arthur Rimbaud

6. Dimensions of 
dialogue - Jan 
Svankmajer, 1982

7. Art must be Beautiful, 
Artist must be Beautiful 
- Marina Abramović, 
1975

8. They Live - John 
Carpenter, 1989

9. Are You Lost In The 
World Like Me? - Moby 
& The Void Pacific Choir

10. I put a spell on you - 
Screamin Jay Hawkins

11. Editor Solitario - 
Oscar Munoz, 2011

12. Waking life - richard 
linklater, 2001

68 69

13. Zombie - C.W
Stoneking, 2015

14. (5/4)  - Ivan Maximov, 
1990

15. Curtains 2011/2016 - 
Ulla von brandenburg

16. Three Transitions - 
Peter Campus, 1970 

17. Seu corpo da obra - 
Eliasson, 2011

18. Green Light Corridor 
- Bruce Nauman, 1971

19. Marina Abramović

20. The Icebook - Davy 
et Kristin McGuire

21. The Story of O.J - 
JAY-Z
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